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 Of a Certain Age asks its soprano protagonist to look back, either in her imagina-
tion or in real terms, on a life richly lived. The texts, five by Pulitzer-Prize winning poet Lisel 
Mueller and one by the gifted Judith Baumel, range from the bittersweet and nostalgic to 
humorous and even to the tragic. Taken together, the poems offer a mature perspective on 
love, loss, and aging. Of a Certain Age was commissioned by the talented soprano and new 
music advocate Hope Hudson and was the recipient of the National Association of Teachers 
of Singing Art Song Award in 2008. It is dedicated, in friendship and with deepest respect, to 
Ms. Hudson.
 Insomnia is a ten-movement piece for four voices (soprano, mezzo, tenor, baritone) 
and piano, based on texts from diverse authors. The four solos, two duets, and four quartets 
that make up the work are, at turns, humorous, somber, resigned, and optimistic. The origi-
nal idea for a piece on the subject of insomnia came from the conductor Mark Shapiro, and 
when Rosemary Hyler Ritter approached me in 2009 to compose something for the Stern 
Fellows of Songfest, it seemed like the right time to realize the concept. Insomnia is dedicated 
to Rosemary Hyler Ritter.
 The composer would like to express his appreciation to the Virginia Center for the 
Creative Arts, Yaddo, and the MacDowell Colony, the sites where much of the composition 
of these works took place. Deepest gratitude also to my treasured friends Laura Strickling and 
Liza Stepanova, not only for their magnificent performances, but also for their skill, vision, and 
perseverance in making this project come to fruition. This disc was funded, in part, with a 
PSC-CUNY grant from the City University of New York. 

—Tom Cipullo, August 2017

the music
 Several years ago, when I was approached by Laura Strickling, Michael Anthony Mc-
Gee, Naomi O’Connell, and Liza Stepanova about a projected disc of my vocal music, I had 
to pinch myself. Here was a dream team of interpreters inquiring which of my works had yet 
to  receive a debut recording! Over the months, other brilliant performers — Jennifer Beat-
tie, Steven Eddy, Ian McEuen, Edward Klorman, and Stephanie Kwak — joined the project. I 
am deeply thankful to all for their commitment to the project and for their compelling artistry.
 The works on this disc span a decade-and-a-half of my compositional life. The earliest  
is The Husbands, commissioned by the New York Festival of Song in 1993. In the early 
1990s, I discovered William Carpenter’s book Rain while browsing in the Mid-Manhattan 
library. For several years, I was infatuated with the elegant craft and magical sensibility of his 
powerful poetry. Ultimately, I set five of his works to music. The Husbands is a prose poem 
that I chose to break up between two voices. In its humor, heartbreaking nostalgia, and 
tenderness, the poem is typical Carpenter.
 glances was commissioned by my dear friend, mezzo-soprano Mary Ann Hart. 
Mary Ann gave the premiere along with pianist Jean-Louis Haguenauer at Indiana University 
in 2002. The work is a setting of six brief, enigmatic poems — one of which is set twice — 
by the Polish historian and writer Agata Tuszyńska. I met Agata at the MacDowell Colony in 
2001 and immediately recognized a kindred sensibility. All of the poetry in glances was origi-
nally written in Polish. The first five poems were translated by the author and the acclaimed 
American poet Phyllis Levin, and the last solely by Agata.
 Marches was composed in 2008 at the request of composer David Sisco. David  
was organizing a concert to observe World Aids Day and asked several composers to provide 
works. Whitman’s text, with its references to “all overcome heroes,” seemed appropriate. 
The song is dedicated to David Sisco.
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There Are Mornings
Even now, when the plot
calls for me to turn to stone,
the sun intervenes. Some mornings
in summer I step outside
and the sky opens 
and pours itself into me
as if I were a saint
about to die. But the plot
calls for me to live,
be ordinary, say nothing
to anyone. Inside the house
the mirrors burn when I pass.

—Lisel Mueller
Copyright 1986 by Lisel Mueller.
Used with the permission of the author.

Fugitive
My life is running away with me;
the two of us are in cahoots.
I hold still while it paints
 dark circles under my eyes,
streaks my hair gray, stuffs pillows
under my dress. In each new room
the mirror reassures me
I’ll not be recognized.

texts
OF A CERTAIN AGE (2009)

Magnolia
This year spring and summer decided 
to make it quick, roll themselves into one
season of three days
and steam right out of winter.
In the front yard the reluctant
magnolia buds lost control
and suddenly stood wide open.
Two days later their pale pink silks
heaped up around the trunk
like cast-off petticoats.

Remember how long spring used to take?
And how long from the first locking of fingers 
to the first real kiss? And after that 
the other eternity, endless motion
toward the undoing of a button?

—Lisel Mueller
Copyright 1986 by Lisel Mueller.
Used with the permission of the author.  
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I’m learning to travel light,
like the juice in the powerline.
My baggage, swallowed by memory,
weighs almost nothing. No one suspects
its value. When they knock on my door,
badges flashing, I open up:
I don’t match their description.
Wrong room, they say, and apologize.
My life in the corner winks
and wipes off my fingerprints.

—Lisel Mueller 
Copyright 1986 by Lisel Mueller
Used with the permission of the author.

Two Men Loved Me Once 
Two men loved me once
for my long, long knee-long hair.
One would sing and tell me
of an old religious man
who had declared
that only God my dear
could love Anne Gregory
for herself alone
and not her yellow hair.
The other knew a life so hard
he never shed a prayer

nor murmured out his tears
but wept, or said he wept,
to see me shorn beyond repair.
And like the foolish Anne
in front of young men in despair
I believed nothing simple or sincere.

Now and then I move my small, bare
head and feel the heft 
of what’s not there.

—Judith Baumel
Copyright 1988 by Judith Baumel
Used with the permission of the author.

Mary
Mary points to a fellow patient
in the nursing home and says,
“She’s always crying.” The woman
is weeping bitterly.
I’m shocked because there’s no hint
of compassion in Mary’s face.
The callousness of the old, I think.
But then I realize that’s not it.
Mary, deaf and in a wheelchair,
claims no more sympathy for herself,
accepts the world’s indifference
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as the natural order of things,
though her eyes still recognize kindness.
Death won’t let anyone off the hook,
whether we rage or go gentle.
Mary’s way is to let go,
little by little, of anger and love,
the self ’s constituents. She moves 
toward death the way a swimmer
eases into freezing water:
ankles, knees, hips, 
shivering rib cage, collarbone.

—Lisel Mueller
Copyright 1986 by Lisel Mueller. 
Used with the permission of the author.

The Garden
I bring my mother back to life,
her eyes still green, still laughing. 
She is still not fashionably thin.
She looks past me
for the girl
she left her old age to.
She does not recognize her 
in me, a graying woman
older than she will ever be.

How strange that in the garden
of memory where she lives
nothing ever changes;
the heavy fruit
cannot pull the branches
any closer to the ground. 

—Lisel Mueller
Copyright 1986 by Lisel Mueller.
Used with the permission of the author. 

THE HUSBANDS
I watch the New England Foliage bus tour stop
in Bar Harbor, and they are all old women, who 
descend from the bus to the Acadia diner, talking
about lobster salad and about their husbands, who
were pilots, lawyers, distributors of fine meats,
but are now deceased. They take over the Acadia.
They leave a space between each seat and order
two meals apiece, as if their tour guide had been 
starving them. I wonder who will occupy those seats, 
who will eat those extra lobsters, when a door
opens and the husbands appear, one after another,
out of the men’s room, fastening their clothes,
looking at their hands and feet as if they were
seeing them for the first time. The wives tell them
about their children and their children’s children;
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for whom they would do anything, if he were only real
and sitting beside them in the dark. They feel a draft, 
as if a door had been left open, so they move closer
to their husbands, thinking of how it was, how it would 
be if be if they could only have new bodies and could feel
what they feel now, seeing the faces of their husbands
in the light of the no vacancy sign beyond the window
as the snow drifts around the bus, burying its wheels,
its windshield, so that the tour will not be going
anywhere tomorrow, and they can sleep forever.

—William Carpenter
Copyright © 1985 by William Carpenter
Used with the permission of the author.

GLANCES (2002)

Echo 
only an echo
is true
to itself

like a pendulum
returning
despite everything

Impossible
it’s impossible to leave
a house without a door

but the husbands only want to learn what cars
they drive, what cars their children drive. They
stare into the street, hoping a Studebaker will
drive past, a new DeSoto, a Hudson Hornet, but
their wives force them to eat, thinking if they eat
they will become physical again, they will return
to beds so empty that the women spend their lives
on buses: the Covered Bridge tour, the Grand Circuit 
of the Finger Lakes. After they eat, after the bus
carries the women back to their motel, the husbands 
play poker and cribbage late into the night, talking 
about the War, for they were all soldiers, and they
pull up their trouser legs to show their wounds, some
mortal, some superficial. One of the husbands finds 
a set of antlers and dances among the tables, for
they are happy to be together; and as the horned man
dances, they sing about the seasons passing, about
enormous pheasants and women with grey fur like wolves.
In the motel, the wives hear snow brushing the windows;
they smell something like dry snow as their husbands 
enter and undress. All their married lives, they were 
afraid at just this moment, but it now seems natural
to have another body in the bed, to have familiar hands
finding their waists and breasts, finding their hearts,
which skip and speed up like the small hearts of girls
watching their first movie, when a star appears
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A plea for mercy
tell me
what I
told you

it doesn’t matter
that it’s impossible

glance
in the empty
envelopes
of my eyes

your unwritten
letters

Echo 2
only an echo
is true
to itself

like a pendulum
returning
despite everything

—Agata Tuszyńska
Translations by Agata Tuszyńska & Phillis Levin

there isn’t any way 
to get back in
  
Unbroken
that’s how it will stay
our tenderness
 
torn by departure
unbroken
  
between verses
between verses
we eat wild strawberries and cabbage soup 
we swallow aspirin
we make the bed

between verses 
we burn milk
we marvel at a statue of winged Nike
we ready ourselves for a trip
we turn autumnal
between verses

and 
on a verse
sail away
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INSOMNIA (2009)

You’ll never sleep tonight.
Trains will betray you, cars confess 
Their destinations.

Whether you like it
Or not.

They want more
Than to be in 
Your dreams.

They want to tell you
A story.

They yammer all night and then
The birds take over,
Jeering as only
The well-rested can.

—Cornelius Eady
Poem copyright © by Cornelius Eady.
Used with the permission of the author. 

MARCHES

With music strong I come, with my cornets and my drums,
I play not marches for accepted victors only, I play marches 
 for conquer’d and slain persons.

Have you heard that it was good to gain the day?
I also say it is good to fall, battles are lost in the same spirit 
 in which they are won.

 
I beat and pound for the dead,
I blow through my emboucheres my loudest and gayest for 
 them.

Vivas to those who have fail’d!
And to those whose war-vessels sank in the sea!
And to those themselves who sank in the sea!
And to all generals that lost engagements, and all overcome
 heroes!
And the numberless unknown heroes equal to the greatest 
 heroes known!

—Walt Whitman (Song of Myself, No. 18)
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Storm 
To see the lightning 
as a question mark 
made by a trembling hand.

and hear the thunder 
as its dreaded answer, 
ambiguous in the distance
but, close, a rebuke as brutal 
as a clean blow to the head – 

such childish superstition
comes back to you at night 
when you lie still, enduring 
the bludgeoning of the fissured dark,
still powerless, still guilty.

—Lisel Mueller
Poem copyright © by Lisel Mueller.
Used with the permission of the author.

Prayer
Now I lay me down to sleep,
I pray thee Lord my soul to keep.
Guide me safely through the night,
Wake me with the morning light.

House
Now you hear what the house has to say.
Pipes clanking, water running in the dark,
the mortgaged walls shifting in discomfort,
and voices mounting in an endless drone
of small complaints like the sounds of a family
that year by year you’ve learned how to ignore.

But now you must listen to the things you own,
all that you’ve worked for these past years,
the murmur of property, of things in disrepair,
the moving parts about to come undone,
and twisting in the sheets remember all
the faces you could not bring yourself to love.

How many voices have escaped you until now,
The venting furnace, the floorboards underfoot, 
the steady accusations of the clock
numbering the minutes no one will mark.
The terrible clarity this moment brings,
the useless insight, the unbroken dark.

—Dana Gioia 
Poem copyright © 1986 by Dana Gioia.
Used with the permission of the author.
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The little orchestras that lure the stars
Down, down from fiery perimeters
Until we seem to touch them with our hands,
Have chirped into a silence. Where are they
Who plucked the hours of our sleep away?

—Howard Moss

Snoring
to torment me
every night you invent
new ways of snoring.

—Juliet Wilson
Poem copyright © by Juliet Wilson.
Used with the permission of the author.

for the Bed at Kelmscott
The wind’s on the wold
And the night is a-cold,
And Thames runs chill
Twixt mead and hill,
But kind and dear
Is the old house here,
And my heart is warm
Midst winter harm.
Rest then and rest,

If I should die before I wake,
I pray Thee, Lord, my soul to take.

—Anonymous

 
from The Eve of St. Agnes
VI
They told her how, upon St. Agnes’Eve,
Young virgins might have visions of delight,
And soft adorings from their loves receive
Upon the honey’d middle of the night, …

VII
…She sigh’d for Agnes’ dreams, the sweetest of the year.

IX
So, purposing each moment to retire,
She linger’d still…

—John Keats

from A Summer Gone
IV
Intrinsic as the crickets are to night,
The summer night is music made by them.
Uncritical, we listen to their themes.
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A Clear Midnight
This is the hour O Soul, thy free flight into the wordless,
Away from books, away from art, the day erased, the lesson done,
Thee fully forth emerging, silent, gazing, pondering the themes thou 
 lovest best,
Night, sleep, death, and the stars.

—Walt Whitman

the performers
 Mezzo-soprano Jennifer Beattie, called a “smashing success” (San Francisco Exam-
iner), praised for her “warmth” (New York Times) and her “exuberant voice and personality” (Op-
era News), explores a wide range of works from early to contemporary classical repertoire, as 
well as collaborations with performance, visual, jazz, folk, and theater artists. Jennifer has been a 
soloist with The National Opera Orchestra at the Kennedy Center, The Philadelphia Orchestra, 
Opera Philadelphia, Columbus Symphony Orchestra, Symphony in C, Black Pearl Chamber 
Orchestra, Chamber Orchestra of Philadelphia, and Mendelssohn Club Chorus of Philadelphia. 
As a chamber musician she has concertized with members of the Philadelphia Orchestra;  
Argento Chamber Ensemble; JACK Quartet; XTrigger New Music Ensemble; Mimesis  
Ensemble; Network for New Music; and as vocalist-in-residence at the New Music on the  
Point Festival. Jennifer is a member of two chamber music duos: Albatross, with pianist Adam 
Marks; and So Much Hot Air, with oboe/ English horn player Zachary Pulse. Jennifer has  
appeared in recital with Dame Myra Hess Concert Series, Brooklyn Art Song Society, National 
Arts Club, Yale University, Stotsenberg Recital Series, University of Miami, Lake George Music 
Festival, Texas Music Festival, The Juilliard School, and the Mozarteum in Salzburg. 

And think of the best
Twixt summer and spring
When all birds sing
In the town of the tree,
As ye lie in me
And scarce dare move
Lest earth and its love
Should fade away
Ere the full of the day.

I am old and have seen
Many things that have been,
Both grief and peace,
And wane and increase.
No tale I tell
Of ill or well,
But this I say,
Night treadeth on day,
And for worst and best
Right good is rest.

—William Morris

House – Reprise
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concertante. An avid chamber musician, he has performed as guest artist with the Borromeo, 
Orion, and Ying Quartets and with the Lysander Trio. An advocate of American music, he 
has worked closely with composers William Bolcom, Aaron Jay Kernis, Libby Larsen, Lowell 
Liebermann, Russell Platt, and Bright Sheng. Currently on faculty at McGill University’s Schul-
ich School of Music, he has previously taught at The Juilliard School, City University of New 
York, and Manhattan School of Music. His first book, Mozart’s Music of Friends, explores social 
interplay and “conversation” in Mozart’s chamber music. It was awarded the 2017 PROSE 
Award for Music & Performing Arts.
 Recipient of The Juilliard School’s Mark Center Career Grant 2016, the Korean-
American flutist Stephanie Kwak is already recognized for her intensely expressive music 
making, distinctive sound, and effortless virtuosity. Following the National Flute Association 
Competition as the first youngest winner in their history, The NFA Chronicles proclaimed: 
“Her performances were technically clean, musically convincing, and energetic, delivered with 
a strong, clear tone. Her stage presence was the most interesting and professional of all of 
the contestants, and her dynamics were fabulous.” Winner of Alexander & Buono Interna-
tional Flute Competition, Ms. Kwak made critically acclaimed recital and concerto debuts 
at Carnegie Hall, Berlin Philharmonic Hall, and Licnoln Center’s David Geffen Hall. Flutist 
Stephanie Kwak began flute lessons at the age of ten, and she was discovered by the Seoul 
Arts Center members to study at the elite Prodigy Academy. She has been a proud member 
of Student Ambassador at The Juilliard School, where she earned her Bachelor’s and Master’s 
degrees under Carol Wincenc. Stephanie Kwak is currently giving concerts in the U.S., South 
Korea, and France, while studying at the State University of New York for her doctoral studies. 
 After making his professional operatic debut with Fort Worth Opera in Mark Ada-
mo’s Lysistrata, Ian McEuen joined the company as a Studio Artist for two seasons. During 
his time at FWO, he appeared as Der Tanzmeister in Ariadne auf Naxos, Padre Antonio in the 
professional premiere of With Blood, With Ink, and Figaro in the world premiere of Figaro and 

 Praised for this “polished baritone” and “sterling musical and physical work,” 
baritone Steven Eddy is a versatile young former with a broad repertoire spanning opera, 
oratorio, and art song. he has performed with such companies as Fort Worth Opera, Opera 
Birmingham, Opera Saratoga, LoftOpera, and the Aspen Opera Theater Center in a wide 
variety of roles, including Charlie (Three Decembers), Ponchel (Silent Night), Dancaïre (Car-
men), Harlekin (Ariadne auf Naxos), and Raimbaud (Le comte Ory). An avid concert artist and 
Baroque music specialist, he has appeared with Seraphic Fire, American Classical Orchestra, 
Choral Arts Philadelphia, American Symphony Orchestra, Handel Choir of Baltimore, New 
York Virtuoso Singers, Bach Vespers at Holy Trinity, and The Choralis Foundation. As a recital-
ist, he made his New York recital debut as a winner of the Joy in Singing Music Sessions, and 
has also performed in recital with the Aspen and Tanglewood Music Festivals, SongFest at 
Colburn, and Brooklyn Art Song Society. 
 Praised by the New York Times as an “excellent pianist,” South Carolina native Brent  
Funderburk has partnered world-class singers and instrumentalists in concert and on 
recording and maintains an active schedule as recitalist and vocal coach in New York City. 
Most recently, Mr. Funderburk was pianist and musical director for the Metropolitan Opera 
Rising Stars Concert Series, which featured a cast of acclaimed singers in performances across 
the U.S. In recital, Brent has made recent appearances at Weill Hall, Alice Tully Hall, Merkin 
Hall and the Ravinia Festival, and was a participant in Marilyn Horne’s The Song Continues 
program at Carnegie Hall. Recording credits include two albums (Albany Records, New Focus 
Recordings) with violinist Francesca Anderegg. Mr. Funderburk received his Master’s degree 
from The Juilliard School, where he served four years as staff pianist for the Ellen and James 
S. Marcus Vocal Arts Department. 
 Violist Edward Klorman is a multi-faceted musical artist and scholar. As soloist, 
he has performed as in Eastman Theatre, with the Rochester Chamber Orchestra, and with 
New York’s Camerata Notturna and as co-soloist with Stefan Jackiw for Mozart’s Sinfonia 
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 Hailed by The New York Times as “radiant,” Irish/German performer Naomi Louisa 
O’Connell made her professional stage debut starring on London’s West End in Terrence  
McNally’s play Master Class as Sharon Graham, opposite Tyne Daly. A gifted musician and 
natural performer, Naomi deftly balances her love of opera with that of art song, musical  
theater and popular song with repertoire ranging from Schumann, Strauss and Ravel to  
Bernstein, Gershwin and Randy Newman. As an opera singer, she has performed with New 
York City Opera, Frankfurt Oper, Atlanta Opera, Garsington Opera, Welsh National Opera 
and Spoleto Festival USA. Naomi made her American theatre debut to great critical acclaim 
as Rosine in The Figaro Plays of Beaumarchais, directed by Stephen Wadsworth at the  
McCarter Theatre. Acclaimed by The New York Times as “a natural in the recital format” for 
her Carnegie Hall debut program ‘Witches, Bitches & Women in Britches’ at Weill Recital 
Hall, Naomi has performed in concert venues across the USA. A graduate of The Juilliard 
School and First Prize winner of the 2011 Concert Artists Guild Competition, Naomi is based 
in New York City and divides her time between the recital platform, and the theatre and 
opera stages. www.naomioconnell.com
 Praised by The Washington Post for her “eloquence” and “rock-solid authority,”  
Liza Stepanova has performed as a soloist with the Juilliard Orchestra and Southwest 
German Philharmonic with conductors James DePreist and Nicholas McGegan in venues 
including the Berlin Philharmonie, Weill and Zankel Recital Halls at Carnegie Hall, Alice Tully 
and David Geffen halls at Lincoln Center in New York, and the Kennedy Center in Washing-
ton, DC. She tours internationally as a founding member of the Lysander Piano Trio, winner 
of the Concert Artists Guild Competition. Deeply committed to new music, Stepanova has 
premiered works by Tom Cipullo, Jennifer Higdon, and Libby Larsen and worked with  
composers William Bolcom, Gabriela Lena Frank, and John Harbison. She studied art song 
collaboration with Wolfram Rieger in Berlin and was invited by the late Dietrich Fischer-
Dieskau to perform in his masterclasses. Stepanova is a longtime faculty member at SongFest 

the Zombie Apocalypse. He also performed various roles in the company’s Frontiers  
programs. Ian created the roles of the Hippo, the Holy Man, and the Water Seller in the 
world premiere of Jeanine Tesori’s The Lion, the Unicorn and Me at Washington National 
Opera. He recently joined the roster of the Metropolitan Opera, covering St. Brioche in a 
new production of The Merry Widow, directed by Susan Stroman. He has appeared as Mono-
statos in The Magic Flute with Arizona Opera, Pong in Turandot with Nashville Opera, Pang 
in Turandot with Virginia Opera, Eland in Lost in the Stars with Washington National Opera, 
and Spoletta in Tosca with Knoxville Opera. Ian has sung Goro in Madame Butterfly with the 
Glimmerglass Festival, North Carolina Opera, and Washington National Opera. Ian has ap-
peared as a soloist at Carnegie Hall twice, with the New York City Chamber Orchestra.
 Hailed by Opera News as possessing “a sturdy baritone and terrific swagger with 
equal portions of baritonal power and graceful subtlety,” Michael Anthony McGee is  
enjoying successes on both the operatic and concert stages. Mr. McGee has sung leading 
roles throughout world, including the title roles in both Verdi’s Falstaff and Puccini’s Gianni 
Schicchi with the Seattle Opera, “Alphonse” in Donizetti’s La Favorite and the title role in 
Borodin’s Prince Igor with San Francisco Opera’s Merola Opera Program, the American 
premiere of Tan Dun’s Tea: A Mirror of Soul and “Orest” in Gluck’s Iphigénie en Tauride at Santa 
Fe Opera, “Hermann Ortel” in Wagner’s Die Meistersinger at the Tanglewood Music Festival 
under the baton of Maestro James Levine, and, in his European debut, as “Winston Smith” 
in Lorin Maazel’s 1984 conduced by the late maestro at the Palau de les Arts in Valencia, 
Spain with only a five-day notice. As a recitalist, Mr. McGee has been presented at Carnegie 
Hall’s Weill Recital Hall, Merkin Concert Hall, The 92nd Street Y, The Galapagos Art Space 
in Brooklyn, Concert’s @ One at The Trinity Church Wall Street, The Bruno Walter Audito-
rium at the New York Public Library for Performing Arts, The Philips Collection in Washington 
DC, Ozawa Hall at the Tanglewood Music Festival, and Nordstrom Hall in Seattle, WA. 
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credits
Of A Certain Age and Marches were recorded April 9 and 11, 2016 at Randy Ezratty’s home 
studio; Ryan Streber, engineer; Ed Wedberg, piano technician.
The Husbands and Glances were recorded November 8, 2015 at Oktaven Studios; Ryan 
Streber, engineer; Dan Jessie, piano technician.
Insomnia was recorded December 18 and 19, 2015 at Oktaven Studios; Ryan Streber, 
engineer; Dan Jessie, piano technician.
Editing: Ryan Streber and Hansdale Hsu

Cover image: Hedwig Brouckaert
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at The Colburn School in Los Angeles and also served as the festival’s Associate Artistic Direc-
tor for two years. A graduate of the “Hanns Eisler” Academy in Berlin (BM) and The Juilliard 
School (MM, DMA), she has taught at Juilliard and Smith College and is currently Assistant 
Professor of Piano at The University of Georgia.
 Soprano Laura Strickling was praised by The New York Times for her, “flexible 
voice, crystalline diction, and warm presence.” She has performed at Carnegie Hall, Avery 
Fisher Hall at Lincoln Center, the Kennedy Center, Wigmore Hall, National Sawdust, Trinity 
Church on Wall Street, Opera America Center, and the Afghanistan National Institute of  
Music, performing with the Richmond Symphony, Ravinia Music Festival, Tanglewood Music 
Festival, Berkshire Choral Festival, DCINY, Songfest, and Liederfest in Suzhou, China. A 
devoted recitalist, she has appeared with the Brooklyn Art Song Society, Joy in Singing, 
Philadelphia Liederfest, Trinity Concerts at One, Concerts on the Slope, Chiarina Chamber 
Players, and SongFusion. Her discography includes James Matheson, which features her  
critically acclaimed performance of Times Alone, and New Voices, on which her recording 
of Glen Roven’s The Vineyard Songs was hailed by Opera News magazine, “Soprano Laura 
Strickling’s lovely diction and warm, clear sound bring attractive immediacy to this cycle.”  
Her competition honors include the Rochester Oratorio Society’s Classical Idol Competi-
tion, the Concert Artists Guild’s Victor Elmaleh competition, the Liszt-Garrison International 
Competition, the Positively Poulenc! Competition, the Schubert Club Competition, the 
Liederkranz Competition, and the Washington International Competition. For further  
information www.laurastrickling.com.
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03   Of a Certain Age (2009)

 1 Magnolia [2:56]
 2 There Are Mornings [2:28]
 3 Fugitive [2:33]
 4 Two Men Loved Me Once [3:38]
 5 Mary [3:00]
 6 The Garden [2:55]
  Laura Strickling, soprano | Liza Stepanova, piano

 7 The Husbands (1993) [9:54]
  Naomi Louisa O’Connell, mezzo-soprano
  Michael Anthony McGee, baritone
  Stephanie Kwak, flute | Edward Klorman, viola
  Liza Stepanova, piano

  glances (2002)
 8 Echo [0:40]
 9 Impossible [0:30]
 10 Unbroken [1:32]
 11 between verses [1:20]
 12 A plea for mercy [1:39]
 13 glance [1:42]
 14 Echo 2 [0:44]
  Naomi Louisa O’Connell, mezzo-soprano
  Brent Funderburk, piano

 15 Marches (2008) [4:34]
  Steven Eddy, baritone | Liza Stepanova, piano

  Insomnia (2009)
 16 You’ll Never Sleep Tonight [3:08]
 17 House [4:23]
 18 Storm [2:21]
 19 Prayer [2:11]
 20 The Eve of St. Agnes [2:13]
 21 Snoring [1:50]
 22 Music [2:35]
 23 For the Bed at Kelmscott [2:46]
 24 House - Reprise [1:18]
 25 A Clear Midnight [2:20]
  Laura Strickling, soprano | Jennifer Beattie, mezzo-soprano 
  Ian McEuen, tenor | Steven Eddy, baritone   
  Liza Stepanova, piano

  Total Time = 65:21
  World Premiere Recordings

gardenthe
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