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  CD 1
 1 First Romance (1983) (to Marthanne Verbit)  [3:05]
 2 Second Romance: Calentura de Teresa (1983)
  (to Juana Zayas)                [6:30]
 3 Third Romance (1983) (to Stanley Hummel)  [2:35] 
 4 Fourth Romance (1984) (to Gordon Hibberd) [3:09]
 5 Fifth Romance (1984) (to Marthanne Verbit)  [4:39]
 6 Sixth Romance (1984) (to Larry Graham) [3:59]
 7 Seventh Romance (1984) [2:47]
 8 Eighth Romance (1984) (to Jeffrey Middleton) [2:56]
 9 Ninth Romance - to the memory of
  Sergei Rachmaninoff (to Dan Teitler) [5:21]
 10 Tenth Romance (1995) (to Paul Leavitt) [3:55]
 11 Eleventh Romance (to Jeffrey Middleton) [3:40]
 12 Twelfth Romance (2001) (to Marthanne Verbit) [4:33] 
 13 Thirteenth Romance (2001) (to Adam Bloniarz) [4:17]
 14 Fourteenth Romance: Zocalo (2002) 
  (to Marthanne Verbit) [4:04]
 15 Fifteenth Romance - for piano or harpsichord (2004) 
  (to Elaine Comparone) [2:25]
  Three Pieces for Piano (2009)
 16 Tempo di Fandango [6:08]
 17 In the Middle [4:31]
 18 Tempo di Habanera [3:24]

  Total Time CD 1 = 72:22
 

  CD 2
 1 Sixteenth Romance: Summer Solstice (2010)
  (to Pola Baytelman) [3:01]
 2 Seventeenth Romance: Heat Index (2010) [4:28]
  (to Ryan Reilly)
 3 Eighteenth Romance: December 2010
  (to Dianne Chilgren)  [4:25]
 4 Nineteenth Romance (2011) (to Stephen Hough) [3:33]
 5 Twentieth Romance - for left hand alone (2011)
  (to Joann Rautenberg)  [4:53]
 6 Twenty-First Romance (2011) (to Alison Thomas) [4:05]
 7 Twenty-Second Romance (2013)
  (to Philip Kennicott) [3:08]
 8 Twenty-Third Romance (2013)
  (to Dennis Helmrich) [4:25]
 9 Twenty-Fourth Romance: January 7th (2011)
  (to Marthanne Verbit) [4:47]
  Fifth Sonata for Piano (2012)
 10 amiable, fragile, rather tentative [4:36]
 11 Scherzo: spirited, perky [3:35]
 12 Romanza: simply [5:30]
 13 martial, fastish   [3:10]
 14 Passacalle (1994) [10:01]
  Sonatinella (2006)
 15 Giocosetto [1:04]
 16 Adagietto - flowing slowly [3:21]
 17 Scherzetto - not particularly pleasant, snappy [1:56]
 18 Fughettina  [2:08]

  Total Time CD 2 = 72:12
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         Jeffrey Middleton, piano



Jeffrey Middleton
Pianist Jeffrey Middleton graduated from the Juilliard 
School and received his Doctor of Musical Arts from 
The Yale School of Music. His career has included 
chamber music, vocal coaching and accompanying, 
solo performances, and teaching. Mr. Middleton was 
presented by Artists International, Inc., in a Weill Hall 
debut Recital at Carnegie Hall in 1995. His recording 
of Book Two of J.S. Bach’s Well Tempered Clavier was 
released in 2004 on One Soul Records. “It all sounds  
so simple, so right and so beautiful,” wrote Jerry Dubins 
in Fanfare. In 2009 he recorded Cathay, a CD devoted  
to the solo works of Joseph Fennimore on Albany 
Records. “Jeffrey Middleton plays with the dedication 
and sensitivity most composers can only pray for.” 
(Dallas Morning News)
 Since meeting Joseph Fennimore in the mid 1980’s, Mr. Middleton has been studying and 
performing his music. In addition to Cathay and Twenty Four Romances for Solo Piano, he has 
directed a production of Fennimore’s Eventide, a three-character opera adapted from a text by James 
Purdy, at the Harlem School of the Arts. He also performed Molinas de Viento, a piano trio based on 
Hispanic themes, and many other works. 
 Mr. Middleton is currently on the faculty of the School of American Ballet, Lincoln Center, where 
he teaches music for dancers. He received the Mae Wien Award for distinguished faculty service in 
2010. He also worked for more than 20 years as vocal coach/accompanist for Betty Allen’s Master 
Voice Class at the Harlem School of the Arts.

Passacalle
In Spanish, the word means “street steps.” It is also the Spanish word for passacaglia, which may 
have been imported to Europe in the 17th Century from Latin America, like the chacun.
 A Preamble, twenty-four variations, and a final Cortege are all based on the seven consecutive 
steps of the F-sharp harmonic minor scale. In the Preamble and the first twelve variations, it 
ascends; in next twelve variations, it descends, and in the Cortege it does both. Since a scale makes 
neither an interesting melody nor an engaging bass line, it is often hidden in the harmonic fabric, or, 
if in the bass, its regularity may be displaced by a dance rhythm. 
 Rather than a relentless procession of seven-measure variations starting on F#, “detours” 
are employed. For example: Variation 5 uses the 2nd and 5th scale steps as a drone while in each 
measure the remaining five scale steps appear as an ostinato dance rhythm. Variation 10 becomes 
8 measure long by adding the 8th scale step at its conclusion. Thus Variation 11 begins on G# and 
extends itself to 13 measures. Variation 12 is 25 measures long and ends on the 3rd scale step, so 
that the ensuing descending-scale variations begin on B. 
Passacalle is also a Bolivian serenade.
  —JoSeph fenniMore

Compositional features are made explicit by the composer here. They provide a structure for the 
expressive life of the music itself: a tribute to Hispanic culture and experience.
  —Jeffrey Middleton

Sonatinella 
Title courtesy of Ray Bono.
  —JoSeph fenniMore

The title is a made-up word, as are the movement titles: the diminutives suit the brevity and wit of 
the piece. It is balanced toward the Adagietto, a serious moment, and Fughettina, at once a virtuosic 
romp and the final word.      
  —Jeffrey Middleton



Three Pieces for Piano
Tempo di Fandango – an alternation between the pitches D and A is the simplest of ideas. Here it underlies 
an adventuresome show piece, highly virtuosic and marked “stalking.” There are plenty of little whirlwinds 
and dramatic gestures along the way. According to The New Oxford American Dictionary, a Fandango 
is a lively Spanish dance usually for two people, but can also mean “a silly or useless act or thing.” 
 About the second movement the composer explains, “The title In the Middle refers to the 
sustained left-hand top voice.” It is in what I would call Fennimore’s barroom style – jazzy, bluesy. 
 Tempo di Habanera. Clearly and immediately understood are the rhythm and ambience. Four 
note chords in the right hand and thick chords in the left make for rich harmonies. They have the 
density of a tropical rain forest. 

Fifth Sonata for Piano
The Fifth Sonata for Piano, like the Three Pieces for Piano, is a major work with large-scale architectural 
structure. In the Sonata, the first movement has an exposition and recapitulation with cadential endings, 
and perhaps more of a bridge than a development. It has a lovely melody that seems engaged in a 
push-pull game – melody at first halting, then flowing.
 The Scherzo plays with 5/8 time. Its structure is binary; the second half is a repeat of the first 
with some harmonic alteration.  
 Though this is a large-scale Sonata, it has not totally abandoned the world of the Romances. 
The slow third movement is titled Romanza. Staccato punctuation of the lyric melody creates 
atmosphere and color. It starts innocently enough, but I soon feel both desolation and a softer 
melancholy in the piece: desolation in the middle section, with its stern sevenths in the left hand and 
constrained melody in the right in thirds, assurances from the baritone lines of the left hand in the 
more lyrical sections. It ends with a degree of resolution. 
 The last movement is an example of what I’d call Fennimore pushing the envelope. It is a 
march with hands in extreme ranges, with the intent of tricking the ear. As he notes in the score: 
“This movement makes free use of ‘the Fennimore effect’: the phenomenon that causes the interval 
of a minor ninth to sound as an octave when its component pitches are separated by the full expanse 
of an acoustic keyboard in tempered tuning.” This, with the little melody that pops up a few times – 
“When the red red robin comes bob bob bobbing along.”
  —Jeffrey Middleton

considered the music and the minds of composers large and small. It is fairly certain that each time I 
play a piece of his for someone, a different influence is cited. It sounds like Poulenc, or it sounds like 
Copland, or it sounds like Ravel, etc., etc. All true: I have heard him say, “I steal from everybody.” The 
Romances are a product of his prodigious perspicacity, and a lifetime of study and synthesis.
 His works are also highly idiomatic. All extant styles of pianism are a starting point from which 
he has fashioned an innovative pianism infused with his own musical personality. The musical effect 
of the double glissandi of the Second Romance is exemplary. A comprehensive and sophisticated use 
of harmonic language may be most conspicuous in the harmonizations of quotes in the Ninth or the 
Eighteenth Romance, but is evident everywhere.
 As formidable as they are, I’ve come to know that these Romances ultimately are for pleasure. 
This has taken years of patient suggestion from Fennimore himself for me to understand. The rigor, 
the exactitude of every detail – it all is a means to an end; it is nothing academic, or inflated. 
Many of his sources are simple – and much of the resulting music can have a simplicity about it, 
but it undergoes a very sophisticated transformation. Philip Kennicott calls Fennimore’s style one 
of “continual metamorphosis.” Regardless of the sophistication, the Romances in particular, like 
Fennimore’s music in general, are meant to be readily enjoyed and felt. They certainly have provided 
me countless hours of benefit to both mind and ear.
 Do I have personal favorites? I love the imagery in the Eighth Romance, the shape of the 
Seventh. As a group, I like the soulfulness of the Tenth, Eleventh, and Twelfth. The Seventeenth has 
sexy, overripe harmonies. And the Twenty-First is odd – I love its strangeness. And the last, number 
Twenty-Four, is a lovely thank you from the composer to his life-long friend, Marthanne Verbit. I 
can’t exclude the Thirteenth Romance, with its shattering power, or the left-hand Romance which so 
beautifully exploits the potential of one hand. Enough: each of them is my favorite.  
 The Romances written from 2010 to 2013 (Sixteen through Twenty-Four) were copied and 
published as a second book, hence the grouping of Romances on the two CDs of this set. I might  
point out 2010 marked the composer’s seventieth year. Additionally, the Twelfth through Fifteenth 
Romance from the first book, the Fifth Sonata for Piano, Sonatinella, and Three Pieces for Piano  
were all composed after the turn of the new millennium – an energetic outpouring of vital piano 
music for a new era. 



Twenty-four Romances for Solo Piano
How to introduce Fennimore’s Twenty-Four Romances for Solo Piano? Is there anything that needs 
explaining, or that may help in getting to know them? The short answer is no: Fennimore and the 
Romances speak for themselves. The next answer is maybe: there are a few points that can be made 
and there is plenty to ponder in this impressive aggregate of piano music. 
 First, they were not written as a set. Fennimore wrote them over a span of 30 years, from age 43 
to 73, amidst a prolific, hugely creative career. He has produced over 200 works, including chamber 
music, vocal music, works with orchestra, etc., and continues strongly productive to the present day. 
Presumably the Romances grew from ideas that periodically arose, took hold, took shape, and suited 
the general idea of a Romance: a short, imaginative piano work. In his note to the Fifth Romance, he 
gives as much explication of the term as may be necessary. 
 A few of the Romances may be related to concurrent projects. His Fifteenth Romance (2004), 
for example, was written for piano or harpsichord, this during a period of study of the harpsichord 
that also produced the works Escorial (2004) and Tourmaline (2005). Zocalo, the Fourteenth Romance 
(2002) is subtitled “in the style of a Mexican popular song c. 1934.” This was a year before he 
produced his trio for keyboard, violin, and cello, Molinos de Viento (2003). 
 Though there may be other associations or other sources of inspiration, these may be more 
interesting than relevant. Everything essential to understanding the music has been thoughtfully 
worked into the score. The Romances are, and should be heard as, independent compositions. With 
the title Romance, Fennimore organized them in his catalogue and provided historical context. 
 The Romance’s salient feature may be the musical imagination, and Fennimore’s is, in a word, 
lush. In an instant the music can shift to any point along the spectrum from introspection to whimsy, 
from sonic extravagance to austerity. These are individual, unique pieces which follow their singular 
path to what William Blake called “the land of dreams.” 
 If pressed to describe Fennimore’s music further, I’d certainly cite his powers of assimilation. 
He has looked at just about every major issue in the tradition, taken its lessons, and put them to use: 
voice leading, tonality, fully extended tonality, intervallic organization, etc. He also has looked at and 
learned from all his fellow composers, from both earlier and more recent eras. Of course a composer’s 
strengths are to be identified and celebrated. Beyond this, what are the weaknesses, and challenges? 
Insight into a composer’s limitations or struggles can be equally edifying. Fennimore has deeply 

Note to Thirteenth Romance
The limp of Oedipus.

Note to Eighteenth Romance
Still, still, still,
Weil’s Kindlein schlafen will.
Die Englein tun schön jubilieren,
Bei dem Kripplein musizieren.
Still, still, still,
Weil’s Kindlein schlafen will. 
  —Salzburger VolkSlieder 1819

Note to Twentieth Romance
Alfred Cortot played the left-hand Ravel piano concerto in his two-hand arrangement. Ravel did not 
like it but did not prohibit the performance, and he could have. I don’t care how many hands play if 
the result is beautiful. 
  —notes by Joseph Fennimore



The Music

Note to Fifth Romance
Romance in French or Romanza in Italian means a lyrical and usually sentimental song. Romanze in 
German connotes an instrumental piece of a particularly tender character — this from the Harvard 
Dictionary of Music.
 Random House Unabridged has “baseless and made up story (!) usually full of exaggeration or 
fanciful invention” and “romantic spirit, sentiment, emotion or desire.”
The word Romantic is encrusted with a couple of centuries of vague notions, misunderstandings and 
misinterpretations: however Random House comes forth with the following:
 Pertaining to, or characteristic of a style of literature and art which subordinates form to 
content, encourages freedom of treatment, emphasizes imagination, emotion and introspection, and 
often celebrates nature…

Note to Eighth Romance
It must be remembered that even when cruel sounds are called for, they must still be a form of beauty 
– beauty like the hawk’s kill.

Note to Ninth Romance
In the second movement of his fourth Piano Concerto, Rachmaninoff thought he had conceived of a 
broad majestic tune for his main theme. Because of this very theme’s resemblance in its initial notes 
to the nursery song Three Blind Mice, the critics and the habitual detractors of Rachmaninoff’s music 
heaped scorn out contumeliously upon the score causing Rachmaninoff great pain. Being a Russian 
Rachmaninoff had never heard or heard of Three Blind Mice. It is said he stopped composing for a 
while because of this debacle and the gratuitous malice it provoked. 

Joseph Fennimore
Joseph Fennimore, born: April 16, 1940, is 
an American composer, pianist and teacher 
best known for his works for piano and 
chamber ensembles, ranked by Pulitzer 
Prize-winning critic Philip Kennicott as 
“one of this country’s finest composers.” 



  CD 1

 1 First Romance (1983) (to Marthanne Verbit)  [3:05]
  with grace, elegance and tenderness
 2 Second Romance: Calentura de Teresa (1983)
  (to Juana Zayas) [6:30]
  slowly 
 3 Third Romance (1983) (to Stanley Hummel)  [2:35] 
  tender; always singing
 4 Fourth Romance (1984) (to Gordon Hibberd) [3:09]
  slow
 5 Fifth Romance (1984) (to Marthanne Verbit) [4:39]
  slow and easy going 
 6 Sixth Romance (1984) (to Larry Graham) [3:59]
  slow and languorous, delicate but strong
 7 Seventh Romance (1984) [2:47]
  very agitated
 8 Eighth Romance (1984) (to Jeffrey Middleton) [2:56]
  moderately
 9 Ninth Romance - in homage to  
  Sergei Rachmaninoff (to Dan Teitler) [5:21]
  simple, but expressive 
 10 Tenth Romance (1995) (to Paul Leavitt) [3:55]
  slow, tender, sweet, singing
 11 Eleventh Romance (to Jeffrey Middleton) [3:40] 
  in some pain

 12 Twelfth Romance (2001)  
  (to Marthanne Verbit) [4:33]
  tender and easy going
 13 Thirteenth Romance (2001)
  (to Adam Bloniarz) [4:17]
  somewhat grim, wary, cranky 
 14 Fourteenth Romance: Zocalo (2002)  
  (to Marthanne Verbit) [4:04]
  in the style of a Mexican  
  popular song c.1934
 15 Fifteenth Romance -  
  for piano or harpsichord (2004)  
  (to Elaine Comparone) [2:25]
  slow, free, each note sung
  Three Pieces for Piano (2009)
 16 Tempo di Fandango [6:08]
 17 In the Middle [4:31]
 18 Tempo di Habanera [3:24]

  Total Time CD 1 = 72:22

  CD 2

 1 Sixteenth Romance: Summer Solstice (2010)
  (to Pola Baytelman)  [3:01]
  moderately
 2 Seventeenth Romance: Heat Index (2010)
  (to Ryan Reilly)  [4:28]
  slow, torpid
 3 Eighteenth Romance: December 2010
  (to Dianne Chilgren) [4:25]
 4 Nineteenth Romance (2011)  
  (to Stephen Hough) [3:33] 
  slow, swinging 
 5 Twentieth Romance - for left hand alone (2011)  
  (to Joann Rautenberg) [4:53]
 6 Twenty-First Romance (2011)  
  (to Alison Thomas) [4:05]
  lonely
 7 Twenty-Second Romance (2013)  
  (to Philip Kennicott)  [3:08] 
  still, but relentless
 8 Twenty-Third Romance (2013)  
  (to Dennis Helmrich)  [4:25] 
  tentative
 9 Twenty-Fourth Romance: January 7th (2011)
  (to Marthanne Verbit)  [4:47]
  slow, without haste, improvisatory

Track List

  Fifth Sonata for Piano (2012)
 10 amiable, fragile, rather tentative [4:36]
 11 Scherzo: spirited, perky [3:35]
 12 Romanza: simply [5:30]
 13 martial, fastish  [3:10]
 14 Passacalle (1994) [10:01]
  Sonatinella (2006)
 15 Giocosetto [1:04]
 16 Adagietto - flowing slowly [3:21]
 17 Scherzetto - not particularly  
  pleasant, snappy [1:56]
 18 Fughettina  [2:08]

  Total Time CD 2 = 72:12
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