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 Se Ela Perguntar—Dilarmando Reis (1916–1977)
Dilarmando Reis is an icon in the colorful world of the Brazilian guitar (violão). Reis 
was highly regarded as a performer, composer, arranger, and teacher in his native Rio 
de Janeiro. His compositional style is fully romantic, expressive, and idiomatic to the 
instrument. Reis made hundreds of records during his lifetime and contributed to the 
rediscovery of music by the great composer, João Pernambuco. Se Ela Perguntar “If she 
asks” is one of his most famous pieces, a simple yet seductive melody that utilizes nearly 
the entire range of the guitar. 

Fratres—Arvo Pärt (b. 1935)
Arvo Pärt’s compositional style went through an evolution in itself. Early composi-
tions would be categorized as Neo-Classical, with influences from Shostakovich and 
Prokoviev. After a period of compositional silence, Pärt reemerged after having spent 
considerable time studying Renaissance music and Gregorian Chant. His new, power-
ful style is now known as “tintinnabuli” — like the ringing of bells. Fratres exemplifies 
the tintinnabuli style, and as one of the composer’s most famous works, has helped him 
rise to be the most performed living composer six years in a row. Originally for piano 
and violin, Fratres has also been scored for various instruments by Pärt himself. In the 
spirit of “borrowing” as composers often do, it became evident that the guitar could 
serve as a uniquely expressive vehicle for the underlying harmonic progression  
in Fratres. We hope you enjoy our version of this wonderful piece. 

Lute Songs—John Dowland (1563–1626)
The music of Renaissance lutenist, composer, and singer, John Dowland has enjoyed 
a resurgence in popularity since the early music revival of the 20th century. Most of 
Dowland’s output as a composer features the lute in some way, whether it be a solo 
instrumental piece, a lute song, or viol consort with lute accompaniment. Though little 
is known about Dowland’s early life or education, there is evidence of him holding 

the music

Petite Suite Médiévale—Francis-Paul Demillac (b. 1917)
Born Enyss Djemil in 1917, the French violinist, composer, and conductor became 
known as Francis-Paul Demillac in 1973. His Suite Médiévale owns up to its name  
perfectly. A short suite of four movements in a melodic style that conjures images  
of 14th century Europe, Suite Médiévale is written in church modes and contains  
numerous quotations from french Renaissance composers.

Entr’Acte—Jacques François Antoine Marie Ibert (1890–1962)
Jacques Ibert began studying composition at the age of 20 at the Paris Conservatoire. 
After winning the Prix de Rome in 1919, he traveled to Rome to expand his composi-
tional work, including his first opera, Persée et Andromède in 1921. Despite the  
formality of his studies, Ibert chose to maintain an openness to all styles and genres. 
His wide-ranging output included operas, ballets, film and incidental music, and works 
for orchestra, chamber ensembles and piano. Ibert composed Entr’acte as incidental 
music for the play El médico de su honra (The Surgeon of his Honour) in 1937. The 
music brilliantly showcases the bravura and exoticism of Spanish flamenco dance.

Duo No. 1 K. 423—Mozart (1756–1791)
The classic guitar has proven to be a versatile instrument, finding itself equally suited 
to gentle accompaniments to song, or leading an orchestra as a soloist in a concerto. In 
this case, the guitar is assuming the role of the viola, and doing its very best to blend 
in! In contrast to Haydn’s duos which give the viola a more supportive role, in this duo 
Mozart has the viola playing sixteenth notes and arpeggios proportionate to the violin! 
Since the viola part can easily be transposed down an octave and played by a cello 
(Werner Rainer made a transcription for Verlag Dubliner), and the guitar is naturally a 
transposing instrument sounding an octave lower, the transcription makes perfect sense.
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motive unfolds in the melody. In continuation, both parts engage in a series of cascad-
ing sequences. A contrasting “heroic” section, accompanied by strong block chords in 
the guitar, transitions to strong rasqueado chords to evoke a flamenco dance. The roles 
are inverted as the guitar plays the thematic material while the violin accompanies with 
descending arpeggio figures. Rock music is then evoked by the use of a long series of 
slurred triplets in the guitar and strong syncopated rhythms in the violin. As the triplets 
slow down, a new mood is introduced in a slower, polyphonic section that evokes the 
music of the Renaissance. The opening motives appear and the original theme gradu-
ally returns with rapid flourishes in both parts bringing the piece to a dramatic climax. 

Libertango—Astor Piazzolla (1921-1992) 
Piazzolla is celebrated as one of the world’s greatest composers of the Argentine Tango. 
His style is a masterful blend of classical tango, jazz, and tango nuevo. Libertango was 
originally recorded in Milan in 1974 with Piazzolla’s quintet which consisted of bando-
neon, piano, violin, electric guitar, and double bass. A portmanteau merging “libertad” 
(liberty) and “Tango,” Libertango is the musical expression of Piazzolla’s evolution from 
classical tango to tango nuevo.

positions in French courts, England, and Denmark. It seems Mr. Dowland had trouble 
holding down a job for an extended period of time, and judging by his musical output, 
had an insatiable melancholic soul. 

Although our instrumental version of these songs omit the original text, the sorrow and 
deep forlorn nature of his character remains evident in his music. One needs only to 
hear the first verse of Flow my Tears to get a glimpse into Dowland’s strife.

Flow my tears, fall from your springs,
Exil’d for ever let me mourn
Where night’s black bird her sad infamy sings,
There let me live forlorn.—John DowlanD

An Malvina  —Johann Kaspar Mertz (1805-1856)
Mertz was an Austro-Hungarian guitarist and composer who spent the majority of his 
active years in Vienna. Although Mertz may not be well known outside the scope of 
the classical guitar, he was a renowned and prolific performer and composer during 
his time. As the husband of concert pianist Josephine Plantin, contemporaries such 
as Chopin, Schumann, Schubert, and Mendelssohn are all evident as influences to his 
unique compositional style. An Malvina is a favorite selection from his character pieces, 
Bardenklänge (Songs of the Bard), Op. 13, in which his unique Chopinesque style is 
beautifully displayed.

Who is Eve?—Miroslav Lončar (b. 1964)
Who is Eve? is yet another original transcription for violin and guitar, although this time 
it was done by the composer himself! The piece in its original form (two guitars) was 
commissioned by an architect named Ivan Mandi, who gave a presentation about Eve 
and how she was represented in various works of art throughout history. To portray 
this idea, Lončar composed the piece with various styles of music in mind but unified 
by a three-note motive, E, B, A (Cyrillic for EVA). The underlying accompaniment is 
reminiscent of a Schubert song such as Gretchen am Spinnrade while a similar “spinning” 
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  Francis-Paul Demillac (b. 1917)
  Petite Suite Médiévale (ca. 1974)
 1 Sicilienne [1:50]
 2 Sonnerie [0:40]
 3 Après une page de Ronsard [2:13]
 4 Ronde [1:23]

  Jacques Ibert (1890-1962)
 5 Entr’Acte (1935) [3:24]

  W.A. Mozart (1756-1791), arr. Yerby
  Duo in G Major, K. 423 (1783)
 6 Allegro [6:32]

  Dilermando Reis (1916-1977)
 7 Se ela Perguntar (1954) [2:55]

  Arvo Pärt (b. 1935), arr. Yerby
 8 Fratres (1980) [10:44]

  John Dowland (1563-1626)
 9 Flow my tears (pub. 1600) [3:20]

 10 Weep you no more, sad fountains
  (pub. 1603) [2:01]

 11 If my complaints could passions move
  (pub. 1597) [1:58]

  Johann Kaspar Mertz (1806-1856)
 12 An Malvina (1847) [4:25]

  Miroslav Lončar (b. 1964)
 13 Who is Eve? (2005) [6:50]

  Astor Piazzolla (1921-1992), arr. Yerby
 14 Libertango (1974) [3:15]

  Total Time = 51:30
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