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  String Quartet #4 (1995)
 1 Moderato  [2:56]
 2 Lento [4:13]
 3 Maestoso, con moto [4:50]
 4 Postlude [2:38]

  String Quartet #5 (2000)
 5 Fantasy [8:25]
 6 Variations [8:52]
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  Fantasy, Fugue & Chaconne  
  for Viola & Cello (1997; 2003; 2006)
 7 Fantasy [3:12]
 8 Fugue [3:48]
 9 Chaconne [2:32]

  String Quartet #6 (2011)
 10 Allegro Maestoso [5:49]
 11 Intermezzo [1:17]
 12 Introduction; Theme & Variations [4:20]

Total Time = 53:11

Amernet String Quartet
Misha Vitenson, violin       Marcia Littley, violin
Michael Klotz, viola        Jason Calloway, cello



American Masters series a CD of nine solo and chamber works of Gerber, all featuring violinist Kurt 
Nikkanen, and including violinists Cho-Liang Lin and Cyrus Beroukhim, cellist Brinton Smith,  
and pianist Sara Davis Buechner. Gerber’s most recent orchestral work, Music in Dark Times, was 
commissioned by Vladimir Ashkenazy. The four world premiere performances took place in March, 
2009, with Maestro Ashkenazy conducting the San Francisco Symphony. 2013 saw the release on 
Albany Records of his piano music, played by the composer, and a duo for violin and piano.
 His music is published by Lauren Keiser Music and Boelke-Bomart/Mobart Publications.  
For more information see www.stevengerber.com. 

The Music
Beginning with my String Quartet #1 (1972-3, and available online at http://www.societyofcompos-
ers.org/publications/asuc.html), without planning it that way I have written a string quartet roughly 
every seven or eight years.
 String Quartet #4 (1995) was written for the Fine Arts Quartet and premiered by them at the 
University of Wisconsin/Milwaukee, where they were in residence. The first movement alternates a 
sweet, lyrical tune (with just a hint of chromaticism in the harmony) with a much more dramatic 
and much more chromatic repeated-note idea. The end of the movement resolves the conflict in 
favor of the opening material, divested of all chromaticism. This contrast comes back in the second 
movement, Lento, but here the emphasis is on dissonance and chromaticism. The third movement 
is my favorite, partly no doubt because writing fast music is always hard for me. It is a furious (and 
extremely difficult) perpetual motion and is the longest movement of the work. After seven measures 
of chords containing only the notes B and D, the first violin and cello play in octaves the theme, 
which is repeated obsessively throughout the movement; again, this theme starts out diatonically 
but at the end becomes more chromatic. The short finale begins with a new (and diatonic) tune but 
then brings back material from the first two movements, resolving peacefully.
 String Quartet #5 (2000) is in two large, highly contrasting movements. The first has references 
throughout to the work of mine that preceded it, Spirituals, which has several versions — string 
orchestra (recorded on Arabesque), clarinet and string quartet (commissioned by Concertante Chamber 
Players), and string quartet alone (written for the Carpe Diem Quartet). Since these references are at 

The Composer
Steven R. Gerber was born in 1948 in Washington, D.C. and now lives  
in New York City. He received degrees from Haverford College and  
from Princeton University, where he received a four-year fellowship.  
His composition teachers included Robert Parris, J. K. Randall, Earl Kim,  
and Milton Babbitt.
         Two CDs of Gerber’s orchestral works were released on major 
labels in 2000. Chandos issued his Symphony No. 1, Dirge and 
Awakening, Viola Concerto, and Triple Overture, played by the Russian 
Philharmonic Orchestra under Thomas Sanderling, with Lars Anders 
Tomter, viola, and the Bekova Sisters Trio. KOCH International Classics, 
under a grant from the Aaron Copland Fund for Music, released his  

Violin Concerto, Cello Concerto, and Serenade for String Orchestra, played by the National Chamber 
Orchestra under Piotr Gajewski, with soloists Kurt Nikkanen and Carter Brey. After the American  
premiere of his Violin Concerto at the Concert Hall of the John F. Kennedy Center for the Performing 
Arts in 1995 by Nikkanen and the National Chamber Orchestra under Gajewski, the Washington  
Post called it “a major addition to the contemporary violin repertoire: lyrical, passionate, beautifully 
tailored to the instrument’s character and capabilities...Gerber has revived the spirit of romanticism 
in this work, with a strong sense of tonal melody and of the dramatic effects and surprises still  
possible in traditional forms...one of the year’s most memorable events.”
 Gerber has written concertos for violist Yuri Bashmet, violinist Kurt Nikkanen, cellist Carter 
Brey, and clarinetist Jon Manasse. His Fanfare for the Voice of A-M-E-R-I-C-A, was commissioned to 
celebrate VOA’s 60th anniversary, and premiered at the VOA auditorium on a 9/11 memorial concert 
in 2003. The Fanfare has since then been performed by the Wheeling Symphony, the Omaha Symphony, 
the University of Tennessee (Knoxville) Orchestra, and by the National Philharmonic Orchestra at the 
new Music Center at Strathmore as part of the 2005 ASOL convention, as well as in Poland.
 In 2007 Arabesque released a CD of three of Gerber’s orchestral works, Spirituals for string 
orchestra, Clarinet Concerto, and Serenade Concertante, featuring the St. Petersburg State Academic 
Symphony, conducted by Vladimir Lande, and clarinetist Jon Manasse. In 2009 Naxos released on its 



The Performers
Praised for their “intelligence” and “immensely satisfying” playing by the New York Times, the 
Amernet String Quartet has garnered recognition as one of today’s exceptional string quartets and 
are Ensemble-in-Residence at Florida International University in Miami. Their sound has been called 
“complex” but with an “old world flavor.” Strad Magazine described the Amernet as “…a group of 
exceptional technical ability.”
 The Amernet’s performance schedule has taken the quartet across the Americas and to Asia, 
Europe, and the Middle East. They have collaborated with many of today’s most prominent artists 
and ensembles including the Tokyo and Ying quartets as well as Shmuel Ashkenasi, Robert deMaine, 
Roberto Diaz, Gary Hoffman, Ida Kavafian, Anthony McGill, Sherrill Milnes and Michael Tree.
 Internationally, the quartet has appeared at major festivals around the world, including 
Cervantino, San Miguel de Allende, Aviv (Israel), and Colima (Mexico), while in Germany a critic 
commented that their playing was “fascinating, with flawless intonation, extraordinary beauty of 
sound, virtuosic brilliance and homogeneity of ensemble.” (Nürnberger Nachrichten). The Amernet’s 
U.S. engagements have included the Kennedy Center, the Tilles Center, Caramoor, Sunday Afternoons 
of Music in Miami, Ensemble Music Society, the Great Lakes Festival, Newport, Friends of Chamber 
Music in Arizona and Friends of Chamber Music in Syracuse, LPR in New York City, Chamber Music 
Society of Louisville, Music on the Edge in Pittsburgh, the University of Maine – Collins Center, and 
Market Square Concerts. The Amernet has also appeared as quartet soloist with the Cincinnati 
Symphony and Alan Gilbert. Earlier in their career, the Amernet won the gold medal at the Tokyo 
International Music Competition before being named first prize winners of the prestigious Banff 
International String Quartet Competition.
 Prior to their current position at Florida International University, the Amernet held posts 
as Corbett String Quartet-in-Residence at Northern Kentucky University and at the University of 
Cincinnati College-Conservatory of Music. Additionally, the ensemble served as the Ernst Stiefel 
Quartet-in-Residence at the Caramoor Center for the Arts.

two removes from the actual African-American spirituals, the source material is probably not recog-
nizable, with the exception of Go Down Moses about six minutes into the movement. The form of this 
movement is very free, with several contrasting sections — hence its title, Fantasy. By contrast the 
second movement is a very strict and much more chromatic theme and variations. The theme, stated 
after a brief chordal introduction, is in A-A-B-A form, like the typical American popular song.
 Fantasy, Fugue, and Chaconne (1997; 2003; 2006) developed its present form gradually. It 
started as a Fantasy and Fugue for two cellos. Then my cousin Daniel Levitov and his wife Karin 
Brown asked me to write them a piece for viola and cello, and so I wrote the Chaconne and arranged 
the Fugue for them. After that I decided to arrange the Chaconne for two cellos, and finally I 
arranged the Fantasy for viola and cello, so that there are now two versions of Fantasy, Fugue, and 
Chaconne, one dedicated to my cousin and his wife, and the two-cello version dedicated to Arash 
Amini and Sophie Shao, who premiered that version.
 String Quartet #6 (2009-2011), also written for the Amernet String Quartet, is in three relatively 
short movements. It is not program music, but the second and third movements reflect the fact that 
my second wife, Norma Hymes, was terminally ill with cancer while I was writing the piece. The first 
movement, like the third movement of the Fourth Quartet, is mostly a perpetual motion, with a few 
breaks for long-held chords. The second movement, a very brief and perhaps cryptic Intermezzo, has 
a lot of 5/8 and 7/8 measures that were suggested to me during a train ride I took a month or so after 
Norma’s death; somehow the sound and rhythm of the train wheels reminded me of her difficulty 
breathing at the very end of her life.
 The last movement, after a short introduction, is a simple theme and variations, there is also 
a version for violin and piano called Norma’s Variations, which was premiered by Kurt Nikkanen and 
Maria Asteriadou five months after her death at a concert dedicated to her. That work was written in 
her memory, as is this whole quartet. The last variation is marked Requiescat in Pace.

—Steven R. GeRbeR



 In its frequent touring, the Amernet has conducted workshops and master classes in Buffalo, 
Los Angeles, Memphis, and New Orleans, among other cities, as well as visiting residencies at 
colleges and universities including Columbia, Gettysburg, Penn State, Princeton, Western Illinois, 
and Wiliams and abroad in Colombia, Israel, Mexico, and Serbia among others. The Amernet String 
Quartet has received grants from the Corbett Foundation, the Greater Cincinnati Foundation, the 
LaSalle Foundation, the Fine Arts Fund, the Cincinnati Chamber Music Society, and the Amernet 
Society for school outreach projects, the commissioning of new chamber music works, and their 
concert and conversation series. The group was the recipient of a Chamber Music Rural Residency 
Award during which they divided their time among the communities of Johnstown, Somerset, and 
Indiana, Pennsylvania.
 The Amernet has always been committed to the music of our time and has commissioned 
works from many of today’s leading composers, working closely with artists including Anthony 
Brandt, Guillermo Carbo, John Corigliano, Orlando Garcia, John Harbison, Toshi Ichiyanagi, Bernard 
Rands, Gerhard Samuel, Morton Subotnick, Dmitri Tymoczko, and Chinary Ung. Additionally, the 
group has made many recordings, among which are the Concerto for Clarinet, Oboe, String Quartet 
and Bass by John Harbison with Sara Lambert Bloom and Charles Neidich as soloists; The Butterflies 
Began to Sing, a work for string quartet, bass, MIDI keyboard and computer by Morton Subotnick; an 
album of quartets by the American composer Stephen Dankner; the string quartet and double bass 
quintet of Dmitri Tymoczko; and a pairing of the Debussy String Quartet and the Chausson Concert 
for Piano, Violin, and String Quartet, with James Tocco and Yehonatan Berick. In addition, the 
Amernet is keen on exploring collaborative projects and has recently appeared with Cantor Netanel 
Hershtik, jazz pianist Steve Allee, Josée Garant Dance, and the Kruger Brothers.

Amernet String Quartet 


