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JEFF LANKOV, PIANO
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THE COMPOSER

THE MUSIC

Robert Xavier Rodríguez (b. 1946) is “one of the major American composers of his generation”
(Texas Monthly). His music has been described as “Romantically dramatic” (Washington Post), “richly
lyrical” (Musical America) and “glowing with a physical animation and delicate balance of moods that
combine seductively with his all-encompassing sense of humor” (Los Angeles Times). “Its originality lies
in the telling personality it reveals. His music always speaks, and speaks in the composer’s personal
language.” (American Academy and Institute of Arts and Letters).

Above All, Women: Four Images of Gustav Klimt for String Quartet (2016) is the result of a commission
from the University of Texas at Dallas School of Arts & Humanities, Dr. Dennis Kratz, dean.
The Amernet Quartet gave the premiere performance at UT Dallas on February 11, 2017.

Rodríguez’s music has been performed by conductors such as Sir Neville Marriner, Antal Dorati,
Eduardo Mata, James DePriest, Sir Raymond Leppard, Keith Lockhart, Andrew Litton and Leonard
Slatkin and by such organizations as the New York City Opera, Brooklyn Academy of Music,
Dallas Opera, Houston Grand Opera, Vienna Schauspielhaus, Israel Philharmonic, Mexico City
Philharmonic, Cleveland Orchestra and the Seattle, Houston, Dallas, Pittsburgh, Indianapolis,
Baltimore, St. Louis, National, Boston and Chicago Symphonies. He has received a Guggenheim
Fellowship, the Goddard Lieberson Award from the American Academy of Arts and Letters,
the Prix Lili Boulanger and the Prix de Composition Prince Pierre de Monaco. Rodríguez has served as
Composer-in-Residence with the San Antonio Symphony and the Dallas Symphony. Twenty CDs
featuring his music have been recorded (1999 Grammy nomination), and his music is published
exclusively by G. Schirmer. He is Professor of Music at the University of Texas at Dallas, where he
holds an Endowed Chair of Art and Aesthetic Studies and is Director of the Musica Nova Ensemble.
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The four movements of the 20-minute quartet are based on four paintings of women by the
Austrian painter Gustav Klimt (1862-1918). The title, Above All, Women, comes from a postcard
from Klimt to his long-time lover and model, Emily Flöge. Flöge had asked him whether he liked
to use his own likeness as subject matter for his paintings. Klimt replied, “I am only interested in
painting other people — above all, women.”
My first string quartet, Meta 4 (1994) was premiered as music for a ballet, and it is my hope that this
new Klimt quartet will be danced, as well. I drew inspiration from the opulent atmosphere of works
by two of Klimt’s contemporaries: the String Quartet Op. 10 of Claude Debussy (1862-1918) and
Verklärte Nacht, Op. 4 by Arnold Schönberg (1874-1951). Elements of these two contrasting styles
are brought forward to the 21st century, as tonal melodies and harmonies plus Lydian and octatonic
scales in regular meters are interwoven with freely atonal and rhythmically disjunct passages. The
elaborate detail of Klimt’s backgrounds, often in shimmering gold, is reflected in the music by rich,
contrapuntal accompaniment patterns and intricate passage work.
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“Sea Nymphs” is based on a painting (“Sea Serpents II”) of four nude women with long hair caressing each other underwater. They are wrapped in red seaweed that glows like stars around them. In
the music, pairs of instruments intertwine over a rippling accompaniment that suggests the women’s
flowing movements. The two pairs often merge as the four instruments cling together at climactic
points, then individual lines playfully dart away to form other combinations.

For “Judith,” the model, again, was Emily Flöge. Klimt’s title refers to the Apocryphal story of
Judith, a beautiful Israelite widow who defends her country by seducing Holofernes, a Philistine
general, and cutting off his head. The painting shows a richly-dressed woman with her breasts
revealed against an ornate gold background. She wears a hairstyle of Klimt’s time, and she strokes a
man’s severed head, which is barely visible at the side of the painting. Her face is flushed, and she has
an expression of lascivious satisfaction.
The music begins with an agitated pizzicato passage that depicts Judith furtively making her way into
Holofernes’ camp. When she enters Holofernes’ tent, a cello outburst expresses the general’s outrage,
which turns to delight as he is taken with Judith’s beauty. She dances for him and gets him drunk.
They have an intense sexual encounter, followed by a period of contented relaxation. Judith waits
until Holofernes falls asleep; then she cuts off his head and, carrying the head, makes her escape.

“The Kiss” is one of Klimt’s best-known paintings. It depicts a man and a woman in a passionate
embrace. The model for the woman was Emily Flöge. The man wears a flamboyant golden robe, and
he wraps it around the woman, who is kneeling before him. The music begins with gentle nuzzling
between the two violins. There is a steady increase in tempo as the motion doubles, then doubles
again to show the growing intensity of the kiss. The music rises and falls, then builds to a passionate
climax. The activity gradually subsides, and there is a quiet reprise of the tender opening.
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The final painting, “Danae,” is based on a story from Greek mythology. The Oracle of Delphi tells
King Acrisius that the son of his daughter, Danae, will one day kill him. Since Danae is childless,
Acrisius locks her in a brass tower to protect her from suitors. Zeus, however, desires her and streams
into her chamber in the form of a sheet of golden rain. Later a son, Perseus, is born, and Perseus
fulfills the prophecy by killing Acrisius. Klimt’s painting depicts a voluptuous and contented Danae
lying naked in her bed, enveloped by a richly-detailed gold curtain. A dark rectangle represents Zeus
himself at a strategic point in the curtain.
In the quartet, the glitter of the golden rain is represented by frequent glissandi on the overtone series
of all five pitches of the open strings of the instruments: E, G, A, C and saving D (for Danae) for the
end. The movement opens with a shimmering aura in the upper strings, with the cello representing
Zeus caressing the sleeping princess as the music builds to a climax, pauses for a moment of reflection and then rises again in a radiant coda.

Ancient Mayan depiction of Xochiquetzal
The original version of Xochiquetzal (2014) was for violin and percussion sextet. In 2015, the
University of Texas at Dallas School of Arts and Humanities commissioned a new violin/piano
transcription, which Chloé Trevor and Jeff Lankov premiered at UTD in 2016. They subsequently
gave the New York premiere on the Cutting Edge Series at Symphony Space.
Xochiquetzal was an ancient Mayan goddess associated with music, dance, beauty, love, fertility and
female sexual power. She is a parallel figure to Aphrodite or Venus in Greek and Roman mythology.
The name “Xochiquetzal” (So-chee-KET-sal) means “feather flower,” combining the Nahuatl words
for “feather” (quetzal) and “flower” (xochitl). Xochiquetzal is always portrayed as young, beautiful
and richly attired. Her consort was Tlaloc, the powerful and terrifying God of Thunder and Rain,
with whom she had a tempestuous relationship.
To evoke the ancient Mayan world, I present simple pentatonic themes in the spirit of what Manuel
de Falla called “imaginary folk music,” following the model of Stravinsky’s recreation of ancient
Russia in The Rite of Spring. In the final movement, there is a quotation of “Xtoles” (Shi-TO-les), an
ancient Mayan dance song notated by the Spaniards after the conquest of Mexico. It is believed to be

Rodriguez_1724_book.indd 7-8

3/12/18 4:45 PM

one of the oldest known melodies. These folk materials interact, and sometimes clash, with contemporary sounds to create a synthesis of time periods and cultures.
The violin solo represents Xochiquetzal throughout, and the writing is virtuosic, with frequent
multiple stops and extensive use of the upper register. The original percussion scoring emphasizes
pitched instruments (two vibraphones, two marimbas, crotales, glockenspiel, chimes, four timpani,
seven tuned roto-toms and six tuned nipple gongs), with a wide variety of exotic, non-pitched
sounds, such as wind chimes, maracas, thunder sheet, thunder tube and multiple cymbals. Here, the
twelve hands and multiple instruments of the percussion ensemble are concentrated into the two
hands of the pianist.
Xochiquetzal makes a graceful entrance with her retinue of hummingbirds (I); the music then grows
more spirited to show her power. (II) A seductive, incantatory love spell follows, and the movement
gradually builds in intensity. (III) Tlaloc then appears in an ominous and eventually violent Toccata.
Following Tlaloc’s stormy visit, there is a mournful Adagio (IV), depicting Xochiquetzal’s tears,
which, according to legend, turn to yellow marigolds, here represented by gently rippling violin
arpeggios and distant bell-like sounds from the piano. The Finale (V) is a rhythmic celebration of
music and dance, with brilliant solo passages for both instruments. The “Xtoles” melody joins the
other themes, stacked together in a grand musical layer cake.

Meta 4 (1993) for string quartet was commissioned by the Mid-America Arts Alliance for a ballet
choreographed by Bella Lewitzky. It was premiered by the Lewitzky Dance Company and the
Colorado Quartet. It may be performed either with dancers or as a concert piece. The title refers to
the Greek prefix for “change” or “beyond,” as in “metamorphosis” and “metaphysics,” and the work
features permutations of fours at various levels: four players, four movements based on one four-note
melodic cell (C, A-flat, D, E-flat) and, originally, four dancers. The four movements thus function as
variations on a single theme: a musical equivalent of French impressionist Claude Monet’s series of
multiple paintings of the same subject (whether cathedrals, water lilies or haystacks) in the changing
light of different times of the day. Here the musical landscape evolves from a florid, Bach-like quasireligious exaltation (I. Soliloquy and Canon) to a playful Sonatina (II. Scherzo) to a lyrical intermezzo
with a rhythmic, canonic trio (III. Arioso) and, finally, to a brilliant moto perpetuo finale (IV. Toccata).
Critical commentary includes: “…the stunner…its melodic material is florid, ornamented, and always
singing…great structural drama…There is a fluid blend of post-minimalist with neo-Romantic
technique…” Robert Carl, Fanfare; “…sweep and lyricism as well as a delightful touch of whimsy.”
Karen Campbell, The Boston Herald; “…a weighty work with real emotional power.” Olin Chism,
Dallas Morning News.
—Robert Xavier Rodríguez

Critical commentary includes: “…[Rodríguez] is a true master. Its theme of a Mayan goddess, her
lover, Tlaloc, and their dealings with thunder and rain is immediately attractive…The work is lush
and rich, and the virtuosic violin and piano writing fit directly with the pictures of hummingbirds,
thunder, Tristan-style passion and Xochiquetzal’s gifts of dance…Rodríguez folded an old Mayan
tune — appartently the oldest music of the hemisphere — into his own musical language with an
inevitability and a blazing patina…a glorious, gorgeous creation.” Harry Rolnick, ConcertoNet.com.
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THE PERFORMERS
The Amernet Quartet (Misha Vitenson, Violin; Franz Felkl, Violin; Michael Klotz, Viola;
Jason Calloway, Cello)
Praised for their “intelligence” and “immensely satisfying” playing by The New York Times, the
Amernet String Quartet has garnered recognition as one of today’s exceptional string quartets.
Ensemble-in-Residence at Florida International University in Miami, their sound has been called
“complex” but with an “old world flavor.” Strad Magazine described the Amernet as “…a group of
exceptional technical ability.” Their playing is “fascinating, with flawless intonation, extraordinary
beauty of sound, virtuosic brilliance and homogeneity of ensemble.” (Nürnberger Nachrichten).
The Amernet’s performance schedule has taken the quartet across the Americas and to Asia, Europe,
and the Middle East. They have collaborated with many of today’s most prominent artists and
ensembles. The Amernet won the gold medal at the Tokyo International Music Competition before
being named first prizewinners of the prestigious Banff International String Quartet Competition.
The Amernet actively advocates for neglected works of the past and aims to enliven the concert experience through its innovative programming. The Amernet String Quartet’s current season includes
tours throughout Europe and Latin America as well as the premieres of several new works and return
engagements throughout the US and Israel.
Chloé Trevor is one of the rising stars on today’s international violin scene. Critics have acclaimed
her “dazzling technique,” “excellent musicianship,” “huge tone,” “poise and professional grace” and
“a bold personality unafraid to exult in music and ability.” Silver medalist of the 2008 Ima Hogg
Competition, Chloé Trevor has won the Cleveland Institute of Music 2007 Concerto Competition, the 2006 Lynn Harrell Competition, the 2005 Lennox Competition and the 2003 Dallas
Symphonic Festival Competition.
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Trevor has been a featured soloist at Avery Fisher Hall in Lincoln Center, the Music in the Mountains Festival, the Young Prague Festival, the Fine Arts Chamber Players of Dallas and on National
Public Radio’s “From the Top” program. She has performed a wide range of concertos with such
orchestras as the Lutoslawski Filharmonie (Poland), the Teplice Philharmonic (Czech Republic), the
Latvian Chamber Orchestra, the Slovak State Philharmonic, the Hong Kong Sinfonietta, the Missouri Symphony, the Cleveland Institute of Music Orchestra, the Indianapolis Chamber Orchestra,
the Knoxville Symphony, the Plano Symphony and the Houston and Dallas Symphony Orchestras.
Trevor plays a Carlos Landolfi violin made in Italy in 1771.
Pianist Jeff Lankov has been described as “alternately ferocious and sensitive” (The New York Times),
“a fearless musician” (Dallas Morning News), “a master of concert programming” (Ft. Worth StarTelegram), “a worthy, sensitive, and skillful advocate” (D Magazine) and “a pianist of great passion and
verve” (Portland Tribune), with “performances of brilliance and dedication” (New York Concert Review).
His solo programs regularly feature works by living composers, often in unusual juxtapositions that
explore the synthesis of popular and classical forms. His multimedia programs combine music with
theatrical elements, visual art and computer-generated sounds and images.
As a solo recitalist, concerto soloist and collaborative pianist, Jeff Lankov has performed in such
diverse New York venues as Carnegie Hall, Symphony Space, The Metropolitan Museum of Art,
Radio City Music Hall and Broadway theatres. Recent concerts have included the piano works
of composers such as John Adams, Blind Tom, John Cage and Scott Joplin, along with music for
toy piano and prepared piano and Lankov’s own solo-piano transcriptions of Stravinsky’s Le Sacre
du Printemps and The Firebird. He has also performed the complete piano works of John Adams and
avant-garde arrangements of compositions by Gershwin, The Beatles and Radiohead. Lankov’s recordings include piano works by Rodríguez, which he has edited for G. Schirmer, and works by George
Gershwin, Astor Piazzolla, Michael Finnissy and Olivier Messiaen.
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		 Xochiquetzal (2015)
5	Xochiquetzal and Her Retinue of
Hummingbirds
6 Xochiquetzal’s Love Spell
7	Xochiquetzal’s Husband, Tlaloc,
God of Thunder & Rain
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Xochiquetzal’s Tears of Yellow Marigolds
Xochiquetzal’s Gifts of Music and Dance
Chloé Trevor, violin | Jeff Lankov, piano

[3:48]
[4:12]

10
11
12
13
		

Meta 4 (1993)
Soliloquy and Canon
Scherzo
Arioso
Toccata
Amernet Quartet
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