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While these musical strands, given the diversity of instrumental origins, may find them-
selves seemingly loose here, they are stitched together through the little things that 
keep showing up in my music — a knitted cross-rhythm, an odd twist of phrase, a knot 
in the structure — patterns that interlace to make up my artistic voice, which hopefully 
comes through, no matter the setting. 

Central to the idea of this album though is the grouping of instruments that have here-
tofore rarely been combined. Interweaving the rhythmic charge and pitch bending of 
plucked instruments such as gayageum, koto, and guzheng with the lyricism of violin or 
viola; using the buzzing sawari of shamisen and biwa to bring out the grittiness of cello; 
melding the nasal wail of haegeum with the cello’s high register, or even using Western 
strings to suggest Asian instruments; all of these things yield new possibilities that nei-
ther the Asian nor the Western instruments alone can pull off. 

And so, I present Intertwined, my own little string theory, not too high strung, but with 
plenty of strings attached. 

—Donald Reid Womack, July 2019

Some strung together thoughts
Oftentimes, when we’re a little too close to own our work, it takes someone else 
pointing out the obvious to make us notice what it is we’re doing. In 2014, when Frank 
Oteri of New Music USA generously named my album Breaking Heaven 破天 to the 
list of the year’s NewMusicBox staff picks, he wrote “For the past decade, Hawaii-
based Donald Reid Womack has been creating a fascinating body of chamber music 
utilizing both Western and Asian instruments.” Upon reading this, my first thought was 
“Am I?!” Followed soon after by “Well, if that’s what I’m doing then I probably ought 
to make a recording and put some more of it out there.” Thus began the sewing of 
threads that would eventually become Intertwined, featuring six of my chamber works 
combining East Asian and Western (mostly) string instruments. 

Titles sometimes come hard. (I have titles of pieces from decades ago that I’m still  
not happy with, still trying to find something that works better!) But sometimes they 
come easy, and the title of this album was one of those blessed gifts that presented 
itself to me almost right away, just the right combination of simple imagery and  
layered meaning, tied up nicely with a bow. 

The notion of intertwinement is, of course, manifold in this album, obviously intercul-
tural and “entwined” in its focus on various combinations of string instruments from 
Japan, Korea, China and the West. But also descriptive of the way the instruments are 
frequently interlocked and melded rhythmically, motivically, timbrally, as well as the 
braiding of stylistic elements from diverse genres — contemporary art music, rock and 
roll, gugak, ho-gaku, etc. All intertwined, interchanging, interacting, interfering. And all 
representative, recurring threads in my music. 
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“intertwined” is several-fold, just as the word itself connotes multiple meanings —  
intercultural, string instruments, interlocking lines that blur the boundaries between 
musical traditions and between the instruments themselves. The piece spins an  
interwoven texture of multiple rhythmic layers, constantly shifting accents, and  
gritty, buzzing intensity. 

strung out
One of my earlier pieces combining Asian and Western instruments, strung out 
remains emblematic of much of my work — heavily rhythmic, demanding of the  
performers, structurally layered and asymmetric, and bursting with energy. The title 
refers to the notion of the two string instruments stepping outside of their traditional 
settings. Both koto and violin find themselves in unusual roles; raging, driving, spitting 
out notes. Following a slow intro, near-constant cross-rhythms and metric displace-
ment make for a bristling textural tension, as well as a challenge for the players.  
The piece is perhaps best described by the words of one violinist, who aptly put it,  
“I feel like I’m playing electric guitar in Japanese!” 

A Glinting Edge of Sky
With its quiet melodicism and expressive sensibility, A Glinting Edge of Sky suggests  
a passing beauty just beyond reach. The music is at turns spacious, lyrical, restless, 
calm, reflective, and, above all, contemplative. Originally composed in 2008 for  
shakuhachi and 21-string koto, the version for cello and 13-string koto was created  
in 2017 for Duo Yumeno. 

Splashed Ink
The term “splashed ink” refers to a type of art work in which the artist begins by  
literally splashing ink onto paper, then, using the resulting pattern, proceeds to  
create a painting by making use of various other techniques. Although po mo (潑墨),  
as it is called, dates back well over 1,000 years, it is the 20th century master Chang 

THE MUSIC

소리 (Sori)
소리 (Sori), meaning simply “sound”, makes use of the rich tone qualities inherent in 
the combination of haegeum, cello and janggu. Predominantly rhythmic in character, 
the music is agitated, evolving into an ever more intense interlocking of independent 
gestures. A motive stated at the outset serves as a structural marker, returning at the 
initial high point, and again, as an echo, to end the piece. The work draws on various 
elements of gugak (Korean traditional music), while inhabiting a broader sound world. 
The cello at times hints at geomungo and ajaeng, and shades of the genres pansori, 
sanjo and sinawi are heard, though twisted into unusual chromatic and rhythmic 
shapes. Throughout, the three instruments play off of each other, making for a unique 
and perhaps unexpected sound. 

雷神 (Raijin)
Inspired by the Japanese gods of thunder and wind, 雷神 (Raijin) is an energetic 
explosion of music. The raw power of the gods is unleashed with a furious rush of 
notes and brilliant flashes of color that transform the instruments into forces of  
nature. The thunder god Raijin’s storm is set loose, driving potently from the start of 
the piece to its first climactic arrival. The middle section unfolds as a series of solo 
passages for the various instruments, including a long solo for shakuhachi and then  
shinobue, which together evoke Raijin’s companion F–ujin (風神), the god of wind. 
Raijin’s fury returns at the end of the piece, building ever more savagely and  
culminating in a thunderous solo passage for drums, followed by a final violent  
release as the tempestuous god suddenly recedes. 

Intertwined
Like many of the pieces on this album, the title work explores the ways in which  
the instruments complement, contrast and converge with each other. The idea of 
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THE COMPOSER

Donald Reid Womack is the composer of nearly 100 works for 
orchestra, chamber ensembles, solo instruments, chorus and voice, 
including more than 40 works for Korean, Japanese and Chinese 
instruments. His music has been performed and broadcast exten-
sively throughout North and South America, Europe, Asia, Oceania, 
and Africa, and is recorded on more than a dozen releases on 
the Albany, Equilibrium, Akdang Eban, Synnara and other labels. 

Ensembles performing his music include the Tokyo Metropolitan Symphony, the 
Louisville Orchestra, the Changwon Philharmonic, the Russia Ulan Ude Symphony, the 
National Orchestra of Korea, the National Gugak Center Contemporary Orchestra, 
the KBS Traditional Orchestra (Korea), and the Busan National Gugak Center 
Orchestra, among many others, at venues such as Suntory Hall in Tokyo, Seoul Arts 
Center, KBS Hall and the National Theater of Korea in Seoul, the Royal Theatre of 
Hong Kong, Steiner Theatre in London, Carnegie Hall and Merkin Hall in New York.   
A longtime collaboration with the Honolulu Symphony (now Hawaii Symphony) has 
produced six commissions, including a violin concerto and a double concerto for 
shakuhachi and koto, and his work with various orchestras in Korea has resulted in 
another four concertos for Korean instruments. 

The subject of critical acclaim, his music has been described as “moments of raw ener-
gy alternating with a brooding potentiality” by the Honolulu Advertiser, and his work 
has been hailed as “original, creative, and ingenious” by the Shimbun Akahata (Tokyo), 
“wonderfully mellow” by the Buffalo (NY) Daily News, and “distinctive, stirring, and 
exciting” by the Honolulu Star-Bulletin, which also described his Violin Concerto as  
“a powerful work, impressively crafted, that impacts listeners on a visceral level.” 

Dai-Chien (or Zhang Daiqian, 張大千) who is perhaps best known among modern 
splashed ink painters. Revisiting this ancient technique with a fresh eye, Chang sought 
to achieve a fusion of traditional Chinese painting with Western abstractionism,  
resulting in a unique style that straddles worlds — old and new, Eastern and Western, 
figurative and non-representational. 

The piece Splashed Ink draws its inspiration from Chang’s works, which juxtapose the 
vitality of fluid abstract shapes with the serene, seemingly timeless depiction of nature 
scenes typical of Chinese Shan Shui (山水) landscape painting. Like Chang’s paintings, 
the piece contrasts motion and stillness, surface and depth, fragility and strength, the 
ephemeral and the lasting. Just as bright splashes of color typically accent Chang’s 
work, heightening the contrast between abstract and recognizable forms, the piece 
is punctuated by various tone colors that contrast the instruments. And like Chang’s 
merging of artistic worlds, violin and guzheng bring together elements from different 
musical worlds into a single style, with origins in both Chinese and Western music. 

The piece opens with an initial splash of sound from which various musical ideas 
emerge. An introductory section is teased out of this opening, setting up several  
sections that follow, each with its own distinct character and implied imagery. In the 
first, the interplay between motion and stillness creates a depth of space that seems 
to dislodge time from its linear path. The following section perhaps suggests a hanging 
mist that obscures an ancient mountain temple, affording us only brief glimpses as the 
mist rises and falls. In the next section, pent up energy bursts forth dynamically, much 
as the abstract contours of Chang’s splashed ink seem to erupt chaotically in contrast 
to the more subdued surrounding material. The final section returns to the previous 
restrained character, intimating a timeless serenity that quietly drifts farther and  
farther away. 

Splashed Ink was commissioned by violinist Sean Yung-Hsiang Wang, with the support 
of the New York Intercultural Music Society. 
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Cellist I-Bei Lin has performed in Germany, France, the United 
Kingdom, Belgium, Spain, Austria, New Zealand, Thailand, China, 
Taiwan, and throughout the United States, including a 2005 solo 
recital at Carnegie Hall. Critics have praised her “effortless and 
masterful” technique, her “beauty of tone” and her “sensitive musi-
cal expression”, and have described her playing as “warm, sonorous 

and variable in color, nuance and intensity.” Lin’s many honors include prizes in the 
Artist International Competition in New York, the Taiwan National Concert Artist 
Competition, the Chi-Mei Young Artist Competition, and the Taiwan National Music 
Competition. In addition to serving as principal cellist with orchestras in Germany, 
Denmark and the U.S., she has performed as featured soloist with the Taiwan National 
Symphony Orchestra. Lin received her Doctor of Music with Honors and her Master 
of Music from Northwestern University, and holds a Bachelor of Music degree with 
Distinction from the Eastman School of Music. Since 2001 she has been on the faculty 
of the University of Hawaii.

With its long history at the forefront of ho- gaku (Japanese music), and its ability to 
perform both traditional and contemporary music for Japanese instruments, Pro 
Musica Nipponia is the very face of Japanese music in the modern world. Consisting 
of more than 60 performers and composers, the group presents music ranging from 
traditional masterpieces to new compositions by Japanese and non-Japanese compos-
ers that showcase Japanese instruments as a vibrant medium for contemporary music 
in today’s global society. The group’s 1981 appearances with the Leipzig Gewandhaus 
Orchestra and New York Philharmonic under the baton of Kurt Masur stand as land-
mark performances in the development of intercultural musical collaboration, and, 
with nearly 500 concerts over half a century in dozens of countries, the group remains 
a leading force in the ho-gaku world. www.promusica.or.jp/english

His work with East Asian instruments has placed him at the vanguard of intercultural 
composition, and has enabled him to make a significant contribution to the body of 
new literature for Asian instruments. He was the recipient of a Fulbright Research 
Fellowship to Japan in 2007-08, where he served as guest composer-in-residence with 
the Japanese instrumental ensemble AURA-J, and he has presented numerous invited 
lectures on his music at universities in the United States, Korea, and Japan. 

A faculty member at the University of Hawaii since 1994, Dr. Womack has chaired 
the music department and presently serves as professor of composition and theory, 
as well as a faculty member of both the Center for Japanese Studies and Center for 
Korean Studies. www.donaldwomack.com

THE PERFORMERS

Rigorously trained in court and folk repertories, performer, com-
poser and improviser Soo Yeon Lyuh is also known for championing 
new compositions for haegeum. She served as a member of the 
National Gugak Center’s Contemporary Orchestra for 12 years, 
and has performed in festivals and venues all over the world. Lyuh 
holds BA, MA and PhD degrees in Korean Musicology from Seoul 

National University, where she also taught for 6 years. Currently based in the United 
States, she is a Scholar-in-Residence at Mills College, where she is active in collaborat-
ing with composers in both notated and improvisational settings, and is a performer/
composer collaborator for the Kronos Quartet’s “50 for the Future” project.  
www.sooyeonlyuh.com
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Concertmaster of the Hawaii (formerly Honolulu) Symphony Orches-
tra since 1997, Ignace “Iggy” Jang has performed throughout the 
United States, Europe, and Asia in concert halls such as the Théatre 
des Champs-Elysées in Paris, Merkin Hall in New York, the Seoul 
Arts Center and the Sejong Cultural Arts Center in Korea, and has 
appeared as soloist with such orchestras as the Colorado Symphony, 

the Versailles Chamber Orchestra, L’Orchestre Provence-Alpes-Côte-d’Azur, and the 
Hawaii Symphony. Trained at Indiana University and the Paris Conservatory, he is also 
active as an educator, teaching violin and chamber music at the University of Hawaii, 
the Punahou School and the Hawaii Youth Symphony. 

After studying Jiuta and Ikuta Style koto music at Seiha Ongakuin, 
Reiko Kimura received First Place in the 1979 Pan Musique 
Contemporary Music Competition and was awarded the Agency 
for Cultural Affairs Arts Prize in 1994. She has played in more than 
20 countries, including a performance for the 50th anniversary 
of the United Nations and a solo recital at the Freer Gallery in 

Washington, D.C. Kimura has been featured as a soloist with numerous renowned 
groups, including the New York Philharmonic, Leipzig Gewandhaus Orchestra, and the 
Japan Philharmonic Orchestra, among many others. In addition to performing both 
contemporary and traditional Japanese music, Kimura has adopted into her repertoire 
many pieces that combine koto with Western instruments.  

Violist Anna Womack is a longtime member of the Hawaii 
Symphony Orchestra, a core performer with Pacific International 
Concert Artists, and a faculty member of the University of Hawaii 
since 1995. She holds a master’s degree in viola performance from 
Northwestern University and a bachelor’s degree in philosophy 
from Furman University. Prior to joining the Hawaii Symphony she 

was a member of the Civic Orchestra of Chicago and the Shreveport Symphony. A 
versatile musician, she has also performed taiko (Japanese Drumming) with the Kenny 
Endo Taiko Ensemble. 

Active worldwide, and widely hailed as the most representative 
gayageum performer of her generation, Jiyoung Yi has appeared 
as gayageum soloist with numerous renowned orchestras and 
ensembles, including the Shanghai Symphony, Kyoto Symphony, 
Jerusalem Philharmonic, National Orchestra of Korea, Russia Ulan 
Ude Symphony, Atlas Ensemble and KNM Berlin Ensemble. Prior  

to her current position of professor of gayageum at Seoul National University,  
Dr. Yi served as a member of the court music division at the National Gugak Center. 
A founding member of Contemporary Music Ensemble Korea, her musical spectrum 
ranges from traditional to avant-garde. Her book Contemporary Gayageum Notation 
for Composers is the authoritative source on composing for gayageum, and she  
regularly works with composers around the globe as part of her mission to create  
a contemporary musical language for the instrument. www.yijiyoung.org
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Taiwanese native Yi-Chieh Jay Lai has performed throughout Asia, 
Europe, and the United States at such venues as the UNESCO 
World Heritage Festival in Germany, the CrossSound New Music 
Festival in Alaska, the National Gugak Center in Korea, and the 
International Beijing Guzheng Festival in China. She has served as 
a solo artist in residence at the University of Hawaii as well as with 

IIIZ+ in its ensemble residency at the Peabody-Essex Museum in Massachusetts. Her 
first album Transformation was nominated as Best Folk Music Album of the Golden 
Melody Awards, Taiwan’s equivalent of the Grammys. She holds a bachelor’s degree in 
guzheng performance from National Taiwan University of the Arts, a master’s degree 
in musicology from Taipei National University of the Arts, and a PhD in ethnomusicol-
ogy from the University of Hawaii. www.jaylaimusic.weebly.com

Based in New York and Japan, koto/shamisen player and 
singer Yoko Reikano Kimura and cellist Hikaru Tamaki  
create a singular fusion sound, inspired by tradition but with a 
contemporary sensibility. Duo YUMENO’s repertoire includes 
a dynamic range of compositions, both traditional and con-
temporary, all of which explore the dialogue between classical 
Japanese and western music. Fervent supporters of new work 
by contemporary American and Japanese composers, they 

are recipients of a 2014 Chamber Music America Classical Commissioning Program 
grant and a 2015 Aoyama Baroque Saal Award. They regularly present cross-cultural 
programs, appearing at venues such as Carnegie Hall, the John F Kennedy Center, 
University of Cambridge, Japan Society, Kasuga Grand Shrine, Ryo-an-ji Temple and 
other UNESCO World Heritage sites. www.duoyumeno.com

Sean Yung-Hsiang Wang is a violinist, conductor, and music  
historian, whose repertoire ranges from Baroque music (on period 
instruments) to contemporary compositions. The American Record 
Guide has called him “a brilliant violinist” whose “quality [of] play-
ing is exceedingly high.” He has performed extensively in North 
America, East Asia, and Europe, and currently teaches at the 

Longy School of Music of Bard College, where he is Director of Orchestra, Chair of 
Strings Department, and a member of the violin faculty. His recent recordings include 
a 4-volume, first complete set of Johann Jakob Walther’s monumental Hortulus 
Chelicus (1688) on Baroque violin, and the first complete recording of Alessandro 
Marcello’s 12 Violin Sonatas. He holds degrees from the Curtis Institute of Music 
(BM, violin), Juilliard School (MM, orchestral conducting, as a Bruno Walter Memorial 
Scholarship recipient), and Stanford University (Joint PhD, musicology and humanities). 
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	 1	 소리 (Sori) (2011) [10:36]
   Sooyeon Lyuh, haegeum  

I-Bei Lin, violoncello  
Donald Reid Womack, janggu

 2 雷神 (Raijin) (2015)  [16:42]
  日本音楽集団 Pro Musica Nipponia
  Aria Shinbo, shinobue | Hiromu Motonaga, shakuhachi
  Kohdai Minoda, shamisen | Akiko Kubota, biwa
  Reiko Miyake, 21-string koto | Asako Hisatake, violoncello*  
  Reach Yamauchi, percussion

 3 Intertwined (2016)  [9:12]
   Anna Womack, viola  

Jiyoung Yi, gayageum  
Donald Reid Womack, janggu

 4 strung out (2007)  [11:41]
   Reiko Kimura, 21-string koto  

Ignace Jang, violin

 5 A Glinting Edge of Sky (2008, 2017)  [10:31]
  Duo YUMEMO 夢乃

   Hikaru Tamaki, violoncello 
Yoko Reikano Kimura, 13-string koto

 6 Splashed Ink (2014)  [14:52]
   Sean Yung-Hsiang Wang, violin  

Yi-Chieh Jay Lai, guzheng

  TOTAL TIME:  73:34

  * Guest performer
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