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6    Emmanuel Chabrier, arr. Matthew Quayle
 1  Bourée fantasque [5:58]

   Anton Webern
   Two Pieces
 2 I. Langsam (G Major) [2:16]
 3 II. Langsam (F Major) [1:46]

   Matthew Quayle
 4  Contradance [5:11]

   Tom Cipullo
 5  Entr’acte (from the opera Glory Denied) [4:20]

   Claude Debussy
   Sonate pour violoncelle et piano
 6 I. Prologue [4:24]
 7 II. Sérénade [3:06]
 8 III. Finale [3:40]

     
   Sergei Rachmaninoff  
   Sonata for Piano and Cello in G minor, Op. 19
 9 I. Lento—Allegro moderato [10:39]
 10 II. Allegro scherzando [6:56]
 11 III. Andante [6:44]
 12 IV. Allegro mosso [11:01]

   Total Time = 66:02

Jameson Platte, cello 
Matthew Quayle, piano
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	 	 	 Emmanuel Chabrier,	arr.	Matthew	Quayle
	 1	 	 Bourée fantasque	 [5:58]

	 	 	 Anton Webern
	 	 	 Two Pieces
	 2	 I.	 Langsam	(G	Major)	 [2:16]
	 3	 II.	 Langsam	(F	Major)	 [1:46]

	 	 	 Matthew Quayle
	 4	 	 Contradance	 [5:11]

	 	 	 Tom Cipullo
	 5	 	 Entr’acte	(from	the	opera	Glory Denied)	 [4:20]

	 	 	 Claude Debussy
	 	 	 Sonate pour violoncelle et piano
	 6	 I.	 Prologue	 [4:24]
	 7	 II.	 Sérénade	 [3:06]
	 8	 III.	 Finale	 [3:40]

	 	 	   
	 	 	 Sergei Rachmaninoff 	
	 	 	 Sonata for Piano and Cello in G minor, Op. 19
	 9	 I.	 Lento—Allegro	moderato	 [10:39]
	 10	II.	 Allegro	scherzando	 [6:56]
	 11	III.	 Andante	 [6:44]
	 12	IV.	 Allegro	mosso	 [11:01]

	 	 	 Total	Time	=	66:02

Entr’ acte Jameson Platte, cello    Matthew Quayle, piano
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in Tom Cipullo’s touching Entr’acte. Here the searching lyricism of those composers  
continues—but one can also hear echoes of Debussy’s style, transformed through  
Cipullo’s distinctive musical personality. 

Emmanuel Chabrier (1841-1894): Bourrée fantasque (1891), Arrangement by Matthew 
Quayle for cello and piano (2009)
In 2009 Jameson and I were invited to present a recital at the Montclair Art Museum 
to complement their Cézanne and American Modernism exhibition. Any conceptual links 
between our music and the paintings were left for us to discern. This led us to survey a 
wide range of late-Romantic and early twentieth-century French and American compos-
ers, with an eye for pieces that might be reconceived for cello and piano. When I stum-
bled across Chabrier’s solo piano piece Bourrée fantasque, I was immediately struck by 
how idiomatic the opening material was for a string instrument. Indeed, its ubiquitous 
repeated notes seemed much better suited to a quickly alternating bow stroke than to a 
struggling pianist’s fingers! I completed the arrangement of the piece in early December 
2009, and we premiered it at the museum later that month. We were impressed by the 
creativity of harmony and texture that Chabrier managed to display while keeping the 
piece in the lightest and most playful of spirits. Written in 1891, Bourrée fantasque was 
one of Chabrier’s last compositions. 

—Matthew Quayle

Anton Webern (1883-1945): Two Pieces (1899)
A lushly tonal, post-Romantic work, Webern’s Zwei Stücke für Cello und Klavier bears 
little resemblance to the composer’s later, atonal compositions for cello. However, it still 
exhibits the composer’s signature brevity at a total performance time of four minutes for 
both movements. Although composed in 1899, the works were not published until 1975. 

The Music
The compositions on this album range from little-known miniatures to two of the most 
revered sonatas in the repertoire. Included in the mix are the world premiere recordings 
of several recent compositions and arrangements. Our initial choice of these diverse 
pieces stemmed simply from our love for the music—these are the works that most 
captivated us when we met to finalize the album project in 2013. From virtuosic flights 
of fancy to quiet reflection, they explore the gamut of expressive possibilities that the 
combination of cello and piano has to offer.

These pieces fall chronologically into two broad clusters. One group spans the last 
decade of the nineteenth century and the first two decades of the twentieth century; the 
other set comes from the early twenty-first century. Although the pieces cover a wide 
array of styles and sensibilities, a host of unifying connections between them became 
apparent as we worked on the album. For example, Chabrier’s Bourée fantasque shares an 
aesthetic goal with Quayle’s Contradance; both of these light, flashy pieces are designed 
to be enjoyed by a broad audience while providing layers of complexity and surprise 
that will appeal to experienced listeners and performers. It is easy to see how the types 
of textures and innovative harmonic structures used by Chabrier in his late work had 
been built upon and transformed by Debussy by the time he composed his cello sonata. 
Furthermore, while Quayle’s Contradance was not directly modeled on the Debussy, there 
are inescapable analogues between these pieces, such as the energetic open fifth figura-
tions in the piano and the quasi-improvisatory chordal pizzicato passages. The teenage 
Webern and 28-year old Rachmaninoff both explored a melodic impulse. Although 
their mature styles would end up being very different, in these pieces they both filled the 
sunny major mode with so much harmonic mixture that it became a place of longing and 
melancholy. Such a combination of reflection and yearning is evoked over a century later 
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I first played this work in full in 2010 with Chelsea Opera in New York City. I was 
moved by Tom’s powerful score and the tragedy of the story. Of particular interest to 
me was the entr’acte that introduces Act Two. At that time, the entr’acte was scored for 
chamber orchestra with cello solo. Shortly after that performance, I received an email 
from Tom asking if I would be interested in having a version for cello and piano.  
I gratefully replied with an enthusiastic yes! 

I received the work shortly after, and it immediately became one of the staples of my 
repertoire. A lovely lyric work, the entr’acte explores a full range of dynamics. It is the 
perfect medium for the expressive voice of a cello. 

In 2011, Tom revised the opera, and the cello and piano version has replaced the  
former orchestral version in the score. I remain deeply honored and grateful to Tom  
for presenting me with this work. I count it among my favorite pieces.

—Jameson Platte

Claude Debussy (1862-1918): Sonate pour violoncelle et piano (1915)
Near the end of his life, after years of writing evocative programmatic works with 
descriptive titles, Debussy turned to more abstract vehicles. His Sonate pour violoncelle et 
piano was the first of a series of six sonatas that he had planned for various instrumental 
combinations. Unfortunately Debussy only managed to compose three of these sonatas. 
This remarkable cello sonata is difficult to categorize. In its elegance, form, and economy 
of expression it looks back to Baroque musical conceptions, as exemplified by his French 
predecessors Couperin and Rameau. However, its motivic freedom, frequent moment-
to-moment changes of texture and affect, harmonic invention, and timbral diversity are 
very much of the twentieth century. Jameson and I found ourselves approaching this 

Slight alterations were made by Gregor Piatigorsky, who also played the debut. Webern 
wrote these works at the age of 16. Similarly, I was introduced to these works while in 
my middle teens in my first visit to the renowned Patelson Music House. Mr. Patelson, 
taking the time to engage with a young musician, handed me these little known works 
with an assurance that I would enjoy them. His opinion was, as usual, correct, and the 
works have been in my repertoire ever since.

—Jameson Platte

Matthew Quayle (b. 1976): Contradance (2006)
Contradance dates from the earliest years of our collaboration. The first piece I played 
with Jameson in 2005 was David Popper’s Tarantella. When he asked me shortly there-
after to compose a piece for us to play on our subsequent recitals, it seemed only natural 
to follow in the footsteps of that virtuosic encore piece. Contradance was conceived rather 
quickly, almost as an improvisation on paper, in February 2006. Jameson and I premiered 
it in March of that year at Gregory Singer Fine Violins in New York. The style of the 
piece sits somewhere between Bartók and bluegrass, with hints of Beethoven, Copland, 
Debussy, Gershwin, and Ravel blended in. The piece challenges the performers to 
execute complex interlocking rhythms and figurations while maintaining a breezy and 
easygoing façade.

—Matthew Quayle

Tom Cipullo (b. 1956): Entr’acte from the opera Glory Denied (2005; rev. 2011)
Tom Cipullo’s opera Glory Denied tells the story of the last POW released following the 
Vietnam War. This powerful work, featuring 4 characters, has become a mainstay of 
contemporary opera. 
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The Performers
Cellist Jameson Platte maintains an active career both as a 
performer and a teacher. He is currently a member of a critically 
acclaimed duo with pianist/composer Matthew Quayle, the Omega 
Trio, principal cellist of the The Orchestra of Northern New York, 
The Plainfield Symphony, Bachanalia Virtuosi, Chelsea Opera, 
Garden State Philharmonic and assistant principal of the Allentown 
Symphony. As faculty at Skidmore College, he teaches cello and 
chamber music. Mr. Platte works extensively as a clinician, guest 
conductor and cello coach, performs as a soloist and maintains a 

large private studio. He is in constant demand as a guest principal cellist throughout the 
northeast. A frequent recitalist in New York City, he has been featured in Carnegie Hall, 
Merkin Hall, St. Patrick’s Cathedral, Lincoln Center and the 92nd St. Y, among others. 
His recitals have been heard throughout North America, South America, Europe, Asia 
and Australia. Mr. Platte is Artist/Faculty at Chamber Music Dolomiti.

Mr. Platte attended the Brevard Music Festival as a teaching assistant where he won 
the concerto contest. He also attended the Blossom Chamber Music Festival where 
he played principal cello under Leonard Slatkin. Mr. Platte has been a member of the 
Tuscaloosa Symphony (under Louis Lane), the Alabama Symphony and the Huntsville 
Symphony. He has recently been a featured soloist with the Allentown Symphony, Glens 
Falls Symphony, Maplewood Society of Musical Arts Orchestra, Central Jersey Sym-
phony, Monmouth Symphony, Plainfield Symphony, Bachanalia Virtuosi and the Stokes 
Forest Festival Orchestra, among others. Recent international residencies have included 
performances in China, Korea, Germany, Italy and the United Arab Emirates. His re-
cordings of contemporary music may be heard under the Koch International, Seedmusic, 

piece almost as though it were a contemporary composition, marveling all at once at its 
unpredictability, daring, subtlety, and inspired flashes of melody. 

—Matthew Quayle 

Sergei Rachmaninoff (1873-1943): Sonata for Piano and Cello in G minor, Op. 19 (1901) 
Sergei Rachmaninoff‘s Cello Sonata in G minor remains one of the largest scale pieces 
written for the cello. However, perhaps unsurprisingly, the larger challenge is for the 
piano in this immense four-movement sonata. This sprawling work has been recorded 
by nearly every cellist of note and has heard many interpretations. In our interpretation 
of this work, we explore the outer limits of the piano and cello dynamics and do not 
amplify the cello in the balance. Rather, we prefer a natural balance as would be heard in 
live performance. 

My first exposure to the sonata came from a recording of a live performance of the third 
movement by Mstislav Rostropovich and Vladimir Horowitz in an impromptu perfor-
mance at Carnegie Hall. As a young cellist, not yet 10 years old, I immediately began to 
try to copy the sounds I was hearing. I had finally heard the sounds I wanted to make 
come from my cello, and I am still working to achieve it. 

The Rachmaninoff Sonata remains the piece in my repertoire that I am most often asked 
to play and to teach, and I have never known any piece that elicits such a passionate 
response from audiences and students alike. I think that Rachmaninoff won all cellists 
over when he said to Jascha Heifetz, perhaps apocryphally, “why should I write for the 
violin when I have the cello?”

—Jameson Platte
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Quayle has performed widely as a solo pianist and chamber musician. He and cellist 
Jameson Platte have collaborated closely since meeting as faculty at New England Music 
Camp in 2005. They have appeared at Bar Harbor Music Festival, Glens Falls Sym-
phony MusicBridge Festival, Kosciuszko Foundation, Merkin Concert Hall, Monmouth 
Conservatory, Montclair Art Museum, New York University, New York University Abu 
Dhabi, and Skidmore College—sometimes joined by violinist Michael Emery (as the 
Omega Trio).
 
Quayle is currently Assistant Arts Professor of Music and Head of the Music Program at 
NYU Abu Dhabi, in the United Arab Emirates.

Naxos and Albany labels. Mr. Platte’s principal teacher was Carlton McCreery; he has 
also pursued studies with such teachers as Lynn Harrell, Mstislav Rostropovich, Harvey 
Shapiro and Anner Bylsma. 

Mr. Platte plays on cellos by Hannibal Fagnola (1925) and Andrea Amati (1572) as well 
as bows by François Xavier Tourte and Dominique Peccatte.

Matthew Quayle is an American composer and pianist. He has 
received commissions and performances from Akira Saxophone 
Quartet, Alarm Will Sound, Albany Symphony Orchestra, Al-
lentown Symphony Orchestra, the Almeida Theatre (London), 
Arditti String Quartet, Avalon String Quartet, Baltimore Chamber 
Orchestra, The Brass Project, eighth blackbird, Janus, International 
Contemporary Ensemble (ICE), Locrian Chamber Players, New 
London Children’s Choir, United States Air Force Strings, and the 
Westchester Symphonic Winds; and many soloists, including Debo-

rah Andrus, Emanuele Arciuli, Claire Chase, Lorraine Duso, Gail Levinsky, Jameson 
Platte, and Ashley Sandor Sidon. His diverse compositional output ranges from concert 
orchestral music to cabaret song. 
 
His three string quartets, recorded by the Avalon Quartet, were released on the Naxos 
label in 2018. He was pianist and composer for Songs Without Words, an album of original 
solo piano music released on Albany Records in 2015. He also wrote the music and lyrics 
for Amazed By You, a 2013 Indie album of original cabaret songs with soprano Marian 
Murphy.
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