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The Music
Kenneth Fuchs is Professor of Composition at the University of Connecticut. Twice nominated 
for GRAMMY Awards (in 2005 and 2012), his output includes works performed by JoAnn  
Falletta and the London Symphony, the American and Delray String Quartets and pianist 
Christopher O’Reilly, and he has collaborated on three chamber musicals with playwright 
Lanford Wilson. Dr. Fuchs holds degrees from the University of Miami and the Juilliard School, 
where he studied composition with Milton Babbitt, David Del Tredici, David Diamond, Vincent 
Persichetti and Alfred Reed. He was named the 2000 Distinguished Alumnus for the Year by 
the Frost School of Music at the University of Miami. His music is published by Hal Leonard, 
Theodore Presser and Edward B. Marks, and it has been recorded on the Naxos, Albany,  
and Cala labels. 

Mr. Fuchs writes: “Duo for Violin and Piano was composed especially for Julie Rosenfeld. It 
is cast in the form of a continuously evolving single movement, whose musical ideas are stated 
at the outset. An urgent, hushed blur of whirring sound is intoned by the violin, set against 
sustained chords in the piano. This texture gives way to a buoyant and optimistic lyrical theme, 
stated by the violin over syncopated chordal figures in the piano. The theme is then taken up 
by both instruments and developed in multiple contrapuntal voices. The melodic shapes and 
motivic elements of each of these episodes provide the basis for musical transformation in 
various moods and tempi throughout the remainder of the composition. I am indebted to Julie 
Rosenfeld for her advice on the fine points of composing for violin and her meticulous editing 
of the solo part. Duo for Violin and Piano was composed in September–October 2013 in 
Mansfield Center, Connecticut.”

Katherine Hoover is an award-winning composer and flutist currently residing in New York 
City. Ms. Hoover holds degrees from the Eastman and Manhattan Schools of Music. She has 
taught music theory at the Manhattan School, and flute in the Juilliard Preparatory Division, 

Julie Rosenfeld writes about the gestation of her project New Music for Violin and Piano:

In the Spring of 2014, when I accepted the invitation of the University of Missouri to join its 
music faculty, I was offered Start-Up Funds from the College of Arts and Science to initiate any 
work which might help me on my way toward tenure. I decided to invite five composers with 
whom I had close associations over the past 30 years (Katherine Hoover, Laura Kaminsky, John 
Halle, Tamar Muskal and Kenneth Fuchs), and one new colleague at the University, Stefan 
Freund, to each write a piece for violin and piano of approximately 10 minutes duration for 
me and my pianist colleague Peter Miyamoto. The reaction from my composer colleagues was 
swift; I began to receive music by the end of 2014, and the pieces kept coming in at a steady 
pace. There was the wonderful diversity in the styles of the pieces, and each was challenging in 
its own way. The World Premieres took place in April of 2016 at the University of Missouri in 
Columbia, with four of the six composers in attendance. The program was the perfect length for 
a CD, and I then approached 5-time GRAMMY Award-winning producer Judith Sherman about 
the possibility of her overseeing the project. She enthusiastically agreed, and we decided on the 
beginning of April 2017 as a target date. Laura Kaminsky offered us the use of the Recital Hall 
at the SUNY Purchase Conservatory of Music, and everything started to fall into place. Four 
concerts were arranged on the East Coast in preparation for the two days of recording, and I ap-
plied for, and received, the necessary money from funding sources at the University of Missouri. 
I am thrilled that Albany Records has decided to release our performances of these wonderful 
new compositions, and I hope that they might become important additions to the contemporary 
violin repertoire.

Rosenfeld_1717_book.indd   3-4 2/12/18   5:00 PM



and insufficiently affirmative, though replacing it requires the disclaimer that there is no  
connection to Handel-at least none that I’m consciously aware of. Also no connection to the 
sheep-like bleats of approval (the Amen Chorus) of media sycophants greeting pronouncements 
from the elite political class. But I digress… From the first measures, it should be clear that the 
piece directly references and celebrates its jazz lineage, wearing its substantive content and  
rhetorical form on its sleeve, as it were, though a boisterous middle section attempts to transport 
it somewhere else-to outer space maybe. But it all comes crashing down, returning to its roots 
concluding with, indeed, an Amen Cadence.”

Laura Kaminsky is a composer, producer of musical and multi- disciplinary events, and an 
educator. Composer-in-Residence at American Opera Projects, she also is head of composi-
tion at the Conservatory of Music at Purchase College/SUNY, having previously served as 
Dean (2004-2008). Her critically acclaimed opera, As One, (co-librettists Mark Campbell and 
Kimberly Reed; film by Reed) premiered at the Brooklyn Academy of Music in 2014; it is now 
the most frequently produced contemporary opera in the U.S. The team’s second opera, Some 
Light Emerges recently premiered at Houston Grand Opera; they are working on Today It 
Rains, for San Francisco’s Opera Parallèle for 2019. She is currently writing a piano quintet for 
Ursula Oppens and the Cassatt String Quartet. Kaminsky has received awards and grants from 
the National Endowment for the Arts, the Koussevitzky Foundation, Opera America, Chamber 
Music America and the Aaron Copland Fund, among others. Her music is found on the Albany, 
CRI, Bridge, Capstone, Mode, MSR and Navona labels.

Ms. Kaminsky writes: “Undercurrent—a flow of water that moves below the surface of the ocean 
or a river—and, also, an underlying feeling or influence, especially one that is contrary to the 
prevailing atmosphere and is not expressed openly. Like many of my works, undercurrent was 
sparked by my fascination with the natural world and concern about the fate of the earth in this 
Anthropocene era. Layers below and above, coursing, crashing, combining, conversing. Cur-
rents far below sea levels that we can neither see nor feel but that are evidence of changes that do 
not bode well for life as we know it, as well as high altitude utterances, pleas both anguished and 

as well as at Teachers College, Columbia University. She is a recipient of a National Endow-
ment for the Arts Award in Composition, an American Academy of Arts and Letters Award in 
Composition and a National Flute Association Lifetime Achievement Award, among others. 
Her solo flute piece “Kokopeli” has sold over 11,000 copies to date, and ten of her works have 
won the NFA’s Newly Published Music Awards. Her music is published by Theodore Presser 
and Papagena Press, and CDs of her compositions can be heard on the Koch, Delos, Parnassus, 
Summit and Centaur labels, among others.

Of Dancing, Ms. Hoover writes “An Arabesque is an ornamental curve with flowing lies in  
visual art, and a graceful position in ballet. Here those lines are set against an unusual rhythmic 
pattern. A Cortège is a solemn processional, often for a funeral. Stomp is a more modern dance,  
a perpetual motion combined with angular, sometimes jabbing accents.”

John Halle is the Director of Studies in Music Theory and Practice at the Bard College Con-
servatory of Music, having taught previously at Yale University. Active as both a composer and 
theorist, his recent compositions have been performed by the Meridian Arts Ensemble, Ethel, 
the Bang-on-a-Can All-Stars, the Cygnus Ensemble and flutists Ransom Wilson and Tara Helen 
O’Connor. He is a founding member of Common Sense, a composers’ collective which recently 
released its third CD on the Albany label. His Mortgaging the Earth, based on a text by Law-
rence Summers is featured on the Sequitur Ensemble’s Koch International CD, and he recently 
released an entire CD of his music on the Innova label. In his previous life as a jazz pianist, he 
performed with Sonny Stitt, Eddie Henderson and Tom Harrell. Halle’s scholarship focuses on 
connections between the mental representation of language and music; his research has been 
published in scholarly journals and presented in invited lectures at Stanford University, CNRS 
(Paris), the University of Missouri and Columbia University.

John Halle writes: “The title Amen Choruses is a corruption of Amen Cadence, the latter 
referring to the harmonic progression ‘IV64 >I’ frequently encountered in the last measures of 
so-called gospel or “soul” jazz classics of the late 1950s. Cadence seemed a little too technical  
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a second independent voice played alongside. Occasionally the two voices are joined in a rhyth-
mic unison and together often drift up and down, back and forth often with glissandi between 
the notes. The technical challenge of executing the combination of counterpoint, double stops 
and glissandi, especially in fast tempo, creates a feeling of restlessness and un-ease, a feeling of 
a struggle of sorts; that, together with the occasional unexpected turns in the melody’s contour 
and direction, resemble the emotional state we experience when asking ourselves “Where do  
we belong?” Finally, the piano enters in pianississimo on a harmony that is unexpected. These 
entrances are magical and mysterious and contrast the complex violin music that preceded 
it. The piano music is very calm and peaceful while the violin plays long notes, directing our 
attention to the piano. Next there is a short bridge for the violin leading to the third section 
where both instruments play theatrical and energetic music; the piano plays up and down  
arpeggios in sixteenth notes and then in sextuplets and the violin plays short determined  
gestures in double stops until both instruments reach a dramatic chord in fortississimo. From 
then on the violin plays solo, starting again with the theme and a counterpoint. The contour of 
the melody is unpredictable, and seems to be “searching” for its way within a long phrase until 
it reaches a fermata; and when we feel that the melody has finally reached its destination, the 
theme appears again and the piece ends with an “eternity” glissando all the way up to the top  
of the violin’s range.”

Stefan Freund is Professor of Composition and Music Theory at the University of Missouri, 
serving as Artistic Director of both the Mizzou New Music Initiative and Mizzou’s Creating 
Original Music Program. He has received two William Schumann Prizes, the Bryant Prize from 
BMI, five ASCAP Morton Gould Grants, and the Howard Hanson Prize and a Music Merit 
Award from the National Society of Arts and Letters. Active also as a cellist and conductor, 
Freund is a founder of the new music ensemble Alarm Will Sound, appearing with the group 
around the US and Europe and serving on its production board, and is the principal conduc-
tor of the Columbia Civic Orchestra. Dr. Freund has degrees from Indiana University and 
the Eastman School of Music where he studied composition with Christopher Rouse, Joseph 

hopeful, breaking through the ozone, are evoked in the questing, urgent interplay of the two 
instruments. For violin and piano, this one movement work was commissioned by the University 
of Missouri School of Music for violinist Julie Rosenfeld and pianist Peter Miyamoto in 2015. It 
is dedicated to Julie Rosenfeld, with whom I share a long and profoundly rewarding personal and 
professional relationship, now more than two decades young.”

Tamar Muskal studied composition and viola at the Rubin Academy of Music and Dance in her 
native Israel, subsequently moving to the United States where she earned a Masters’ Degree at 
Yale University and did post-graduate work at the City University of New York. Her teachers 
have included Jacob Druckman, Martin Bresnick, Tania Leon, David Del Tredici and Mark 
Kopytman. Currently residing in New York City, her song cycle for voice and orchestra “The 
Yellow Wind” was nominated for a Pulitzer Prize in 2007, and received the Theodore Front 
Prize from IAWM. Tamar has received grants and awards from institutions such as ASCAP, 
Meet-the-Composer, the Jerome Foundation, the American Music Center and the Norfolk 
Chamber Music Festival, and in 2004 she was awarded a prize from the American Academy  
of Arts and Letters. Her theater piece “The Seven Beggars” was performed at the La Mama  
Theater in NYC, and her score for a documentary film on the fight against blindness was  
narrated by Robert Redford and premiered at the Sundance Film Festival.

Ms. Muskal writes: “I decided to write a piece which is in conversation with BACH. I have 
always been fascinated by the counterpoint in Bach’s music and even more so in his solo violin 
pieces. Having composed lots of counterpoint music (motets, inventions, etc.) throughout my 
musical studies in Israel, I feel comfortable with counterpoint writing and decided to compose 
this piece in that technique. Where Do We Belong is an eleven-minute piece in four sections,  
of which eight and a half minutes are violin solo.

We begin with an extended violin solo; each section starts with the same short theme that 
repeats a few times throughout the piece. The theme is always presented with a counterpoint,  
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The Performers
Violinist Julie Rosenfeld is an artist of great depth and passion. As the First Violinist of the 
Colorado Quartet, winner of both the First Banff International String Quartet Competition and 
the Naumburg Chamber Music Award within ten days in 1983, she played more than 1200 con-
certs, touring throughout every part of the United States and Canada, and in more than 20 other 
countries. Their recordings of both standard and contemporary repertoire garnered praise from 
critics far and wide, notably their recording of the complete Quartets of Beethoven, as did their 
championing of many of today’s leading composers. They held residencies at Bard, Oberlin, 
Swarthmore and Amherst Colleges, and taught Master Classes at the Cleveland Institute of 
Music, the Eastman School and at Yale University, among others. 

In the Fall of 2014, Ms. Rosenfeld joined the faculty of the University of Missouri School of 
Music, and became a member of the Esterhazy String Quartet. From 2009 until 2013, Ms. 
Rosenfeld was Assistant Professor of Violin In-Residence at the University of Connecticut 
and from 2000 to 2009 was a Visiting Professor of Music at Bard College. A native of Los 
Angeles, she attended the Curtis Institute, received her Bachelor of Music from the University 
of Southern California, and her Master of Music from Yale University, having studied under 
such eminent teachers as Szymon Goldberg, Robert Mann, Nathan Milstein, Jascha Brodsky, 
Yukiko Kamei and Israel Baker. Ms. Rosenfeld has served on juries for the Astral Foundation, 
the Juilliard School, the Mu Phi Epsilon Foundation and for the Banff International String Quar-
tet Competition, the Fischoff and Coleman Chamber Music Competitions, and the Concert 
Artists Guild Competition, and has taught at the European Mozart Academy in Poland. She has 
performed at the Marlboro, Santa Fe, Newport and La Jolla Chamber Music Festivals and has 
appeared as a guest artist with the Chamber Music Society of Lincoln Center. She collaborated 
with André Previn on the West Coast premiere of his Violin Sonata and on two CDs of French 
chamber music for BMG Classics. Ms. Rosenfeld recently completed a traversal of the complete 
Sonatas for Violin and Keyboard by Wolfgang Amadeus Mozart on period instruments with her 

Schwantner, Augusta Read Thomas, Frederick Fox, Claude Baker and David Dzubay. His music 
has been recorded on the Innova, Crystal and Centaur labels, and he has been featured as a 
performer on CDs released by Nonesuch, Cantaloupe and I Virtuosi Records.

Dr. Freund writes: “When Julie Rosenfeld asked me to write a piece for violin and piano, I 
began thinking of my dad’s piece, Life Goes On, for the same instrumentation. The title often 
comes to mind during the ups and downs of our personal lives, but it also can be applied to a 
larger level. Throughout our planet’s violent history, including mass extinctions, somehow life 
goes on. I’m not exactly sure what my dad was thinking when he chose that title for his piece, but 
the bittersweet tune that opens his work goes through my mind when I face a difficult time or I 
sympathetically experience someone else’s, or something else’s, tribulations. The expression 
“life goes on” seems optimistic, but has a darker side to it. We would not be thinking about the 
persistence of life, or our own personal well-being, unless it had been undermined. For me, this 
idea captures the sentiment of middle age. Writing at a similar age as my dad when he wrote his 
piece, there is much to be thankful for, but also a stark realization of the challenges to come. 

My piece, Life (Still) Goes On, attempts to capture this duplicity. Similarly to the original  
Life Goes On, a bittersweet melody is introduced at the opening. A contrasting schizophrenic 
scherzando follows, representing life’s quick ebb and flow of experiences. At times it settles  
into a rock groove, which quotes a popular tune about the difficulties people face in their  
occupations, no matter how glamorized they may be. Eventually the scherzando figure gets 
locked into repetition, creating an ostinato that leads to a blazing finish. The piece is over,  
but life (still) goes on. So much for ars longa, vita brevis!”
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colleague at MU, fortepianist Janice Wenger. Ms. Rosenfeld plays a violin crafted by Giovanni 
Battista Guadagnini around 1750, and her bows were made in the early 19th Century by  
Dominique Peccatte and Nicolas Maire.

Pianist Peter Miyamoto enjoys a brilliant international career, performing to great acclaim 
in recital and as soloist in Canada, England, France, Germany, Greece, Italy, Poland, Russia, 
Serbia, Switzerland, China, and Japan, and in major US cities such as Boston, Chicago, Dallas, 
Indianapolis, Los Angeles, Miami, New York, Philadelphia, San Francisco, and Washington 
D.C. In 1990, Miyamoto was named the first Gilmore Young Artist and has won numerous 
other competitions. He has performed as soloist with numerous orchestras throughout the 
US, working with such conductors as Stanislaw Skrowaczewski, David Lockington, Raymond 
Harvey, Lawrence Leighton-Smith and Kirk Trevor. A dedicated chamber musician, he has 
performed with Joel Krosnick, Charles Castleman, Victor Danchenko, Lara St. John, Anthony 
McGill, David Shifrin and Allan Vogel, as well as members of the Blair, Borromeo, Colorado, 
Euclid and Pacifica String Quartets. He is a former member of the August and Beaumont Trios, 
and was a founding member of the Quadrivium Players, the resident ensemble at the Virginia 
Museum of Fine Arts.
 
Dr. Miyamoto holds degrees from the Curtis Institute of Music, Yale University School of 
Music, Michigan State University, and the Royal Academy of Music in London. His teachers 
included Maria Curcio-Diamand, Leon Fleisher, Claude Frank, Peter Frankl, Marek Jablonski, 
Aube Tzerko, and Ralph Votapek, as well as Szymon Goldberg, Felix Galimir and Lorand 
Fenyves for chamber music. Currently Professor of Piano at the University of Missouri, Dr. 
Miyamoto formerly taught at Michigan State University and the California Institute of the Arts. 
After serving as head of the piano faculty at the New York Summer Music Festival from 2003  
to 2015, he co-founded the Odyssey Chamber Music Festival. Miyamoto teaches at the Curtis 
Institute of Music Young Artist Program, and has given master classes at major institutions 
throughout the United States as well as internationally in Canada, China, Greece, Japan and 

Produced and engineered by Judith Sherman
Engineering and editing assistant: Jeanne Velonis
Recorded April 1-2, 2017 in the Recital Hall of the Purchase College Conservatory of Music, 
SUNY Purchase, New York
Piano technician: Rick Prokop
Cover Image: Taos Landscape (2017) by Rebecca Allan
Publishers
Kaminsky: undercurrent available from Bill Holub Music
Hoover: Dancing available from Papagena Press
Fuchs: Duo available from Hal Leonard
Halle: Amen Choruses available from the composer
Muskal: Where Do We Belong? available from the composer
Freund: Life (Still) Goes On available from the composer

Julie Rosenfeld gratefully acknowledges the support of the University of Missouri College of 
Arts and Science, the MU Research Council, the Richard Wallace Faculty Incentive Grant and 
the Mizzou New Music Initiative/Sinquefield Charitable Foundation.

Serbia. Peter Miyamoto’s first solo CDs, The Chopin Ballades and Fantasies and A Schubert 
Recital, Brahms Works and A Piano Recital have received unanimous critical acclaim.
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