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 1 Cummings Country
  for SATB chorus, vibraphone & contrabass [8:58]

  Magnificat for SATB chorus
 2 My Soul magnifies the Lord [2:18]
 3 He has regarded the low estate
  of His handmaiden [3:07]
 4 He has shown strength [1:24]
 5 Holy, holy is Thy name [3:19]

  Benjamin Franklin Songs for SATB chorus & piano
 6 Let me tell you of a piece of news [1:53]
 7 No hospitable man… [1:20]
 8 Do not imagine that I mean to depreciate… [3:36]

  Walt Whitman Songs for SATB chorus & piano
 9 The Sleepers [2:53]
 10 The Bathers [3:12]
 

  Four Poems of Emily Dickinson
  for SATB chorus & piano
 11 Tell all the Truth, but tell it slant [2:24]
 12 I held a jewel in my fingers [1:37]
 13 To die takes just a little while [2:26]
 14 Hope is the Thing with feathers [1:47]

  Three Poems of Emily Dickinson
  for SATB chorus & piano 
 15 You said that I was Great one day [2:11]
 16 I’m Wife, I finished that other state [2:18]
 17 I’ve none to tell me to but thee [2:38]

  from Distler, Act I for SSA chorus
 18 Erhalt uns, Herr [2:33]

  Kentucky Wry for SATB chorus & piano
 19 How many rednecks does it take
  to eat a possum? [1:27]
 20 A farmer sent his son off to college [2:03]
 21 A hundred years from now… [2:41]
  Chorus Ars Brunensis | Dan Kalousek, conductor

  Total Time = 56:07 
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The Composer

Don (Donald Burke) Walker (b. 1941, Ventura CA) attended Stanford University (BA 
1964); the University of California, Berkeley (PhD in Musical Composition 1971 & MLS 
in Library Science 1974); and, CSU Sacramento (MA in California History 1991). Walk-
er studied composition with Leland Smith (Stanford), Arnold Elston, Seymour Shifrin, 
Richard Felciano and Larry Austin (all at UC Berkeley). He was recipient of the latter 
university’s Ladd Prix de Paris in Musical Composition (1966-1968).

Walker taught at Sonoma State University (1973-75; 1977-78); the University of South 
Florida (1975-77); and, Oregon State University (1979). He received a grant from the 
National Endowment for the Humanities to study Ethnomusicology at the University of 
Washington (Summer 1977).

Throughout the 1980s, Walker was employed as Music Director and Organist at St. 
Paul’s Methodist Church in Stockton CA. Upon receiving his History MA, Walker served 
as Archivist at the University of the Pacific, where he was responsible for organizing 
the Dave Brubeck Collection. Walker is now retired and lives near San Diego CA.

>

FROM THE COMPOSER

I have always felt a strong affinity for vocal music, having been a boy soprano soloist 
in my pre-teen years, a baritone soloist and member of several choirs (including the 
All-Southern California High School Choir in 1958) during my high school and college 
years, and, a professional soloist during my years at St. Paul’s Methodist. I composed 
and performed my first solo arias while still in high school, and had written several 
song cycles and choral works before receiving my BA at Stanford.

Over the past 50 years, I have written five operas, 30 song cycles (including 40 set-
tings of poems by Emily Dickinson), and equivalent numbers of cantatas and other 
choral works, both with and without accompaniment.

For the most part, the textures of my choral works employ imitative entrances and 
other contrapuntal devices not unlike those heard in 16th or 17th century choral works,  
although, as a stalwart 21st century composer, I am prone to vary the rhythm slightly  
with each repetition. I also use the 3rd-based harmonies of previous centuries, though 
frequently with the stipulation that no specific collection (C major in root position,  
for eg.) may be used more than once. I also happily add notes to the basic triads  
and use chords based on intervals other than 3rds and 5ths. Perhaps the most abstract  
and experimental work among those recorded here is Cummings Country (1975).  
In this piece, each letter of each word is produced separately in a pitch/rhythm col-
lection derived from the shape of the individual letter. Thus, the letter M, for instance,  
begins with a brief 3 or 4 voice simultaneity followed by the descent of the upper-most  
voice to the level of the lowest voice, and then a reascent to its original pitch, which,  
once again is accompanied by a 3 or 4 voice simultaneity of the same lower  
tones. The letter E, by contrast, while again initiated by a brief multi-voice simultaneity 
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(5 voices or more), is then continued by held notes from the top. bottom and center 
of the original simultaneity. A similar approach is applied to letters C, F & L, while a 
slightly varied approach includes those letters which require a second multi-voiced 
simultaneity following separated sustained tones (incl. H, O, P, S & U).

Four of the works recorded here were originally for soloist and piano. These include: 
Songs from the Letters of Benjamin Franklin, the Two Walt Whitman Songs, and the 
two Emily Dickinson cycles, both of which may be heard in their solo versions on the 
Albany Records (TROY1633).

Texts

Cummings Country
little man in a hurry
full of an important worry
HALT STOP! FORGET RELAX WAIT
little child who have tried,
   who have failed, who have cried,
     lie bravely down...
                 SLEEP
BIG RAIN  BIG SNOW
      BIG SUN        BIG MOON
                             enter us

>

Magnificat
I. My soul magnifies the Lord & my spirit rejoices in God, my Savior.

II. He has regarded the low estate of His handmaiden, and behold, henceforth all 
generations shall call me blessed, for the Almighty has done great things for me.

III. Holy is His Name. And His Mercy is on those that seek Him from generation to 
generation.

IV. He has shown great strength in His Arm. He has scattered theproud. He has put 
down the mighty from their thrones and has exalted those of low degree.

From the Letters of Benjamin Franklin
1. Let me tell you of a piece of news, that though it might displease the buttonmakers,  
will be agreeable to you. We have discovered a beach in a bay several miles around 
the pebbles of which are all in the shape of buttons, whence it is called Buttonmould 
Bay! Thousands of them may be had for the taking, but I think I must not mention the 
place, lest some Englishman get a patent for this button of mine.

II. No hospitable man possessed of generous wines while they are in his vaults 
repines that age impairs the casks, for well he knows the heavenly juice more fit for 
use becomes and still as older better grows. The hospitable man with wine repines. 
Heonly keeps it in the casks ’til it refines.

III. Do not imagine that I mean to depreciate the skill of our composers here. They 
are admirable at pleasing practiced ears and know how to delight one another.  
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But in composing songs, the reigning taste seems to be quite the reverse of nature. 
Now I reckon among their defects and improprieties: wrong placing the accent, or 
emphasis by laying it on words of no importance, or on wrong syllables; drawling,  
or extending the sounds of words; tautology; and, screaming without cause.

Two Walt Whitman Songs 
I. The sleepers are very beautiful as they lie uncloth’d.
 They flow hand in hand over the whole earth,
 From east to west, as they lie uncloth’d.
 The Asiatic and the African are hand in hand.
 The European and the American are hand in hand.
 Learn’d and unlearn’d are hand in hand,
 And male and female are hand in hand,
 Hand in hand.

II.  Twenty-eight young men bathe by the shore,
Twenty-eight young men and all so friendly.

Twenty-eight years of womanly life and all so lonesome,
She owns the fine house by the rise of the back,
She hides, handsome and richly dress’d aft the blinds of the window.

Which of the young men does she like the best?
Ah, the homeliest of them is beautiful to her.

Where are you off to, lady? For I see you splash in the water there,
Yet you stay stock still in your room.

Dancing and laughing along the beach came the twenty-ninth bather.
The rest did not see her, but she saw them and lov’d them.

The beards of the young men glisten’d with wet,
It ran from their long hair, little streams pass’d all over their bodies.
An unseen hand also pass’d over their bodies.
It descended tremblingly from their temples and ribs.

The young men float on their backs, their white bellies bulge to the sun.
They do not ask who seizes fast to them,
They do not know who puffs and declines with bending arch.
They do not think whom they souse with spray.

Four Poems of Emily Dickinson
#1129 
Tell all the truth but tell it slant— 
Success in Circuit lies 
Too bright for our infirm Delight 
The Truth’s superb surprise 
As lightning to the Children eased 
With explanation kind
The Truth must dazzle gradually 
Or every man be blind— 
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#245 
I held a jewel in my fingers—
And went to sleep—
The day was warm and winds were prosy— 
I said, “’Twill keep”—
I woke and chid my honest fingers, 
The Gem was gone— 
And now, an Amethyst remembrance
Is all I own— 

#255 
To die—takes just a little while— 
They say it doesn’t hurt—
It’s only fainter—by degrees—
And then—it’s out of sight—

A darker Ribbon—for a Day— 
A Crape upon the Hat—
And then the pretty sunshine comes—
And helps us to forget—

The absent mystic creature—
That but for love of us—
Had gone to sleep—
That soundest time—
Without the weariness.

#254
“Hope” is the thing with feathers—
That perches in the soul—
And sings the tune without the words
And neer stops—at all—

And sweetest in the Gale—is hear—
And sore must be the storm—
That could abash the little Bird
That kept so many warm—

I’ve heard it in the chillest land—
And on the strangest Sea—
Yet, never, in Extremity,
It asked a crumb—of Me.

Three Poems of Emily Dickinson
#738 
You said that I was “Great”—one day— 
Then “Great” it be—if that please Thee— 
Or Small—or any size at all— 
Nay—I’m the size suit Thee— 

Tall—like the Stag—would that? 
Or lower—like the Wren— 
Or other heights of Other Ones 
I’ve seen? 
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Tell which—it’s dull to guess— 
And I must be Rhinoceros 
Or Mouse 
At once—for Thee— 

So say—if Queen it be— 
Or Page—please Thee— 
I’m that—or nought— 
Or other thing—if other thing there be— 
With just this Stipulus 
I suit Thee— 
 
#199 
I’m “wife”—I’ve finished that— 
That other state— 
I’m Czar—I’m “Woman” now—
It’s safer so—

How odd the Girl’s life looks
Behind this soft Eclipse—
I think that Earth feels so
To folks in Heaven—now—

This being comfort—then
That other kind—was pain—
But why compare?
I’m “Wife”! Stop there!

#881
I’ve none to tell me to but Thee
So when Thou failest, nobody.
It was a little tie—
It just held Two, nor those it held
Since somewhere thy sweet face has spilled
Beyond my Boundary—
If things were opposite—and Me
And Me it were—that ebb’d from Thee
On some unanswering Shore—
Would’st Thou seek so—just say
That I the Answer may pursue
Unto the lips it eddied through—
So—overtakng Thee—

from “Distler” Act I, Scene 3
Our Father, with all Your gospel’s power,
Protect us in temptation’s hour,
When, fill’d with pride the Evil One seeks
Your anointed to dethrone.
Our King of Glory, Jesus Christ,
Pow’r in obedience manifest,
Defend Your Church in dangerous days,
And liberate us.
Spirit by Christ’s atonement giv’n
to bring together earth and heav’n,
Silence strife and lead us out of death to life.
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Kentucky Wry
I. How many “rednecks” does it take to eat a possum?
(This is real short, so watch for the punch line.)
We said, “How many “rednecks” does it take to eat a possum?”
(GIve up?)
Well it takes three! Three! Three!
Yes, it takes three!
That’s one to scarf it down,
And two to watch for cars.

II. A farmer sent his son off to college,
Figurin’ they would learn the boy all the things he never learn’d.
The boy comes home for vacation and his Pa says,
“Well, son, tell me about somethin’ you bin studyin’.”
An’ the boy says, “I bin studyin’ algebra.”
(He bin likin’ it, too!)

So the farmer says, “Say somethin’ in Algebra.”
An’ the boy says, “Pi R Square!”
An’ the farmer gets real upset,
An’ he gets his pickup an’ drives to the city,
An’ pulls his boy outta that college.
Says he, “Shoot boy,
You don’t have to go to college to know that
Pie are roun’.”

III. A hundred years from now,
You’ll be able to buy brains at the drug store,
Just like you kin git asp’rin now.
 
An’ you kin chose any kin’ you want.

But, of course you’ll have to pay for it
According to the law of supply and demand:
Four thousand an ounce for doctor’s brains;
Three thousand five hundred for an astronaut’s brains,
And thirty-two thousand for a politician’s brains.

(Say what?)
I say thirty-two thousand for a politician’s brains.
(Why? Why so much?)
Do you know how many politician’s brains it takes
To make one ounce of brains?
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Choral Works by Donald Walker

A Cappella [satb unless otherwise indicated]
Twelve Psalm Motets (1976, 1997)
Sacred Vocal Duets (1982-83)
Magnificat (1985)
Psalms for Male Chorus (1984-85; 2006)
Three Dickinson Songs (2006)
Shakespeare Songs (2007)

With Keyboard Accompaniment
From the Letters of Benjamin Franklin (1961; 1983)
Communion Service (1974)
Psalm Anthems (1976; 1981; 1983; 1997)
Two Walt Whitman Poems (1981; 1987)
Choruses from John Clare [ssaa] (1985)
The Little Red Hen [ssaa] (1986)
Kentucky Wry (1986; 2007)
Four Poems of Emily Dickinson (2008)

With Instrumental Accompaniment
Missa Brevis (1966; 2008)
In the Shadow of the Moon [w/orchestra] (1966-67)
cummings country (1975)

>

Four Psalms [w/orchestra] (1983; 1988; 2006)
Kentucky Wry (1986)
Poem in 3 Voices for Charles Ives [w/orchestra] (2006)
Emily’s Four Seasons [w/orchestra] (2008)

The Conductor

All works on this recording were performed by the Chorus Ars Brunensis of Brno, 
Czech Republic. Their conductor is Dan Kalousek. The choir, established in 1979 as 
the Brno Music Youth Choir, is considered one of the best choruses in the Czech  
Republic. They can be heard on numerous CDs of contemporary and traditional 
music. The group premiered Walker’s Cummings Country at the Olomouc Festival 
of New Music in 2003. Dan Kalousek studied conducting at the Janacek Academy 
in Brno, and, between 2006 and 2008, at the Hochschule für Musik und Theater in 
Leipzig and Weimar. There he worked with Kurt Masur, Fabio Luisi and Zsolt Nagy.

Kalousek is currently Director of Music at the Brno City Theater and also teaches at 
the Janacek Academy. As Choirmaster of Ars Brunensis, Kalousek has recorded the  
works of numerous contemporary composers for Naxos, Supraphon, Vienna Modern  
Masters and Capstone Records. Their performances of Don Walker’s Shakespeare 
Songs and seven of his Psalm settings may be heard on Vienna Modern Masters 
recordings.
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