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Come to the River
An Early American Gathering
CoNCEivEd & ARRANGEd By JEANNETTE SoRRELL

Part I:  Appalachian Wagon Train

q APPAlACHiAN BARN DANCE � instrumental [2:23]

Swinging on a Gate—Give the Fiddler a Dram

Traditional New England/Appalachian fiddle tunes, arr. Sorrell

w NOBODy BuT THE BABy � Sandra Simon, Scott Mello, Abigail lennox [2:00]
Traditional Southern lullaby, collected by Alan Lomax 

as sung by Mrs. S. Carter in Mississippi; arr. Sorrell

e HOlD ON � Paul Shipper & Company [2:28]
Kentucky spiritual, collected by Cecil Sharp 

as sung by the girls at Oneida School, Kentucky; arr. Sorrell

r THE FOx WENT OuT ON A CHilly NiGHT � Sandra Simon, soprano [2:22]
Text: traditional Elizabethan & Appalachian; melody by Custer LaRue*

t WilliE, PRiTHEE GOE TO BED � Paul Shipper & Company [2:20]
Thomas Ravenscroft, 1609; traditional New England/Appalachian, arr. Sorrell          

y WAyS OF THE WORlD / DuSTy MillER � Tina Bergmann, hammered dulcimer [2:58]
Traditional Appalachian, arr. Bergmann/Schiffer

Part II:  Love & Death

u THE THREE RAvENS � Sandra Simon, soprano [8:33]
Thomas Ravenscroft, 1610; traditional New England/Appalachian, arr. Sorrell                         

This recording is made possible in part by a major grant from the

NATioNAL ENdowMENT foR THE ARTS

and by a generous gift from Dr. Shattuck Hartwell.

Recording Engineer: Thomas Knab

Editor: Erica Brenner

Producer: Jeannette Sorrell

Front Cover Art: “Come to the River” (watercolor) Johanna Novom

Back Cover Photo & Artist Photos: Roger Mastroianni

Graphic Design: KeinZweifel

Recorded in June 2009 and June 2010 at St. Paul’s Episcopal Church, Cleveland Heights, Ohio
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APOLLO’S FIRE | On Period Instruments

Sandra Simon, Abigail Haynes Lennox, Scott Mello, Paul Shipper, vocals

Tina Bergmann, hammered dulcimer • Rachel Jones, violin/fiddle 

René Schiffer, cello • Gary Stewart, historical guitar & banjo 

Kathie Stewart, wooden flutes & penny whistle • Jeannette Sorrell, harpsichord

*Thanks to Custer LaRue for permission to perform her setting of “The Fox Went Out.”
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i lARK iN THE MORNiNG MEDlEy � Kathie Stewart, flute [4:24]

Dark Island—Lark in the Morning—Kesh Jig—Knights of St. Patrick
Traditional Irish, arr. Stewart

o OlD viRGiNNy � Scott Mello, tenor [2:57]
Traditional Southern Appalachian, collected by Jean Ritchie; arr. Sorrell                                 

1) THE GiRl WHO BROKE My HEART � René Schiffer, cello [2:24]
Traditional Southern, arr. Schiffer

1! WilD Bill JONES � Scott Mello & Company [3:50]
Traditional Appalachian/Kentucky ballad, arr. Sorrell/Jones                         

Part III:  Revival Meeting

1@ WAyFARiNG STRANGER � Abigail lennox, soprano [3:49]
The Kentucky Harmony, 1816 (titled “Judgment”), arr. Sorrell                      

1# GlORy iN THE MEETiNG HOuSE [3:20]
Traditional Kentucky fiddle tune, arr. Bergmann/Sorrell/Schiffer

1$ RETuRN AGAiN / SAviOR, viSiT THy PlANTATiON [3:02]
The Sacred Harp, 1844

1% WHAT WONDROuS lOvE iS THiS [4:29]
The Sacred Harp, 1844, arr. Sorrell

1^ DANCES FROM NEW ENGlAND & iRElAND � Jeannette Sorrell, harpsichord [4:41]

The Rakes of Kildare—Langstrom’s Pony—The Kitchen Girl—

The Gravel Walk—Over the Isles to America

1& MORNiNG TRuMPET / OH WHEN SHAll i SEE JESuS [3:45]
The Southern Harmony, 1835

1* DOWN iN THE RivER TO PRAy � Sandra Simon & Company [3:29]
Traditional Southern folk hymn

Bonus Track

1( OlD JOE ClARK [Appalachian Barn Dance – Encore version] [2:27]
Southern fiddle tune & breakdown dance, arr. Sorrell

TOTAL TIME [65:56]

Musical sources

SHAPE-NOTE HyMNS:

Ananias Davisson, The Kentucky Harmony, 1816
William Walker, The Southern Harmony and Musical Companion, 1835
B.F. White and Elisha King, The Sacred Harp, 1844

FOlK SONGS, BAllADS AND FiDDlE TuNES:

American Ballads and Folk songs, ed. Alan and John lomax
Folk Songs of the Southern Appalachians, ed. Jean Ritchie
English Folk Songs from the Southern Appalachians, ed. Cecil Sharp
Thomas Ravenscroft, Melismata, 1611 (England)
Our Singing Country:  Folk Songs and Ballads, ed. Alan and John lomax
American Folk Tales and Songs, ed. Richard Chase
The Fiddler’s Fake Book, ed. David Brody
Front Porch Songs, ed. Wayne Erbsen
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A CovERED-WAGon JouRnEy

ThRouGh MusICAL AMERICA

The music of early America is, like our population, a melting-pot of several styles.  The terms

“folk music” or “traditional music” are as broad as the term “classical music,” and there are many

styles to be discovered and appreciated under that general umbrella.

This recording presents a kaleidoscope of the styles one might find on a journey through early

19th-century rural America.  We open with a pair of Old-Time and New England fiddle tunes, as

you might have heard at a barn dance in the Appalachian mountains. Our band is a slightly lux-

urious version of the Old-Time bands that would have played these tunes.  A fiddle and a banjo

were essential, plus guitar if available.  instruments like hammered dulcimer and irish flute were

prevalent in certain communities.  

For folk songs and ballads, such as “Nobody But the Baby,”and “The Three Ravens,” we are in-

debted to three great folklorists: Francis James Child and Alan lomax (Americans) and Cecil

Sharp (a British immigrant to the united States).  Alan lomax, who died in 2002, spent most of

his life journeying through rural America (accompanied by a series of wives who each must

have gotten tired of life on the road) and making field recordings of Old-Time and Appalachian

singers.  His field recording of “Nobody But the Baby” as sung by Mrs. Sidney Carter in Missis-

sippi is our primary source for this Southern lullaby.

Francis Child was the collector of the large group of ballads from renaissance England and

Scotland now known as the Child Ballads, which crossed the Atlantic and permeated the fabric

of Appalachian culture.  “The Three Ravens” is an example of an Elizabethan ballad that took

roots in Appalachia; several different versions of both the tune and the text can be found in New

England and Appalachian folk music sources collected by Cecil Sharp.  The Kentucky spiritual

“Hold On,” was also collected by Sharp, as sung by the girls of the Oneida School in Kentucky.

Kentucky was an important center for spirituals and the Revivalist movement of the 19th century,

which is further explored in the later part of this recording.

Of course the irish were among the most prominent groups of immigrants, and they brought

their airs, jigs and reels with them.  Our “Dark island” medley of irish dance tunes features that

favorite irish instrument, the wooden flute. 

in contrast to the modal music of the irish, we also present one example of Bluegrass style –

the ballad “Wild Bill Jones.”  Bluegrass style makes playful use of major and minor thirds, rather

than the Dorian, Aeolian and Mixolydian modes featured in Old-Time and irish melodies.  Blue-

grass was the 1940’s offshoot of Old-Time instrumental music, developed by the band called

the Blue Grass Boys, formed in 1939.  Bluegrass is known for its “high and lonesome” sound,

thanks to a tradition of 3-part “stacked” vocal harmony.  Despite its relatively modern birth, Blue-

grass style was developed for acoustic instruments, since it was prevalent in rural areas where

household electricity was not widely available.  “Wild Bill Jones” is an Old Time ballad, but we

perform it in Bluegrass style.

An exploration of rural 19th-century America would not be complete without a look at Old Time

Religion.  in the third section of this recording, we evoke a visit to a Revival meeting.  The

Revival movement emerged at the turn of the eighteenth century, when hundreds and sometimes

thousands of people would gather from miles around for a week of intensely emotional worship

meetings.  These Revival meetings were the birthplace of the shape-note style of hymnody.  

Shape-note notation developed in order to facilitate sight-reading by singers not trained in stan-

dard musical notation.  The different shapes of the note-heads (triangle, square, diamond, etc.)

correspond to solfège syllables based on the centuries-old concept of the hexachord.  The

shape-note tradition uses only four syllables – sol, mi, fa and la.  From 1800 to 1850, several

different shape-note hymnals were published, of which the most prominent were The Kentucky

Harmony in 1816, The Southern Harmony in 1835, and The Sacred Harp in 1844.  

The shape-note hymns are composed in a strikingly stark and open harmonic style, written in

three-part harmony featuring mostly open fourths and fifths.  The melody is in the middle voice,
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and that line was sung in octaves by both men and women.  (Performance of shape-note hymns

by an all-female quartet is therefore not historical.)  Thus a one-per-part performance of shape-

note hymns requires four singers – a man and a woman singing the melody in octaves, a man

singing the bass line, and a soprano singing the upper descant.  Most commonly though, the entire

congregation would sing, so all parts had multiple voices.  The harmonic language is more closely

related to medieval organum than to Bach chorales or other Protestant hymn styles. 

Traditionally, the singers would first sing the “shapes” (solfège syllables) once through, to learn

the notes. Then they would proceed to sing the verses with words.  Shape-note hymns were

most commonly performed à cappella (unaccompanied) but were occasionally performed with

instruments in some circles. We present our selection of shape-note hymns in a variety of styles

– one-per-part singing, group singing, and some solo passages accompanied by instruments.

The religious tradition of baptism in a river is still alive and well in some parts of rural America

– including the Shenandoah valley where i lived as a teenager.  The southern folk hymn, “Down

in the River to Pray,” is a haunting evocation of a river baptism gathering. Our performance of

this hymn, as well as the shape-note hymns, features a mix of trained and untrained voices, to

evoke the original communal spirit of these pieces.  

Some religious groups in rural America believed that musical instruments were sinful; so singing

was à cappella, and any dancing was done to music sung by the dancers themselves.  These

song-and-dance tunes were known as play parties or breakdown dances.  The breakdown dance

tune “Old Joe Clark” closes this program with a return to the barn-dance spirit of the opening.

“Come to the River” began its life as a series of concerts performed in an historic barn in the

countryside.  The rustic barn serves as the inspiration for the musical approach.  This is music

as old as the hills – as old as the British isles and Appalachian mountains that gave birth to so

many tunes.  We find that playing these tunes on a hillside, on old instruments, infuses them

with new life and spirit.

©2010, Jeannette Sorrell, Cleveland, Ohio

Emotions Riding High

My fiRST REvivAL MEETiNG

by Jeannette Sorrell

The seeds of this program have lain in my

imagination since I was 15 years old.  At

that time, having just moved to Virginia

with my family a year earlier, I was still

trying to figure out how to understand the

Southern accents.  And unexpectedly, I was

offered my first job – playing the piano for

the Greenway Southern Baptist Church.  

A job!  So of course each Sunday morning I

dragged my definitely non-Baptist mom or

dad out to the countryside, since I did not

yet have a driver’s license.  My parents were

mildly curious about the Baptists, but not

Greenway Southern 
Baptist Church

Shenandoah Valley,
Virginia
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LyRICs
Part I: Applachian Wagon Train

NObOdy buT ThE bAby

Go to sleep, little babe.

your momma's gone away and 

your daddy won’t stay,

Didn't leave nobody but the baby.

Go to sleep, little babe.

Everybody's gone in the cotton and the corn,

Didn't leave nobody but the baby.

you're a sweet, little babe.

Honey in the rock and the sugar don't stop,

Gonna bring a bottle to the baby

Don't you weep, pretty babe.

She's long gone with her red shoes on,

Gonna need another loving babe

Go to sleep, little babe.

you and me and the devil makes three.

Don't need no other lovin' babe.

Go to sleep, little babe.

Come lay your bones on the alabaster stones

And be my ever-lovin’ baby.

hOLd ON

Some of these days about 4 o’clock

This old world’s going to reel and rock.

Some of these days, but i don’t know when

This old world’s going to end.

      Keep your hand to the plough, hold on.

      Hold on, hold on.

Go away, satan, let me be

you fooled my brother, but you can’t fool me.

That Satan he wears a sinful shoe,

if you don’t mind he’ll slip it on you.

      Keep your hand to the plough, hold on.

When i get to heaven i’m going to sit down,

Wear a white robe and a starry crown.

i’m going to heaven and i hain’t a–going to stop,

There hain’t going to be no stumbling block.

      Keep your hand to the plough, hold on.

Some of these mornings at the rising sun

Oh God’s gonna stop your lying tongue

i ain’t been to heaven but i’ve been told

That the streets are pearly, the gates are gold.

      Keep your hand to the plough, hold on.

curious enough to attend the service.  They typically sat at the Tastee-Freeze down

the road, and read the New York Times.

I was welcomed with open arms by this small Revivalist congregation, which

represented a completely different culture than the one I knew.  I was amazed at

the power, length, and passion of the sermons preached by Pastor Bill.  Speaking

without notes, he held us entranced for up to 45 minutes, skillfully building his

speech to an emotional climax that was guaranteed to produce the week’s victory:

someone would come forward to be saved.

As for the music – I was entranced by the beautiful, stark and open harmonies

of the shape-note hymns, such as Wondrous Love.  I saw that these hymns were

labeled “Southern Harmony” in the hymnal, and knew that I wanted to learn

more about this music.  I was also struck by the passionate singing of the

congregation, and the sense of communal joy during the “Invitation” (when

individuals come forward to accept Jesus as their personal savior).  

It has been a delight and an inspiration to return to this music as an adult, and

discover its roots and history.  Though the Greenway Baptist congregation has long

since dissolved, I hope that Pastor Bill will like this recording – wherever he is.
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ThE FOx WENT OuT ON A ChILLy NIghT

The fox went out on a chilly night,

He prayed for the moon to give him light,

For he’d many a mile to go that night,

Before he’d reach the town–O, town–O, town–O,

      He’d many a mile to go that night,

      Before he reached the town–O.

He run till he come to a great big bin,

Where the ducks and the geese were kept therein,

“A couple of you will grease my chin,

Before i leave this town–O…”

He grabbed the grey goose by the neck,

Throwed the duck across his back,

He never minded the quack, quack, quack,

And the legs all dangling down–O…

Then old Mother Flipper–flopper jumped out of bed,

Out of the window cocked her head,

Crying, “John, John, the grey goose is gone,

And the fox is on the town–O…” 

Then John he went to the top of the hill,

Blowed his horn both loud and shrill,

The fox he said, “i better flee with my kill,

Or they’ll soon be on my trail–O…”

He run till he come to his cozy den,

There were the little ones: eight, nine, ten,

They said, “Daddy, you better go back again,

For it must be a mighty fine town–O…”

Then the fox and his wife without any strife,

Cut up the goose with a carving knife,

They’d never had such a feast in their life,

And the little ones chewed on the bones–O…

WILLy, prIThEE gOE TO bEd

Willy, prithee goe to bed

For thou wilt have a drowsie head

To morrow we must a–hunting

And betimes be stirring

      With a hey tro ly lo lo ly 

      tro ly lo ly lo.

it is like to be fayre weather

Couple up all they hounds together

Couple Jolly with little Jolly

Couple Trole with old Trolly

      With a hey…

And downe she went the common dale

With all the hounds at her taile

With yeaffe a yaffe, yeaffe a yaffe

Hey Trole, hey Chaunter, hey Jumbole

      With a hey…

ThE ThrEE rAvENs

There were three Ravens sat on a tree,

      downe a downe hey downe hey downe,

There were three Ravens sat on a tree,

      with a downe,

There were three Ravens sat on a tree,

They were as blacke as they might be,

      with a downe, derrie derrie downe.

The one of them said to his mate,

      downe a downe hey downe hey downe,

The one of them said to his mate,

Where shall we our breakefast take?

      with a downe, derrie derrie downe.

Downe in yonder greene, downe a downe...

There lies a Knight slain under his shield.

His hounds they lie downe at his feete,

So well can they their Master keepe,

His Hawkes, they flie so eagerly,

There’s no fowle dare come him nie.

Downe there comes a fallow Doe,

As great with young as she might goe.

She lift up his bloody hed

And kist his wounds that were so red.

She got him up upon her backe,

And carried him to earthen lake.

She buried him before the prime,

She was dead herselfe ere even–song time.

God send every gentleman

Such hawkes, such hounds, and such a leman.*

*Leman:  (archaic) a sweetheart or lover

OLd vIrgINNy

i was born in old virginny,

To North Carolina i did go.

i fell in love with a pretty fair maiden,

And her name i did not know.

Her hair was of some brightsome color,

Her cheeks were of a rosy red,

And in my heart i loved her dearly,

Many a tear for her i shed.

When i am asleep i’m a–dreaming about you,

When i’m awake i find no rest;

LyRICs
Part II: Love and Death
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And every moment seems like an hour

With aching pains all acrost my breast.

i’d ruther be in some dark valley

Where that sun don’t never shine,

Than to see you another man’s darling

When i know that you should be mine.

WILd bILL JONEs

As i went down for to take a little walk

i came upon that Wild Bill Jones

He was a–walking and a–talking by 

my true lover’s side

And i bid him to leave her alone.

He said, “My age is twenty–one,

Too old to be controlled.”

i pulled my revolver from my side

And i destroyed that poor boy’s soul.

He reeled and he staggered, and he fell to the ground

And then he gave one dying moan.

He wrapped his arms around my little girl’s neck

Saying, “Honey won’t you take me home.”

So pass around that old long–necked bottle

And we’ll all go on a spree.

For today was the last of that Wild Bill Jones

And tomorrow will be the last of me.

So put them handcuffs on me, boys,

And lead me to that freight car gate.

i have no friends or relations there,

No–one for to go my bail.

They sent me to prison for twenty long years

This poor boy longs to be free.

But Wild Bill Jones and that long–necked bottle

They have been the ruin of me.

WAyFArINg sTrANgEr 

i’m just a poor wayfaring stranger

A-travellin’ through this world of woe.

But there’s no sickness, toil or danger

in that bright world to which i go.

i’m going there to see my father.

i’m going there no more to roam.

i’m just a-goin’ over Jordan,

i’m only goin’ over home.

i’ll soon be free of every trial,

My body lay beneath the sod.

i’ll drop my cross of self-denial

And kneel before the throne of God.

i’m goin’ there to see my Savior,

i’m goin’ there forever more.

i’m just a-goin’ over Jordan,

i’m only goin’ over home.

rETurN AgAIN/
sAvIOur, vIsIT Thy pLANTATION

Saviour, visit thy plantation.

Grant us, lord, a gracious rain.

All will come to desolation

unless Thou return again.

Lord, revive us, Lord revive us!

All our help must come from thee.

Lord, revive us! Lord, revive us!

All our help must come from Thee.

Keep no longer at a distance.

Shine upon us from on high,

lest for want of Thy assistance,

Every plant should droop and die.

Lord, revive us! Lord, revive us!

WONdrOus LOvE

What wondrous love is this, oh my soul!

What wondrous love is this,

That caused the lord of bliss

To bear the dreadful curse for my soul.

When i was sinking down, sinking down,

When i was sinking down

Beneath god’s righteous frown,

Christ laid aside His crown, for my soul.

Excerpt from the Southern Harmony Hymnal

LyRICs
Part III: Revival Meeting
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ye winged seraphs fly, bear the news,

ye winged seraphs fly 

like comets through the sky.

Fill vast eternity with the news.

And when from death we’re free, we’ll sing on.

And when from death we’re free,

We’ll sing and joyful be.

And through eternity we’ll sing on.

ThE MOrNINg TruMpET

[Solfège]

Oh when shall i see Jesus,

And reign with him above?

And shall hear the trumpet sound in that morning.

And from the flowing fountain,

Drink everlasting love?

And shall hear the trumpet sound in that morning

Shout, O glory! for I shall mount above the skies,

When I hear the trumpet sound in that morning.

When shall i be delivered

From this vain world of sin?

And shall hear the trumpet sound in that morning.

And with my blessed Jesus

Drink endless pleasures in?

And shall hear the trumpet sound in that morning.

Shout, O glory! for I shall mount above the skies,

When I hear the trumpet sound in that morning.

Whene’er you meet with troubles,

And trials on your way.

And shall hear the trumpet sound in that morning.

Then cast your care on Jesus,

And don’t forget to pray.

And shall hear the trumpet sound in that morning.

Shout, O glory!

So do not be discouraged,

For Jesus is your friend,

And shall hear the trumpet sound in that morning.

And if you lack for knowledge

He’ll not refuse to lend.

And shall hear the trumpet sound in that morning.

Shout, O glory!

dOWN IN ThE rIvEr TO prAy

As i went down in the river to pray

Studying about that good ol’ way

And who shall wear the starry crown?

Good lord show me the way!

O sisters, let’s go down

let’s go down, come on down

O sisters let’s go down

Down in the river to pray

As i went down in the river to pray

Studying about that good ol’ way

And who shall wear the robe & crown?

Good lord, show me the way.

O brothers, let’s go down

let’s go down, come on down

Come on brothers, let’s go down

Down in the river to pray

As i went down in the river to pray

Studying about that good ol’ way

And who shall wear the starry crown?

Good lord show me the way!

O fathers, let’s go down,

let’s go down, come on down,

O fathers, let’s go down,

Down in the river to pray.

As i went down in the river to pray

Studying about that good ol’ way

And who shall wear the robe & crown?

Good lord, show me the way.

O mothers, let’s go down,

let’s go down, don’t you wanna go down?

Come on, mothers, let’s go down,

Down in the river to pray.

As i went down in the river to pray

Studying about that good ol’ way

And who shall wear the starry crown?

Good lord show me the way!

O sinners, let’s go down,

let’s go down, come on down.

O sinners, let’s go down,

Down in the river to pray.

bONus TrACK: OLd JOE CLArK

Round and round, Old Joe Clark,

Round and round, i say.

Round and round, Old Joe Clark,

i ain’t got long to stay.

Wish i had a nickel,

Wish i had a dime.

Wish i had a pretty girl

To kiss and call her mine.

Fare thee well, Old Joe Clark,

Fare thee well, I say.

Fare thee well, Old Joe Clark,

I’m a-goin’ away.

i wish i was an apple

A-hanging from a tree.

Ev’ry time a pretty girl passed,

She’d take a bite of me.

Fare thee well, Old Joe Clark…

When i was a little girl

i used to play with toys.

But now i am a bigger girl,

i’d rather play with boys.

i asked my girl to marry me,

And what do you think she said?

Time enough to marry you

When all the rest are dead.

Fare thee well, Old Joe Clark,

Fare thee well, I say.

Fare thee well, Old Joe Clark,

We’re a-goin’ away!
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American Federalist period (1790’s).  The daughter of Swiss and American parents, she fell in
love with Appalachian folk music at the age of 14, when she moved with her family to the rural
Shenandoah valley in virginia.  She holds an honorary doctorate from Case Western university.

Abigail haynes Lennox, soprano, has collaborated on the concert stage
with such conductors as Simon Carrington, Sir Neville Marriner, Sir David
Willcocks, Helmuth Rilling, and Jeffrey Thomas, in repertoire from the Bach
Passions and Buxtehude cantatas to Monteverdi’s vespers and Steve Reich’s
Daniel variations.  She is a frequent guest with the American Bach Soloists
(San Francisco) and has also appeared with such ensembles as the New
World Symphony (Miami) and Chatham Baroque (Pittsburgh).  She holds a

APoLLo’s FIRE
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Named for the classical god of music and the sun, Apollo’s Fire is a

collection of creative artists who share founding Music Director

Jeannette Sorrell’s passion for drama and rhetoric in early music.

The ensemble has been praised nationally and internationally for

stylistic freshness, spontaneity, technical excellence, and for the

creativity of Sorrell’s programming.  in addition to enjoying sold-out

performances at its series in Cleveland, the ensemble has been

featured on many national and international broadcasts, including

holiday programs carried by National Public Radio, the BBC, and the

European Broadcasting union. The ensemble has performed at such

venues as the Aspen Music Festival, the Boston Early Music Festival, the library of Congress in Washington,

D.C., and many others. Apollo’s Fire makes its European debut tour in 2010, with concerts in Spain, the

Netherlands, and london’s Wigmore Hall.  The ensemble has released 14 commercial CDs, including the

Monteverdi vespers, the complete Brandenburg Concerti, and discs of Mozart and Telemann, on the

Eclectra, Koch international Classics, and Avie labels.

Apollo’s Fire and the Crossover/Folk Tradition
For over a decade, Apollo’s Fire has developed a unique ensemble of crossover artists who specialize in

traditional repertoire from early America and the British isles. Performing on period instruments in a historically

informed aesthetic, they approach the music with the lively freedom of folk performers. These artists, most

of whom also play in the regular Apollo’s Fire baroque programs, have immersed themselves in the folk

traditions and improvisatory musical idioms of the 17th and 18th centuries.  They strive to break down the

modern barrier between art music and popular music and to revive the “crossover” spirit of the 17th century,

when great composers regularly wrote artful variations on street tunes and tavern songs.  

Music Director Jeannette Sorrell and Apollo’s Fire have won special distinction for their pioneering work in

early American repertoire.  Sorrell’s premiere early American program, titled “Spirit of ’96,” received the

Noah Greenberg Award from the American Musicological Society for reconstructions of compositions by

early American composers and arrangements of Ohio folk songs.  This was followed by a British isles

program called “Scarborough Fayre,” which can be heard on CD on the Koch international Classics label.

www.apollosfire.org

www.youtube.com/apollosfirebaroque

Tina bergmann, hammered dulcimer, is one of the world’s leading exponents of the instrument, and
has been described by folk musician Pete Seeger as “the best hammered dulcimer player i’ve heard in my
life.”  Playing in the aural tradition as a child, she made her professional debut at the age of 12 and led her
first string band at the age of 16.  Since then, she has been in demand at folk festivals and has appeared
as soloist with several symphony orchestras. She has collaborated in many crossover programs with
Apollo’s Fire.  Tina has eight CDs to her credit, and currently leads a string band called Hu$hmoney.

rachel Jones, violin/fiddle, is devoted to historically inspired performance on baroque violin as well
as folk music from the many traditions in the New World and the Old. She has performed with
Ensemble Arion, les Boréades, la Nef, les idées Heureuses, Studio de Musique Ancienne de
Montréal, Ensemble Caprice, Festival Montréal Baroque, and Brecon Baroque Festival Orchestra.
She is also a founding member of Feux d’Archetistes (Fiddles Afire), an inventive trio of baroque
fiddles in Montréal.

rené schiffer, cello, is a composer in historical styles as well as a leading baroque cellist of the
international early music scene.  A protégé of renowned Dutch baroque cellist Anner Bylsma, he toured
internationally for 16 years as a member of la Petite Bande under Sigiswald Kuijken, and has
performed in many projects for Tafelmusik Baroque Orchestra. His compositions and reconstructions in
historical style have been performed by baroque orchestras in North America, Europe and Australia.
He can be heard on the Harmonia Mundi, Philips, virgin Classics, Erato, and Sony labels.

Kathie stewart, wooden flutes & pennywhistle, has performed throughout the united States, England
and Denmark with such ensembles as The Cleveland Orchestra, Oberlin Baroque Ensemble, Cleveland
Opera, and ARTEK. She serves on the faculty of Oberlin Conservatory, and holds a Master’s degree in
flute performance from the Manhattan School of Music.  A founding member of Apollo’s Fire, she also
performs with the irish band, Turn the Corner, and the Scottish band, Next in Line.

gary stewart, historical guitar & banjo, is a native of Kentucky, and grew up playing classical guitar as
well as folk music and bluegrass.  He was a prize-winning guitarist in several regional and national guitar
competitions, including the Rantucci international Guitar Festival (New york), the Southeastern Guitar
Congress (Alabama), and the Stroud Guitar Competition (Ohio).  He is a specialist in 19th-century guitar
repertoire, and has recorded over 300 pieces for the Guitar Foundation of America’s digital archive.
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“Extraordinarily rich folk

music, performed with bravura

excellence.  The mesmerizing

performance drew shouts from

the usually subdued Ojai

Festival crowd.  The booth

selling their CD was mobbed,

and sold out within minutes.” 

—vENTuRA CouNTy STAR, (CALifoRNiA)

“Dazzling fiddle playing and

delicious swing . . . all done

with great spirit and brio. . .”

—fANfARE RECoRd MAGAziNE

“Fresh, impeccable and

enchanting”

—THE CLEvELANd PLAiN dEALER

ALSo AvAiLABLE fRoM APoLLo’S fiRE

sCarborough fayre: 

Traditional Tunes from the British Isles & the New World

“One of its most buoyant releases yet. Obscure items leap

from the page or caress the ears lyrically in these excep-

tional renditions.” –THE CLEvELANd PLAiN dEALER

Noels & Carols from the olde World

“The excellent period-instrument ensemble… performs with

such style and commitment that you’ll feel close to even the

most obscure music on first hearing. Warm and cozy.” 

–THE BALTiMoRE SuN

To purchase these and other Cds from Apollo’s fire 

call 800.314.2535 or visit www.apollosfire.org



q AppAlAchiAn BArn DAnce [2:23]

w noBoDy But the BABy [2:00]

e holD on [2:28]

r the Fox Went out on A chilly night [2:22]

t Willie, prithee goe to BeD [2:20]

y WAys oF the WorlD / Dusty Miller [2:58]

u the three rAvens [8:33]

i lArk in the Morning MeDley [4:24]

o olD virginny [2:57]

1) the girl Who Broke My heArt [2:24]

1! WilD Bill Jones [3:50]

1@ WAyFAring strAnger [3:49]

1# glory in the Meeting house [3:20]

1$ return AgAin / sAviour, visit thy plAntAtion [3:02]

1% WhAt WonDrous love is this [4:29]

1^ DAnces FroM neW englAnD & irelAnD [4:41]

1& Morning truMpet / oh When shAll i see Jesus [3:45]

1* DoWn in the river to prAy [3:29]

1( olD Joe clArk [2:27]

Come to the River 
An Early American Gathering
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