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CARLO GESUALDO (c.1560–1613)

Gesualdo: Tenebræ Responses for Good Friday

TENEBRÆ RESPONSES FOR GOOD FRIDAY (Responsoria, 1611)
In I. Nocturno
1 antiphon – Astiterunt reges terrae
psalm – Quare fremuerunt gentes (Ps 2)
antiphon – Astiterunt reges terrae
2 lectio I – De Lamentatione...Heth
3 resp. i – Omnes amici mei
4 lectio II – Lamed
5 resp. ii – Velum templi
6 lectio III – Aleph
7 resp. iii – Vinea mea electa
In II. Nocturno
8 antiphon – Alieni insurrexerunt
psalm – Deus in nomine tuo (Ps 53)
antiphon – Alieni insurrexerunt
9 lectio IV – Ex Tractatu...Protexisti me
10 resp. iv – Tamquam ad latronem
11 lectio V – Tanta opera bona
12 resp. v – Tenebrae factae sunt
13 lectio VI – Exacuerunt tamquam
14 resp. vi – Animam meam dilectam

2

3’14

1’47
4’13
1’37
3’26
2’03
4’50

In III. Nocturno
15 antiphon – Captabunt in animam justi 3’05
psalm – Deus ultionum Dominus (Ps 93)
antiphon – Captabunt in animam justi
16 lectio VII – De Epistola... Festinemus 1’47
17 resp. vii – Tradiderunt me
2’45
18 lectio VIII – Adeamus ergo
1’10
19 resp. viii – Jesum tradidit impius
3’58
20 lectio IX – Nec quisquam
1’50
21 resp. ix – Caligaverunt oculi mei
6’51
67’16

2’44

2’16
3’12
1’38
4’35
2’20
7’06

TAVERNER CONSORT & CHOIR
directed by ANDREW PARROTT

Don Carlo Gesualdo, Prince of Venosa, was an exceptional composer – exceptional for his day or any
other – in having to please neither a public nor a patron. As the head of a princely house, Gesualdo
was his own patron. He composed purely for self-expression; he published his works – when he
chose to do so – principally in order to earn the esteem of professional musicians. When we listen to
Gesualdo’s sacred music, we should remember that he was under no obligation to adapt either his
subject matter or his style to anyone else’s taste. He could choose what and how he wrote; and his
first choice had been to write madrigals. What drew Gesualdo to the madrigal was its propensity to
match poetic imagery, and even specific words, with musical gestures of intense emotional directness,
drawing upon a vivid vocabulary of discords and resolutions for the depiction of grief and anger,
longing and fulfilment.
In the early decades of the 20th-century early-music revival, Gesualdo was one of the first
composers to become a household name. His lurid private life helped make him notorious – in 1590
he punished his wife’s flagrant adultery in a peculiarly horrible way, not only having the guilty
couple murdered but also having their corpses mutilated. But what made the prince a kind of mascot
to musical modernists like Stravinsky was his equally lurid approach to composition: he seemed not
merely adventurous but deliberately, almost maliciously, eager to overthrow the formal rules of
harmony. When a ‘rule’ said that a particular harmonic instability must ‘resolve’ in a specific direction,
Gesualdo took a perverse delight in jumping sideways to some other rule-breaking chord instead.
The greatest masters of the madrigal – from Cipriano de Rore and Luca Marenzio to Claudio
Monteverdi – favoured elegantly crafted poetry, by classical masters like Petrarch and moderns such
as Tasso and Guarini. They devised graceful musical imagery for every facet of love and desire, from
the beauties of nature to the anguish of rejected love and the ‘little death’ of amorous fulfillment. By
enriching their music with indirect allusions and double meanings, to be interpreted between the
lines of a shapely, well-wrought poem, they turned the madrigal into a game of hide-and-seek, which
they played with the connoisseurs who paid their wages.
Gesualdo had little patience with such games. Often, he simply ignored the claims of a shapely
poem, instead choosing texts to maximise opportunities for bizarre word-painting. Indeed, he
probably commissioned or concocted many of his own texts, just to compress as much bizarre
imagery as possible into 8–10 lines of verse. As the musicologist Alfred Einstein memorably wrote,
3
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Gesualdo came to prefer ‘a text that is barely more than the empty shell of something that may once
have been a thought or a poem,’ as a vehicle for ‘stark contrasts of images, feelings, and ideas.’
Between 1594 and his death in 1613, Gesualdo published some 140-odd madrigals of steadily
growing eccentricity and extremism. Though he had no professional need to diversify into sacred
music, he did publish two books of motets in 1603, with texts chosen – not surprisingly – to bring
out the most intense expressions of anguished repentance. Yet even for Gesualdo sacred music set
certain limits on his emotional extravagances. The liturgy forced upon him the one thing he needed
most: discipline.
For his third and last sacred publication, in 1611, he concentrated on motets for just one moment
in the Church year: the sequence of twilight services for the three days leading up to Easter. These
services, for Maundy Thursday, Good Friday and Holy Saturday, are known collectively as ‘Tenebrae’ –
meaning ‘shadows’ or ‘darkness’. Each day, the service was timed to begin just as night was falling
outside; and it was customary to erect a special candelabrum with 15 candles, which were
extinguished one by one, until at last only a single candle, the Paschal Candle, was left burning,
behind the high altar, hidden from view. The symbolism of the darkened church is powerful: it is as
if Christ’s Crucifixion has extinguished the Light of the World, but in reality His redeeming radiance
is merely concealed from us until His Resurrection on Easter day.
Gesualdo had embraced the madrigal poets’ use of ‘love-death’ as a fanciful conceit; but here was
the real thing, the sacrificial death of a Saviour transforming all of human destiny. Yet in contrast to
the unbridled extremism of madrigal texts that might refer obsessively to sexual ecstasy or
unrelenting torment, he now had to find a point of balance, an equipoise, between the darkest grief
that humanity could ever contemplate and the hidden light of sublime hopefulness.
The texts that make up the Tenebrae services are grouped in a highly stylised sequence in which
the evocative number 3 – recalling the Trinity, and the three days of Christ’s entombment – plays a
prominent part. There are three days of Tenebrae; each service is divided into three ‘Nocturns’ or
segments; each Nocturn begins with three psalms (here reduced to one) followed by three readings
(‘Lessons’) alternating with three sung Responds.
This recording focuses on the service for Good Friday. The chant is shared between the individual
clergy and a unison choir, while we hear Gesualdo’s six-part polyphony sung by just six solo voices.
In a princely chapel like the one which Gesualdo maintained at his own court (as also at a great

D

4

ecclesiastical centre like Venice or Naples), such polyphony – with its refined tuning – would
naturally be reserved for a handful of the most accomplished singers.
This performance does not set out to be a ‘liturgical reconstruction’ or ‘re-creation’. How could the
atmosphere of Holy Week in the chapel of Gesualdo be re-created without incense, without the
contrast between the cool darkness of the chapel and the slow warmth of a spring evening in
southern Italy, without the sensation of fasting – indeed, without the awareness that we are sharing
an annual rite with our whole community, our whole culture? No; we hear this Good Friday music
as music, listening as a secular audience. And yet, and yet… even though listening is all we are
doing – not worshiping, not even imagining ourselves as worshipers – nevertheless this mere act
changes when Gesualdo’s polyphony is given a context.
The intensity of Gesualdo’s expression needs aural and temporal space around it. Taking in
Gesualdo’s motets on their own would be like preparing a banquet to consist solely of foie gras and
chocolate truffles. A glance at the track listing on this recording shows that the nine motets that
make up Gesualdo’s contribution to the Good Friday portion of Tenebrae are embedded within long
tracts of simple chanting. Without the steady progression of chants, Gesualdo’s music would create
an unbearable sense of surfeit.
Not that the chant is a mere foil or backdrop for Gesualdo’s chromatic polyphony. For the
apparently ‘simple’ chants of the Tenebrae service distil some of the subtlest musical thought in Western
history: musical thought in which every phrase, however plain it may seem, carries prayer and
meditation forward at a precisely judged pace. This framework of chant – antiphon, psalm, Lesson
(first from the prophecy of Jeremiah, then from the interpretation of St Augustine, finally from the
teaching of St Paul) – as a totality provides just the fertile soil for Gesualdo’s hothouse flowers.

Eric Van Tassel

5

2305AV-Taverner Consort_Tenebrae_bklt v6 24/10/2013 09:15 Page 4

CTP Template: CD_DPS1
Compact Disc Booklet: Double Page Spread
Customer AVIE
Catalogue No. 2305 AV
Job Title: Gesualdo – Tenebrae

COLOURS
CYAN
MAGENTA
YELLOW
BLACK
Page Nos.

Tenebræ Responses for Good Friday
1

2

6

IN I. NOCTURNO
antiphon
Astiterunt reges terrae et principes convenerunt in unum: adversus Dominum et adversus Christum ejus.
psalm
1. Quare fremuerunt gentes, et populi meditati sunt inania.
2. Astiterunt reges terrae, et principes convenerunt in unum, adversus Dominum et adversus Christum ejus.
3. Dirumpamus vincula eorum: et projiciamus a nobis jugum ipsorum.
4. Qui habitat in caelis, irridebit eos: et Dominus subsannabit eos.
5. Tunc loquetur ad eos in ira sua, et in furore suo conturbabit eos.
…
10. Et nunc, reges, intelligite: erudimini, qui judicatis terram.
11. Servite Domino in timore: et exultate ei cum tremore.
12. Apprehendite disciplinam, nequando irascatur Dominus: et pereatis de via justa.
13. Cum exarserit in brevi ira ejus: beati omnes qui confidunt in eo.
antiphon
Astiterunt reges rerrae et principes convenerunt in unum: adversus Dominum et adversus Christum ejus.

FIRST NOCTURN
Antiphon
The kings of the earth arise, and the princes assemble as one against the Lord and against his Christ.
Psalm 2
1. Why do the nations rave, and the people contemplate emptiness?
2. The kings of the earth arise, and the princes assemble as one against the Lord and against his Christ.
3. Let us shatter their bonds, and fling their fetters from us!
4. He that dwells on high laughs: and the Lord mocks them.
5. Then He speaks to them in His anger, and in His fury He dismays them.
…
10. And now, kings, take note: be instructed, rulers of the earth.
11. Serve the Lord with awe, and exult before Him, trembling.
12. Cleave to His teaching, lest the Lord be angered and you fall from the way.
13. Soon His ire will blaze forth. Blessed are all who confide in Him.
Antiphon
The kings of the earth arise, and the princes assemble as one against the Lord and against his Christ.

Iectio I
De Lamentatione Jeremiae Prophetae.
Heth. Cogitavit Dominus dissipare murum filiae Sion: tetendit funiculum suum et non avertit manum
suam a perditione: luxitque antemurale et murus pariter dissipatus est.
Teth. Defixae sunt in terra portae ejus: perdidit et contrivit vectes ejus: regem ejus et principes ejus in Gentibus:
non est lex, et prophetae ejus non invenerunt visionem a Domino.
…
Jerusalem, Jerusalem, convertere ad Dominum Deum tuum.

First Lesson
From the Lamentations of the Prophet Jeremiah.
Heth. The Lord weighed the devastation of the walls of his daughter Zion; He extended the measuring line,
and did not avert His hand from ruin: therefore rampart and wall alike were destroyed.
Teth. Her portals vanish into the ground; He has destroyed and scattered her bars: her king and her princes
are in among the non-believers: there is no law, and her prophets cannot recognize a vision from God.
…
Jerusalem, Jerusalem, return to the Lord your God.
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resp. i
Omnes amici mei dereliquerunt me, et praevaluerunt insidiantes mihi: tradidit me quem diligebam: Et
terribilibus oculis plaga crudeli percutientes, aceto potabant me. (V.) Inter iniquos, projecerunt me, et non
pepercerunt animae meae.

First Response
All of my friends have abandoned me, and those who wait to ambush me have prevailed: one whom I respected
has betrayed me: And with terrible glances have struck me with cruel blows, they have caused me to drink
vinegar. (V.) They have driven me out among the iniquitous, and have not spared my soul.

4

lectio II
Lamed. Matribus suis dixerunt: Ubi est triticum et vinum? cum deficerent quasi vulnerati in plateis civitatis:
cum exhalarent animas suas in sinu matrum suarum.
…
Samech. Plauserunt super te manibus omnes transeuntes per viam: sibilaverunt, et moverunt caput suum
super filiam Jerusalem: Haeccine est urbs, dicentes, perfecti decoris, gaudium universae terrae?
Jerusalem, Jerusalem, convertere ad Dominum Deum tuum.

Second Lesson
Lamed. They say to their mothers: Where is grain and wine? Then they collapse like the wounded in the city’s
streets: the breath of life leaves them in their mothers’ arms.
…
Samech. All who pass you on the way clap their hands at you: they hiss, and shake their heads over the daughter
of Jerusalem: ‘Is this the city called the perfect beauty, the joy of all the world?’
Jerusalem, Jerusalem, return to the Lord your God.

5

resp. ii
Velum templi scissum est: Et omnis terra tremuit: latro de cruce clamabat, dicens: Memento mei, Domine,
dum veneris in regnum tuum. (V.) Petrae scissae sunt, et monumenta aperta sunt, et multa corpora
sanctorum, qui dormierant, surrexerunt.

Second Response
The temple hangings were torn, and all the earth trembled; crying out from the Cross, the thief implored,
‘Remember me, Lord, when You come into Your Kingdom.’ (V.) The rocks were torn asunder, and the graves
uncovered, and multitudes of the bodies of saints, who had slumbered, arose.

6

Iectio III
Aleph. Ego vir videns paupertatem meam in virga indignationis ejus.
Aleph. Me minavit, et adduxit in tenebras, et non in lucem.
Aleph. Tantum in me vertit, et convertit manum suam totadie.
Beth. Vetustam fecit pellam meam et carnem meam, contrivit ossa mea.
Beth. Aedificavit in gyro meo, et circumdedit me felle et labore.
Beth. In tenebrosis collocavit me, quasi mortuos sempiternos.
Jerusalem, Jerusalem, convertere ad Dominum Deum tuum.

Third Lesson
Aleph. I am a man who has seen hardship from the cane of His ire.
Aleph. He guided me, and brought me into darkness, and not into light.
Aleph. He opposes me utterly, and His hand is turned against me all day long.
Beth. He has wasted my skin and my flesh, and broken my bones.
Beth. He has built round about me, and surrounded me with bitterness and hardship.
Beth. He has placed me in darkness, like the eternally dead.
Jerusalem, Jerusalem, return to the Lord your God.

7

resp. iii
Vinea mea electa, ego te plantavi: Quomodo conversa es in amaritudinem, ut me crucifigeres, et Barabbam
dimitteres? (V.) Sepivi te, et lapides elegi ex te, et aedificavi turrim.

Third Response
I sowed you, my chosen vine: How do you turn against me, and crucify me, and then dismiss Barabbas? (V.)
I turned your ground, and picked you clean of stones, and built a watchtower.

9
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IN II. NOCTURNO
antiphon
Alieni insurrexerunt in me et fortes quesierunt animam meam.
psalm
1. Deus in nomine tuo salvum me fac: et in virtute tua judica me.
2. Deus exaudi orationem meam: autibus percipe verba oris mei.
3. Quoniam alieni insurrexerunt adversum me, et fortes quaesierunt animam meam: et non proposuerunt
Deum ante conspectum suum.
4. Ecce enim Deus adjuvat me: et Dominus susceptor est animae meae.
5. Averte mala inimicis meis: et in veritate tua disperde illos.
6. Voluntarie sacrificabo tibi, et confitebor nomini tuo Domine: quoniam bonum est.
7. Quoniam ex omni tribulatione eripuisti me: et super inimicos meos despexit oculus meus.
antiphon
Alieni insurrexerunt in me et fortes quesierunt animam meam.

SECOND NOCTURN
Antiphon
Those I do not know have risen against me, and the powerful seek my soul.
Psalm 53
1. My God, grant me salvation by Your Name, and judge me by Your grace.
2. My God, hear my prayer: lend ear to the words of my mouth.
3. Because those I do not know have risen against me, and the powerful seek my soul: and they do not set God
in their sight.
4. Behold, for God is my help: and the Lord is the keeper of my soul.
5. Turn my enemies from me: and disperse them with Your truth.
6. Willingly, I offer sacrifice to You, and profess Your name, O Lord, because it is good.
7. Because You have delivered me from all my tribulations, and my eyes are cast down upon my enemies.
Antiphon
Those I do not know have risen against me, and the powerful seek my soul.

lectio IV
Ex Tractatu sancti Augustini Episcopi super Psalmos.
Protexisti me, Deus, a conventu malignantium, a multitudine operantium iniquitatem. Jam ipsum caput
nostrum intueamur. Multi martyres talia passi sunt, sed nihil sic elucet, quomodo caput martyrum: ibi
melius intuemur, quod illi experti sunt. Protectus est a multitudine malignantium, protegente se Deo,
protegente carnem suam ipso filio, et homine, quem gerebat: quia filius hominis est, et Filius Dei est: Filius
Dei, propter formam Dei: filius hominis, propter formam servi, habens in potestate ponere animam suam,
et recipere eam. Quid ei potuerunt facere inimici? Occiderunt corpus, animam non occiderunt. Intendite.
Parum ergo erat, Dominum hortari martyres verbo, nisi firmaret exemplo.

Fourth Lesson
From the Treatise of St. Augustine, Bishop, on the Psalms.
‘You have protected me, Lord, from the assembly of malefactors, from the gathering of evildoers.’ Now, let us
attend to our Head Himself. Many martyrs suffered like trials, but none shines like the Head of Martyrs
Himself: in Him we are better able to see what they experienced. He was protected from the crowds who
wished Him ill, that is, God protected Himself, protected His flesh as the Son of God and son of man, which
form He had assumed. He is the Son of God by reason of His divine form: He is the son of man by reason of
the nature of servitude He placed on His soul. It is in His power to give up His soul and to reclaim it. What
power did His enemies hold over Him? They killed His body, they did not kill His soul. Take note. It would not
have been enough for the Lord to support His martyrs with words, if He had not been a strong example.

10 resp. iv
Tamquam ad latronem existis cum gladiis et fustibus comprehendere me: Quotidie apud vos eram in
templo docens, et non me tenuistis: et ecce flagellatum ducitis ad crucifigendum. (V.) Cumque injecissent
manus in Jesum, et tenuissent eum, dixit ad eos:

10

Fourth Response
As if I were a robber, you have set against me with swords and cudgels to lay hold of me: Daily I taught you in
the temple, and you did not take me: and behold, now you have whipped me and led me to the Cross. (V.) And
when they had laid hands on Jesus and held Him, He said to them:

11
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11 lectio V
… Tanta opera bona, inquit, ostendi vobis: propter quod horum me vultis occidere? Pertulit omnes infirmos
eorum, curavit omnes languidos eorum, praedicavit regnum caelorum, non tacuit vitia eorum, ut ipsa potius
eis displicerent, non medicus, a quo sanabantur. His omnibus curationibus ejus ingrati, tamquam multa
febre phrenetici, insanientes in medicum qui venerat curare eos, excogitaverunt consilium perdendi eum:
Verbum ipsorum agnoscimus in Sapientia Salomonis: Morte turpissima, inquiunt, condemnemus eum.
Interrogemus eum: erit enim respectus in sermonibus illius. Si enim vere Filius Dei est, liberet eum.

Fifth Lesson
… I say, I have spread before you so many good works: for which of these do you wish to kill me? He suffered
the weak among them, He cured their sick, announcing the Kingdom of Heaven. He did not remain mute
regarding their corruption, and they ought to have been displeased with these sins, rather than with the
Physician who healed them. But for all these cures they were ungrateful, and raved against the Physician who
came to heal them as though frenzied by fever, and counselled together to extinguish Him: … We are familiar
with their words in The Wisdom of Solomon: They said, ‘Let us condemn Him to an ignominious death. Let us
try Him according to His own teaching. If He is truly the Son of God, God will free Him.

12 resp. v
Tenebrae factae sunt, dum crucifixissent Jesum Judaei: Et circa horam nonam exclamavit Jesus voce magna:
Deus meus, ut quid me dereliquisti? Et inclinato capite, emisit spiritum. (V.) Exclamans Jesus voce magna,
ait: Pater, in manus tuas commendo spiritum meum.

Fifth Response
Darkness descended when the Jews crucified Jesus: and toward the ninth hour Jesus called in a loud voice: My
God, why have You abandoned me? And He bent His head, and His soul was sent forth. (V.) With a great voice
Jesus cried: Father, I commit my soul into Your hands.

13 lectio VI
Exacuerunt tamquam gladium linguas suas. Non dicant Judaei: Non occidimus Christum. Etenim propterea
eum dederunt judici Pilato, ut quasi ipsi a morte eus viderentur immunes. Nam cum dixisset eis Pilatus: Vas
eum occidite: responderunt: Nobis non licet occidere quemquam ... At ubi perseveraverunt nostis illum
lavisse manus, et dixisse, quod ipse non facisset, mundum se esse a morte illius. Fecit tamen. Sed si reus, quia
fecit vel invitus: illi innocentes, qui coegerunt ut faceret? Nullo modo. Sed ille dixit in eum sententiam, et
jussit eum crucifigi, et quasi ipse occidit: et vos, o Judaei, occidistis. Unde occidistis? Gladio linguae: acuistis
enim linguas vestras. Et quando percussistis, nisi quando clamastis: crucifige, crucifige?

Sixth Lesson
They sharpened their tongues like a sword. The Jews should not say: We did not kill Christ. For indeed, it was
for this that they passed Him to Pilate for judgment, that they would obtain immunity for His death. For when
Pilate said to them: You yourselves killed Him, they responded: It is against the law for us to pass the death
sentence on anyone … But when they persevered, we know he washed his hands, and said that this was not his
deed, that he was innocent of His death. Pilate had Christ put to death just the same. But if he is answerable,
what of those who induced him: are they innocent, those who knew and acted? In no way. He who passed
sentence and ordered the crucifixion, he is responsible. But you, O Jews, killed Him. How did you kill Him?
Your tongues are swords. You sharpened your tongues. And when did you strike Him, if not when you cried:
Crucify Him, crucify Him?

14 resp. vi
Animam meam dilectam tradidi in manus iniquorum, et facta est mihi hereditas mea sicut leo in silva:
Dedit contra me voces adversarius dicens: Congregamini, et properate ad devorandum illum: posuerunt me
in deserto solitudinis, et luxit super me omnis terra: Quia non est inventus qui me agnosceret, et faceret
bene. (V.) Insurrexerunt in me viri absque misericordia, et non pepercerunt animae meae.

Sixth Response
My soul, which I loved, I delivered into the hands of the iniquitous, and my inheritance has turned like a lion in
the forest: the voice of my adversary has turned against me, saying: Come together, and hasten to devour him.
They put me alone in the desert, and the world mourned me: because none is found to recognize me, or to do
me good. (V.) Because those lacking pity have risen against me, and have not spared my soul.

13
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IN III. NOCTURNO
15 antiphon
Captabunt in animam justi: Et sanguinem innocentem condemnabunt.
psalm
1. Deus ultionum Dominus: Deus ultionum libere egit.
2. Exultare, qui judicas terram: redde retributionem superbis.
3. Usquequo peccatores, Domine: usquequo peccatores gloriabuntur:
4. Effabuntur et loquentur iniquitatem: loquentur omnes, qui operantur injustitiam?
5. Populum tuum, Domine, humiliaverunt: et hereditatem tuam vexaverunt.
6. Viduam, et advenam interfecerunt: et pupillos occiderunt.
7. Et dixerunt: Non videbit Dominus, nec intelliget Deus Jacob.
8. Intelligite, insipientes in populo: et stulti, aliquando sapite.
9. Qui plantavit aurem, non audiet? aut qui finxit oculum, non considerat?
10. Qui corripit Gentes non arguet: qui docet hominem scientiam?
11. Dominus scit cogitationes hominum, quoniam vanae sunt.
antiphon
Captabunt in animam justi: Et sanguinem innocentem condemnabunt.

THIRD NOCTURN
Antiphon
They will hunt for the souls of the righteous, and will condemn innocent blood.
Psalm 93
1. Avenging God, Lord: God, to whom vengeance belongs, free Yourself.
2. Exult, You who judge the earth: exact retribution on the proud.
3. How long shall the wicked, Lord, how long shall the wicked bask in glory:
4. How long shall they utter insolent speeches? How long shall the workers of evil boast?
5. Your people, Lord, are downtrodden, and Your legacy is tormented.
6. They kill the widow, and the stranger: and they slay the orphan.
7. And they say: The Lord will not see, the God of Jacob will not recognize it.
8. Comprehend, you brutes: and fools, when will you realize?
9. He who formed the ear, shall He not hear? Will He who created the eye not see?
10. He who teaches nations, will He not chastise, He who instructs men?
11. The Lord knows the thoughts of men, that they are vanity.
Antiphon
They will hunt for the souls of the righteous, and will condemn innocent blood.

16 lectio VII
De Epistola beati Pauli Apostoli ad Hebraeos.
Festinemus ingredi in illam requiem: ut ne in idipsum quis incidat incredulitatis exemplum. Vivus est enim
sermo Dei, et efficax, et penetrabilior omni gladio ancipiti: et pertingens usque ad divisionem animae ac
spiritus, compagum quoque ac medullarum, et discretor cogitationum et intentionum cordis. Et non est
ulla creatura invisibilis in conspectu ejus: omnia autem nuda et aperta sunt oculis ejus, ad quem nobis
sermo. Habentes ergo Pontificem magnum, qui penetravit caelos, Jesum Filium Dei: teneamus
confessionem. Non enim habemus Pontificem qui non possit compati infirmitatibus nostris: tentatum
autem per omnia pro similitudine absque peccato.

Seventh Lesson
From the Epistle of Blessed Paul the Apostle to the Hebrews.
Let us hurry to embark upon that Rest, lest anyone fall by following unbelief. For the language of God is alive,
and fitting, and sharper than a sword: and stretches out even to the division between soul and spirit,
encompassing joints and marrow, and discerns thought and intentions of the heart. And no creature is invisible
in His sight: all is naked and open to the eyes of Him to whom we must account. Therefore, having a great
Priest who has passed into Heaven, Jesus the Son of God, let us hold our confession. For we do not have a Priest
who is not able to have compassion on our weaknesses: but One who has been tested in all things as have we,
except in sin.

17 resp. vii
Tradiderunt me in manus impiorum, et inter iniquos projecerunt me, et non pepercerunt animae meae:
Congregati sunt adversum me fortes: Et sicut gigantes steterunt contra me. (V.) Alieni insurrexerunt
adversum me, et fortes quaesierunt animam meam.

Seventh Response
They have passed me into the hands of the impious, and have cast me among the iniquitous, and have not spared
my soul: The mighty have gathered against me, and stand against me like giants. (V.) Those I do not know have
risen against me, and the powerful seek my soul.
15
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18 Iectio VIII
Adeamus ergo cum fiducia ad thronum gratiae: ut misericordiam consequamur, et gratiam inveniamus in
auxilio opportuno. Omnis namque Pontifex ex hominibus assumptus, pro hominibus constituitur in iis
quae sunt ad Deum, ut offerat dona et sacrificia pro peccatis: qui condolere possit iis qui ignorant et errant:
quoniam et ipse circumdatus est infirmitate: et propterea debet, quemadmodum pro populo, ita etiam et
pro semetipso offerre pro peccatis.

Eighth Lesson
Let us faithfully approach the throne of grace, that mercy may accrue to us, and that grace may come to us
when we have need of it. For in fact, every priest is drawn from the company of men, and is appointed for men
for that which pertains to God, and offers gifts and sacrifices for sins. He is able to pity the ignorant and erring,
because he himself is laden with weakness, and thus must offer sacrifice for himself as well as for the people.

19 resp. viii
Jesum tradidit impius summis principibus sacerdotum, et senioribus populi: Petrus autem sequebatur eum
a longe, ut videret finem. (V.) Adduxerunt autem eum ad Caipham principem sacerdotum, ubi scribae et
pharisaei convenerant.

Eighth Response
Jesus was betrayed by the impious man to the priests and the elders. But Peter followed Him at a distance, to see
the final act. (V.) Now they led Him to Caiphas the high priest, where the scribes and Pharisees had gathered.

20 lectio IX
Nec quisquam sumit sibi honorem, sed qui vocatur a Deo, tamquam Aaron. Sic et Christus non
semetipsum clarificavit ut Pontifex fieret: sed qui locutus est ad eum: Filius meus es tu, ego hodie genui te.
Quemadmodum et in alio loco dicit: Tu es sacerdos in aeternum, secundum ordinem Melchisedech. Qui in
diebus carnis suae, preces supplicationesque ad eum qui possit illum salvum facere a morte, cum clamore
valido et lacrimis, offerens exauditus est pro sua reverentia. Et quidem cum esset Filius Dei, didicit ex iis
quae passus est, obedientiam: et consummatus, factus est omnibus obtemperantibus sibi causa salutis
aeternae, appelatus a Deo Pontifex juxta ordinem Melchisedech.

Ninth Lesson
To no man is accorded the honour, lest he be called by God, as was Aaron. Thus did Christ not cover Himself
with glory by coming to the priesthood, but by He who addressed Him: You are my Son, this day have I
begotten You. In the same way, in another place He says: You are forever a priest, according to the order of
Melchisedech. For in the days when He was of the flesh, Jesus, with tears and a strong cry, offered prayers and
supplications to Him who was able to preserve Him from death. And He, the Son of God, learned obedience
from His suffering: and when He was made perfect, He became, to all who obey Him, the cause of their eternal
salvation, called by God as a priest to the order of Melchisedech.

21 resp. ix
Caligaverunt oculi mei a fletu meo: quia elongatus est a me, qui consolabatur me: Videte, omnes populi, si
est dolor similis sicut dolor meus. (V.) O vos omnes, qui transitis per viam, attendite et videte si est dolor
similis sicut dolor meus.

Ninth Response
My eyes are dimmed from my weeping: those who might comfort me are far from me. Look, you peoples, and
see if there is any sadness like my sadness. (V.) O you who pass by the way, look and see if there is any sadness
like my sadness.
Translation: Carl Samet
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Andrew Parrott keeps Baroque and earlier music at the centre of his musical activities (both as
conductor and researcher) but also conducts later orchestral, choral and operatic repertoire, not least
new music. A former music director of the London Mozart Players and of the New York Collegium,
he finds musical challenges and collaborations far and wide, and is otherwise amply occupied writing
up the results of his researches. The Essential Bach Choir (2000) is in its third print run.
www.alliedartists.co.uk
The Taverner Consort & Choir form part of a chameleon-like performing body founded by Andrew
Parrott in 1973, which aspires to marry first-rate performance and incisive scholarship. With some 50
pioneering recordings to its name (from Machaut via Monteverdi to Bach and beyond), the Taverner
enterprise, though broad in its reach, remains small-scale in order to retain flexibility and freshness.
www.taverner.org
Taverner Choir (chant)
Taverner Consort (Gesualdo)
Simon Berridge, Steven Harrold,
David Cordier countertenor
Christopher Hogan, Tom Phillips,
Jonathan Peter Kenny countertenor
Nicolas Robertson, Angus Smith (solo track 4),
Timothy Wilson countertenor
Paul Tindall, Patrick Ardagh-Walter, Jeremy
Rogers Covey-Crump tenor
Birchall, Stephen Charlesworth, John Milne,
Charles Daniels tenor
Jeremy White (solo tracks 2, 13, 20)
Nicolas Robertson tenor (solo track 9)
Richard Wistreich bass (solo tracks 11, 16)

Monteverdi – L’Orfeo
Taverner Consort & Players / Andrew Parrott
AV2278 (2CD)
‘the most beguiling Monteverdi opera recording for
years.’ The Times
‘thoroughly researched and re-imagined… a gentle,
lyrical vision of a miraculous opera.’ The Observer
‘A Whole New Old World – The Taverner Consort &
Players seem to be inventing a new music, startling in
its power and freshness .’ Opera News

Ben Parry (solo chant tracks 6, 18)

Producer: John Hadden · Executive producer: Malcolm Bruno · Recording engineers: John Hadden, David Henschel
Technician: Billy Rothschild · Production administrator: Victoria Newbert
Recording: 23–25 October 1996, St Bartholomew’s Church, Orford, Suffolk
Edited and mastered by John Hadden
Publisher: Taverner Concerts Ltd. (copyright is with Taverner Concerts Ltd.)
Recorded using Genex GX 8000 2T technology
This recording was mastered using 24-bit technology to maximize sound quality
Design: Georgina Curtis for WLP Ltd.
 2000 Sony Music Entertainment. Under licence from Sony Music Commercial Music Group, a division of Sony
Music Entertainment. 훿 2013 Andrew Parrott. Marketed by Avie Records www.avie-records.com
DDD
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J.S. Bach – Trauer-Music: Music to mourn Prince Leopold
Taverner Consort & Players / Andrew Parrott
AV2241
‘a recording of Bach which stands among the finest …
outstanding performances.’ International Record Review
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T E N E B RÆ
In I. Nocturno
1

2
3
4
5
6
7

antiphon –
psalm –
antiphon –
lectio I –
resp. i –
lectio II –
resp. ii –
lectio III –
resp. iii –

Astiterunt reges terrae
Quare fremuerunt gentes (Ps 2)
Astiterunt reges terrae
De Lamentatione...Heth
Omnes amici mei
Lamed
Velum templi
Aleph
Vinea mea electa

In II. Nocturno
8

9

antiphon –
psalm –
antiphon –
lectio IV –

Alieni insurrexerunt
Deus in nomine tuo (Ps 53)
Alieni insurrexerunt
Ex Tractatu...Protexisti me

Responses for Good Friday (Responsoria, 1611)
10
11
12
13
14

resp. iv –
lectio V –
resp. v –
lectio VI –
resp. vi –

Tamquam ad latronem
Tanta opera bona
Tenebrae factae sunt
Exacuerunt tamquam
Animam meam dilectam

In III. Nocturno
15 antiphon –
psalm –
antiphon –
16 lectio VII –
17 resp. vii –
18 lectio VIII –
19 resp. viii –
20 lectio IX –
21 resp. ix –

Captabunt in animam justi
Deus ultionum Dominus (Ps 93)
Captabunt in animam justi
De Epistola... Festinemus
Tradiderunt me
Adeamus ergo
Jesum tradidit impius
Nec quisquam
Caligaverunt oculi mei

Total time: 67’16  2000 Sony Music Entertainment. Under licence from Sony Music
Commercial Music Group, a division of Sony Music Entertainment. 훿 2013 Andrew Parrott.
Marketed by Avie Records www.avie-records.com Manufactured and printed in the UK.
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GESUALDO: TENEBRÆ
TAVERNER CONSORT & CHOIR · ANDREW PARROTT

GESUALDO: TENEBRÆ
TAVERNER CONSORT & CHOIR · ANDREW PARROTT

Æ

‘A gripping account of Gesualdo’s Holy Week music’ (Gramophone); ‘right from the first polyphonic entry...
Gesualdo’s chordal progressions have a dynamism that is deeply involving.’ With an all-round five-star
recommendation from BBC Music Magazine for its ‘evocative plainsong singing and exquisitely poised
ensemble’, this is a welcome re-issue of a vintage Parrott/Taverner recording.
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