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ANNE AKIKO MEYERS is one of today’s most in-demand violinists, performing as guest soloist with the world’s top orchestras,
presenting ground-breaking recitals, commissioning and performing new music, and releasing best-selling recordings. Anne was
named Billboard’s top-selling traditional classical instrumental soloist and her albums debuted at #1 on Billboard classical charts. Mirror
in Mirror is her 37th album. Anne’s recent recording of Rautavaara’s Fantasia was the only classical instrumental work to be selected as
one of NPR’s 100 best songs of 2017.
A champion of new music, Meyers collaborates closely with many of today’s leading composers, commissioning and premiering
Rautavaara, Somei Satoh, Adam Schoenberg and Joseph Schwantner. In 2018, she will appear at the opening of the new Arvo Pärt

Meyers exclusively performs on the Ex-Vieuxtemps Guarneri del Gesu, dated 1741, on lifetime loan. anneakikomeyers.com
Pianist
where he was presented by Isaac Stern, and for the Emperor and Empress of Japan.

for composition.

Gakuen Music College in Japan as a guest professor. akiraeguchi.com
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Pianist

, has distinguished herself as a soloist and chamber musician and has led the Atlanta Chamber Players as

Juilliard School and the Peabody Conservatory of Music.
KRISTJAN JÄRVI

sunbeamprods.com
Led by its Principal Conductor and Artistic Advisor Esa-Pekka Salonen,
has a pioneering approach to
the role of the modern-day symphony orchestra, reaching new audiences and participants through audience development, digital
technology, and learning and participation programmes. Based in London, but with residencies in cities throughout England and a
thriving international touring program and global digital reach, the Philharmonia engages with a world-wide audience.

members. The Orchestra collaborated with most of the great classical artists of the 20th century.
Conductors associated with the Orchestra include Furtwängler, Richard Strauss, Toscanini, Cantelli, Karajan and Giulini. Otto Klemperer
Sir Charles Mackerras, Riccardo Muti and Kurt Sanderling. philharmonia.co.uk/orchestra
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Mirror in Mirror
weaves a beautiful story.
Metamorphosis II, I was so struck by it that I asked Michael Riesman (who has
collaborated closely with Philip Glass for decades) to arrange it for violin and piano. To my surprise, during our collaboration, Michael
mentioned that Metamorphosis II
Fratres, another piece on this recording.
Spiegel im Spiegel or Mirror in Mirror

performed and recorded several of his masterpieces in Leipzig. To have him near me while performing Fratres, Darf Ich and Passacaglia,

Ravel, innovator and master colorist, originally wrote the Tzigane for luthéal, adding a cimbalom-sounding effect to the keyboard. Later
he created the orchestral version we all are so familiar with today.

In 2010, John Corigliano wrote the beautiful Lullaby for Natalie
piece every other night (my younger daughter, Andie, has claimed Spiegel im Spiegel as her lullaby). The piece also has a version for
violin and orchestra which I recorded on an album entitled, The American Masters.
Growing up, my mother would sing the Edo Lullaby to my sister and me, and the music conjures deep emotions that bring me to tears
Wreck of the Umbria, written in 2009, is one of my favorite pieces to perform and audiences are always profoundly moved
by this composition.
For the last piece on this recording, I harassed Morten Lauridsen for quite some time. Originally hoping to have
him compose a new work, he agreed to arrange one of his most famous choral compositions, a work I listen to repeatedly,
O Magnum Mysterium, for violin/orchestra. This breathtaking arrangement is music that lifts one’s spirit, transcends time and is majestic.
I am eternally grateful to all the living composers on this recording for their amazing music and wonderful collaborations.

Anne Akiko Meyers
6

7

In my capacity as music director of the Philip Glass Ensemble, I have done many arrangements of music by Glass for that ensemble and
of Metamorphosis II, probably the best-known piece from Philip Glass’s album Solo Piano, released in 1989, it was natural that she
would contact me, and I readily agreed to do it.
This arrangement is fairly straightforward, except that the middle section, which has rapid four-note arpeggios for piano, didn’t seem
idiomatic enough on violin to me, so I changed the pattern to three notes with top and bottom notes repeated, as in Arvo Pärt’s Fratres.

Tzigane for violin and piano, he indicated an optional piano attachment called luthéal. The luthéal is now a
virtually extinct instrument and a rare curiosity found only in museums, and as such it is no longer featured in new interpretations
of the piece. But for the purpose of this album I have provided a digital recreation of its sound based on the luthéal sampled at
Musical Instruments Museum in Brussels. The realism of the sound was further enhanced by our sound engineer, Silas Brown, who

Edo Lullaby, written in 2010, is based on a traditional Japanese folk song Edo No Komori Uta. It is not a straightforward
arrangement but rather a brand new composition for violin and electronics, sprouting from the seed of this ancient
lullaby. Original melody is quoted in the opening of the piece while the subsequent contrasting section represents my
subjective interpretation of its spirit. The piece ends with a loud, deep drone, like a sonic slow motion of a bell breaking
ancient lullaby that makes you wake up.
Wreck of the Umbria
same title, this album features a premiere studio recording of the original version for violin and electronics. The title comes from a
wreck I explored underwater in 2005 in Sudan. Floating though the dark corridors submerged in murky water for over six decades I
could still recognize some of the shapes - piles of bombs, bottles of wine, an antiquated automobile somewhere in the cargo bay and
pizza ovens in the kitchen. But from the outside Umbria was a very different spectacle. Splashed with dazzling colors of sea life and
8

Lullaby for Natalie
asked me to write a brief piece for Anne to play honoring her yet-unborn child. After Natalie’s birth, I placed her name in the title, and
Anne sent me a video of her playing it for her baby in a crib. The baby, awake at first, was asleep at the end, so either the 5-minute
lullaby had bored her to sleep or I had lived up to the promise of my title. I will never know.

My a cappella choral setting of O Magnum Mysterium, depicting the birth of Jesus among the lowly animals and shepherds, was
premiered by the Los Angeles Master Chorale in 1994 and has since been widely performed throughout the world and recorded

orchestra or piano.

original motet material.
The central Beata Virgo is initially stated by orchestral winds and then joined by the violin and full orchestra, building to a euphoric,
tutti Alleluia with the violin performing a highly elaborated version of the original soprano descant. The work gradually folds back to
the opening melodic material presented by the violin, ending quietly.
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Metamorphosis II* (1988) 7:15
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Philip Glass

2.

Arvo Pärt

......

Fratres (1977) 10:44

3.

Arvo Pärt

......

Spiegel im Spiegel

4.

Maurice Ravel

5.

John Corigliano

......
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(1978) 7:17

Tzigane (1924) original luthéal version 9:46

......

Lullaby for Natalie* (2010) 4:51

6.

......

Edo Lullaby* (2018) violin/electronics 6:21

7.

......

Wreck of the Umbria* (2009) violin/electronics 10:46

8.

Morten Lauridsen

. . . . . . O Magnum
Philharmonia Orchestra/ Kristjan Järvi

Mysterium* (1994) 6:43

Total Time: 63:49

* denotes premiere
1, 2, 3, 5 Recorded May 3, 2018, SUNY Purchase, NY
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Recorded May 9, 2016, London Air Studios, U.K.

Executive Producer: Anne Akiko Meyers
Videography: Bowstring Studios
Engineer and Mastering: Silas Brown
! 2018 The copyright in this sound recording is owned by Anne Akiko Meyers " Anne Akiko Meyers anneakikomeyers.com
Marketed by Avie Records avie-records.com | Manufactured and printed in Austria. AV 2386 | STEREO DDD
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