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CHAN 10937 – STRAUSS

Strauss in St Petersburg
Introduction
Seeking to increase passenger traffic on the twenty-seven km (seventeen mile) rail route from St Petersburg to the terminus at Pavlovsk, the Tsarskoye-Selo Railway Company of St Petersburg in 1838 constructed the Vauxhall pavilion, an attractive music and entertainment centre in the grounds of the picturesque Pavlovsk Park. The station itself and the adjoining Vauxhall entertainment complex were modelled on London’s famous Vauxhall Gardens, from which the Russian word for a railway station – ‘voksal’ – derives. The years following the pavilion’s opening saw the engagement of several notable conductors, and for 1856 the railway management was understandably keen to secure the services of Vienna’s leading dance music composer, Johann Strauss II. So successful was his initial ‘Russian summer’ that Strauss would appear there for eleven seasons (1856 – 65 and 1869), ten of them consecutively, thereby laying the foundation of his later considerable personal wealth. He conducted one final concert there in 1886.

Note: Nineteenth-century Russia still adhered to the Julian Calendar, rather than the Gregorian Calendar used in the rest of Europe, and the gap between them had widened to twelve days. Where precise dates, especially those of first performance, are given in the following programme notes, the Russian date is shown in parentheses.

Johann Strauss II: Alexander-Quadrille
While the elder Johann Strauss (1804 – 1849) lived, his son Johann Strauss II (1825 – 1899) found his greatest adherents among Vienna’s youth and certain minority nationalistic groups, especially the Slavic community. The exiled Serbian Prince Miloš Obrenović I (1780 – 1860), founder of the Obrenović dynasty, took up residence in Vienna in 1839 after abdicating in favour of his son. The young composer established good contact with the prince and on 16 June 1847 Strauss and his musicians performed a serenade, giving among other things the first performance of the Alexander-Quadrille, Op. 33 (Alexander Quadrille), outside the prince’s home near the start of Vienna’s Praterstraße. The work largely presents a collection of Serbian folk tunes and the first printed edition bears Johann’s dedication to the ruling Serbian Prince Alexander Karađjorđjević (1806 – 1885).
The quadrille, a dance for four, six, or eight couples, became a rage in Vienna after Johann Strauss I brought it back with him from Paris and introduced the Viennese to it during the 1840 Vienna Carnival. His son’s Alexander-Quadrille features all six distinct sections (or ‘figures’) usual in the Viennese version of this highly popular nineteenth-century ballroom dance. (Elsewhere in Europe and beyond, the quadrille normally comprised only five figures.) These sections are named respectively: No. 1 ‘Pantalon’, No. 2 ‘Été’, No. 3 ‘Poule’, No. 4 ‘Trénis’, No. 5 ‘Pastourelle’, and No. 6 ‘Finale’.
Johann Strauss II: Hofball-Quadrille

After siding with the revolutionaries during the 1848 Vienna Revolution, the younger Johann Strauss was persona non grata in court circles. This changed in 1852 when, clearly at the instigation of younger members of the Imperial family, he was put in charge of dance entertainments at court, initially sharing this honour with Philipp Fahrbach senior (1815 – 1885). On 7 February he conducted his first Court Ball with thirty-four members of the Strauss Orchestra and for the occasion composed his Hofball-Quadrille, Op. 116 (Court Ball Quadrille). Keen to advertise his long-awaited promotion, Johann often featured the piece in his programmes. During his 1856 Pavlovsk season he performed the work just once, on 19 June (7 June).

Johann Strauss II: Grossfürsten-Marsch

The cheerful Grossfürsten-Marsch, Op. 107 (Grand Dukes’ March) is among the best of Johann’s ‘cavalry’ marches and was composed

to celebrate the presence in Vienna of their Imperial Highnesses the Grand Dukes Nikolai and Mikhail of Russia,
who, together with their father, Tsar Nikolai I, were personal guests of the Austrian Emperor, Franz Joseph I, in the spring of 1852. Nikolai (1831 – 1891) and Mikhail (1832 – 1909) were also guests of honour at a soirée hosted by Prince Paul Esterházy at his palace in Vienna on 21 March, for which Johann Strauss and his orchestra provided the dinner music. It was on this occasion that the composer unveiled his Grossfürsten-Marsch, for which he later received a diamond ring from the two grand dukes. Subsequently, during Strauss’s Pavlovsk summer concert seasons, the musically gifted Mikhail would occasionally appear as cellist in the orchestra. Inexplicably, however, Johann would programme the Grossfürsten-Marsch just once – on 12 June (31 May) 1856 – during his début season in Russia.

Johann Strauss II: Grossfürstin Alexandra-Walzer
The Grand Duchess Alexandra Jossiphovna, née Alexandra Friederike Henriette of Saxe-Altenburg (1830 – 1911), wife of the Tsar’s brother, Grand Duke Constantin Nikolaievich, was a keen amateur composer. Soon after the arrival of Johann Strauss in Pavlovsk for his inaugural concert season, in 1856, the Grand Duchess presented him with a diamond ring, so it was no accident that he composed for her his charming Grossfürstin Alexandra-Walzer, Op. 181 (Grand Duchess Alexandra Waltz). The work was introduced at Strauss’s first benefit concert of the season, on 26 June (14 June), and it achieved a total of forty-eight performances during the twenty-one-week engagement. The fair copy of the orchestral full score bears Johann’s observation:

Born in Russia, and styled in keeping with the cold climate,

and writing to his Vienna publisher, the self-deprecating composer quipped:

Enclosed find the Alexandra Walzer, kept in line with Russian taste and thus indigestible. [Section] No. 5 of this waltz consists of two Russian songs.
Johann Strauss II: Krönungs-Marsch

The coronation of Tsar Alexander II (1818 – 1881) took place in Moscow on 7 September (26 August) 1856 at the Uspensky Cathedral. Although the Viennese press reported the participation of Strauss at the coronation festivities in Moscow, the precise daily records maintained by the orchestra’s punctilious viola player suggest otherwise. In celebration of the coronation, Strauss wrote and dedicated to the Tsar his festive Krönungs-Marsch, Op. 183 (Coronation March), the first performance of which he gave at his concert in the Vauxhall pavilion, Pavlovsk, on 25 September (13 September). Although only introduced towards the end of Johann’s 1856 season, the march nevertheless registered a total of thirteen performances. An admirer of Strauss and his music, Alexander attended some of his public and private concerts, besides engaging him to conduct the Imperial Ball in Peterhof Palace.

Johann Strauss II: Alexandrinen-Polka
Although Viennese printed editions of the Alexandrinen-Polka, Op. 198 (Alexandrine Polka) do not identify the lady immortalised in the title, the solution is to be found in the dedication appearing on the earlier piano edition, published in St Petersburg in 1857: ‘à Mademoiselle Alexandrine Schröder.’ Strauss had met the singer in Pavlovsk or St Petersburg in 1856 or 1857. It is clear that she was among his intimate circle and she retained a long-lived strong affection for the composer. Johann played the Alexandrinen-Polka for the first time in Pavlovsk on 16 July (4 July) 1857 on the occasion of his second benefit concert that year. Perhaps embodying its dedicatee’s character, this playful and capricious polka française makes interesting use of chromatics in the countermelody for cello and bassoon in the main section and also in the melody of the second half of the trio.

Johann Strauss II: Olga-Polka 

The Olga-Polka, Op. 196 owed its creation to a Russian imperial wedding which took place in St Petersburg on 28 August (16 August) 1857. On that day the music-loving Grand Duke Mikhail Nikolaievich (see above, Grossfürsten-Marsch), youngest brother of Tsar Alexander II, married Princess Cäcilie Auguste of Baden (1839 – 1891). Johann Strauss, at that time giving his second summer season of concerts in nearby Pavlovsk, used the opportunity occasioned by the event to enhance his popularity with the Russian Imperial family by composing the Cäcilien-Polka, a capricious work cast in the Russian style. In advance of the wedding, the work enjoyed great success following its first performance under the direction of Strauss at his third benefit concert at the Vauxhall pavilion, on 16 August (4 August) 1857. Long-established Russian tradition demanded that, before her marriage, the German Princess Cäcilie adopt an Orthodox name, which she did – Olga Feodorovna. In light of this, Johann’s Cäcilien-Polka also underwent a change of identity, emerging as the Olga-Polka, under which title it was published in Vienna with a dedication to the grand duchess.

Johann Strauss II: Abschied von St. Petersburg
An air of sadness pervades the waltz with which Johann Strauss bade farewell to St Petersburg in 1858, reflecting the genuine regret that filled the heart of the thirty-two-year-old Viennese conductor / composer as he prepared to depart the Russian capital. Two thoughts preoccupied him. His contract with the Tsarskoye-Selo Railway Company expired that October and he doubted it would be extended; also he had lost his heart to a young Russian girl, Olga Smirnitskaya (see below, Erste Liebe. Romanze), and the thought of never again seeing her added to the sorrow of his leaving. The world première of the waltz Abschied von St. Petersburg, Op. 210 (Farewell to St Petersburg) featured as the last item in the second part of the programme of Johann Strauss’s fourth and final benefit concert in Pavlovsk, on 5 September (24 August) 1858: in keeping with the vogue then current in Russia for the French language, it bore the title Mes adieux à St Pétersbourgh (My Farewell to St Petersburg). In Vienna, one reviewer observed that the waltz

seems to represent the culmination of beautiful, delightful melodies. The first, second, and fourth waltzes and the finale are particularly tuneful.
Johann Strauss II: St. Petersburg. Quadrille nach russischen Motifen

His popularity and status within Russia were such that Johann Strauss began his fifth season there, in 1861, not with a public concert but with a soirée in the palace of Grand Duke Constantin Nikolaievich, attended by Tsar Alexander II, the Tsarina, and Tsarevitch. His opening concert at the nearby Vauxhall pavilion in Pavlovsk followed on 26 May (14 May) when, alongside music by such composers as Wagner, Glinka, Schubert, and Rossini, he treated his adoring Russian public to the first performance of his infectious Hommage à St. Pétersburg-Quadrille, Op. 255 (Homage to St Petersburg. Quadrille) based on favourite Russian melodies. With forty-one performances, it proved to be one of Johann’s most popular novelties that season and saw publication in Vienna under its German title.

Johann Strauss II: Bauern-Polka
Banned by his doctors from composing during the busy 1863 Vienna Carnival, Johann took only a few short works with him to Russia for his eighth summer season of concerts at Pavlovsk. One of these was the Bauern-Polka, Op. 276 (Peasants’ Polka) – a polka française complete with vocal refrain (‘la, la, la’) for the orchestral players. He can have had no idea of the furore the work would cause from the moment he first played it, at his orchestra’s benefit concert in Pavlovsk on 29 August (17 August) 1863. Only two days later, tongue in cheek, he quipped in a letter to his Viennese publisher:

People don’t just stamp their feet, they sing it too. I played it today for the 3rd time, and the public already sings it as accurately as the musicians; so catchy is this peasant music, so wonderful the character and poetry of this work, that high and low in the audience stand with reverence before the orchestra to enjoy this exceptional work.
Johann Strauss II: Vergnügungszug

The quick-polka Vergnügungszug, Op. 281 (Pleasure Train) was the dedication dance that Johann presented for the Ball of the Association of Industrial Societies, held in the Redoutensaal of the Hofburg (Imperial Palace), Vienna, on 19 January 1864. The work was among those compositions, written for that year’s Vienna Carnival, that he took with him to Pavlovsk for his 1864 concert season. Russian audiences first heard Vergnügungszug at the opening concert, on 5 May (23 April), when it had to be repeated. Indeed, the lively and descriptive piece proved so popular that it was played on no fewer than thirty-three occasions during his five-month season. The polka captures the motion of the flying wheels as the little ‘pleasure train’ hurtles along the tracks through the Austrian (or Russian) countryside, the horn signal occasionally warning of its approach.

Johann Strauss II: Persischer Marsch
The work published as the Marche persanne, Op. 289 (Persian March) was composed for Johann’s 1864 concert season at Pavlovsk, Strauss’s ninth consecutive ‘Russian summer’. At first entitled Persischer Armee-Marsch (Persian Army March), the new work was unveiled before the public at the Vauxhall pavilion on 11 July (29 June) – the name day of Peter and Paul, the patron saints of St Petersburg – and proved the most popular of his compositions in Russia that year, being played on no fewer than sixty-five occasions. Particular interest attaches to the melody of the trio section, which quotes from the ‘Persian Chorus’ in Mikhail Glinka’s opera Ruslan and Lyudmila (1842). Strauss dedicated his Marche persanne to the Shah of Persia, Naser al-Din (1831 – 1896), and in return was awarded The Persian Order of the Sun.

Johann Strauss II: Newa-Polka
The 1867 waltz An der schönen, blauen Donau (By the Beautiful, Blue Danube) is one of several works by Johann Strauss II immortalising the world’s waterways. For his 1864 summer season at Pavlovsk, he chose to commemorate the river on which nearby St Petersburg stands – the Neva. Strauss first introduced this polka française as an encore item at his concert on 22 September (10 September) and then featured it ‘officially’ in the programme of his afternoon concert at the Vauxhall pavilion on 26 September (14 September). Johann may have brought the Newa-Polka, Op. 288 (Neva Polka) with him from Vienna, for his publisher there issued it two full months before the Russian world première. Wholly unclear, however, is why this printed edition bore the composer’s dedication of such a distinctly un-Russian polka to Queen Isabella II of Spain (1830 – 1904). If his motive was purely materialistic, then Strauss succeeded, for the queen rewarded him by making the Viennese maestro a Knight of the Royal Isabella Order.

Johann Strauss II: Wein, Weib und Gesang!
Johann Strauss wrote his choral master waltz Wein, Weib und Gesang!, Op. 333 (Wine, Woman, and Song!) for the prestigious Wiener Männergesang-Verein (Vienna Men’s Choral Association) and it received its première at the Association’s carnival-time ‘Fools’ Evening’, held in the Dianabad-Saal, Vienna, on 2 February 1869. When, in the company of his brother Josef (1827 – 1870), the composer departed in early April for his 1869 summer concert season at Pavlovsk, he took the new waltz with him. Johann had long since adopted the practice of introducing to Russian audiences novelties from the current year’s Vienna Carnival and Wein, Weib und Gesang! was performed as a purely orchestral item in Pavlovsk for the first time on 7 August (26 July) 1869. It had to be repeated. In all, the work was played at least fourteen times that season, including encore performances.

Johann Strauss II and Josef Strauss: Pizzicato-Polka
Johann shared the conducting of his 1869 Pavlovsk concert season – his eleventh – with his brother Josef. Almost twenty-three years later Johann recalled:

I advised my brother Josef [...] to compose something which would catch on in St Petersburg, and suggested he should prepare a pizzicato polka. He did not want to do it – he was always indecisive – finally I proposed to him that the polka should be created by the two of us. He agreed to that, and just look – the polka caused a furore in the true sense of the word.
Johann did not exaggerate. The records kept by the viola player in the forty-seven-strong orchestra at Pavlovsk show clearly that the Pizzicato-Polka, o. Op. was played (with encores) no fewer than three times on the evening it was first introduced to the Russian public, 24 June (12 June) 1869, and was the most frequently performed piece that season.

Johann Strauss II: Russische Marsch-Fantasie
After a break of three years, Johann Strauss agreed to give another, albeit shorter, concert season at Pavlovsk in the summer of 1872 and signed a contract with the railway company in St Petersburg. He had already begun composing some novelties for the purpose, when he chose instead to accept a highly lucrative conducting engagement at the ‘World’s Peace Jubilee and International Musical Festival’ in Boston, U.S.A. As a result, he had to pay punitive damages to the Russian management for non-fulfilment of contract. Johann did not return to Vienna until mid-October 1872 and it was his brother Eduard (1835 – 1916) who conducted the Strauss Orchestra in the first performance of the Russische Marsch-Fantasie, Op. 353 (Russian March Fantasy) – one of those pieces Johann had intended for Pavlovsk – at a ‘Grand Summer Festival’ in the Vienna Volksgarten on 10 September that year.

Olga Smirnitskaya: Erste Liebe. Romanze
The dashing Johann Strauss was no stranger to affaires de cœur, but he fell completely in love with Olga Smirnitskaya (1837 – 1920), the spirited twenty-one-year-old daughter of aristocratic Russian parents, whom he met, most probably, in late summer 1858 (see above, Abschied von St. Petersburg). Their intense and genuine mutual attraction was enhanced by the fact that Olga not only was musically educated but also composed; indeed, Johann orchestrated some of her pieces and played them in his Pavlovsk concerts. In October 1884, on the occasion of his fortieth anniversary as conductor and composer, Johann received a congratulatory letter from Olga’s great friend in Russia, Pauline Swertschkova. Inter alia she reminded Johann of his romantic summer adventure with Olga, adding:
I hope you will not take it amiss that I include with my letter this little romance Erste Liebe, whose words probably refer to the year [18]58.

This work, Olga’s enchanting romance Erste Liebe, Op. 14 (Pervaya Lyubov / First Love), to a text by Nikolai Ogaryov (1813 – 1877), dates from 1877 – 78 and remains a poignant reminder of a star-crossed love affair that once burgeoned with such youthful passion beneath the ‘white nights’ of St Petersburg.

Johann Strauss II: An der Wolga
The sixty-year-old Strauss undertook his twelfth and final visit to Russia in 1886 to conduct a series of concerts in St Petersburg at the joint invitation of the ladies of the ‘Russian Society of the Red Cross’ and a children’s charity. Both institutions boasted the Tsarina Marie Feodorovna (née Princess Dagmar of Denmark, 1847 – 1928) as patron. At his disposal was the eighty-strong orchestra of the Imperial Russian Opera, while the vast riding school of the Horse Guards Regiment was transformed into a concert hall for his performances. Among the musical novelties the composer brought with him was the particularly attractive polka-mazurka Mon salut (My Greeting), which was played for the first time at the opening concert, on 26 April (14 April) 1886, and loudly applauded. For Viennese audiences it underwent a change of name to An der Wolga, Op. 425 (By the Volga), under which title it was also published.

Johann Strauss II: Russischer Marsch (Marche des gardes à cheval)
The Russischer Marsch, Op. 426 (Russian March), one of the Viennese maestro’s ‘characteristic marches’, belongs to that group of compositions that Johann Strauss wrote for his series of charity concerts in St Petersburg in 1886. It was at his third concert, on 29 April (17 April), that he unveiled his Marche des gardes à cheval (March of the Horse Guards), written as a tribute to the bodyguard of Tsar Alexander III (1845 – 1894), in whose riding school the concerts took place. Although ‘uniquely interesting’, as a St Petersburg music critic opined, the work was no ‘cavalry’ march in the style of the Grossfürsten-Marsch (see above). Recognising this fact, Johann’s publisher in Vienna chose instead to rechristen the work Russischer Marsch, issuing it with the composer’s dedication to ‘his Majesty Alexander III, Emperor of Russia etc. etc.’.

Johann Strauss II: Auf zum Tanze!
On the evening of 3 March 1888 the ‘Strauss Palace’ in Vienna bustled with distinguished names from the arts, music, literature, and society for a ‘brilliant soirée’ hosted by Johann Strauss and his wife. After the meal, guests were handed a folded card containing a facsimile autograph twenty-one-bar quick-polka especially composed for the event by Strauss, together with the poem ‘Auf zum Tanze!’ (Let’s Dance!) by Ludwig Ganghofer (1855 – 1920), which gave its title to the new polka. The celebrated pianist Alfred Grünfeld (1852 – 1924) was among the guests; everyone followed as he dashed to the ballroom to play the piece and general dancing ensued. The music was subsequently developed into an exhilarating full-length orchestral quick-polka, Auf zum Tanze!, Op. 436, and given its first public performance by Eduard Strauss and the Strauss Orchestra in the Great Hall of the Vienna Musikverein on 21 October 1888.
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