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  Antonio Vivaldi, ed. Chris Dickey
  Sonata No. 1 in B-flat Major, RV 47
 1 Largo  [3:54]

 2 Allegro  [3:31]

 3 Largo  [4:01]

 4 Allegro  [2:20]

  Chris Dickey, euphonium

  James Grant
 5 Just a Thought  [4:31]

  Chris Dickey, tuba

  Alban Berg
  Four Songs, Op. 2
 6 Schlafen, schlafen  [2:40]

 7 Schlafend trägt man mich in mein Heimatland  [1:02]

 8 Nun ich der Riesen Stärksen überwand  [:55]

 9 Warm die Lüfte  [2:11]

  Chris Dickey, euphonium

  Carl Maria von Weber, ed. Chris Dickey
 10 Romance  [7:07]

  Chris Dickey, tuba

  Henri Duparc
 11 Chanson Triste  [3:14]

 12 Extase  [2:48]

 13 Élégie  [2:48]

  Chris Dickey, euphonium

  Fritz Spindler, ed. Chris Dickey
  Sonata for Horn and Piano, Op. 347
 14 Bewegt  [7:34]

 15 Sehr langsam  [1:55]

 16 Lebhaft  [3:58]

  Chris Dickey, tuba

  Total Time = 54:29

Jus
t a

 Th
oug

ht 
   

  C
hr

is
 D

ic
ke

y, 
tu

ba
 &

 e
up

ho
ni

um
 

 
 

   
   

   
   

   
   

   
   

   
   

   
   

  T
RO

Y1
56

8
Just a Thought      Chris Dickey, tuba & euphonium

 
 

 
                                      TROY1568



The Music
Antonio Vivaldi (1678-1741), ed. Chris Dickey: Sonata No. 1 in B-flat Major, RV 47
Antonio Vivaldi is one of the most well known composers from the Baroque period, mainly through his 
set of four violin concertos, The Four Seasons. He spent most of his life in Venice, where he directed 
the music program at the Ospedale della Pietà, an orphanage for girls. The girls studied music, and 
eventually their orchestra achieved notoriety throughout Europe. Vivaldi composed in nearly every 
Baroque genre, including operas, sacred vocal works, solo and trio sonatas, and an impressive 500 
concertos. This Sonata in B-flat Major was originally written for cello and continuo. It appears in 
the typical four-movement format of alternating slow and fast tempos and is cast in the sonata da 
chiesa, or church sonata, form. Elegance, gracefulness, and mild chromatic inflections add to the 
charm and character of this particular piece.

James Grant (b. 1954): Just a Thought 
For more than three decades, James Grant has been commissioned by individuals, choruses, cham-
ber ensembles, and orchestras that have performed his music around the world. He is a past first-
prize winner of the Louisville Orchestra Competition for new orchestral music, and in 2002, he was 
one of five American composers to win the Aaron Copland Award. Grant’s colorful musical language 
quickly connects with audiences. Just a Thought is one of four pieces from the Solstice/Equinox 
Commissioning Consortium. The group asked Grant to write four works to be performed on the sol-
stice and equinox of winter, spring, summer, and fall of 2001. Just a Thought is the third composi-
tion from the set, and the other pieces in the set include Stuff, High Autumn, and Endorphins. Grant 
states that, “Just a Thought is a gentle, lyrical ballad that, in the end, is just a thought.” The broad 
ternary form incorporates delicate changes to the melody and accompaniment, all while giving the 
performers the ability to communicate musical ideas.

Alban Berg (1885-1935): Four Songs, Op. 2
As a student of Arnold Schoenberg and a member of the Second Viennese School, Alban Berg wrote 
music that combined highly expressive Romanticism with adaptations of Schoenberg’s twelve-tone 
technique. This set of four songs was the composer’s second publication, and it appears between 

Just a Thought
In the spring of 2014, the Washington State University 
College of Arts and Sciences granted me the Edward  
R. Meyer Project Award to fund this recording project. I 
am truly grateful for the support that the institution has 
provided for me, and without it this album would not 
have been possible. This album contains transcriptions 
for the tuba and euphonium, as well as one original 
composition by a living composer. Tuba and euphonium 
players worldwide rely on transcriptions to expand the 
body of solo repertoire. While some pieces have become 
standards, I wanted to uncover new transcriptions that 
performers could study. The result of this exploration  
is some of the pieces found on this recording. Covering 
a variety of style periods and musical language, I hope 
these pieces will be welcomed into the tuba and 
euphonium literature.

—Chris DiCkey



Henri Duparc (1848-1933): Chanson Triste; Extase; Élégie
A French pianist and composer from the late Romantic period, Henri Duparc studied composition 
with César Franck at the Jesuit College in the Vaugirard district of Paris. Duparc is most known for 
his art songs, but other compositions to his credit include piano solos, a cello sonata, orchestral 
suites, motets, and an unfinished opera titled Roussalka. In 1871, Duparc partnered with Camille 
Saint-Säens and Romaine Bussine to create the Société Nationale de Musique Moderne. The three men 
wanted a place that promoted French music and would give young French composers the opportunity 
to present their music in public performance. The group later accepted works by non-French composers, 
but eventually significant French composers such as Claude Debussy, Maurice Ravel, and Olivier 
Messiaen joined the organization.
 The first song, Chanson Triste, sets a poem by Henri Cazalis under the pseudonym Jean Lahor. 
The melody is dedicated to Duparc’s future brother-in-law, Léon MacSwiney. Accompanied by undulating 
arpeggios in the piano, the voice sings a lyrical, conjunct melody that remains mainly in C major. 
The music travels to closely related keys but also to rich, distantly related keys by means of subtle 
chromaticism. Though the piano plays a mostly supportive role throughout the piece, near the middle 
the piano assumes a more soloistic role that eventually fades back to the same gentle, wavy passages 
heard at the outset of the song. Extase is a smooth and dark setting of another text by Cazalis. Its 
churning bass lines and gentle melody create a warm and calming mood. Élégie, based on poetry by 
Thomas Moore, is dedicated to Henri Delassus, a Catholic priest with whom Duparc was acquainted. 
Set in D minor, the song incorporates strong-beat dissonances that quickly resolve to more stable 
consonances. The voice performs rhythms in duple meter over the piano’s compound triple meter, 
which aids in heightening dramatic moments in both the text and at cadences. As wind players  
often try to emulate the expressive, dulcet powers of the human voice, borrowing from the vocal  
repertoire is most appropriate.

Fritz Spindler (1817-1905), ed. Chris Dickey: Sonata for Horn and Piano, Op. 347
Fritz Spindler was a German composer and pianist. He originally studied to become a minister, 
but he later realized his passion was for music. After years of studying piano privately, Spindler 
dedicated his life to composition and teaching. During his lifetime, he was productive and wrote in 
various genres, including trios, sonatas, opera transcriptions, two symphonies, a piano concerto, 

his Piano Sonata, Op. 1 and the String Quartet, Op. 3. Berg composed numerous songs before and 
after his close study with Schoenberg, and he quickly learned of the formal and structural problems 
that may arise with the weakening of functional harmony in his musical language. These songs in 
Op. 2 share the theme of death. The first song, Schlafen, schlafen, is a setting of a text by Friedrich 
Hebbel. Initially in D minor, this tonal center is only apparent at the beginning and end of the song. 
The other three songs, Schlafend trägt man mich in mein Heimatland, Nun ich der Riesen Stärksen 
überwand, and Warm die Lüfte, are all settings of texts by Alfred Mombert. The second and third 
songs are related to the first in that they use a key signature, incorporate expressive chromaticism, 
and at times the unconventional use of functional harmony. The fourth song stands apart from 
the rest because it is considered Berg’s first successful endeavor with atonal music. In spite of its 
atonal musical language, theorists argue that Warm die Lüfte expresses several tonal implications. 
The euphonium replicates the human singing voice nicely, and this dark, rich, yet mildly macabre 
song cycle complements the euphonium’s lyrical capability.

Carl Maria von Weber (1786-1826), ed. Chris Dickey: Romance
Carl Maria von Weber is well known for his significant contributions to German opera, most notably 
Der Freischütz and Euryanthe. Trained in a sensitive style, Weber studied composition with Michael 
Haydn, the younger brother of Classical icon Franz Joseph Haydn. Weber’s compositional output spans 
numerous genres, including opera, church music, symphonies, concertos, and cantatas. This Romance 
is attributed to Weber, but the composer’s true identity is still surrounded by mystery.  The melodic 
writing and harmonic language are similar to Weber’s compositions, but other musical elements arouse 
suspicion. First, the solo part is indicated for trombone, cello, or bassoon. Given the lower range—an 
optional low C—a trombone in Weber’s time period would have lacked the necessary trigger mechanism 
to perform such a note. Additionally, there are ossia melodic lines that omit ornamentation or transpose 
small segments up an octave, therefore enabling a trombonist to perform the work. This Romance 
contains sudden changes in mood and tonal center, both of which are intended to evoke an emotional 
response from the listener. Provided the lyrical nature of the work, this piece works nicely as a bass 
melody for the tuba.



 Composers both at home and abroad have written tuba and euphonium music for him, including 
Elaine Fine’s Little Suite for Euphonium Solo and her Sonata for Tuba and Piano, Zachery Meier’s 
Azure Roads, Ricardo Arbiza’s La Batalla Final, as well as consortium projects affiliated with Holben 
Publishing and the International Tuba-Euphonium Association. In March 2013, Chris gave the United 
States premiere of Francois Glorieux’s Concerto for Euphonium with the Washington State University 
Symphonic Wind Ensemble. His publications are available through BVD Press and Cimarron Music. 
Chris earned a Doctor of Music degree from Northwestern University, a Master of Arts degree from 
The University of Iowa, and a Bachelor of Music degree from Eastern Illinois University. His former 
teachers include Rex Martin, John Manning, and Allan Horney.

Praised as a “tour de force” (Santa Barbara News-Press), for the 
“breathtaking beauty and pure lyricism” of her playing (Le Soleil, 
Vancouver), and for her “fearless performance” (The Straits Times, 
Singapore), Karen Hsiao Savage is Associate Professor of Piano at 
Washington State University. She completed a doctoral degree and 
two master’s degrees at The Juilliard School as a Starr Doctoral Fellow 
and as a graduate teaching assistant. Karen has performed as a  

collaborative pianist with the Perlman Music Program in Shanghai and New York, and in such venues 
as Carnegie Hall’s Weill Hall, Merkin Hall, Alice Tully Hall, and The Chamber Music Society of Lincoln 
Center’s “Inside Chamber Music.” As the piano duo 88 SQUARED with husband Jeffrey Savage, she won 
the Ellis Duo Piano Competition, the Abild Prize in American Music, Artists International Competition, 
and second prize and a special mention award at Concours Grieg International Piano Competition in 
Oslo. The duo recently recorded Lowell Liebermann’s complete two-piano works at the invitation of 
the composer, and gave international premieres of his Sonata for Two Pianos.

orchestral works, and numerous teaching pieces for the piano. His compositions are noted for their 
tuneful melodies and artful construction. This Sonata for Horn and Piano, Op. 347 is no exception. 
The first movement expresses a traditional sonata-allegro form, but the music travels to unexpected 
tonal centers in all three formal areas of the movement. An aria-like middle movement follows and 
features long, fluid melodic lines for the soloist and pianist. The lively finale is a spirited rondo  
that brings the sonata to a conclusion. In general, the piano part is especially virtuosic as Spindler 
himself was a gifted pianist.

The Performers
Chris Dickey, a Miraphone Performing Artist, is an emerging artist-
teacher of tuba and euphonium in the United States. Currently, he is  
on the faculty of Washington State University, the University of Idaho,  
and the Red Lodge Music Festival. He is active in the tuba-euphonium 
community and serves on the Board of Directors for the International 
Tuba-Euphonium Association. Additionally, he is the coordinator of  
the Composer Friends Project for the International Tuba-Euphonium 
Association Journal. Garnering an international artistic reputation,  
Chris has been a featured artist and conductor at the Isla Verde Bronces 
International Brass Festival in Cordoba, Argentina and the UruBrass 
Festival in Montevideo, Uruguay. He maintains an active performance 
schedule with orchestras, brass bands, and at universities throughout 
the country. Dickey is a founding member of Northwest Brass, a variable-

instrumentation chamber ensemble specializing in contemporary brass literature. He is a tubist in 
the In Motus Quartet, a professional tuba-euphonium quartet dedicated to performing, commissioning, 
and recording new literature.


