





dierende der Zircher Hochschule der Kiinste
eingeladen, in einem moderierten Konzertabend
Werke der Kammermusikliteratur vorzustellen.
Ein Hauptaugenmerk liegt dabei auf der zeitge-
noéssischen Musik und ihrer Vermittiung. Inner-
halb der Konzerte geben die Musikerinnen und
Musiker im Gesprdch mit der Musikwissenschaft-
lerin Jenny Berg Auskunft Uber die Werke und
machen das Publikum mittels live gespielter Ton-
beispiele mit den neuen Klangen vertraut.

Die Konzertreihe findet im Quartiertreff Flun-
tern, Zlrich, statt und wird durch die Datio Stif-
tung ermdglicht. Unser Dank gilt Frau Barbara
Bietenholz, die fir die grafische Gestaltung die-

ser Konzertreihe verantwortlich zeichnet.

Unser besonderer Dank gilt Herrn Fritz A.

Grobien, der durch seine freundliche Unter-

stlitzung diese CD-Produktion ermdglicht hat.
Jenny Berg

Belenus Quartett

Das Belenus Quartett wurde 2004 in Basel ge-
grindet und spielt seit Oktober 2010 in neuer
Besetzung, bestehend aus Studierenden der
Ziircher Hochschule der Kiinste. Es wurde von
Mitgliedern des Erato-, Aria-, Amati-, Orpheus-
und Gringolts-Quartetts sowie vom Quatuor
Mosaiques unterrichtet. Derzeit wird es von
Stephan Goerner (Carmina Quartett) und Isa-
bel Charisius (Alban Berg Quartett) betreut.
2010/2011 studierte das Quartett ausserdem
bei Walter Levin (LaSalle Quartett) und Oliver
Wille (Kuss Quartett) an der Hochschule fur
Musik Basel.

Im Jahre 2011 sowie 2012 wurde es Preistrager
des ,,ORPHEUS Swiss Chamber Music Compe-
tition". Am internationalen Wettbewerb ,,Franz
Schubert und die Musik der Moderne 2012* so-

wie am |. internationalen ,,Sdndor Végh Wett-




bewerb 2012 war das Quartett unter den Fi-
nalisten. Zudem wurde es am ,Sandor Végh
Wettbewerb 2012 mit dem Sonderpreis fiir die
beste Haydn-Interpretation ausgezeichnet. Den
|. Preis gewann das Quartett am ,,Interpretati-
onswettbewerb fir zeitgendssische Musik 2012
an der ZHdK, sowie am , Kiwanis Wettbewerb
2012". Am ,,Hans Schaeuble Wettbewerb 2012
wurde es mit dem 3. Preis ausgezeichnet. Das
Belenus Quartett konzertierte bisher vor allem
in der Schweiz und in Deutschland. Sein Reper-
toire reicht von den frihen Haydnquartetten
bis zu zeitgendssischen Kompositionen wie den
,Ph(r)asen" des Schweizer Komponisten David
Philip Hefti.

Seraina Pfenninger
erhielt im Alter von 4 Jahren den ersten Gei-

genunterricht bei ihrer Mutter, spdter dann

Unterricht bei Werner Goos, Herbert Scherz
und Aida Stucki-Piraccini. Als Jungstudentin
wurde sie in die Violinklasse von Zakhar Bron
und Nadezhda Korshakova an die Zircher
Hochschule der Kiinste (ZHdK) aufgenommen.
Dort schloss sie ihr Studium mit dem Master
in Performance mit Schwerpunkt Orchester
mit Auszeichnung ab. Danach studierte sie als
Nachdiplomstudentin bei Nora Chastain an
der ZHdK. Sie besuchte Meisterkurse bei Nora
Chastain, Gerhard Schulz und Zakhar Bron.
Seit 2005 spielt sie als Mitbegrinderin im Bele-
nus Quartett.

In der Saison 2008/09 absolvierte Seraina Pfen-
ninger das Orchesterpraktikum des Tonhalle-
Orchesters Zirich und wurde anschliessend
als Zuzlgerin aufgenommen. Seit der Saison
2011712 ist sie Mitglied des Orchesters der

Oper Zirich. Sie ist Preistrdagerin von meh-

reren nationalen Wettbewerben. Im Jahre
2004 erhielt sie im Finale des Schweizerischen
Jugendmusikwettbewerbs einen ersten Preis
mit Auszeichnung und wurde von der Ruth und
Ernst Burkhalter-Stiftung aufgenommen. Im Juni
2006 gewann sie den Studienpreis der Stiftung
Friedl-Wald.

Anne Battegay

begann das Geigenspiel im Alter von sechs Jah-
ren. Unterrichtet wurde sie von Kamilla Schatz,
Suzanne Vischer und Emilie Haudenschild in Ba-
sel. Es folgten das Studium bei Nora Chastain
an der Zircher Hochschule der Kiinste und ein
Jahr als Erasmus-Studentin bei Ingolf Turban an
der Musikhochschule Minchen. Meisterkurse
besuchte sie bei Latica Honda-Rosenberg, Anke
Dill und Nora Chastain. Seit Oktober 2010 ist
sie Mitglied des Belenus Quartetts.

2004 war Anne Battegay Preistrdgerin des
Schweizerischen  Jugendmusikwettbewerbs in
der Kategorie ,,Duo — Zeitgendssische Musik".
Im Sommer 2009 war sie Mitglied der Schleswig-
Holstein Orchesterakademie. 2011/12 absolvier-
te sie ein Praktikum im Sinfonieorchester Basel
sowie ein Volontariat an der Oper Zirich. Sie ist
Stipendiatin der Fritz-Gerber-Stiftung.

Esther Fritzsche

erhielt im Alter von 4 Jahren ihren ersten Gei-
genunterricht. Sie studierte anschlieBend bei J6rg
Hoffmann, Emilie Haudenschild und Magdalena
Retzler und schloss 2011 ihr Masterstudium in
Performance mit Schwerpunkt Orchester an
der Zircher Hochschule der Kinste bei Nora
Chastain mit Auszeichnung ab. Seit 2008 stu-
diert sie ebenfalls Bratsche bei Wendy Enderle,

Isabel Charisius und Michel Rouilly. Im Belenus




Quartett Ubernahm sie ab 2005 abwechselnd
erste und zweite Geige, seit Oktober 2010 dann
den Bratschenpart. Sie besuchte Meisterkurse
bei Mariane Boettcher, Petru Munteanu, Nicolas

Chumachenco und Thomas Brandis.

Esther Fritzsche ist mehrfach erste Preistrdge-
rin des Wettbewerbs , Jugend musiziert" sowie
2008 zweite Preistragerin des Duttweiler Wett-
bewerbs der ZHdK. Sie ist Zuzligerin der Came-
rata Bern und im Orchester der Oper Zirich.
Seit 2012 ist sie als Leiterin des Streichorchesters
,Puzzle 49" und als Lehrperson an der Musik-

schule Konservatorium Zirich tdtig.

Seraphina Rufer
begann mit vier Jahren Cello zu spielen und wur-
de von Emeric Kostydk, Patrick Demenga und

Conradin Brotbek unterrichtet. Nach dem mit

Auszeichnung abgeschlossenen Masterstudium in
Padagogik absolviert sie zurzeit den Masterstu-
diengang Orchester bei Thomas Grossenbacher
und Claudius Herrmann an der Zircher Hoch-
schule der Kiinste.

Meisterkurse besuchte sie bei Bernard Green-
house, Peter Wispelwey, Claude Starck, Louise
Hopkins, Thomas Demenga, Wen-Sinn Yang,
dem Zehetmair Quartett, Alexander Rudin und
Sir Colin Davis.

Seraphina Rufer ist erste Preistragerin mehrerer
Wettbewerbe — u.a. beim Oltener Musikwett-
bewerb, dem Laupersdorfer Wettbewerb und
dem Schweizerischen Musik- und Kammermu-
sikwettbewerb — und ist Stipendiatin der Fried|
Wald Stiftung. Seit August 2011 ist sie Akademis-
tin im Orchester der Oper Zdrich.

»Was fiir eine tolle Erfahrung! Die Musikhoch-
schule Ziirich, Aula, heute Aufnahmeraum fiir das
4. Streichquartett von Béla Bartok. Die jungen
Musikerinnen des Belenus Quartetts warten bereits
konzentriert und proben verschiedene Passagen
des ersten Satzes. Ich bin der einzige Zuhérer im
Raum und kann mir einen Platz aussuchen. Nach
kurzer Regieanweisung lber Lautsprecher geht es

los. .. und wie!

Die ersten Kldnge sind schwer zu verstehen. Der
I. Satz wird aufgenommen, anschlieBend gibt es
Manoverkritik vom Tonmeister iber Lautsprecher.
So geht es weiter, bis der Aufnahmeleiter und die
Musikerinnen mit allen fiinf Sdtzen zufrieden sind.
Mit Fortdauer der Aufnahme und Wiederholung
einzelner Passagen beginne ich, die Musik zu
verstehen. Es erdffnen sich mir Bilder der Land-
schaften Ungarns und Anlehnungen an ungarische

Volksweisen mit ihren Stimmungen: einmal ener-

giegeladen und intensiv, ein anderes Mal traurig
und sentimental, dann tdnzerisch und beschwingt
— eine groBe Vielfalt an Emotionen und Gefiihlen.

Nach dem letzten Takt herrscht zundchst einmal

kurz Stille. Ich muss mich sammeln.

Dann treibt es mich formlich zum Klatschen, als
Dank an die Musikerinnen und die Tonmeister, wel-
che durch ihr Spiel beziehungsweise ihren Einsatz

eine solche Erfahrung moglich gemacht haben.

Das Stiick ist sicherlich nicht jedermanns Sache
und wird im Bereich der Kammermusik vielen — so
auch den meisten Hausmusikanten — wegen der
enormen Komplexitdt unzugdnglich bleiben. Wer
sich aber darin hinein vertieft und durch mehrma-
liges Horen mit dem Stiick auseinandersetzt, wird
von der Musik mit vielen ,,Bildern aus Bartoks Le-
bensweg belohnt; was kann man von Musik mehr

verlangen?“ Fritz A. Grobien — Musikfreund
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Belenus Quartet

Seraina Pfenninger violin
Anne Battegay violin

Esther Fritzsche viola
Seraphina Rufer violoncello

Joseph Haydn
String Quartet in D minor Op. 76 No. 2 19:44

[1] I Allegro 6:55

Il. Andante o piti tosto allegretto 5:22
lll. Menuet. Allegro 3:1i

IV. Finale. Vivace Assai 4:16

Béla Bartok

String Quartet No. 4 Sz. 91

I. Allegro ¢:23

23:11

[6] Il Prestissimo, con sordino 2:55

Ill. Non troppo lento 5:25
IV. Allegretto pizzicato 2:48

[9] V. Allegro molto 5:40

String Quartet Op. 76, no. 2 is part of the last
great set of string quartets by Joseph Haydn
(1732-1809). Haydn had just returned to Vienna
from his second trip to England, when he started
fulfilling the commission of Count Joseph Erdody
and composed these six quartets. After they
were completed in 1797, the Hungarian Chan-
cellor, who retained his own chamber music en-
semble, had the exclusive rights to perform the
works privately for two years before they were
printed and published.

Although Haydn was already 65 years old when
he composed the quartets and had been occu-
pied with the string quartet genre for over 40
years, these mature works are “full of fantasy,
fire and new effects”, wrote the English musico-
logist Charles Burney admiringly in 1799. This se-
ries of compositions is outstanding in the strict-
ness of their form and at the same time show

great thematic freedom. All four movements

of Op. 76, no. 2 subtly feature similar thematic
material. The falling perfect fifths, which the first
violin prominently introduces, make the work
known since the [9th century as the Quinten
(Fifths) quartet.

The musicians on Joseph Haydn’s
string quartet Op. 76 no. 2:

“Haydn is the father of the string quartet, and
his works demand a high level both musically and
technically. Therefore, they are always demanded
as obligatory pieces at competitions.

We play on modern instruments and have not
based our playing strictly on historical perform-
ance practice. In the work, there are many pass-
ages where we use vibrato and a heavy bow in
order to create a big sound. This is how we can
expand the variety of sounds.

The quartet is very expressive - you could almost

make an opera out of it! In the first movement,
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dramatic and lyrical passages alternate. The sec-
ond movement is dance-like in 6/8 time; in con-
trast, the third movement is a rustic minuet. The
finale is full of humour. The first phrase with its
questioning ending on a high flageolet tone shows
Haydn’s joking, as if he wants to ask his listen-
ers, ‘and what do you think comes next?’ This
movement is virtuosic, especially for the first violin
— actually, every Haydn quartet is a bit of a violin

concerto.”

Béla Barték (1881-1945) also made his String
Quartet No. 4 full of polyphonic elements. In
1928, the year the quartet was composed, Bar-
tok explained: “In my newer works | use more
counterpoint than before. This is how | avoid
the formulas of the 9% century, which were
primarily homophonic.” But it is not really the
canons and retrogrades which give this quartet

its unmistakable face, it is the great diversity of

playing techniques. The score not only calls for
muted strings (con sordino) and playing near the
bridge (sul ponticello), but there are also explicit
instructions for playing without vibrato, hitting the
strings with the wood of the bow (col legno) as
well as numerous glissandos and flageolets. The
fourth movement is pizzicato throughout. A spe-
cial characteristic is the “Bartdk pizzicato” where
the string strikes the fingerboard.

This string quartet is composed symmetrically,
which the composer himself explained: “The slow
movement is the core of work and the other move-
ments are layered around it. The fourth movement
is a free variation of the second, and movements |
and 5 have similar material, which means: around
the core (third movement), movements | and
5 are the outer layer and 2 and 4 are the inner
layer.” This “bridge form”, used by Bartdk for the
first time here, was used by him again and again

in later works.

In contrast to the symmetric structure of the
movements, the folk music character of the work
increases from movement to movement. This
culminates in the final movement, whose dance
rhythms and cutting string sound shows clearly
just how intimately Bartdk integrated elements of
Eastern European folk music into his own musical

language.

The musicians on Béla Bartok’s String
Quartet No. 4:

"Of the six string quartets of Béla Bartdk, we
like this one the best. The fourth movement is
unique: nowhere else in the string quartet litera-
ture is there a movement of pizzicato through-
out. For this movement, we put the bows away.
The viola and cello have an advantage playing
pizzicato, since their notes sound longer thanks
to their longer strings. Of course in the second

movement, which is played muted, the lower

string instruments have to compensate with the
bow because their strings speak more slowly.
Between these two movements is the central
middle movement; it reminds the listener of a
Hungarian lamentation. The outer movements
have similarly complex rhythmical structures and
are also strenuous due to the weight of sound
necessary. They entice us to play loud and rough.
The dance-like folk music character should never

be lost, however.”

This recording was produced as part of the
series “Prima Volta — in conversation with young
chamber musicians” (www.prima-volta.ch). Since
2011, selected students of the Zurich University
of the Arts are regularly invited to introduce
works of the chamber music literature at an
evening performance. The main feature of the
series is the presentation of contemporary mu-

sic. During the concerts, the musicians together

14

15



with musicologist Jenny Berg speak about the
works and play and explain passages of the work
to the audience in order to get them acquainted
with new sounds.

The concert series is presented at Quartiertreff
Fluntern in Zurich and is sponsored by the Da-
tio Foundation. We would like to thank Barbara
Bietenholz who was responsible for the graphic

design of this concert series.

Our very special thanks to Mr. Fritz A. Grobien
who made this CD production possible through
his kind support.

Jenny Berg

(Translation: Daniel Costello)

Belenus Quartett

The Belenus Quartett was founded in Basel in
2004 and has a new formation as of October
2010, composed of students at the Zurich Uni-
versity of the Arts. They have been taught by
members of the Erato, Aria, Amati, Orpheus and
Gringolts quartets as well as Quatuor Mosaiques.
Currently their principal teachers are Stephan
Goerner (Carmina Quartett) and Isabel Charisi-
us (Alban Berg Quartett). During 2010/2011 they
also studied with Walter Levin (LaSalle Quartett)
and Oliver Wille (Kuss Quartett) at the Basel

University of Music.

In 2011 and 2012, they were prize winners at
the “Orpheus Swiss Chamber Music Competi-
tion”. The quartet was also among the finalists
at the international competition ““Franz Schubert
und die Musik der Moderne” 2012 and at the [|*
international “Sdndor Végh Competition” 2012.




At the “Sdndor Végh Competition” 2012, the
quartet was awarded a special prize for the best
Haydn interpretation. The quartet also won [
prize at the “Interpretation competition for con-
temporary music 2012" at the Zurich University
of the Arts as well as the “Kiwanis Competition
2012". They were awarded third prize at the
“Hans Schaeuble Competition” 2012. The Be-
lenus Quartett have above all given concerts in
Switzerland and Germany. Their repertoire spans
from early Haydn quartets to contemporary
works such as “Ph(r)asen” by Swiss composer
David Philip Hefti.

Seraina Pfenninger

had her first violin instruction from her mother
at the age of 4; later she studied with Werner
Goos, Herbert Scherz and Aida Stucki-Piraccini.
She was accepted as a pre-college student in the

violin class of Zakhar Bron and Nadezhda Kor-

shakova at the Zurich University of the Arts. She
completed her studies there with a Master in
Performance with distinction with a major in or-
chestral music. Afterwards she studied as a post-
graduate student with Nora Chastain at the Zu-
rich University. She also attended master classes
of Nora Chastain, Gerhard Schulz and Zakhar
Bron. Since 2005, she has played as a founding
member of the Belenus Quartett.

During the 2008/09 season, Seraina Pfenninger
completed training with the Tonhalle Orchestra
in Zurich and was then accepted as a permanent
member. Since the 2011/12 season she has been
a member of the Zurich Opera Orchestra. She is
a prize winner of several national competitions.
In 2004, she received a first prize with distinction
in the finals of the Swiss Youth Music Competi-
tion and was supported by the Ruth and Ernst
Burkhalter Foundation. In June 2006, she won a

scholarship from the Friedl Wald Foundation.

Anne Battegay

began playing the violin at the age of six. She
began her studies with Kamilla Schatz, Suzanne
Vischer and Emilie Haudenschild in Basel. She
then studied with Nora Chastain at the Zurich
University of the Arts and one year as an Eras-
mus exchange student with Ingolf Turban at the
Munich University of Music and the Perform-
ing Arts. She also attended master classes of
Latica Honda-Rosenberg, Anke Dill and Nora
Chastain. Since October 2010, she has been a

member of the Belenus Quartett.

In 2004, Anne Battegay was a prize winner
of the Swiss Youth Music Competition in the
category “Duo — Contemporary Music”. In the
summer of 2009, she was a member of the
Schleswig-Holstein  Orchestral Academy. In
2011/12 she completed orchestral training

with the Sinfonieorchester Basel as well as an

internship at the Zurich Opera. She also re-
ceived a stipend from the Fritz-Gerber-Foun-

dation.

Esther Fritzsche

received her first violin lesson at the age of four.
She later studied with Jérg Hoffmann, Emilie
Haudenschild and Magdalena Retzler and com-
pleted a Master of Performance with distinction
in 2011, majoring in orchestral music at the Zu-
rich University of the Arts in the violin class of
Nora Chastain. Since 2008, she has also studied
viola with Wendy Enderle, Isabel Charisius and
Michel Rouilly. She has played in the Belenus
Quartett since 2005, alternating first and second
violin, then switching to the viola part in Octo-
ber of 2010. She attended master classes with
Mariane Boettcher, Petru Munteanu, Nicolas

Chumachenco and Thomas Brandis.
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Esther Fritzsche has won first prize in the Ger-
man Youth Music Competition “Jugend musi-
ziert” and was also awarded second prize in
2008 at the Duttweiler Competition of the Zu-
rich University of the Arts. She has held positions
in the Camerata Bern and the Zurich Opera
Orchestra. Since 2012, she conducts the string
orchestra “Puzzle 49" and teaches at the Zurich

Conservatory.

Seraphina Rufer

began to play the cello at the age of four and was
taught by Emeric Kostydk, Patrick Demenga and
Conradin Brotbek. After completing a Master’s
degree with distinction in Music Pedagogy, she
is now in a Master of Performance program with
major in orchestral music, studying with Thomas
Grossenbacher and Claudius Herrmann at the
Zurich University of the Arts.

She attended master classes of Bernard Green-
house, Peter Wispelwey, Claude Starck, Louise
Hopkins, Thomas Demenga, Wen-Sinn Yang, the
Zehetmair Quartett, Alexander Rudin and Sir

Colin Davis.

Seraphina Rufer has won first prizes in several
competitions — among others the Oltener Music
Competition, the Laupersdorfer Competition and
the Swiss Music and Chamber Music Competition
and received a stipend from the Friedl Wald
Foundation. Since August 2011, she has been a
member of the Academy of the Zurich Opera
Orchestra.

Joseph Haydn 17321809
Béla Bartok 18811945
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Microphone positioning during the recording

“What a fantastic experience! The Zurich University
of the Arts, the auditorium, today recording venue
for Béla Bartok’s 4th string quartet. The young musi-
cians of the Belenus Quartet are already rehearsing
and concentrating on various passages of the first
movement. | am the only one in the audience and
can take any seat | wish. After a few instructions via
loudspeaker, they start...and how!

The first sounds are difficult to understand. The first
movement is recorded, afterwards a couple of cor-
rections are suggested by the recording producer via
loudspeaker. And then it goes on until the producer
and the musicians are happy with all five move-

ments.

As the recording goes on and individual passages are
repeated, | start to understand the music. Images of
the Hungarian countryside open up to me as well as
references to Hungarian folk tunes with their ambi-

ence: sometimes full of energy and intensity, some-

times sorrowful and sentimental, then dancing and
buoyant - a great variety of emotions and feelings.
After the last bar, there is a short moment of silence.

I have to gather my thoughts.

Then | felt compelled to clap as thanks to the musi-
cians and the producers who, through their commit-

ment, made this experience possible for me.

The piece is surely not for everyone and in the cham-
ber music literature, it remains inaccessible for most
amateurs due to its enormous complexity. But who-
ever hears the work several times and grows with it
will be rewarded with many “images” from Bartok’s

life; what more can be asked of music?“

Fritz A. Grobien - Music Lover

KM140 KM140
UMT70S
KM140 TLM67
@ @
UM75 UM75
M150 M150

Equipment:

NEUMANN (M150 Tube / TLM67 / KM140) MICROTECH GEFELL (UM75 / UMT70S) Microphones | ACOUSENCE's
custom-built ARTISTIC FIDELITY REFERENCE MICAMP | LYNX Aurora16, AMS NEVE 1073DPD converters
MERGING TECHNOLOGIES Pyramix System | ACOUSENCE's custom-built passive analog mixing
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