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himself, provided encouragement. Marxsen, an acquaintance of Ludwig van Beethoven 
and Franz Schubert, admirer of Franz Joseph Haydn and Wolfgang Amadeus Mozart, 
and devotee of Johann Sebastian Bach, helped Johannes establish deep roots in the 
venerable traditions and high values of the classical German greats.

As much as Johannes Brahms maintained his lifelong dedication to compositional tra-
ditionalism, he too was consumed by fierce and turbulent emotions. Throughout his 
formative years, Brahms was deeply affected by the dissonances of a troubled home, 
often desperate financial instabilities, passions resisted by his father and early instruc-
tors for piano and composition, and romantic disillusionment from his early days as 
a brothel pianist. Like his father, and perhaps as an offset to his disappointments, 
Brahms too held tightly to idealistic dreams always just out of reach. These dissonanc-
es, amplified by the opposing forces of passion and properness; success and integrity; 
love and friendship; and, perfection and productivity ultimately fueled the bursting 
intensity which no less characterized his musical expressions.
 
At his core, and at the root of his multivocal lyricism, Johannes Brahms was a pianist. 
Though, it was no less in his collaborative compositions that Brahms was able to 
express the fullness of his musical ideas and passions. As noted previously, Brahms be-
gan his musical studies on the violin, completed a first and most formative musical tour 
with Hungarian violinist Reményi Ede (in 1853), and collaborated closely with Joseph 
Joachim (whom he met while on tour). It was in fact to Joachim, widely regarded as 
the most accomplished violinist of their day, that Brahms dedicated his Piano Sonata 
in C Major (Op. 1), his Violin Concerto in D Major (Op. 77), and his Double Concerto 
in A Minor (Op. 102), the last a dedication alongside Robert Hausmann. Joachim 
and Brahms would go on to maintain nearly four decades of close collaboration and 
friendship.
 

The Music
Johannes Brahms (1833 - 1897) has been one of the most prolific and celebrated 
composers of classical music, often being grouped alongside Johann Sebastian Bach 
and Ludwig van Beethoven in significance. His legacy of well over one hundred com-
positions includes those for orchestra, solo instrument, orchestra and soloist, chamber 
ensemble, voice, and chorus. His works are representative of the best traditions of the 
Romantic period (c. 1825 - 1900). Among such works are his numerous works for solo 
piano; his symphonies; his concerti for violin and orchestra, for piano and orchestra, 
and for violin, cello, and orchestra; his sonatas for violin and piano, for cello and piano, 
for clarinet and piano, and for solo piano; his trios, quartets, quintets, and sextets; his 
German Requiem; and, his overtures.
 
Born in Hamburg, Germany to a Lutheran home on May 7, 1833, Johannes Brahms 
was the middle progeny of Johann Jakob and Johanna Henrika Christiane Nissen 
Brahms. Johann Jakob was a lifelong lover of music and a determined instrumentalist. 
Despite being a dreamer of many endeavors and many more schemes, his steadiest of 
incomes came as a musician: among his first as a militia bugle player and among his 
last as a contrabass player with the Hamburg Philharmonic. Christiane was a skilled 
seamstress, far more reserved and serious than her considerably younger husband. 
Johann Jakob and Christiane alike recognized, encouraged, and invested in Johannes’ 
extraordinary musical talents, both seeing in him a steady future as a performer.
 
Johannes began his musical training with his father in violin and cello. In 1840, 
Brahms continued his training as a pianist with Otto Friedrich Willibald Cossel and 
later Cossel’s renowned teacher Eduard Marxsen. Whereas Cossel expressed frustration 
with Brahms’ budding and passionate interest in composition, Marxsen, a composer 



In a manner reminiscent of Franz Schubert, the G Major sonata is a three-movement 
work constructed cyclically on themes from his Regenlied (Rain Song) and Nach-
klang (Lingering Sound) songs (Op. 59 Nos. 3 and 4, respectively). The first move-
ment, Vivace ma non troppo, is a highly lyrical sonata form in G major. The second, 
Adagio - Più andante - Adagio, is a ternary form in E-flat major. The third, Allegro 
molto moderato, is a turbulent rondo in G minor, with a hopeful coda in G major.
 
In his 1836 masterpiece “Nature,” Ralph Waldo Emerson expressed both himself and 
Johannes Brahms as he wrote, “In the woods too, a man casts off his years, as the 
snake his slough, and at what period soever of life, is always a child. In the woods, is 
perpetual youth.” Even in his early years, Brahms found creative freedom from his sum-
mer walks amidst the hills and trees of the countryside. Though, it was later in life that 
Brahms truly found himself unburdened and rejuvenated by such surroundings. Shortly 
following his 53rd birthday, Brahms spent a first summer overlooking the hills over the 
Aare inlet into Thunersee, an Alpine lake in the Bernese Oberland of Switzerland. It 
was in this landscape of waters, hills, and mountains that Brahms produced his Cello 
Sonata in F Major (Op. 99), his Violin Sonata in A Major (Op. 100), his Piano Trio in 
C Minor (Op. 101), his Double Concerto in A Minor (Op. 102), and many other works. 
In these surroundings, Brahms was inspired to complete the two sonatas and trio, all 
just in a matter of days.
 
Johannes Brahms famously exclaimed of his 1886 Swiss Alpine surroundings that 
they were, “So full of melodies that one [had] to be careful not to step on any.” 
Brahms musically conveyed this sentiment with his Violin Sonata No. 2 in A Major 
“Thun” or “Meistersinger,” Op. 100. This sonata is so full of melodic radiance and 
soaring hope that many believe it to have also been an expression of hopeful love. 
Specifically, the Sonata itself may have been, at least in part, a love letter to Hermine 
Spies, a talented contralto for whom he had written several lieder that same year. 
These lieder, Wie Melodien (As Are Melodies) (Op. 105 No. 1) and Immer leiser 

In the periods preceding Johannes Brahms, compositions for small ensemble gen-
erally featured a primary part with a subordinate accompaniment of some sort. 
Some years prior, Ludwig van Beethoven was among the first to elevate small en-
semble works into the realm of “chamber” works, where most, if not all parts were 
featured in collaborative balance with one another. Brahms approached the same 
challenge with no less respect and perfectionism than he did any other challenge.  
It is well known, for example, that Brahms destroyed numerous manuscripts before 
arriving at one he would allow published, including a sonata for violin and piano  
written for his 1853 tour.
 
Over the course of his lifetime, Johannes Brahms published three sonatas for violin and 
piano. With numbering generally only applied to these sonatas, they were his Violin 
Sonata No. 1 in G Major, Op. 78 (1879), his Violin Sonata No. 2 in A Major, Op. 100 
(1886), and his Violin Sonata No. 3 in D Minor, Op. 108 (1888).
 
Johannes Brahms began working on his Violin Sonata No. 1 in G Major  
“Regen,” Op. 78 in 1878, as he was completing his great Violin Concerto in D Major 
(Op. 77). The concerto, now one of his most well-known and respected works, was 
written in close collaboration with Joseph Joachim, for whom the work was both writ-
ten and dedicated. In turn, the G Major sonata reflected an intimate and refreshed 
reverence for the violin. While both works were predominantly written from a summer 
residence in the Pörtschach am Wörthersee countryside, it was more so the sonata 
that reflected the restrained tenderness and intense yearnings characteristic of so many 
of Brahms’ works. It too was in this work that Brahms truly achieved a collaborative 
balance, even if that balance was predominantly achieved through alternating leading 
roles. Upon its completion in 1879, Brahms presented the work to Joachim, who was 
still working through his bowings for the great concerto.
 



For this sonata, Brahms expanded to a four-movement form. Its first movement, Allegro 
in D Minor, suggests many intensities to follow with its restraint, and notably features 
extended use of pedal-point. Its second, Adagio, is a lyrically yearning and sentimental 
cavatina in D major. Its third, Un poco presto e con sentimento, teases growing inten-
sity, turbulence, and intrigue in F# minor. Clara Schumann, a musical collaborator and 
dear friend, reportedly described the movement as, “Like a lovely girl playing with her 
lover.” Ultimately, its finale, Presto agitato in D minor, is frenzied and ever expansive, 
though delivers resolutions for all musical ideas introduced earlier in the work. In this 
sonata, Brahms beautifully contrasts consonances and dissonances, complementary 
rhythms, and distinct voices.
 
Johannes Brahms met famed violinist Joseph Joachim in Hanover during his 1853 
tour. Born in Köpcsény, Hungary, Joseph Joachim had already achieved international 
acclaim for his 1844 performance of Ludwig van Beethoven’s Violin Concerto in D Ma-
jor, Op. 61. Joachim, age 12 at the time, performed under the baton of Felix Mendels-
sohn at the Royal Philharmonic Society in London. Having first encountered Brahms’ 
work at the Lower Rhine Music Festival of 1853, Joachim wrote of him, “[His] playing 
shows the intense fire, and, I should like to say, ‘fatalistic’ energy and precision of 
rhythm which predicts the artist, and his compositions already betoken such power 
as I have seen in no other musician of his age.” With enthusiasm, Joachim brought 
Brahms to the attention of Robert and Clara Schumann. Robert, in addition to being 
a composer of particular influence himself, was also the committee chair of the festi-
val. Together, Robert, Clara, Joachim, and Brahms went on to form close and lasting 
friendships.
 
Later in 1853, while Joachim was traveling, Robert Schumann conceived the idea to 
gift their friend a collaborative work, with movements composed by himself, by Jo-
hannes Brahms, and by Schumann’s disciple Albert Dietrich. In reference to Joachim’s 
personal motto, “Frei, aber einsam (Free, but lonely),” the work particularly featured 

wird mein Schlummer (Ever Gentle is My Sleep) (Op. 105 No. 2) are both reflected 
in this work.
 
Like the G Major, the A Major was written in three movements. Its first movement, Alle-
gro amabile, written in A major, is a true reflection of its indicative name: a brisk, cheer-
ful, and lovely expression. The second, Andante tranquillo - Vivace - Andante - Vivace 
di più - Andante - Vivace, features interlaced tempi, moods, and sentiments in F major, 
with each scherzo more intense than the previous. The third, Allegretto grazioso (quasi 
Andante), features occasionally restrained, though always evolving lyrics in A major.
 
Note: The first few notes of the first movement allude to Morgenlich leuchtend im 
rosigen Schein (Shining in the Rosy Light of Morning) from the Richard Wagner opera 
Die Meistersinger von Nürnberg (The Mastersinger of Nurenberg). It is for this reason 
that the A Major is often referred to as, “Meistersinger.”
 
In many respects, the numbered violin sonatas of Johannes Brahms reflected the vary-
ing moods of his character and personality. If the G Major expressed his endless yearn-
ing and hopefulness, and the A Major his lofty naiveté, the D Minor reflects the sheer 
immenseness of his intensities and passions. More impressive still was his ability to 
convey these intensities and passions in forms of the highest aristocracy.
 
Johannes Brahms began work on the Violin Sonata No. 3 in D Minor, Op. 108 in 
1886, shortly after completing work on his second sonata. However, after establishing 
its musical framework, Brahms set it aside for nearly two years, until he again returned 
to the Thunersee landscape for the summer of 1888. This extraordinary work dem-
onstrates the culmination of Brahms’ musical genius: his ability to express unbridled 
and fiery passion, yet with absolute intention, control, and sophistication. Befitting the 
triumph of the work, Brahms dedicated it to one of his most outspoken champions: 
famed conductor and accomplished pianist Hans von Bülow.
 



The Performers
Violinist Limor Toren-Immerman has won numerous re-
gional and national competitions and has appeared as 
soloist with orchestras throughout United States, Israel, 
and Russia. Her concert career has additionally taken 
her through Europe, Middle East, Japan, and Canada. 
As a soloist, she has performed violin concerti of Men-
delssohn, Beethoven, Tchaikovsky, Vivaldi, Bach, Mo-
zart, and the American premiere of Leonid Desyatnikov’s  
Russian Seasons. She has held principal positions in many 
Southern California Orchestras and has performed under the 
batons of Zubin Mehta, Kurt Mazur, Michael Tilson-Thomas,  
Yuri Temirkanov, Kurt Zanderling, and Charles Dutoit, 
among many others. 

 
As a diverse chamber music player, Ms. Toren-Immerman performs music from Ba-
roque to the twenty first century and is a member of the Fresno State Piano Trio as 
well as a founding member of Trio Accento whose debut CD Extant Blues was released 
on Albany Records in December 2019. She is a frequent guest performer with other 
groups around the country, such as Southwest Chamber Music and Chamber Music 
series at the Montgomery Arts House for Music and Architecture.
 
An enthusiastic educator, Dr. Toren-Immerman currently holds a Violin Professor posi-
tion on the faculty of the California State University Fresno. Prior to this appointment 
she served on the faculty of Shepherds University School of Music in Los Angeles and 
as a visiting Professor of Music at Luther College in Decorah, Iowa. She has also been 
invited to join the faculty of many summer programs, such as the International Music 

the notes F, A, and E, and was given the dedication, “F.A.E.: In Erwartung der Ankunft 
des verehrten und geliebten Freundes JOSEPH JOACHIM schrieben diese Sonate 
R.S., J.B., A.D. (F.A.E.: In Expectation of the Arrival of the Revered and Beloved friend 
Joseph Joachim, this sonata written by R. Schumann, J. Brahms, and A. Dietrich).” 
The first movement was written by Dietrich (an Allegro in sonata form), the second and 
fourth movements by Schumann (an Intermezzo and Finale), and the third movement 
by Brahms (a Scherzo). The work, now known as the F-A-E Sonata, was presented to 
Joachim shortly following its completion at a soirée hosted by the Schumanns. Joachim 
performed the work with Clara at the piano. To their delight, Joachim had such famil-
iarity with their respective styles that he was able to quickly identify the composers 
of each movement. It was not until 1906, 10 years following Brahms’ passing, that 
Joachim finally published any part of the work, and it was Brahms’ movement he 
deemed worthy. In 1935, many years after Joachim’s passing, the full sonata was 
finally published.
 
Despite his youth at the time, the Scherzo in C Minor, WoO 2 from the F-A-E  
Sonata is unmistakably Johannes Brahms in energy, style, and charm. Typically in-
tense, passionate, and collaborative, the work consists of syncopated rhythms,  
soaring lyricism, and Brahms’ signature use of rapid progressions of short notes  
leading into longer structures. Ultimately, the grandeur of the work was an  
expression of Brahms’ immense regard for Joachim.



Academy and Competition in Cremona, Italy, Chamber Music Unbound in Mammoth 
Lakes, California, Fresno Opera and Orchestra Summer Academy as well as CSU 
Summer Music in Fresno, California, Chamber Music Roundup in Fort Worth, Texas, 
Music in the Mountains Festival and Conservatory in Durango, Colorado, and Inter-
Harmony International Music Festival in Arcidosso, Italy. She also serves as Concert-
master for Mozart Classical Orchestra and Opera in the Park, and performs as a Guest 
Concertmaster with the Fresno Philharmonic and other Southern California orchestras. 
 
Ms. Toren-Immerman began her formal musical education in Russia, at the Gnessin 
State Music College in Moscow. She holds Bachelor of Music and Artist Diploma from 
Jerusalem Rubin Academy of Music and Dance, Israel, and Master of Music and Doctor 
of Musical Arts degrees from University of Southern California Thornton School of Mu-
sic, where she was awarded the USC Thornton School of Music Outstanding Graduate 
both for her Masters and Doctoral degrees. 
 
Throughout her career, Ms. Toren-Immerman has been distinguished and honored: she 
was the recipient of the USC Associates Musical Scholars Award, the USC Chamber 
Orchestra Ensemble Award, the Baroness Leni Fe Bland Award, the H.I.A.S. Award, the 
America-Israel Cultural Foundation Scholarship, and Jascha Heifetz Endowed Violin 
Scholarship. She was also elected to join honorable societies such as Mu Phi Epsilon 
and Pi Kappa Lambda.

Pianist Hatem Nadim has performed extensively throughout Europe, Middle East, 
Korea and United States. He is recognized as one of the leading chamber music 
pianists who has an extensive chamber music experience with a vast repertoire that 
includes everything from Baroque period to contemporary music, including many 
premier performances of newly composed and published works to his credit. He has 
performed chamber music with some of the most renowned performing artists includ-

ing Leslie Parnas, Arto Noras, Michael Flaksman, Susanne 
Rabenschlag, Jean-Michel Tanguy, Michael Hasel, the 
Verdi Quartet, Herrmann Voss, and Helene Joseph-Weil. 
 
Hatem Nadim was born in Cairo, Egypt. At age ten, he en-
tered the Cairo Conservatoire, where he studied solo piano 
with R. Yassa, V. Fedorovtzew and V. Samaliotow and grad-
uated with honors. He continued his studies and earned a  
post-graduate degree in chamber music and vocal accom-
paniment, as a full scholarship recipient at the University at 
Frankfurt, Germany.
 
Mr. Nadim started his teaching career after accepting the 

Piano Professor position at the Johannes Gutenberg University in Mainz in 1989. At the 
same time, he was invited to join the faculty of the University of Music in Mannheim 
as Professor of Collaborative Piano, chamber music coach, and collaborative pianist. 
 
In 2006, Mr. Nadim moved to United States where he was appointed a collaborative 
pianist position at California State University in Fresno, while also joining the faculty of 
Notre Dame de Namur University in Belmont, California. He has been sought after to 
join and continues to serve on the faculty of many music festivals, such as Vielsaitig 
Music festival in Füssen, Germany, Fresno Opera and Orchestra Summer Academy in 
Fresno, CA, Lingua e canto Summer Festival in Sant’Angelo in Vado, Italy, and Opera 
Academy of California in San Francisco, CA.
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  Johannes Brahms (1833-1897)
  Violin Sonata No. 1 in G Major, Op. 78 
 1 Vivace ma non troppo [11:30]
 2 Adagio [7:53]
 3 Allegro molto moderato [8:41]

  Violin Sonata No. 2 in A Major, Op. 100
 4 Allegro amabile [9:08]
 5 Andante tranquillo – Vivace [6:52]
 6 Allegretto grazioso (quasi Andante) [5:59]

  Violin Sonata No. 3 in D Minor, Op. 108
 7 Allegro [9:06]
 8 Adagio [4:32]
 9 Un poco presto [3:01]
 10 Presto agitato [5:39]

 11  Sonatensatz (Scherzo) in C Minor, WoO2 [5:33]

  Total Time = 78:28
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