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The Music

Anton Prischepa – Gathering Shatters, Quasi Rhapsody for Violin and Piano
Gathering Shatters was commissioned by Duo MemDi in the Spring of 2017.  
From a conversation with the composer:
 “This work is a reflection on the dialectic relationship between modern and 
archaic elements in the contemporary world. What is often perceived as an ‘original 
folk music,’ is, in fact, a much later invention of popular culture and nationalistic 
ideology. It takes an effort to unearth something authentically folkloric, so to speak. 
However, after some time, the fundamental idea and structure of the piece started 
to crystallize. I discovered several original tunes which caught my attention, and I 
decided to expose and develop them through techniques which belong to the con-
temporary world. 
 The first musical idea, Kogda molod byl (‘When I was young’), is an old Russian 
sacred tune which I found in the collection of a well-known Russian ethnomusicolo-
gist Sergei Starostin. The character is somber, decisive, and determined. It symbol-
izes the resistance of the past to destructive tendencies of the modern world. The 
second theme is a women’s wailing Div’ya volen’ka (‘Maiden’s freedom’), and it aims 
to balance the strictness and even darkness of the opening tune. The melody, as 
implied by name, is feminine, soft, compassionate, but has inner strength, willing-
ness to protect and even self-sacrifice. The rhythmic structure of this tune is much 
more flexible than the opening idea; performers are encouraged to use rubato 
extensively. The third musical idea is another ancient Russian tune—Otdavaly men’ya 
zamuzh (‘I was getting married’). It’s active, energetic, and relates to Russian bravery 
and even recklessness—the essential features of Russian character, which allow us 
to get away with difficulties of our existence. These three tunes go through various 
transformations including serial techniques and electronic music. However, it seems 

Duo MemDi: Embracing Diversity

The objective of Duo MemDi is to perform music that embraces the diversity of world 
cultures. Particularly, we focus on commissioning and performing music of compos-
ers from underrepresented groups. All of our live performances are from memory 
—a rare feat in the world of chamber music. We feel that it allows for a connection 
to composers’ ideas in a more holistic and insightful way. These ideals inspired the 
name of the duo: Mem[ory] and Di[versity] = MemDi.
 The desire to produce our first recording as Duo MemDi is in response to the 
audiences who have inquired about our future projects upon hearing and seeing our 
live performances. Our motivation for this project is to recognize the different faces of 
classical music and pair new compositions with works from the standard repertoire 
to promote inclusivity. The new works featured are by Jeffrey Mumford and Anton 
Prischepa, composers of African-American and Russian descent, respectively. Our 
debut recording highlights a few of the many approaches to incorporating folk music 
elements in modern classical music, featuring new and old works that represent the 
essence of our Duo. 

—Igor Kalnin & Rochelle Sennet
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complex works) in the work of Béla Bartók, whose music I love. This quality  
is something I have attempted to convey in my two short dances.
 Specifically, in the case of the two dances, the use of ostinati (particularly in 
the piano part) in each of the dances, plays a significant role. When addressing the 
formal nature of the piece, I liked the idea of contrasting the more flowing nature of 
the violin’s material with the insistence of the piano. This expressive independence 
in the violin begins with the very first note of the piece and presents itself as both 
the introductory and transitional material linking the two dances. This results in a 
conversation in which the two dance movements comment upon, and develop the 
solo material.
 Music, on some level can be seen as kind of a cry of the heart, the deepest 
need to express in sound the yearnings of the soul – something we share with birds 
and other species. All music is a primary expression of human emotion, shaped 
through our intellects into comprehensible forms. The music I write comes from just 
such a cry of the heart, and it is formed into abstract shapes in which I delight. I 
grew up listening to blues, jazz, rhythm and blues, and lushly orchestrated ballads. 
I resonated with the primal immediacy of emotion in jazz and blues, adored those 
lush orchestrations, even while listening keenly to the lean, well-ordered, utterly clear 
translations works of Count Basie. Jazz took the blues and abstracted it, letting 
music fly unfettered into the air. I strive to do the same.” 

Béla Bartók – Sonata No. 1 for Violin and Piano, Sz. 75
First premiered in 1922 and highly virtuosic for both violin and piano, the sonata 
was written for the same dedicatee as Ravel’s Tzigane—Jelly d’Arányi. One of the 
first ethnomusicologists, Bartók included in this work elements from Hungarian, 

that the modernity cannot assimilate something so authentically old and original, and 
there is no moment of reconciliation and synthesis in this composition. After a strong 
climax, the music starts to decay and evaporate. Antiquity gives way to modernity.” 

Maurice Ravel – Tzigane, Rhapsodie de Concert for Violin and Piano
We seek to showcase composers of the past who are influenced by the vernacular 
tradition of their time. Out of all four pieces on this album, Ravel’s masterpiece  
approaches the Gypsy-style idea in the most abstract way, as the composer doesn’t 
include any original material within the piece. However, his approach to understand-
ing of this particular style is inspiring and insightful in terms of folk-like melodies, 
rhythms, and idiomatic use of the violin material. This composition was written in 
1924 and dedicated to the Hungarian virtuoso violinist Jelly d’Arányi. Over time, it 
became one of the most widely performed violin showpieces. We have performed it 
on multiple occasions for diverse audiences, and it never fails to create excitement 
and enthusiastic response from the listeners.

Jeffrey Mumford – two short dances
From the composer: “My two short dances were commissioned by the University 
of Illinois, and written for Duo MemDi, in response to a request for a work, which 
embodied folk elements. When asked to write a work that had as its inspiration, the 
nature of what folk elements meant to me, I gave this serious thought, as my work 
does not generally address these concerns.
 What I feel is an appropriate orientation re: the present duo, is an aspect of  
immediacy and directness, that I feel characterizes a good deal of folk inspired 
music, irrespective of harmonic language. This is certainly the case (even in his more 
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The Composers

Jeffrey Mumford (b. 1955)
Guggenheim Award-winning African American composer Jeffrey Mumford continues 
to draw attention for his approach to music composition and diversity of musical  
elements in his works. He has taught at the Washington Conservatory of Music, 
served as Artist-in-Residence at Bowling Green State University, and served as  
Assistant Professor of Composition and Composer-in-Residence at the Oberlin 
College Conservatory of Music. Touted as a protégé of Elliott Carter, Mumford is 
currently Distinguished Professor at Lorain County Community College in Northern 
Ohio. Mumford has received numerous fellowships, grants, awards and commis-
sions, including the “Academy Award in Music” from the American Academy of Arts 
& Letters, a Fellowship from the Guggenheim Foundation, and an ASCAP Aaron 
Copland Scholarship. He was also the winner of the inaugural National Black Arts 
Festival/Atlanta Symphony Orchestra Composition Competition. Mumford’s most 
notable commissions include those from the Cleveland Orchestra, the Chicago 
Symphony Orchestra, the Walter W. Naumburg Foundation, the McKim Fund in the 
Library of Congress, the Chamber Orchestra of Philadelphia, the Fulcrum Point  
New Music Project through New Music USA, the Sphinx Consortium, the Cincinnati  
Symphony, the VERGE Ensemble/National Gallery of Art/Contemporary Music  
Forum, the Argento Chamber Ensemble, and the Haydn Trio Eisenstadt of Vienna.  
His 2013 residency at the National Gallery of Art in Washington, D.C, included three 
concerts featuring his music as well as lectures at three area universities. In 2008, 
he was Composer-in Residence at the Alba Music Festival in Italy and The Chamber 
Music Conference and Composers Forum of the East in Vermont. In addition, his 
program notes for three works of Elliott Carter were published as part of a celebra-
tion of Mr. Carter’s music.

Romanian, Ruthenian, Transylvanian, Serbian, and Walachian music. The compos-
ers’ thoughts on folk influences were quite forward thinking during his time, as is 
evidenced in his 1944 article entitled “Race Purity in Music,” which highlights his 
pursuits on surveying folk music from a variety of cultures. 
 “When a folk melody passes the language frontier of a people, sooner or later 
it will be subjected to certain changes determined by environment, and especially by 
differences of language. The greater dissimilarity between the accents, inflections, 
metrical conditions, syllabic structure and so on of two languages, the greater the 
changes that fortunately may occur in the ‘emigrated’ melody.1”
 He began formulating these ideals early in his career, and his experimentation 
with combining ancient melodies with some of the most radical compositional tech-
niques gave us this masterpiece. Composed in 1921, this work sounds as contem-
porary as if it were written yesterday. We are thrilled to include Bartok’s first sonata 
for this project, which was a piece we began performing from memory in 2016. 

1Béla Bartók. Race Purity in Music. In Horizon, December 1944. 403-406.
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Anton Prischepa (b. 1983)
Anton Prischepa has served on the faculty of the famed Gnessin Special School of 
Music in Moscow, Russia since 2005. Currently, he teaches clarinet, chamber music, 
and composition, and serves as Department Head of the Woodwinds, Brass, and 
Percussion Department. Mr. Prischepa is a prizewinner of international competitions 
both in clarinet and composition. In 2002, he was awarded First Prize in the First 
Scriabin International Composition Competition and Second Prize in the National 
Competition for Wind Instruments “Siberian Musical Assembly” in Novosibirsk,  
Russia. In 2012, he received the Grand Prize at the Vitti Chamber Music Competition 
in Castelana Grotte, Italy. In 2016, he was awarded Second Prize in the Second Inter-
national Prokofiev Composition Competition in Sochi, Russia, under the patronage 
of Maestro Yuri Bashmet. His compositions encompass a variety of genres, such as 
Concerto for Trumpet and Orchestra (2004), Concerto for Flute, Clarinet and Orches-
tra (2009), Quartet for Strings and Piano (2004-2011), Quintet for Woodwinds (2005), 
as well as vocal and jazz compositions. In addition, he wrote music for several Rus-
sian movies. Prischepa premiered numerous works by modern composers, some of 
which were dedicated to him, such as Chamber Symphony No. 2 “Siziph’s Prose” 
by Pavel Markelov that was recorded in 2005 in association with the Russian-based 
Dominant Quartet. He has taken part in several other recordings, including the 
Naxos recording of Boris Tchaikovsky’s Concerto for Clarinet and Chamber Orches-
tra, where he performed as a soloist. In 2007, the Austrian company Relief released 
a recording “A Tribute to Boris Tchaikovsky: Modern Russian Music for Winds” that 
includes Prischepa’s composition for Clarinet and Cello Dvoye (“The Two”). Prisch-
epa’s studio at the Gnessin School includes winners of national and international 
competitions such as Nutcracker International Competition and Ippolitov-Ivanov 
International Composition Competition in Moscow, Russia.

The Performers

Violinist Igor Kalnin has performed internationally as a soloist, chamber musician, 
and an orchestra leader. He is currently Assistant Professor of Violin at Luther Col-
lege in Decorah, Iowa, and Concertmaster of Sinfonia da Camera in Urbana, Illinois. 
In addition, he is also a violin faculty member and a conductor at Blue Lake Fine Arts 
Camp in Michigan. A native of Russia, he started his professional musical career 
as a faculty member at Glinka State Conservatory in Nizhny Novgorod, Russia, and 
later joined Chamber Orchestra Kremlin in Moscow. Dr. Kalnin holds an undergradu-
ate diploma with distinction from Balakirev Music College, as well as graduate and 
post-graduate diplomas with distinction from Glinka State Conservatory in Nizhny 
Novgorod, Russia. In the United States, he has earned the Artist Diploma from Yale 
University and Doctor of Musical Arts degree from Michigan State University. His 
teachers included Walter Verdehr, Hyo Kang, Galy Afanasiev, and Felix Forshtock. 
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Dr. Rochelle Sennet has established herself as a well-known performer, teacher, 
and scholar. Her recital programs showcase her versatility at the keyboard, with 
frequent performances of works by Bach, Beethoven, and African American com-
posers such as H. Leslie Adams, Jeffrey Mumford, James Lee III, and Pulitzer-Prize 
winning composer George Walker. She received the Bachelor of Music degree from 
San Francisco Conservatory of Music, the Master of Music degree from University of 
Michigan, Artist Diploma from Texas Christian University, and the Doctor of Musical 
Arts degree from University of Illinois. Her teachers included Mack McCray, Logan 
Skelton, Tamás Ungár, and Ian Hobson. She was co-winner for the Krannert Center 
Debut Artist Competition, national finalist at the MTNA Steinway & Sons Young 
Artist Piano Competition, and a prize winner in numerous competitions such as the 
Kingsville International Piano Competition, San Antonio Tuesday Musical Club Piano 
Competition, and the US Open Music Piano Concerto Competition. She is currently 
Associate Professor of Piano at University of Illinois at Urbana-Champaign.

Igor Kalnin and 
Rochelle Sennet
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