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THE MUSIC
What does American art song sound like? 
The art song tradition has deep roots in Western Europe, particularly in France, Germany, and England. Each 
of these nations has cultivated a sound within the genre as distinct as its language. What they share is an 
appreciation for the intimate and intellectual nature of song, which traditionally requires only a piano, a singer, a 
poem, and an imaginative composer. The United States, though a perennial trendsetter in geopolitical matters, 
has lagged in developing a homegrown art song tradition as part of a unique classical sound. Its reluctance is 
rooted in attributes that distinguish America from European nations; namely, its vastness and its multicultural 
composition. It is heterogenous by every measure, offering a considerable challenge to any single artist  
attempting to represent America as a people. 
 When the Czech composer Antonin Dvořák took up residency in New York in the 1890’s, he observed 
America from the vantage point of so many of its residents: as an immigrant in search of greater opportunity. 
He wrote extensively about America’s singular virtues and the potential of its musical legacy. His Symphony No. 
9, “From the New World,” premiered in New York to enormous acclaim, and presented a fresh palette of sounds 
evoking the American spirit. Dvořák, and visionary successors like Copland, Ives, Barber, and Bernstein, built 
a foundation on which all forms of American classical music could prosper. In the mid-twentieth century, the 
composer Roy Harris wrote songs that blended seemingly incongruous elements of the European tradition: folk 
melodies with orchestral accompaniment, set to the verse of esteemed American poets like Walt Whitman. In 
the decades since, William Bolcom’s songs have invoked pop, jazz, and ragtime, proudly rejecting the idea of 
intellectual divisions among different musical traditions. American art song eagerly and purposefully became 
a melting pot of its own, and today, its legacy is as legitimate as any other nation’s. The modern catalog of 
American song is laced with Dvořák’s optimism and imbued with national pride. It spans the works of early 
trailblazers like Ives, Bacon, Fine, Duke, and Hoiby, to vibrant voices of the twenty-first century, like Harbison, 
Larsen, Heggie, Musto, Laitman, and Hall, in addition to the composers represented on this album. It is a 
celebration of the pioneer spirit in music that overcame centuries of self-doubt. 
 On her new album, Every Tiny Thing, Michelle Murray Fiertek presents a collection of songs lovingly 
grown in this new American tradition, which audibly draw influence from domestic genres like folk and musical 
theatre. The diverse selection of poetry channels American landscapes, both great and small—the tameless 
West, the impressionistic seasons of New England, the gentle hills of Appalachia, the miles of rugged coastline 

Artist Note

Having the opportunity to know, work with, and become acquainted with the 

songs of these talented composers has been the motivating force behind this 

album. Five songs (Autumn, How Like the Sea, As night and morning meet, 

Every Tiny Thing, and the soprano/cello arrangement of You Turn Me On, I’m a 

Radio) were written specifically for me, and I am grateful to every composer and 

arranger featured for allowing me to interpret their beautiful work. This album 

has been a three-year labor of love, and I hope that you enjoy what I have put 

together with pianist Michael Korman, and guest musicians Luciana Arraes  

(violin), Alexander Kollias (clarinet), Pablo Issa (cello), and Kaeza Fearn (piano). 

My heartfelt thanks to all who were involved in bringing this project to life, and 

to Albany Records for making contemporary American art song so accessible  

to listeners. 

—Michelle Murray Fiertek 
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Gunn’s Just Before Sunrise (SonyBMG), Lawrence Brownlee’s This Heart that Flutters (Opus Arte) and Susan 
Graham at Carnegie Hall (Warner Classics). Dear Theo (Delos records) features three of Ben’s song cycles. 
These include Dear Theo, based on the letters of Vincent van Gogh; So Free Am I, on poems by women; and 
Ode to a Nightingale, a setting of John Keats’ great poem. With an MFA from The Parsons School of Design,  
Ben is also a painter and teaches at New York’s Guggenheim Museum and Morgan Library. www.mooreart.com
 Dan Shore (b. 1975) is an opera composer and playwright whose many works for the stage include  
The Beautiful Bridegroom, An Embarrassing Position, Works of Mercy, Travel, Anne Hutchinson, and Freedom 
Ride, which was commissioned and premiered by Chicago Opera Theater. An alumnus of the BMI-Lehman 
Engel Musical Theatre Workshop, a Fulbright scholar, and a two-time winner of the National Opera Association’s 
Chamber Opera Competition, Dan holds a B.M. and M.M. from the New England Conservatory and a Ph.D. from 
the City University of New York. Former faculty at Xavier University of Louisiana, Baruch College, and Emerson 
College, Dan is an Assistant Professor at the Boston Conservatory at Berklee and serves as an accompanist for 
the Boston Ballet School. The Cowboy’s Life is based on texts from the collection of American folk poetry Cowboy 
Songs and Other Frontier Ballads, published by ethnomusicologist John A. Lomax. www.danshoremusic.com
 Richard Pearson Thomas (b. 1957), composer and pianist, has had works performed by Boston Pops, 
Covent Garden Festival, Houston Grand Opera, Chautauqua Opera, Portland Opera, Encompass New Opera The-
atre, Eugene O’Neill Theater Center, Banff Centre, Skylight Opera Theatre, Westchester Philharmonic Orchestra, 
Riverside Philharmonic Orchestra and Choir, and California State University at Fullerton Opera Theatre. His 
songs have been sung in Carnegie Hall, Lincoln Center, Kennedy Center, Wigmore Hall, Joe’s Pub, and before the 
U.S. Congress. He is a frequent collaborator with Mirror Visions Ensemble in the United States and Europe and 
has concertized with singers worldwide. Mr. Thomas is on faculty at Columbia University Teachers College and 
has taught at Yale and the University of Central Florida. He is a graduate of the Eastman School of Music and 
the University of Southern California, and is a native of Montana. www.richardpearsonthomas.com
 Benjamin Yarmolinsky (b. 1955) is a classically-trained composer with many musical interests. He 
writes in a wide variety of styles and genres, including opera, musical theater, choral, chamber and orchestral 
music. He is known for his interest in revitalizing the American musical theater tradition by combining con-
temporary language with classical musical forms. He has composed many operas and musical theater works, 
including Clarence & Anita, based on the confirmation hearings of Judge Clarence Thomas, a sung television 
news broadcast (Blind Witness News) and a late-night talk show (The Lenny Paschen Show). He has an 

that withstand daily lashings from two oceans. These images illustrate not only America’s unique topography, 
but a steadfast cultural appreciation of its singularity.                        
 The truest testaments to how far American art song has come may be found in “Every Tiny Thing”  
and “Love’s Astronomy.” The former is a loving antidote to our proclivity for constant activity, reminding us 
to savor the smallest, most ephemeral pleasures. The latter is a concise but powerful love letter that invokes 
America’s towering scientific achievement: its journey to the stars. Together, these songs draw the spectrum  
of great American traditions—from stopping to notice little wonders, to looking beyond where anyone else has 
ever ventured. 

— Emily Rose Walsh

THE COMPOSERS
Patrick Doyle (b. 1953) is a Scottish film composer with an extensive body of work across theatre, TV, and 
film. “Kindle My Heart” was written for the soundtrack of the 1995 film A Little Princess. Arranger Maureen 
Burford, M.Ed., (b. 1962) is the founding director of Creative Lives, a non-profit advancing a new, holistic 
approach to teaching. She is also a pianist, choral director, lover of music for voice and piano, and long-time 
proponent of the arts in education. 
 Ricky Ian Gordon (b. 1956) is a leading writer of vocal music that spans art song, opera, and musical 
theater. Mr. Gordon’s songs have been performed and or recorded by such internationally renowned singers as 
Renee Fleming, Dawn Upshaw, Nathan Gunn, Judy Collins, Kelli O’Hara, Audra MacDonald, Kristin Chenoweth, 
Frederica Von Stade, Betty Buckley, and the late Lorraine Hunt Lieberson, among many others. Mr. Gordon has 
been a visiting professor at colleges and universities throughout the country including Yale, NYU, Northwestern, 
Juilliard, Manhattan School of Music, Carnegie-Mellon, Elon, Eastman School of Music, Florida State University, 
and San Francisco Conservatory. Mr. Gordon’s works are published by Williamson Music, Carl Fischer Music, 
and Theodore Presser Company and available everywhere. www.rickyiangordon.com 
 The music of American composer Ben Moore (b. 1960) includes art song, opera, musical theatre, caba-
ret, chamber music, choral music and comedy material. His work has been called “brilliant” and “gorgeously 
lyrical” by the New York Times while Opera News has praised the “easy tunefulness” and “romantic sweep” 
of his songs. Ben’s songs can be heard on Deborah Voigt’s All My Heart (EMI) with eight Moore works, Nathan 
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Midwest and was Founding Director of Lake Forest Lyrica, a chamber music series. She served as Chair of the 
Department of Music at Lake Forest College, Associate Dean of Faculty, and in 2005, was named Composer-in-
Residence. She currently lives in Connecticut where she is president of the Women Composers Festival of Hart-
ford. How Like the Sea is the final song of This Much and More (2018), settings of three poems by American 
women poets: Sara Teasdale (1884-1933), Djuna Barnes (1892-1982) and Ella Wheeler Wilcox (1850-1919). 
The piece was written for and is dedicated to Michelle Murray Fiertek. For a full list of works and recordings as 
well as to order scores and parts, please visit www.ramilevin.com
 Dawn Lenore Sonntag’s operas and choral, vocal, chamber, and orchestral works have been performed 
across the US and in Europe, including at the Cleveland Opera Theater’s New Opera Works festival, the 
Hartford Opera Theater’s New in November festival, the Hartford Women Composers festival, and Vocalypse’s 
Opera from Scratch Festival in Halifax, Nova Scotia. She has been the recipient of an American Scandinavian 
Foundation creative artist grant and a Swedish government intercultural exchange grant as a three-time 
resident composer at the Visby International Centre for Composers. With extensive performing experience as 
a singer, pianist, and choral conductor in Germany and the U.S., Sonntag received the Inge Pitler prize in lied 
performance for both piano and voice in Heidelberg, Germany. She has taught composition at Pacific Lutheran 
University, Gonzaga University, and Hiram College. Joy and The Tree of Song are taken from the seven-song set 
Song and Silence: Setting of poetry by Sara Teasdale. Please contact her at dawnlenoresonntag@gmail.com 
for information on availability of her scores. wwww.dawnsonntag.com
 Ellen Gilson Voth (b. 1972) leads a full and gratifying career as conductor and educator, composer 
and keyboard artist. She is on Special Appointment in the Department of Music at Western Connecticut State 
University and also Artistic Director of the Farmington Valley Chorale based in Simsbury, Connecticut. As a com-
poser, Voth’s works are published by Oxford University Press, ECS Publishing, Colla Voce, and Santa Barbara 
Music Publishing. Voth received her doctoral degree (DMA) from The Hartt School, Univ. of Hartford (CT), where 
she was the recipient of the Regents’ Honor Award for graduate students. Her master’s degree (MM) was from 
Westminster Choir College of Rider University (NJ), and her bachelor’s degree (BME), magna cum laude, was 
from Wheaton College Conservatory of Music (IL). www.ellengilsonvoth.net
 Tony Solitro (b. 1984) composes concert and stage music that is “fraught with tension” and “amusingly 
intricate” (The Theatre Times). Politics, history, literature, drama, and visual art inspire his compositions. Tony 
is currently a 2019-21 Composer Fellow with The American Opera Project. He earned his Ph.D. as a recipient 

ongoing interest in the setting of political language. His The Constitution: a secular oratorio sets large portions 
of the U.S. Constitution. The New York Times has called his music “wildly eclectic.” He is a professor of music 
at Bronx Community College (CUNY). 
 Kaeza Fearn (b. 1971) loves to immerse herself in the worlds of music, dance, and transformational 
community experiences. A composer and pianist, she serves as Music Director at First Parish Unitarian church 
in Taunton, is on the faculty at Winchester Community Music School and is a Summits Manager at The Shift 
Network, a consciousness media company. Her compositional focus has always been vocal music because 
of her passion for language and the human voice. She writes works ranging from poetry settings in the public 
domain to custom songs with original lyrics. Ms. Fearn has a B.A. in music from Haverford College and M.M. 
from The Hartt School. www.kaezafearn.com 
 David Wolfson (b. 1964) holds a PhD in composition from Rutgers University, and has taught at Rutgers 
University, Montclair State University and Hunter College. He is enjoying an eclectic career, having composed 
opera, musical theatre, touring children’s musicals, and incidental music for plays; choral music, band music, 
orchestral music, chamber music, art songs, and music for solo piano; comedy songs, cabaret songs and one 
memorable score for an amusement park big-headed-costumed-character show. His CD Seventeen Windows, 
featuring the solo piano suite Seventeen Windows and the Sonata for Cello and Piano, is available from Albany 
Records, iTunes and amazon.com. www.davidwolfsonmusic.net. 
 Barbara Harbach (b. 1946), Curators’ Distinguished Professor Emerita of Music at the University of 
Missouri-St. Louis, has a large catalog of works including symphonies, operas, string orchestra, musicals; 
works for chamber ensembles, film scores, ballet, and keyboard pieces; and many arrangements for brass 
and organ of various Baroque works. Her work is available in both recorded and published form through MSR 
Classics, Naxos Records, Albany Records, Northeastern Records, Elkan-Vogel, Augsburg Fortress, Encore Music 
Publishers, Art of Sound Music, and Harbach Music. Harbach holds academic degrees from Pennsylvania State 
University, Yale University, Musikhochschule Konzertdiplom in Frankfurt, Germany, and the Eastman School of 
Music (D.M.A.). www.barbaraharbach.com
 Rami Levin, Professor Emerita of Lake Forest College, received her B.A. from Yale University, an M.A. 
from the University of California, San Diego, and a Ph.D. from the University of Chicago. Her works include 
pieces for orchestra, chorus, chamber ensembles, solo instruments, and voice, and have been performed and 
recorded internationally. While living in Chicago, Rami served as president of American Women Composers, 
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Michael Korman, a native of Connecticut, has played the piano in opera productions 
and recitals, as well as directing music at a church and coaching classical singers. 
His approach to music involves seeing each piece as a unique world and exploring it 
on its own physical and emotional terms, in the present moment. As a performer, he 
cares more about the journey than about the destination, in contrast to the classical 
music field at large. He draws upon his experiences with meditation and mindfulness 
to inform his views on music. He writes a blog about his perspectives, which you can 

find online at selfdefinedmusician.com. In addition to music, Michael also holds degrees in computer science. 
When he’s not playing the piano or meditating, he might be practicing drawing or calligraphy.
 Brazilian violinist Luciana Arraes has a very diverse career, combining teaching, performing, and social 
change through music. In addition to her worldwide orchestral performances and her workshops and master 
classes in social projects around the world, she is the founder of the ‘Projeto Cururu” for inner-city kids in her 
hometown in Brazil. Together with her husband, pianist Jonathan Moyer, she is part of the Arraes-Moyer duo 
and concertizes often across the U.S. and Brazil. Dr. Arraes holds degrees from The Hartt School, University of 
Massachusetts-Amherst, and the University of Sao Paulo-Brazil. She is currently living in Brasília where she is 
a violinist with the Claudio Santoro National Theater Symphony Orchestra.
 Clarinetist Alexander Kollias has performed across the world, as both a soloist and chamber musician, 
in venues such as Carnegie Hall and the Winter Garden in New York, the Yokosuka Arts Theatre in Japan, and 
Harpa in Reykjavik, Iceland. As a soloist, Kollias made his New York City solo debut in 2011 at the National 
Association of Composers USA. Kollias was a winner of the Paranov Concerto Competition with his performance 
of Scott McAllister’s Black Dog. Kollias is a previous winner of the Sewanee Summer Music Festival concerto 
competition, and performed the Mozart Clarinet Concerto with the Sewanee Festival Orchestra. An active 
chamber musician, Kollias is the principal clarinetist for the Hartford Independent Chamber Orchestra. Along 
with performing, Kollias has a continuous commitment to pedagogy. His students range from young beginners to 
university students. As well as teaching at the collegiate level, he is on the clarinet faculty at The Hartt School 
Community Division and The Hotchkiss School. Kollias holds both a Doctorate of Musical Arts and a Master of 
Music degree from The Hartt School, where he studied with Ayako Oshima.

of the George Crumb Music Fellowship from the University of Pennsylvania and his M.M. from the Longy School 
of Music on a Nadia and Lili Boulanger Scholarship. He was also awarded fellowships and artist residencies 
at Yaddo, Brush Creek, I-Park Foundation, Kimmel Harding Nelson, VCCA, and the Anderson Center for Inter-
disciplinary Studies. Currently serving on faculty at Longy School of Music of Bard College, Tony leads an opera 
creation workshop and facilitates collaboration between composers, singers, and instrumentalists.  
www.tonysolitro.com
 Joni Mitchell is a world-renowned Canadian singer-songwriter with hundreds of celebrated compositions.  
She was inducted into the Rock and Roll Hall of Fame in 1997, and her life has been documented in thousands 
of articles and interviews. Liam Wade is a composer of opera, songs, and chamber music. His works have 
been performed by Washington National Opera, Atlanta Opera, Hartford Opera Theater, and Semperoper 
Dresden. www.liamwade.com

THE PERFORMERS
Soprano Michelle Murray Fiertek is an active performer and teacher of wide-
ranging musical styles. An accomplished recitalist, Fiertek specializes in Spanish art 
song and contemporary American art song, performing across the U.S., and in Madrid 
and Granada, Spain. She has released two previous albums on the Summit Records 
label: Blue: The Complete Cabaret Songs of William Bolcom and Arnold Weinstein 
and The Juliet Letters. Her dramatically powerful approach to the performance of 
vocal music has earned her both critical and popular acclaim. Her singing has been 

described as “Exemplary” (BBC Music Magazine) “First-rate. Engaging and authentic” (New York Concert 
Review), and “Alive and full-blooded” (Arizona Republic). In addition to performing, Dr. Fiertek is a passionate 
educator and is an adjunct voice faculty member for The Hartt School, University of Hartford; Hartt Community 
Division; and Manchester Community College. She also serves as Executive Director of Hartford Opera Theater. 
More information can be found at www.michellemurrayfiertek.com.
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And when lights begin to show
Up from the town
I will mark which must be mine
And then start down!

See How a Flower Blossoms 
Ben Moore 
See how a flower blossoms
see how a flower proudly blossoms
It’s not afraid to open
It’s not afraid to shine
It simply fulfills its own design.

And see how a flower brightens 
even the hour when the night
encircles our lives with darkness,
still it survives to learn
that sunlight and moonlight fade
and then return

Knowing its time is fleeting
knowing it soon will die
still it beams 
and smiles at the world

so see how a flower blossoms
see how a flower breaks free 
and blossoms

Why are we scared to follow 
even as years depart 

for hasn’t a simple flower
a lesson
for the heart?

The Cowboy’s Life 
Dan Shore 
(Part I & Part III: Traditional,  
attributed to James Barton Adams
Part II: Traditional, from “a horsewrangler  
from a hospital bed in Duluth, Minn.”) 
Part I: The Cowboy’s Life 
The bawl of a steer to a cowboy’s ear,
Is music of sweetest strain;
And the yelping notes of the gray coyotes
To him are a glad refrain.

And his jolly songs, 
They speed him along,
As he thinks of the little gal
With golden hair 
Who is waiting there 
At the bars of the home corral.

The rapid beat of his bronco’s feet
On the sod as he speeds along,
Keeps living time
To the ringing rhyme 
Of his rollicking cowboy song.

 Cellist Pablo Issa performs chamber music internationally. He serves as the principal cellist of the Hart-
ford Independent Chamber Orchestra and he is also one of the cofounders of 1200 Horse Hairs, a cello quartet. 
He was a member of The Sound Scape Trio and Cuatro Puntos. As an educator, Issa received Long-Term Suzuki 
Training at the School for Strings in New York City with Pamela Devenport and completed his pedagogic studies 
with Carey Cheney and Nancy Hair. Mr. Issa taught at the Community School of the Arts at UConn Storrs, the 
Suzuki Music School of Westport, and Kids Empowered by Your Support in Bridgeport, Connecticut. Currently, 
he teaches cello and chamber music at The Hartt School Community Division. Issa holds a Post-High School 
Graduate Diploma from Interlochen Arts Academy, a Bachelor of Music in Performance from Baldwin Wallace 
University, and both a Master of Music Performance and a Graduate Professional Diploma from  
The Hartt School.

LYRICS
Kindle My Heart 
(Theme from “The Little Princess”)
Patrick Doyle / Arr. By Maureen Burford 
As the moon kindles the night
As the wind kindles the flame
As the rain falls every ocean,
As the sun the earth,
With your heart kindle my heart.

As the bird kindles the sky
As the sea kindles the wave
As the stone builds every mountain
As the field the grain
With your heart kindle my heart.

Take my heart, take my heart
Kindle it with your heart, 

For my heart cannot be kindled without you
With your heart kindle my heart.

Afternoon on a Hill 
Ricky Ian Gordon  
(Edna St. Vincent Millay 1892-1950) 
I will be the gladdest thing
Under the sun!
I will touch a hundred flowers
And not pick one

I will look at cliffs and clouds
With quiet eyes

Watch the wind bow down the grass
And the grass rise 
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Anecdote of the Jar 
Benjamin Yarmolinsky 
(Wallace Stevens 1879-1955)
I placed a jar in Tennessee, 
And round it was, upon a hill. 
It made the slovenly wilderness 
Surround that hill.

The wilderness rose up to it,
And sprawled around, no longer wild. 
The jar was round upon the ground 
And tall and of a port in air.

It took dominion everywhere. 
The jar was gray and bare.
It did not give of bird or bush, 
Like nothing else in Tennessee.

Autumn 
Kaeza Fearn 
(Henry Wadsworth Longfellow 1807-1882)
With what a glory comes and goes the year!
The buds of spring, those beautiful harbingers
Of sunny skies and cloudless times, enjoy
Life’s newness, and earth’s garniture spread out;
And when the silver habit of the clouds
Comes down upon the autumn sun, and with
A sober gladness the old year takes up
His bright inheritance of golden fruits,
A pomp and pageant fill the splendid scene.

There is a beautiful spirit breathing now
Its mellow richness on the clustered trees,
And, from a beaker full of richest dyes,
Pouring new glory on the autumn woods,
And dipping in warm light the pillared clouds.
Morn on the mountain, like a summer bird,
Lifts up her purple wing, and in the vales
The gentle wind, a sweet and passionate wooer,
Kisses the blushing leaf, and stirs up life
Within the solemn woods of ash deep-crimsoned,
And silver beech, and maple yellow-leaved,
Where Autumn, like a faint old man, sits down
By the wayside a-weary. Through the trees
The golden robin moves; the purple finch,
That on wild cherry and red cedar feeds,
A winter bird, comes with its plaintive whistle,
And pecks by the witch-hazel, whilst aloud
From cottage roofs the warbling blue-bird sings;
And merrily, with oft-repeated stroke,
Sounds from the threshing-floor the busy flail.

O what a glory doth this world put on
For him who, with a fervent heart, goes forth
Under the bright and glorious sky, and looks
On duties well performed, and days well spent!
For him the wind, ay, and the yellow leaves
Shall have a voice, and give him eloquent teachings.
He shall so hear the solemn hymn, that Death
Has lifted up for all, that he shall go
To his long resting-place without a tear.

Saddle up boys,
For the work is play 
When love’s in a cowboy’s eyes—
When his heart is light as the clouds of white
That swim in the summer skies.

Part II: The Colorado Trail
Eyes like the mornin’ star
Cheek like a rose,
Laura was a pretty girl,
God almighty knows.

Weep, all ye little rains,
Wail, winds, wail,

All along, along, along
The Colorado Trail,
The Colorado Trail.

Part III: The Cowboy’s Life (part two)
The winds may blow 
And the thunder growl 
Or the breezes may safely moan;
And the yelping notes of the gray coyotes
To him are a glad refrain.

And his jolly songs, 
They speed him along,
As he thinks of the little gal
With golden hair 
Who is waiting there 
At the bars of the home corral.

When I Kiss You 
Richard Pearson Thomas 
When I kiss you,
I see the hills of Montana rolling before my eyes
and I’m driving home again beneath that big Big sky,
alone across the high northern plains,
where my grandfather’s trains used to churn 
west-ward toward the Divide.

When I kiss you,
I see the mountains rising massive,
silent and fine
wrapped in a velvet green and purple blanket 
of pine,
waiting to welcome a traveler on her ride.

The light is golden now and the summer will  
last forever 

with a hint on wind of meadowlark 
and fossil rocks and weeds.
I haven’t yet explored the wilderness that is you,
all your uncharted secrets, wishes and needs.
But they are more spacious by far
than all these wild lands seen from a moving car.

When I kiss you,
I’m lost once again in that natural space
between the mountains and valleys
and the slow hushed depths of the rivers
and the mysterious touch of your face.
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All snuggly and warm
Sometimes I see the baby I held disappearing 
Sometimes I see the man you will be starting to 

form.

And I don’t know if time goes too fast
or too slow.
I don’t know whether to say goodbye or hello.
And, you run through my days like water.
Hello, goodbye.

Gertrude Fergus Baker (Pioneer Women:  
From Skagway to White Mountain) 

Barbara Harbach 
(Gertrude Fergus Baker)
Through the beauty of the ever-changing colors  

of sunset and moonrise
We came home.
Mauve and rose, Gold and Jade, Turquoise and Opal.
The ever-changing colors of sunset and moonrise 
On glistening ice and snow covered hills.
And all around, the silence of it.

And as I always do, I wished I could put that color 
on paper

So I could always carry it with me.
Mauve and rose, Gold and Jade, Turquoise and Opal.
The ever-changing colors of sunset and moonrise 
On glistening ice and snow covered hills.
And all around, the silence of it.

Gradually the sun slipped farther along the horizon
And dipped behind the hills.
The bright sparkle was gone from the snow and ice,
But in its place there glowed the most beautiful of 

soft pastel shades.
Gold changing to rose
And pink and lavender,
Blue and emerald fading into shades which have 

no name,
Blue and emerald which make you hold your breath 

lest you blow them away.
All the sky and hills and bay were changed to 

fairy-land.
As we watched, even the rose receded,
To leave in its place the glory of one shining star
In a deep sapphire sky.

And as I always do, I wished I could put that color 
on paper

So I could always carry it with me.
Long purple and blue
Long purple and blue shadows crept across the hills.
And the silence was intense. 
We seemed alone in a flood of blue. 
And softly over the headland before us 
The great moon peeped,
Then smiled
In the glory of glistening moonlit snow.

The Snow Man 
Benjamin Yarmolinsky 
(Wallace Stevens 1879-1955)
One must have a mind of winter 
To regard the frost and the boughs 
Of the pine-trees crusted with snow;

And have been cold a long time
To behold the juniper shagged with ice,
The spruces rough in the distant glitter

Of the January sun; and not to think 
Of any misery in the sound of the wind,
In the sound of a few leaves,

Which is the sound of the land
Full of the same wind
That is blowing in the same bare place 

For the listener, who listens in the snow,
And, nothing himself, beholds 
Nothing that is not there and the nothing that is.

I Believe 
Ben Moore 
I believe the barren hills will bloom again
Sending sweet aroma through the air
I believe the fledgling dove will fly without a care
high up in the blue 
I believe it’s true.

And, I believe that in the end the world is kind 
though we see despair at ev’ry turn
I believe these frightful days could be our  

chance to learn
how to know what’s real,
how to truly feel
how to see the world anew.

I can guess what you’re thinking 
I’m hopelessly naive
But it was you, my dear,
who taught me to believe 
So why the big surprise?
It’s right here in my eyes.
It’s time to look at me and realize that 

I believe that we will find our way at last
Even as we stumble all around
I believe that what we’ve lost will one day  

soon be found.

Tell me I’m a fool,
Tell me it’s not true
but I can say as plain as day
That I’m this way because of you.

Like Water 
David Wolfson 
At the end of the day
When my mind is finally clearing
And you’re in your bed 
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And a voice less loud, thro’ its joys and fears, 
Than the two hearts beating each to each!

Parting at Morning
Round the cape of a sudden came the sea,
And the sun looked over the mountain’s rim - 
And straight was a path of gold for him,
And the need of a world of men for me.

Love’s Astronomy 
Tony Solitro 
(Jeffery Beam b. 1953)
I came here to recover myself
 to gaze at far off things
Your love found me
 staring at the stars
Stars came down 
 sang in our bed
Their seriousness 
 indistinguishable from mine
Their brightness
 indistinguishable from yours

The Tree of Song 
Dawn Lenore Sonntag 
(Sara Teasdale 1884-1933) 
I sang my songs for the rest,
For you I am still;
The tree of my song is bare
On its shining hill.

You came like a lordly wind,
And the leaves were whirled
Far as forgotten things
Past the rim of the world.

The tree of my song stands bare
Against the blue—
I gave my songs to the rest,
Myself to you.

Every Tiny Thing 
David Wolfson 
I am like a tree that lifts its branches high  

for love of sky.
I am like a moth who circles in its flight for love  

of light.
I am like ev’ry tiny thing that needs to move,  

and grow, and strive
and feels delight in knowing it’s alive.

I am like the rain that falls for all it’s worth for  
love of earth.

I am like the soil that spends itself unknowing for 
love of all things growing.

I am like ev’ry tiny thing that needs to move, and 
grow, and strive

and feels delight in knowing it’s alive. 
 
 
 
 

As we rounded the great barrier of ice on the shore,
We were greeted by the howling huskies at Chinik
The howling huskies at Chinik.
We were greeted by the howling huskies at Chinik
The howling huskies at Chinik.

Through the beauty of the ever-changing colors of 
sunset and moonrise

We came home.

How Like the Sea 
Rami Levin 
(Ella Wheeler Wilcox 1850-1919)
How like the sea, the myriad-minded sea,
Is this large love of ours: so vast, so deep, 
So full of mysteries! it too, can keep
Its secrets like the ocean; and is free,
Free, as the boundless main. Now it may be 
Calm like the brow of some sweet child asleep;
Again its seething billows surge and leap
And break in fullness of their ecstasy.

Each wave so like the wave which came before,
Yet never two the same! Imperative
And then persuasive as the cooing dove,
Encroaching ever on the yielding shore—
Ready to take; yet readier still to give—
How like the myriad-minded sea, is love.

Joy 
Dawn Lenore Sonntag
(Sara Teasdale 1884-1933)
I am wild, I will sing to the trees,
I will sing to the stars in the sky,
I love, I am loved, he is mine,
Now at last I can die!

I am sandaled with wind and with flame,
I have heart-fire and singing to give,
I can tread on the grass or the stars,
Now at last I can live!

As night and morning meet 
Ellen Gilson Voth 
(R. Browning “Night and Morning” 1812-1889) 
Meeting at Night
I 
The grey sea and the long black land; 
And the yellow half-moon large and low; 
And the startled little waves that leap 
In fiery ringlets from their sleep, 
As I gain the cove with pushing prow, 
And quench its speed in the slushy sand. 

II 
Then a mile of warm sea-scented beach; 
Three fields to cross till a farm appears; 
A tap at the pane, the quick sharp scratch 
And blue spurt of a lighted match, 
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And the other tiny things will continue when  
I’m gone.

Life will go on.
Love will go on.

You Turn Me On, I’m a Radio 
Joni Mitchell / Arr. By Liam Wade 
If you’re drivin’ into town
With a dark cloud above you
Dial in the number
Who’s bound to love you
Oh, honey you turn me on
I’m a radio,
I’m a country station,
I’m a little bit corny,
I’m a wild-wood flower
Waving for you,
A broadcastin’ tower
Waving for you.
And I’m sendin’ you out
This signal here,
I hope you can pick it up
Loud and clear.
I know you don’t like weak women,
You get bored so quick
And you don’t like strong women
‘Cause they’re hip to your tricks,
It’s been dirty for dirty
Down the line,

But you know
I come when you whistle,
When you’re lovin’ and kind.
If you’ve got too many doubts,
If there’s no good reception for me
Then tune me out, ‘cause honey
Who needs the static?
It hurts the head
And you wind up cracking
And the day goes dismal
From “Breakfast Barney”
To the sign-off prayer
What a sorry face you get to wear.
I’m gonna tell you again now
If you’re still list’nin’ there,
If you’re driving into town
With a dark cloud above you,
Dial in the number
Who’s bound to love you.
If you’re lying on the beach
With the transistor goin’,
Kick off the sand flies honey
The love’s still flowin’.
If your head says “forget it!”
But your heart’s still smokin’,
Call me at the station
The lines are open.
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