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 The four songs of Everyone Sang treat sequentially the themes of attachment, 
discovery, loss, and celebration. “Homecoming” by A. E. Stallings, an American 
poet who lives in Greece, explores the psychic thread which binds Odysseus and 
Penelope. Penelope is weaving a coat to put off her suitors, hoping still for Odysseus’s 
return. The poem envisions “man and wife dwelling together in unity of mind and 
disposition.” In Rilke’s poem “Entrance,” translated by American poet Dana Gioia, 
the speaker entreats the listener to discover the new, see the old through fresh eyes, 
embrace the unknown, and ultimately let go. “Quilt” by Diane Thiel has a wonderful 
relaxed formality, being in Terza Rima form, invented by Dante. The quilt is a meta-
phor for the compartmentalization of life; each patch represents an aspect or event. 
The poem suggests how we all try to make sense of life by transforming disorder 
into the order of a quilt. “Everyone Sang” by World War One English poet Siegfried 
Sassoon expresses the varied emotions of joy and relief at the end of the war, and 
sadness for those who have died.

Larry Alan Smith on Songs of Time, Patience and Longing: 
While attending a hockey tournament with one of my sons during the fall of 2004, I 
found myself killing time (aka waiting) in Highland Falls, New York, and I noticed a 
marker that read as follows: 

JOHN BURROUGHS
April 3, 1837-March 29, 1921

As a young man, the poet-naturalist taught school near this spot.  
Here he wrote his poem “Waiting.”

 I didn’t know John Burroughs, I didn’t know the referenced poem, and of 
course, there I was… waiting. This episode not only laid the groundwork for my 
Songs of Time, Patience and Longing (2005), but it was the beginning of research 
into the life and work of naturalist, nature essayist, and poet John Burroughs. When  
I discovered that Burroughs was one of the most widely read American writers of  
the late-19th century, I decided to delve into his numerous works. Recognizing this 

T H E  M U S I C
Scott Wheeler on Light Enough:
This song cycle started when I first noticed Rob Barefield’s flair for comedy—not 
many recitalists are also entertainers in the way Rob is. I was especially pleased  
to write something comic after the deeply serious nature of my first collaboration 
with Rob, the cycle Songs to Fill the Void. For this change of pace I suggested Lloyd 
Schwartz’s “Proverbs from Purgatory,” which with Lloyd’s permission I split up into 
four mini-songs. This comic and somewhat surreal text surrounds three tenderly  
lyrical poems by Lloyd, including his translation of “Music for My Ashes” by Affonso 
Romano de Sant’Anna. The combination of lighter and darker elements is not quite 
like that of any other song cycle I know, but it’s a combination that strikes me as  
true to life.
 Light Enough was commissioned by Robert Barefield with support from the 
Hartt School. 

David Conte on Everyone Sang:
Everyone Sang is a collection of four songs, composed at various times between 1998 
and 2003. The fourth song, which gives the collection its name, “Everyone Sang,” 
was commissioned by and is dedicated to the late James Schwabacher, who was a 
dear friend and important tenor and patron of the arts in San Francisco. It was pre-
miered by bass-baritone Maris Vipulis and pianist Marc Shapiro in 1998. The songs 
“Homecoming,” dedicated to baritone Robert Barefield, and “Quilt,” dedicated to 
baritone Ryan Villaverde, were commissioned by the West Chester University Poetry 
Conference and were premiered by Robert Barefield and pianist Carl Cranmer on 
June 7th, 2003. “Entrance,” dedicated to baritone Tim Krol, was written in July 2003 
for inclusion in this set. The set was published by E. C. Schirmer in 2004. In 2016, I 
prepared an edition in a lower key for bass voice for Matt Boehler, who premiered the 
set on April 2nd, 2018.  
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vocal line begins with a falling minor third, illustrating “Music,” and builds upward 
to a haunting falsetto, floating above Chopin-esque waves in the piano on the word 
“die.” Descending thirds are then echoed throughout the piece. The pitches of the 
final line form a transposed retrograde of the opening, to reflect the reverberation of 
love in death.
 “A Broken Appointment” employs undulating minor sixths and drawn-out 
descending lines. Anguished pauses quietly lament over one who never appears, a 
painful disappointment likely endured by Thomas Hardy himself. A recitative-like  
section represents a heartbroken inner dialogue.
 The concluding “Music” by Wilfred Owen is vivid with aural references: violins, 
drums, thunder, winds, fifes, gongs, oboes, huge chords, and symphony—portraying 
a world of experiences that only dull in comparison to Love. I depicted these refer-
ences in a bold and literal manner, with march-like rhythms recalling the author’s 
renown as a war poet. The poem’s closing line gives the set its title.

T H E  C O M P O S E R S
Scott Wheeler (b. 1952)
Scott Wheeler’s most recent opera is Naga, on a libretto of Cerise Jacobs, co-
commissioned by Friends of Madame White Snake and Boston Lyric Opera. Scott’s 
previous operas have been commissioned by the Metropolitan Opera, Washington 
National Opera and the Guggenheim Foundation. Other current and recent com-
missions include 200 Dreams from Captivity for baritone and orchestra on texts of 
Wang Dan, Ben Gunn on texts of Paul Muldoon, and Nightingale, a new narrative 
ballet with choreographer Melissa Barak. In recent seasons, Wheeler’s works have 
been performed in Boston, Chicago, New York, London, Paris, Austria, Italy, Panama, 
Winnipeg, Hong Kong and Beijing. 
 Scott’s most recent CDs include Portraits and Tributes, featuring pianist Donald 
Berman, on Bridge, and Songs to Fill the Void, featuring baritone Robert Barefield 
and pianist Carolyn Hague, on Albany. Other Wheeler CDs include Crazy Weather, 

new-found passion, my wife gave me a beautifully bound collection of the complete 
works of John Burroughs . . . all 23 volumes!
 The decision to set “Waiting” to music was an easy one, and I began to look 
for other texts that would highlight the passage of time, the patience one needs while 
waiting, and the sense of longing one feels when waiting for something that might 
be unattainable. Matthew Arnold’s “Longing,” Emily Dickinson’s “Patience—has a 
quiet Outer,” and Henry Vaughan’s “The World” seemed ideal for my purposes. To 
those poems, I added two of my own poems, “This song I sing” and “Cloudless sky.” 
Together, these six songs capture the feelings that I experienced long ago while  
waiting in Highland Falls, New York.

Kendra D’Ercole on Laughs and Sighs:
The four poems featured here were chosen by Robert Barefield, and these songs 
are composed especially for him. His rich baritone voice possesses a warmth and 
expressiveness that I find at once soothing and energizing, and quite perfect for the 
texts. Since poems are complete and complex works of art with carefully crafted 
pacing and precise wording, I appreciated the challenge of transforming them into 
songs—adding dimension musically without interfering with the original sentiments, 
while evoking the atmosphere surrounding each poet’s life at the time their respective 
poems were authored. The songs are purposefully designed around small yet mean-
ingful elements--sometimes a single interval or rhythmic gesture—to allow space  
for expressive devices like word-painting, harmonic tension, and a creative  
accompaniment.
 For the light and flirtatious “O Mistress Mine,” I chose a lilting Renaissance 
feel with playfully beckoning vocals and song-like phrase endings to emphasize the 
rhyme. This poem appears in William Shakespeare’s Twelfth Night as simply a song, 
with no named romancer nor beloved—intimate yet universal. 
 I inferred a deeper connection between Percy Bysshe Shelley and his “Music, 
When Soft Voices Die,” published after his untimely death by drowning. Here, the 

Barefield_1729_book.indd   5-6 5/17/18   10:20 AM



Larry Alan Smith (born 1955)
Larry Alan Smith is a composer, conductor, pianist, educator, arts executive and poet/
writer who divides his time between the USA and Italy. Following his New York debut 
concert, he was praised by The New York Times as “a young composer of great 
gifts.” Since that time, many of today’s outstanding soloists, chamber ensembles and 
orchestras have performed and commissioned his music. 
 He is Professor of Composition at The Hartt School of the University of Hartford 
(Connecticut) where he also serves as the curator of the School’s prestigious Richard 
P. Garmany Chamber Music Series. Dr. Smith studied in Paris with Nadia Boulanger 
and graduated from The Juilliard School as a student of Vincent Persichetti. He has 
been on the faculty of The Juilliard School, and he has served as the Dean of the 
School of Music at the North Carolina School of the Arts, Dean of The Hartt School 
and President of the School of American Ballet in New York City. For more informa-
tion, visit www.larryalansmith.com.

Kendra D’Ercole (b. 1971)
Kendra D’Ercole composes for a variety of ensembles, with works premiered in the 
United States and Europe. She holds degrees from Arizona State University, North-
western University, the University of California at Irvine, and Rancho Santiago College, 
where she began her musical career as a piano accompanist and theater musician. 
She has taught music theory and ear training extensively for over two decades and is 
currently a professor at Phoenix College. 
 Her creative interests center predominantly around vocal music, drawing inspi-
ration from the emotional capacity of text. Embracing a deep appreciation for playful 
humor as well as dark expressive drama, her pieces tend to reside wholly on either 
end of this spectrum, one side presenting comical song cycles like The Recycled 
Cycle and the whimsical award-winning orchestral work Mobile Fantastique, and the 
other featuring the poignant chamber opera Scattering, the sombre Moonset for choir, 
and Wie die Blätter des Herbstes herabfallen, a complete setting of Beethoven’s 

with the Boston Modern Orchestra Project conducted by Gil Rose, Wasting the 
Night—songs for voice and piano, and the opera The Construction of Boston, both 
available on Naxos; Shadow Bands features Scott’s chamber music for strings and 
piano with the Gramercy Trio, recorded on Newport Classic. Scott Wheeler is Senior 
Distinguished Artist in Residence at Emerson College in Boston.

David Conte (b. 1955)
David Conte is the composer of more than 100 works published by E. C. Schirmer 
Music Company. He has composed songs for singers Barbara Bonney, Thomas 
Hampson, and Phyllis Bryn-Julson, and his work is represented on many commercial 
CD recordings. His opera The Gift of the Magi has received 25 productions in the 
U. S., Canada, and Europe. He co-wrote the film score for the acclaimed documen-
tary Ballets Russes, shown at the Sundance and Toronto Film Festivals in 2005, 
and composed the music for the PBS documentary Orozco: Man of Fire, shown on 
the American Masters Series in the fall of 2007. In 1982, Conte lived and worked 
with Aaron Copland while preparing a study of the composer’s sketches, having 
received a Fulbright Fellowship for study with Copland’s teacher Nadia Boulanger in 
Paris, where he was one of her last students. He earned his Bachelor’s degree from 
Bowling Green State University and his Master’s and Doctoral degrees from Cornell 
University. He is Professor of Composition and Chair of the Composition Department 
at the San Francisco Conservatory of Music. In 2007, he received the Raymond 
Brock commission from the American Choral Directors Association. In 2010, he was 
appointed to the composition faculty of the European American Musical Alliance/
Nadia Boulanger Institute in Paris. In 2014, he was named Composer in Residence 
with Cappella SF. In 2016, his song cycle “American Death Ballads” won First Prize 
in the NATS Composition Competition and was premiered by tenor Brian Thorsett 
and pianist Warren Jones at the NATS Conference in Chicago. 
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2. Is Light Enough?
Who’s there? I can’t seem to make out anything or anyone. Is 
anyone there? Is that you? In this dim light
that’s not light, it’s not light enough 
to see who’s there. I’ve been waiting for you—asking myself when
you were going to come. Or call. I don’t like this 
uncertainty, this half-light, this state of bewilderment. 
Make it stop. Make it stop before I start crying.
Now I’m shaking, shivering—I want to steady my head against 
your chest. Where better to find peace? Wait! I hear your steps—the 
sound of your breath, your breathing. Unmistakably yours even in the dark.
Come closer! Find your way into the room. The wind always shuts 
the door, so you don’t have to. Closer! Sit down 
here, near me. Tell me something. Answer me. Is the 
light enough? Should I tell you to open or pull down the shades?

3. More Proverbs from Purgatory
Two heads are better than none. 
A rolling stone deserves another. 
All things wait for those who come. 
A friend in need deserves another. 
I’d trust him as long as I could throw him. 
He smokes like a fish. 
He’s just a chip off the old tooth. 
I’ll have him eating out of my lap. 
A friend in need opens a can of worms. 
Too many cooks spoil the child. 
An ill wind keeps the doctor away. 

heartbreaking letter known as “The Heiligenstadt Testament” for solo baritone, piano, 
chorus and orchestra. This work was beautifully premiered by Robert Barefield.
Having directed the music programs for several elementary schools in Southern 
California, Dr. D’Ercole is also very enthusiastic about early music education and 
creating music for young ears. Her projects include the musical The Conversation 
Club, a lively adaptation of the delightful children’s book by Diane Stanley. Continually 
inspired by her two children, she is currently focusing on an album of fun songs that 
highlight music theory concepts for kids.

T H E  T E X T S
Light Enough by Scott Wheeler

Poetry by Lloyd Schwartz
“Proverbs from Purgatory,” from Cairo Traffic, copyright University of Chicago Press, 
2000; “Is Light Enough?”, “Six Words,” and “Music for My Ashes,” from Little Kisses, 
copyright University of Chicago Press, 2017, published with permission of the author. 

1. Proverbs from Purgatory Part 1
It was déjà vu all over again. 
I know this town like the back of my head. 
People who live in glass houses are worth two in the bush. 
One hand scratches the other. 
A friend in need is worth two in the bush. 
A bird in the hand makes waste. 
Life isn’t all it’s crapped up to be. 
It’s like finding a needle in the eye of the beholder. 
It’s like killing one bird with two stones. 
My motto in life has always been: Get It Over With.
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The wolf at the door keeps the doctor away. 
People who live in glass houses keep the doctor away. 
A friend in need shouldn’t throw stones. 
A friend in need washes the other. 
A friend in need keeps the doctor away. 
A stitch in time is only skin deep.

4. Six Words

yes 
no 
maybe 
sometimes 
always 
never 
 
Never? 
Yes. 
Always? 
No. 
Sometimes? 
Maybe— 
 

maybe 
never 
sometimes. 
Yes— 
no 
always: 
 
always 
maybe.
No— 
never 
yes. 
Sometimes, 
 

sometimes 
(always) 
yes. 
Maybe 
never . . . 
No, 
 
no— 
sometimes. 
Never. 
Always? 
Maybe. 
Yes— 
 
yes no 
maybe sometimes 
always never.

5. Yet More Proverbs from Purgatory
A verbal agreement isn’t worth the paper it’s written on. 
A cat may look like a king. 
Know which side of the bed your butter is on. 
Nothing is cut and dried in stone. 
You can eat more flies with honey than with vinegar. 
Don’t let the cat out of the barn. 
Let’s burn that bridge when we get to it. 
When you come to a fork in the road, take it. 
Don’t cross your chickens before they hatch. 
DO NOT READ THIS SIGN.

6. Music for My Ashes 
(Poem by Affonso Romano de Sant’Anna
Translated by Lloyd Schwartz)
Every time this adagio of Mozart’s concerto for oboe plays
I stop everything
put my feet on my desk, like now,
look at the lake in front of me, cross my arms
and begin to levitate.

If I died hearing this music
I would reach the other side so immaculate
angels would take me for one of their own.

How many times did I make these chords sound in the dusk
by the edge of the sea or in my mountain cottage
so the cypresses, the grass, the roses
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Everyone Sang by David Conte

© Copyright 2004 E.C. Schirmer Music Company. A division of ECS Publishing.  
All rights reserved. Used by permission. 

1. Homecoming – A. E. Stallings
It was as if she pulled a thread,
Each time he saw her, that unraveled
All the distance he had traveled
To sleep at home in his own bed,
Or sit together in a room
Spinning yarns of monsters, wars,
The hours counted by the chores.
He loved to watch her at the loom:
The fluent wrists, the liquid motion
Of small tasks not thought about,
The shuttle leaping in and out,
Dolphins sewing the torn ocean.

“Homecoming” © Copyright by A. E. Stallings Reprinted by permission of the poet. 
“Homecoming” first appeared in Poetry.

2. Entrance – Original words in German by Rainer Maria Rilke; trans. Dana Gioia
Whoever you are: step out of doors tonight,
Out of the room that lets you feel secure,
Infinity is open to your sight.
Whoever you are.
With eyes that have forgotten how to see
From viewing things already too well-known,

could wake me with that melody
sounding again within themselves.

One day I’ll be dead
and I hope my ashes will be scattered through this landscape
so those who pass will have
the fragrances of these flowers
mixed with harmonies out of eternity.

7. Even More Proverbs
Throw discretion to the wolves. 
After the twig is bent, the barn door is locked. 
After the barn door is locked, you can come in out of the rain. 
A friend in need locks the barn door. 
There’s no fool like a friend in need. 
We’ve passed a lot of water since then. 
At least we got home in two pieces. 
All’s well that ends. 
It ain’t over till it’s over. 
There’s always one step further down you can go. 
It’s a milestone hanging around my neck. 
Include me out. 
It was déjà vu all over again.
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A version of “Quilt” appeared in Diane Thiel’s Echolocations (Story Line Press, 2000). 
“Quilt” © Copyright by Diane Thiel. Reprinted by permission of the poet.

4. Everyone Sang – Siegfried Sassoon
Everyone suddenly burst out singing;
And I was filled with such delight
As prisoned birds must find in freedom,
Winging wildly across the white
Orchards and dark-green fields; on- on- and out of sight.

Everyone’s voice was suddenly lifted;
And beauty came like the setting sun:
My heart was shaken with tears; and horror
Drifted away ... O, but Everyone
Was a bird; and the song was wordless;
The singing will never be done.

Songs of Time, Patience and Longing by Larry Alan Smith

1. Longing – Matthew Arnold
Come to me in my dreams, and then 
By day I shall be well again! 
For so the night will more than pay 
The hopeless longing of the day. 

Come, as thou cam’st a thousand times. 
A messenger from radiant climes, 
And smile on thy new world, and be 
As kind to others as to me! 

Lift up into the dark a huge, black tree
And put it in the heavens: tall, alone.
And you have made the world and all you see.
It ripens like the words still in your mouth.
And when at last you comprehend its truth,
Then close your eyes and gently set it free.

Translation © Copyright by Dana Gioia. Used by permission.

3. Quilt – Diane Thiel
At night this quiet covers me, 
grown ragged on the center seam, 
dividing all this history. 

I touch the patches always known, 
the ones they wrapped me in, passed down 
for far too long for anyone 

to still remember what was cut, 
that it was once a blouse, a skirt 
she wore the night he took her heart. 

I touch the fields I thought I knew 
and smooth the places healed into 
each other, at the ridges sewn 

with careful secrets mouthed for all 
the years she couldn’t tell a soul.
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    Driven by the spheres 
Like a vast shadow moved; in which the world 
    And all her train were hurled.

4. This Song I Sing – Larry Alan Smith
This song I sing
To you—for you,
And then I wait to hear
Your voice.

The sound of a mighty river pushing to a distant place.

I hope for but one sign
That you have heard my song.

5. Cloudless Sky – Larry Alan Smith
Cloudless sky,
Blue.

Longing for some time alone.
Wanting to hold you in my arms.

Bright sunshine,
Golden.

Won’t you come inside?
I want to share this gift.

The gift of a glorious spring day.

Or, as thou never cam’st in sooth, 
Come now, and let me dream it truth, 
And part my hair, and kiss my brow, 
And say, My love why sufferest thou?

Come to me in my dreams, and then 
By day I shall be well again! 
For so the night will more than pay 
The hopeless longing of the day.

2. Patience has a quiet Outer – Emily Dickinson
Patience - has a quiet Outer – 
Patience - Look within –
Is an Insect’s futile forces 
Infinites – between – 

‘Scaping One - against the Other 
Fruitlesser to fling – 
Patience - is the Smile’s exertion 
Through the quivering –

Used by permission of the publisher, Harvard University Press. THE POEMS OF EMILY DICKINSON: READING EDITION, edited by Ralph W. Franklin, Cambridge, Mass.: 
The Belknap Press of Harvard University Press, Copyright © 1998, 1999 by the President and Fellows of Harvard College. Copyright © 1951, 1955 by the President 
and Fellows of Harvard College. Copyright © renewed 1979, 1983 by the President and Fellows of Harvard College. Copyright © 1914, 1918, 1919, 1924, 1929, 1930, 
1932, 1935, 1937, 1942 by Martha Dickinson Bianchi. Copyright © 1952, 1957, 1958, 1963, 1965 by Mary L. Hampson.

3. The World – Henry Vaughan
I saw Eternity the other night, 
    Like a great ring of pure and endless light,
    All calm, as it was bright; 
And round beneath it Time in hours, days, years,
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Laughs & Sighs – Four Songs on English Poems by Kendra D’Ercole

1. O Mistress mine where are you roaming? – William Shakespeare  
(from Twelfth Night)
O Mistress mine where are you roaming? 
O stay and hear, your true love’s coming, 
That can sing both high and low. 
Trip no further pretty sweeting. 
Journeys end in lovers’ meeting
Every wise man’s son doth know. 

What is love, ‘tis not hereafter, 
Present mirth, hath present laughter: 
What’s to come, is still unsure. 
In delay there lies no plenty,
Then come kiss me sweet and twenty: 
Youth’s a stuff will not endure.

2. Music, when soft voices die – Percy Bysshe Shelley
Music, when soft voices die, 
Vibrates in the memory— 
Odours, when sweet violets sicken, 
Live within the sense they quicken. 

Rose leaves, when the rose is dead, 
Are heaped for the belovèd’s bed; 
And so thy thoughts, when thou art gone, 
Love itself shall slumber on. 

6. Waiting – John Burroughs
Serene, I fold my hands and wait, 
    Nor care for wind, nor tide, nor sea;
I rave no more ‘gainst Time or Fate, 
    For lo! My own shall come to me. 

I stay my haste, I make delays,
    For what avails this eager pace? 
I stand amid the eternal ways 
    And what is mine shall know my face. 

Asleep, awake, by night or day, 
    The friends I seek are seeking me; 
No wind can drive my bark astray, 
    Nor change the tide of des tiny. 

What matter if I stand alone? 
    I wait with joy the coming years;
My heart shall reap where it hath sown,
    And garner up its fruits of tears. 

The waters know their own, and draw 
    The brook that springs in yonder heights; 
So flows the good with equal law 
    Unto the soul of pure delights. 

The stars come nightly to the sky; 
    The tidal wave comes to the sea; 
Nor time, nor space, nor deep, nor high, 
    Can keep my own away from me. 
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I have been gay with trivial fifes that laugh; 
And songs more sweet than possible things are sweet; 
And gongs, and oboes. Yet I guessed not half
Life’s symphony till I had made hearts beat,  
And touched Love’s body into trembling cries, 
And blown my love’s lips into laughs and sighs. 

T H E  P E R F O R M E R S
Robert Barefield
Baritone Robert Barefield has performed as soloist with organi-
zations throughout the United States and in Europe, including 
the New Orleans Opera, Opera Connecticut, the Central City 
Opera, the Mississippi Symphony, the Arizona Opera, the Chat-
tanooga Symphony and Operafestival di Roma in Italy. Operatic 
roles have included Figaro in Il Barbiere di Siviglia, Danilo in The 
Merry Widow, Sid in Albert Herring, Eisenstein in Die Fleder-

maus, and the title roles in Don Giovanni and Gianni Schicchi. As an oratorio soloist, 
Barefield’s performances have included Carmina Burana, the Fauré Requiem, The 
Sea Symphony and Dona Nobis Pacem of Vaughan Williams and Handel’s Messiah. 
An accomplished recitalist, Robert Barefield’s wide-ranging repertoire has encom-
passed works such as Schubert’s Winterreise and Die Schöne Müllerin, Vaughan 
Williams’ Songs of Travel as well as premiere performances of works by contemporary 
composers including Scott Wheeler, Kendra D’Ercole and David Conte. His European 
recital performances have included venues in Austria, Germany and Spain. 
 In 2008, Barefield performed the role of Bishop Zumarraga in the world premiere  
of James DeMars’ opera Guadalupe - Our Lady of the Roses. These performances 
were recorded and released by Canyon Records. Two Plus One, Barefield’s CD of art 
song duets (with soprano Carole FitzPatrick and pianist Eckart Sellheim), was released 

3. A Broken Appointment – Thomas Hardy
 You did not come, 
And marching Time drew on, and wore me numb.— 
Yet less for loss of your dear presence there 
Than that I thus found lacking in your make 
That high compassion which can overbear 
Reluctance for pure lovingkindness’ sake 
Grieved I, when, as the hope-hour stroked its sum, 
 You did not come. 

 You love not me, 
And love alone can lend you loyalty; 
–I know and knew it. But, unto the store 
Of human deeds divine in all but name, 
Was it not worth a little hour or more 
To add yet this: Once you, a woman, came 
To soothe a time-torn man; even though it be 
 You love not me? 

4. Music – Wilfred Owen
I have been urged by earnest violins 
And drunk their mellow sorrows to the slake 
Of all my sorrows and my thirsting sins.
My heart has beaten for a brave drum’s sake. 
Huge chords have wrought me mighty: I have hurled 
Thuds of gods’ thunder. And with old winds pondered 
Over the curse of this chaotic world, 
With low lost winds that maundered as they wandered. 
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by Cavalli Records of Bamberg, Germany in 2008 and another CD, Occident Meets 
Orient (with Carole Fitzpatrick and pianist Russell Ryan), was released in January 
2015 by Albany Records. The CD Songs to Fill the Void was released by Albany 
Records in May of 2016. On this recording, Barefield collaborates with pianist Carolyn 
Hague in performing American art songs, including the title cycle by Scott Wheeler 
(on the singer’s poetry honoring his late partner, Stephen Mazujian). Robert Barefield 
is Associate Professor at the Hartt School in Connecticut, having served on music 
faculties at Arizona State University, Southern Methodist University and others. His 
current and former voice students are active as performers and educators throughout 
the country. 

Kelly Horsted
Pianist Kelly Horsted, a native of Sioux City, Iowa, enjoys an 
active career in New York City as an accompanist, music direc-
tor and vocal coach specializing in new opera, art song, and 
role preparation. An enthusiast of new music, Kelly has enjoyed 
a long relationship with American Opera Projects including his 
sixth season as a co-music director for the Composers and 
the Voice series beginning in Fall 2017. Other notable col-

laborations with AOP include Hershel Garfein’s Rosencrantz and Guildenstern Are 
Dead, Tarik O’Regan’s Heart of Darkness, Paula Kimper’s The Bridge of San Luis 
Rey as well as Patience and Sarah for the chamber opera’s premiere at the Lincoln 
Center Festival. 
 Kelly was part of the artistic team performing Glory Denied by Tom Cipullo, for 
Urban Arias and Chelsea Opera, and Matthew Harris’ Mark of Cain with Center for 
Contemporary Opera’s Atelier Series. Kelly has been a frequent collaborator at NYU’s 
Tisch Graduate Musical Theater Program, and Ann Baltz’s Operaworks. He has 
taught at Hunter College, Mannes College of Music, the International Workshops in 

Graz, Austria, the Bowdoin Summer Music Festival, the Hartt School of Music and 
Five Towns College.
 Mr. Horsted has appeared at Lincoln Center’s Alice Tully Hall, Zankel Hall and 
Weill Recital Hall at Carnegie Hall, Merkin Concert Hall, and Symphony Space in 
NYC. He has also performed at the Wintergreen Festival, in Fountainbleau, France, 
and on the Opera America Songbook. He earned both Bachelor and Master of Music 
degrees from Eastman School of Music, where he was a fellowship recipient and 1st 
place winner in the Kneisel Lieder Competition.
 “Kelly Horsted’s sensitive piano-playing exemplified the intimate and searching 
tone of the production.” (Opera News)

A C K N O W L E D G M E N T S
Sean Swinney, Recording Engineer/Sean Swinney Recording (Recorded June – 
October 2017, New York City)
Partial funding for this recording courtesy of the Faculty Development Fund at  
The Hartt School, University of Hartford
Special thanks to Jennifer Allen, Carolyn Hague and Michael Pinkerton

This recording is dedicated to Chris George… for bringing the light.
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  Scott Wheeler
  Light Enough (poetry by Lloyd Schwartz)
 1 Proverbs from Purgatory Part 1 [1:17]
 2 Is Light Enough? [4:03]
 3 More Proverbs from Purgatory [1:40]
 4 Six Words [3:11]
 5 Yet More Proverbs from Purgatory [1:03]
 6 Music for My Ashes [3:21]
  (Affonso Romano de Sant’Anna,  trans. Lloyd Schwartz)
 7 Even More Proverbs [1:26]

  David Conte
  Everyone Sang
 8 Homecoming (A.E. Stallings) [2:36]
 9 Entrance
  (Rainer Maria Rilke, trans. Dana Gioia) [2:43]
 10 Quilt (Diane Thiel) [4:13]
 11 Everyone Sang (Siegfried Sassoon) [3:02]

  Larry Alan Smith
  Songs of Time, Patience and Longing
 12 Longing (Matthew Arnold) [3:06]
 13 Patience — has a quiet Outer
  (Emily Dickinson) [1:58]
 14 The World (Henry Vaughan) [2:38]
 15 This Song I Sing (Larry Alan Smith) [0:58]
 16 Cloudless Sky (Larry Alan Smith) [1:56]
 17 Waiting (John Burroughs) [3:51]

  Kendra D’Ercole
  Laughs & Sighs: Four Songs on English Poems
 18 O Mistress mine where are you roaming
  (William Shakespeare) [2:50]
 19 Music, when soft voices die 
  (Percy Bysshe Shelley) [3:01]
 20 A Broken Appointment (Thomas Hardy) [4:17]
 21 Music (Wilfred Owen) [3:30]

  Total Time = 56:50
  

Robert Barefield, baritone 
Kelly Horsted, piano
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