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 His Symphony No. 2 (2000), awarded the Pulitzer Prize, was premiered by 
Ozawa and the Boston Symphony Orchestra. The score to the film The Red Violin 
inspired both a Suite for violin and string orchestra (2000) and a Chaconne for 
violin and full orchestra (1997), which later became the first movement of Violin 
Concerto (2003).

FANTASIA ON AN OSTINATO (1985) 

The Seventh Van Cliburn International Piano Competition (1985) commissioned 
Corigliano to write a piece to be played by 12 semi-finalists. He composed Fantasia 
on an Ostinato to investigate the performers’ imagination and musicality, without 
any example to guide them. The large central section consists of a succession of 
intertwining repeated patterns, in which the pianist should decide the number and 
character of the repetitions. 
 Corigliano writes: “The first part explores the rhythmic elements of the 
Beethoven Seventh Symphony (second movement) ostinato as well as the harmonic 
implications of its first half. The second part develops and extends the ostinato’s 
second half, transforming its pungent major-minor descent into a chain of 
harmonies over which a series of patterns grows continually more ornate.”

MICHAEL IPPOLITO (B. JANUARY 28, 1985) 
Drawing on a rich musical background of classical and folk music, and taking 
inspiration from visual art, literature and other art forms, Michael Ippolito has forged 
a distinctive musical voice in a body of work spanning orchestral, chamber and vocal 
music. His orchestral music has been conducted by Edo de Waart, Marin Alsop, 
David Alan Miller and Jeffrey Milarsky in performances by the Chicago Symphony 
Orchestra, the Milwaukee Symphony Orchestra, the Cabrillo Festival Orchestra, the 
Albany Symphony Orchestra and the Juilliard Orchestra. His chamber music has 
been performed by the Attacca Quartet, Dinosaur Annex, and janus, among others. 
Ippolito is currently Assistant Professor of Composition at Texas State University. 

JOHN CORIGLIANO (B. FEBRUARY 16, 1938) 

John Corigliano is internationally praised as one of the leading composers of his 
generation. After studying at Columbia University, he worked as a music 
programmer for the New York Times radio station. He has taught at the Manhattan 
School of Music, the Juilliard School, and Lehman College, CUNY. In 1987–90, he 
served as the first composer-in-residence of the Chicago Symphony. His extensive list 
of awards include a Guggenheim Fellowship, the Grawemeyer Award, two Grammy 
awards for Best Contemporary Composition, the Composition of the Year award 
from the International Music Awards, and the Pulitzer Prize. 
 Although Corigliano occasionally has collaborated with mainstream industry 
such as film scoring, the majority of his works present his progressive musical 
language and technical range. He described his first compositional period as a 
“tense, histrionic outgrowth of the ‘clean’ American sound of Barber, Copland, 
Harris and Schuman.” Since the Oboe Concerto (1975) and the Clarinet Concerto 
(1977), he has shown a stylistic change, applying an architectural composition 
technique beyond the limit of conventional notation. In these pieces, abstract 
dramatic designs inflect a broad range of musical elements such as tonal, 
microtonal, timbral, serial, and aleatory. 
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In 1983, Adams wrote an opera on the subject of Richard Nixon’s visit to China to 
meet Mao Zedong in 1972. This work, Nixon in China, was staged more than 70 
times in the following few years, awarded both an Emmy and a Grammy award, 
and is considered his most important work. 
 Adams’s numerous awards have included the Pulitzer Prize for On the 
Transmigration of Souls, the Harvard Arts Medal, the Royal Philharmonic Award,  
and the Grawemeyer Award. He received an honorary doctorate from Cambridge 
University as well as an honorary membership in Phi Beta Kappa.

CHINA GATES (1977) 
Minimalistic repetition plays a prominent role in this piece. Although harmonic 
progressions are slow, the inner pulse is comparatively fast, and the repeating 
patterns often slowly and vaguely change at a closer listen. The structure of the 
work is composed of different sections, each precisely cling to one scale, and each 
marked by a gamelan sounding bass note that serves as a continuous pedal point. 
As the composer recounts: “It was written during one of those unusually rainy 
winter months in the Northern California climate, and its characteristic, gentle patter 
of eighth notes must surely have been suggested by the long days and nights of 
steady precipitation.”

LOWELL LIEBERMANN (B. FEBRUARY 22, 1961)

Lowell Lieberman, a prolific composer, wrote six or more substantial works every 
year. Also a conductor and pianist, Liebermann has established himself as one of the 
most broadly performed American composers of his generation. At the age of 16, 
he premiered his First Piano Sonata at Carnegie Hall, which later received awards 
from the Music Teachers National Association and the Yamaha Music Foundation. 
At The Juilliard School, he studied composition with David Diamond and Vincent 
Persichetti, and piano with Jacob Lateiner. He also had private studies in conducting 
from László Halász. 

He studied with John Corigliano at The Juilliard School and with Joel Hoffman and 
Michael Fiday at the Cincinnati College-Conservatory of Music.

THE DISTANCE OF THE MOON (2015) 
Each story in Italo Calvino’s book Cosmicomics takes a scientific fact as its starting 
point and then proceeds to spin out a whimsical tale with bizarre characters. Though 
each story is strange and often very funny, they all speak clearly to universal themes 
of loss, loneliness, and yearning. Somehow, the very absurdity of each story’s 
premise makes these underlying truths more vivid. 
 The Distance of the Moon’s starting point is the fact that the moon used to 
be closer to the earth. What follows is an odd tale about a group of people who 
would row a boat out to the point where the moon was closest, prop up a ladder, 
and then climb up onto the moon to collect the moon’s milk. This music does not 
attempt to tell the story in any linear fashion, but rather takes a few striking images 
from the story as inspiration for the music.

JOHN ADAMS (B. FEBRUARY 15, 1947) 

A composer and conductor, renowned particularly for his operas on contemporary 
topics, John Adams is considered one of the most frequently performed living 
composers of classical music. He first studied the clarinet with his father. He began 
learning music theory and composition at the age of ten, and he had his first piece 
performed by a community orchestra at the age of 14. He studied composition at 
Harvard University for seven years with Leon Kirchner, Earl Kim, Roger Sessions, 
Harold Shapero and David Del Tredici. He also performed occasionally as a clarinetist  
with the Boston Symphony during his years as a college student. 
 Adams taught at the San Francisco Conservatory from 1972 to 1982. As 
the conductor of the Conservatory’s New Music Ensemble, he commissioned and 
introduced new works by important experimental composers. He served as new 
music advisor, and later composer-in-residence of the San Francisco Symphony. 



 Reich’s works vary from the most minimalist (e.g. Clapping Music, Pendulum 
Music) to conventionally orchestrated music (e.g. The Four Sections, The Desert 
Music). Different Trains is a notable piece, reflecting on the Holocaust, and employs 
live string quartet, pre-recorded string quartet, and sampled voices. He also wrote a 
multimedia opera, The Cave, about the prophet Abraham, who is an indispensable 
figure for all of Judaism, Christianity, and Islam. This work incorporated a video film 
and libretto by his wife, Beryl Corot.

PIANO PHASE (1967) 
Piano Phase is the final step in a succession of compositions utilizing phase shifting, 
which indicates Reich’s changeover from tape music to instrumental work. The 
number of repeats of each bar is not fixed but may vary within the limits appearing 
at each measure, therefore the duration of this piece may vary. 
 Reich says: “In the process of trying to line up two identical tape loops in some 
particular relationship, I discovered that the most interesting music of all was made 
by simply lining the loops in unison, and letting them slowly shift out of phase with 
each other.” This work is written for two pianos; in this recording the two parts 
were recorded separately and later overdubbed, mixed, and synchronized.

ELLIOTT CARTER (B. DECEMBER 11, 1908 – D. NOVEMBER 5, 2012) 
Elliott Carter, one of the most esteemed composers of the second half of the 20th 
century, combined the modernism in Europe and America into a unique and innovative 
style of rhythmic vitality and intense dramatic contrast. Carter spent much of his 
childhood in Europe, and began piano lessons there. He came to admire the music 
of the American ultra-modernists—Cowell, Varèse, Ruth Crawford, and Nancarrow. 
 In 1926, unsatisfied with the music program at Harvard University, he entered 
the university as a student of English literature, Greek, and philosophy. At the same 
time, he took lessons in piano, oboe, and solfeggio at the Longy School. He 
continued his studies at Harvard to pursue a Master of Arts in music in 1932, 

 Liebermann’s music has been championed by numerous distinguished 
performers; Stephen Hough premiered both piano concertos of Liebermann, and 
later produced a Grammy-nominated recording. His works for flute have promptly 
become major repertoire for flutists. In 1998, he was appointed composer-in-
residence with the Dallas Symphony. 
 Liebermann’s musical works are noteworthy for its originality and cultured 
craftsmanship although some critics label them conservative. While his earliest works 
were frequently verging on atonality, chromatic and contrapuntal, his later works 
carried clearer harmonic direction, presenting thematic unity and formal articulation.

NOCTURNE NO. 7, OP. 65 (1999) 

Liebermann has composed 11 nocturnes for piano since 1986. Nocturne No. 7 was 
commissioned by the Welsh Arts Council and first performed by Iwan Llewellan-Jones 
in September 29, 1999. Employing A-B-A form, this piece is calm and static almost 
throughout. Pan-diatonic harmony creates the allusion of E major although there  
is no key signature. In the outer sections, the haunting melody is surrounded by 
background notes, which thicken as the music progresses. The middle section 
presents unstable harmony and modulation, a tad faster tempo, and climax —  
the only part marked as forte in the whole piece.

STEVE REICH (B. OCTOBER 3, 1936) 

Steve Reich studied philosophy at Cornell University and composition at The Juilliard 
School of Music. He later moved to California and studied with composers Luciano 
Berio and Darius Milhaud at Mills College. He became a taxi-driver in 1963, declining 
to follow an academic career. To perform his compositions, he formed a group in 
1966, Steve Reich And Musicians. One of the founders of the Minimalist (Systems/ 
Process/ Repetitive) school, his music is deep-rooted in African, Balinese and Baroque 
music, and had an influence on Philip Glass. 



CATÉNAIRES (2006) 
Caténaires was written for Pierre-Laurent Aimard, who premiered this piece at 
Zankel Hall of Carnegie Hall. The title means chains or curves; Carter stated, “I 
became obsessed with the idea of a fast one-line piece with no chords. It became 
a continuous chain of notes using different spacings, accents and colorings, to 
produce a wide variety of expression.” 
 Caténaires in its entirety is about the tension and fulfillment of never breaking 
the strand. It could also be considered as a toccata examining the pianist to the 
limit. This work later was paired with another piece, Intermittences (2005), as part of 
Two Thoughts about the Piano.

DAVID RAKOWSKI (B. JUNE 13, 1958) 

David Rakowski had early musical training on trombone, and he also played 
keyboards in a rock band. His compositions were influenced by listening to 
recordings of music by Boulez, Ives, and Babbit, and later, the music of Stravinsky, 
Berg, Martino, and Davidovksy. He studied with Rober Ceely and John Heiss at New 
England Conservatory, with Milton Babbitt, Peter Westergaard and Paul Lansky at 
Princeton University, and with Luciano Berio at Tanglewood. 
 Rakowski’s music has been performed in several continents. His award list 
includes a Rome Prize and Guggenheim fellowship and he has been listed as a 
finalist for the Pulitzer Prize twice. He is Professor of Composition at Brandeis 
University and has taught at Stanford, Columbia, and Harvard Universities. He was 
also a composer-in-residence at the Bowdoin Summer Music Festival.

studying with Walter Piston, Edward Burlingame Hill, A.T. Davidson, and Gustav 
Holst among others, but the music program at school did not significantly help to 
enhance his composing skills. What truly advanced his composition technique was 
three years of private and official study with Nadia Boulanger at the École Normale 
de Musique. Ironically, Carter composed very little music with Boulanger that he 
considered worth preserving. He focused on the study of strict counterpoint, as well 
as singing early choral music. 
 Once Carter came back to the United States in 1935, he settled in New York. 
He later held teaching positions at many prestigious colleges, but his one long-term 
teaching position was at The Juilliard School from 1964 to 1984. He was awarded 
numerous prizes such as two Pulitzer Prizes, the National Medal of the Arts, the 
Gold Medal of the Royal Philharmonic Society, and was inducted into the Classical 
Music Hall of Fame.



Glasgow International Competition for Young Pianists, The United States Virtuoso 
International Piano Competition, Texas State International Piano Competition, and 
the Cincinnati World Piano Competition.
 He has appeared as a soloist throughout the world, including appearances 
with the Prime Philharmonic of Korea, the Festival Chamber Orchestra of Lublin 
Philharmonic, The Ashdod Symphony Orchestra, and The Round Rock Symphony. 
His performance highlights include solo performances in various venues throughout 
Korea, the United States and Europe. He has performed at the Weill Recital Hall at 
Carnegie Hall, Yamaha Artist Service Seoul, and the Kumho Art Hall. He is also a 
pianist at Lake George Music Festival where he has premiered many new works by 
leading contemporary composers. 
 Mr. Cho started his musical studies at the age of five in Seoul, South Korea 
and graduated from Yewon Arts Middle School, Seoul Arts High School, Seoul 
National University, and Manhattan School of Music. His former teachers include 
Phillip Kawin and Hyoung-Joon Chang. Currently, he is pursuing a Doctor of Musical 

Arts degree at Cleveland Institute of Music under the 
tutelage of Antonio Pompa-Baldi. He serves as an 
adjunct faculty in piano and a collaborative pianist in 
residence at Notre Dame College.

For more information on Mr. Cho,  
please visit his website at www.sungsoocho.com.

ÉTUDE NO. 21 TWELVE-STEP PROGRAM (1999); ÉTUDE ON CHROMATIC 

SCALES AND WEDGES 

This piece is a homage to Earl Kim, inspired by a vocal chromatic ‘wedge’ from an 
extended vocal cadenza in Kim’s Exercises en Route. Beginning with jumpy rhythmic 
projections of the wedge, it progresses into running 16th notes and slower, more 
expanded versions of the wedge. The ending fades away just before a recapitulation 
could have happened.

ÉTUDE NO. 30 A GLISS IS JUST A GLISS (2000); ÉTUDE ON GLISSANDI 
Full of ‘swing eighths,’ Rakowski describes this piece as “a raucous sort of atonal 
honky-tonk that shifts from register to register in the coarsest and crassest way 
possible, with glissandi.” “Deranged” is the given indication in the opening, and the 
glissandi keep appearing throughout the étude; the piece, astonishingly, ends very 
softly, not tumultuously at all.

THE PERFORMER
Korean pianist Sung-Soo Cho continues to captivate audiences with profound 
interpretations of musical depth. Praised for his technique and command at the 
piano, his wide musical perception has drawn critical acclaim. Awarded “Best 
American Contemporary Performance” at the Cincinnati World Piano Competition and 
“Best Performance of the Commissioned Work” at the Texas State International Piano 
Competition, he especially enjoys broadening his passion for contemporary music. 
 Mr. Cho has been a worldwide prizewinner in numerous competitions 
including the International Piano Competition “Delia Steinberg” in Madrid, Spain, 
the Suri Music Concours, the JoongAng Music Concours in Korea, the Bradshaw 
& Buono International Piano Competition, the 5 Towns Music and Art Foundation 
Young Musician Competition in New York, New York International Music Concours, 
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  JOHN CORIGLIANO

 1 Fantasia on an Ostinato (1985) [11:47]

  MICHAEL IPPOLITO

 2 The Distance of the Moon* (2015) [6:51]

  JOHN ADAMS

 3 China Gates (1977) [4:51]

  LOWELL LIEBERMANN

 4 Nocturne No. 7, Op. 65 (1999) [7:27]

  STEVE REICH

 5 Piano Phase (1967) [19:21]

  ELLIOTT CARTER

 6 Caténaires (2006) [3:35]

  DAVID RAKOWSKI

 7 Étude No. 21 Twelve-Step Program (1999) [3:46]
 8 Étude No. 30 A Gliss is Just a Gliss (2000) [1:56]

  Total Time = 60:04 

SUNG-SOO CHO, PIANO

*world premiere recording


