


THE JOURNEY HOME
LIVE FROM THE KENNEDY CENTER

GUSTAV HOLST 1874–1934 arr. Peter Dugan
1  Jupiter, the Bringer of Jollity from The Planets Op. 32 No.4  7.12

OLEY SPEAKS 1874–1948
JOHN MILTON HAY 1838–1905

2  “When the Boys Come Home”  3.16

RALPH VAUGHAN WILLIAMS 1872–1958§

ROBERT LOUIS STEVENSON 1850–1894

Songs of Travel
3  “The Vagabond”   2.52

4  “Let Beauty Awake”   2.00
5  “The Roadside Fire”   2.20

6  “Youth and Love”   3.35
7  “In Dreams”   2.35

8  “The Infinite Shining Heavens”   2.05
9  “Whither Must I Wander?”   3.59

10  “Bright is the Ring of Words”   2.11

LEONARDO DUGAN b.1980

11  “I Have a Rendezvous with Death”  5.14 
ALAN SEEGER 1888–1916*

12  “In Flanders Fields”#  4.03
JOHN McCRAE 1872–1918* 

PETE SEEGER 1919–2014 arr. Peter Dugan
PETE SEEGER; additional verses by JOE HICKERSON b.1935

13  “Where Have All the Flowers Gone”  3.59

FRANZ SCHUBERT 1797–1828
JOHANN MAYRHOFER 1787–1836 

14  “Der Schiffer” D536  1.49

*Served and died in WWI · §Served in WWI · #World-premiere



RUDI STEPHAN 1887–1915*
JOHANN CHRISTIAN GÜNTHER 1695–1723 

15  “Am Abend”  1.18

FRANZ SCHUBERT 
GEORG PHILIPP SCHMIDT 1766–1849 

16  “Der Wanderer” D489  5.11

RUDI STEPHAN
FRIEDRICH HEBBEL 1813–1863 

17  “Memento vivere”  3.55

FRANZ SCHUBERT
FRIEDRICH RÜCKERT 1788–1866 
18  “Du bist die Ruh” D776  5.00

SERGEI RACHMANINOV 1873–1943†

19  “Я жду тебя!” “I’ll Wait for You”  1.44
MARIA DAVIDOVA 1863–? 

20  “Здесь хорошо” “How Nice It Is Here”  2.06
GLAFIRA GALINA 1873–1942 

21  “Весенние воды” “Spring Waters”  2.24
FYODOR TYUTCHEV 1803–1873 

IRVING BERLIN 1888–1989§

22  “Goodbye France”  2.57

IVOR NOVELLO 1893–1951§

23  “The Land of Might-Have-Been”  3.37
EDWARD MOORE (EDWARD MARSH) 1872–1953 

24  “Shine Through My Dreams”  3.26
CHRISTOPHER HASSALL 1912–1963 

RALPH VAUGHAN WILLIAMS
25  Songs of Travel (conclusion): “I Have Trod the Upward and the Downward Slope”   2.28

Total time: 81.25

*Served and died in WWI · †Fled Russia in 1917 · §Served in WWI

JOHN BRANCY baritone

PETER DUGAN piano
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This live album was recorded at the Kennedy Center’s Terrace Theater on November 12, 

2018, just one day after the centennial of the signing of the Armistice that ended  

World War I, one of the most senseless and destructive conflicts the world has seen.  

The performance was a culmination of a nationwide tour that brought a message of peace 

to audiences in concert halls, military academies, museums, and universities. The songs of The Journey 

Home span many generations but tell a single story about the search for meaning and belonging after 

a catastrophe. I wrote the following program note to pay homage to the composers and poets who 

fought in the war and to provide some insight into the larger narrative arc of The Journey Home.  

It is reproduced here in its original form from the playbill that night at the Kennedy Center. 

Peter Dugan
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Tonight’s program opens with an invocation of celestial joy. Holst composed “Jupiter” in 

1914, the year World War I broke out, and it received its premiere as part of the full suite, 

The Planets, in September 1918, less than two months before the Armistice. Two years 

later, Holst used the central chorale theme as a musical setting for Sir Cecil Spring Rice’s 

poem, “I Vow to Thee, My Country.” The resulting hymn would become one of the most iconic songs 

of remembrance in the wake of WWI. While the first verse is centered on the love of and duty to one’s 

country, the second verse hopes for a more peaceful kingdom, where “her ways are ways 

of gentleness, and all her paths are peace.” Peter Dugan performs his own solo piano arrangement 

of “Jupiter” tonight. 

The jollity continues with the popular song “When the Boys Come Home,” which was written by 

American composer Oley Speaks before the war’s conclusion. John Hay penned the poem while 

serving as President Lincoln’s assistant during the Civil War. (He would go on to become Secretary 

of State under Presidents McKinley and Theodore Roosevelt.) This song imagines the homecoming 

of soldiers with cheery optimism and perhaps some naïveté. 
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Vaughan Williams was 41 when the war broke out – old enough to avoid service – but he volunteered 

nonetheless, first in the Royal Army Medical Corps and later in the Royal Artillery. Vaughan Williams 

was profoundly affected by the war and was devastated by the loss of his young friend George 

Butterworth, one of England’s most promising composers. Vaughan Williams wrote to Holst, 

“I sometimes dread coming back to normal life with so many gaps – especially of course George 

Butterworth.” Although Songs of Travel, a setting of poems by Robert Louis Stevenson, was composed 

a decade before the war, this story of a wanderer searching for inner peace takes on a deeper, more 

personal meaning in light of what Vaughan Williams and so many others would experience 

during and after the war. 

In commemoration of the Armistice, Leonardo Dugan composed settings of Alan Seeger’s “I Have a 

Rendezvous with Death” and John McCrae’s “In Flanders Fields,” two of the best-known poems from 

WWI. Both were penned during the war, and both poets died while serving. Seeger, a native New 

Yorker, joined the French Foreign Legion at the onset of the war in 1914, making him one of the first 

Americans to fight alongside the Allies. He was killed in the Battle of the Somme in 1916, almost a 

year before the US entry into the war. In “I Have a Rendezvous with Death,” the soldier’s thoughts are 

bittersweet with memories of love and springtime, even as he comes to terms with his own mortality 

in an eerily resolute premonition of his ultimate death on the battlefield. This song was commissioned 

by The Juilliard School and premiered at Lincoln Center’s Alice Tully Hall in April 2018.
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Tonight marks the world premiere of “In Flanders Fields,” which was commissioned for this centennial 

anniversary by the General Delegation of the Government of Flanders to the USA. Lieutenant-Colonel 

John McCrae was serving in Belgium as a medic with the Canadian Expeditionary Force during the 

second battle of Ypres in 1915 when he penned what would become arguably the most popular 

poem of the time. McCrae grew ill and died in 1918 while serving as a physician at a military hospital 

in France. By then, the poem was already an international sensation. An American professor named 

Moina Michael, inspired by the central image of McCrae’s poem, had the idea to create silk poppies 

which could be worn as a sign of remembrance and sold to raise funds to assist disabled veterans.  

The tradition quickly spread, and to this day the poppy is worn in memory of all the lives that have been 

claimed by war. Dugan sets the text as a traditional rondeau, a musical and poetic form that originated 

in France in the Middle Ages and was later adapted into the English rondeau. Dugan uses a musical 

rondeau form to complement and bring to light the unique meter inherent in McCrae’s poetic rondeau.

Alan Seeger’s nephew Pete was born just after the Armistice and would go on to become one  

of the most important contributors to American folk music, especially during the 1950s and 1960s.  

A veteran of WWII, Pete Seeger remained committed to social activism well into his 90s. “Where Have 

All the Flowers Gone?” is a powerful call for peace and asks an important question on this centennial 

anniversary of the Armistice: “When will they ever learn?”
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The second half of tonight’s program opens with a special set of songs that pairs some of Schubert’s 

finest lieder with two rarely heard songs by Rudi Stephan, a promising young German composer  

who was killed on the Galician Front by a Russian sharpshooter. Taken together, these songs suggest 

a story: an intrepid boatman seeks a life of adventure (“Der Schiffer”), then realizes his own mortality 

(“Am Abend”), which leaves him lost, lonely, and longing for a place to call home (“Der Wanderer”). 

He remembers his fallen comrades as he hears a ghostly voice reminding him to enjoy life (“Memento 

vivere”). This ultimately steers him towards love and peace (“Du bist die Ruh”). 

Although Rachmaninov did not fight in WWI, the political turmoil in Russia during that time forced him 

to leave his native land and begin a journey towards a new home in America. The Rachmaninov family 

estate was seized by the Bolsheviks during the Russian Revolution of October 1917; he and his family 

fled first to Scandinavia, then ultimately on to New York City’s Upper West Side in November 1918,  

just days after the Armistice was signed. Each of these songs might suggest a different aspect  

of a journey home. “I’ll Wait for Thee” anticipates a lovers’ reunion, “How Fair This Spot” captures  

a sense of serenity, and “Spring Waters” heralds the arrival of brighter days. 
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Irving Berlin’s family emigrated from Russia to New York City in 1893, but unlike Rachmaninov, Berlin 

had been born into poverty. He was barely 30 years old when he was drafted into the Army in 1917, 

and yet he had already achieved considerable fame for “Alexander’s Ragtime Band.” Berlin was then 

able to spend his service composing patriotic songs at Camp Upton in New York, where his work was 

inspired by the great pride he felt in the country that had taken in his immigrant family.

The Welsh composer and actor Ivor Novello’s songwriting career took off at the young age of 21 after 

he composed his touching hit “Keep the Home Fires Burning” shortly after the outbreak of WWI.  

He was called to serve in the Royal Naval Air Service in 1916. The two songs on tonight’s program, 

written after the war had ended, capture a longing for happier, more peaceful times.

Tonight’s program concludes fittingly with “I Have Trod the Upward and the Downward Slope,”  

the final song of Vaughan Williams’ Songs of Travel, which was only discovered after his death in 1958 

and published in 1960. With its final line, “And I have lived and loved, and closed the door,”  

the wanderings and the journeys, at least those of tonight’s stories, find their way home to a gentle repose.
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Grammy Award winning baritone John Brancy and pianist Peter Dugan, host of NPR’s From the Top, have been 

redefining the art song recital since making their critically acclaimed debut of A Silent Night at the Kennedy 

Center in 2014. That program, which was hailed by The Washington Post as “so refreshingly, marvelously 

different,” pays homage to the centennial of World War I through the music of composers who lived through, 

fought in, and died in the Great War. Since then, Brancy and Dugan have given recitals presented by Carnegie 

Hall, Chamber Music Society of Palm Beach, St John’s College, University of Chicago, Société d’art vocal  

de Montréal, and more. Together they won First Prize at the 2018 Montreal International Music Competition  

and Second Prize at the 2017 Wigmore Hall International Song Competition.

Both artists maintain lively and unique individual careers. Brancy is a frequent soloist with the Boston Symphony, 

and his opera work includes performances in Yuval Sharon’s production of Meredith Monk’s Atlas with  

the Los Angeles Philharmonic, as Mercutio in Gounod’s Romeo and Juliet under the baton of Lorenzo Viotti,  

and as the title role in the Boston Modern Opera Project’s production of Tobias Picker’s Fantastic Mr Fox,  

a performance which won the Grammy for Best Opera Recording. 

Dugan’s work as a soloist has included performances and an album with Michael Tilson Thomas and the  

San Francisco Symphony, as well as appearances with the Houston Symphony and New World Symphony.  

He is a frequent recital partner of violinists Joshua Bell and Charles Yang, and his work as multi-genre artist  

has included collaborations with Jesse Colin Young and Glenn Close. Dugan is a Yamaha Artist.

Brancy and Dugan met as students at The Juilliard School. As collaborative partners, they are committed  

to reenergizing and reinventing the approach to art song. Their repertoire ranges from the classic song cycles  

of the 19th century to original arrangements of the American Songbook and modern popular tunes.

Brancy and Dugan are co-creators of Operation Superpower, a superhero opera that encourages children  

to use their talents – their real-life superpowers – to do good in the world. 

Read more at johnbrancy.com and peterduganpiano.com

http://johnbrancy.com
http://peterduganpiano.com
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Der Schiffer
14 Im Winde, im Sturme befahr’ ich den Fluß, 

Die Kleider durchweichet der Regen im Guß;
Ich peitsche di wellen mit mächtigem Schlag
Erhoffend, erhoffend mir heiteren Tag.

Die Wellen, sie jagen das ächzende Schiff, 
Es drohet der Strudel, es drohet der Riff, 
Gesteine entkollern den felsigen Höh’n, 
Und Tannen erseufzen wie Geistergestöh’n. 

So mußte es kommen – ich hab es gewollt, 
Ich hasse ein Leben behaglich entrollt; 
Und schlängen die Wellen den ächzenden Kahn,
Ich priese doch immer die eigene Bahn.

Drum tose des Wassers ohnmächtiger Zorn, 
Dem Herzen entquillet ein seliger Born, 
Die Nerven erfrischend – o himmlische Lust! 
Dem Sturme zu trotzen mit männlicher Brust. 

Johann Baptist Mayrhofer (1787–1836)

Am Abend 
15 Abermahl ein Theil vom Jahre,

Abermahl ein Tag vollbracht;
Abermahl ein Bret zu Baare
Und ein Schritt zur Gruft gemacht,

Also nähert sich die Zeit 
Nach und nach der Ewigkeit, 
Also müßen wir auf Erden 
Zu dem Tode reifer werden. 

Johann Christian Günther (1695–1723)

The boatman
In wind and storm I traverse the river, 
My clothes soaked through with the downpour;
I lash the waves with powerful blows, 
Hoping, hoping for a fine day. 

The waves, they drive the creaking ship, 
The whirlpool threatens, as does the reef. 
Rocks roll furiously down from the craggy heights,
And fir trees sigh like lamenting ghosts. 

So it must be – so have I willed it:
I hate a life that unrolls comfortably; 
Even were the waves to swallow this creaking boat,
I would still ever praise the path I have chosen! 

So let the water roar with impotent rage; 
From my heart springs forth a blissful fountain,
Refreshing the nerves – o heavenly joy,
I stand against the tempest with a defiant chest. 

Evening Song 
Another portion of the year, 
Another day accomplished; 
Another plank for the bier, 
Another step towards the grave. 

Thus does Time gradually 
Draw near to eternity, 
Thus must we on earth 
Grow riper for death. 
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Der Wanderer
16 Ich komme vom Gebirge her,

Es dampft das Thal, es braust das Meer, 
Ich wandle still, bin wenig froh,
Und immer fragt der Seufzer: wo? 
Immer wo? 

Die Sonne dünkt mich hier so kalt, 
Die Blüte welk, das Leben alt, 
Und was sie reden, leerer Schall, 
Ich bin ein Fremdling überall. 

Wo bist du, mein geliebtes Land? 
Gesucht, geahnt und nie gekannt!
Das Land, das Land so hoffnungsgrün, 
Das Land, wo meine Rosen blühn, 

Wo meine Freunde wandelnd gehn, 
Wo meine Todten auferstehn;
Das Land, das meine Sprache spricht,
– O Land, wo bist du? 

Ich wandle still, bin wenig froh,
Und immer fragt der Seufzer: wo?
Immer wo?
Im Geisterhauch tönt’s mir zurück:
“Dort, wo du nicht bist, dort ist das Glück!”

Georg Philipp Schmidt von Lübeck (1766–1849)

The Wanderer 
Down from the mountains I come, 
the valley steams, the ocean roars. 
I wander silent, little glad,
my sighs demanding ever: where? 
Ever where? 

The sun seems here so cold, 
blossoms faded, life old,
and what they talk is empty sound; 
I am a stranger everywhere. 

Where are you, my beloved land? 
Sought for, sensed, yet never known, 
That land so green with hope,
where my roses bloom, 

where my friends walk,
where my dead are resurrected, 
that land which speaks my tongue, 
– Oh land, where are you? 

I wander silent, little glad,
and my sighs demanding ever: where? 
Ever where?
A ghostly whisper makes reply:
“There, where you are not, there is happiness.” 
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Memento Vivere 
17 Ich ritt einmal im Dunkeln 

Spät durch ein enges Thal;
Die Nacht war still und traurig, 
Ich still und traurig zumal. 

Ich dachte der wenigen Freunde, 
Die ich auf Erden fand,
Ich dachte derer vor Allen,
Die schon bedeckt der Sand. 

Da scholl’s, wie Geisterstimme, 
Vom düstern Berg herab:
Mensch, freu’ dich heut’ des Lebens, 
Denn morgen geht’s in’s Grab. 

War es ein Hirtenknabe, 
Der jene Worte sang –
Ich weiß es nicht, sie gingen 
Mir durch die Seele bang. 

Einst hatt’ ich sie vernommen 
Aus eines Bruders Mund,
Da trank er meine Gesundheit, 
Jetzt lag er im kühlen Grund. 

Friedrich Hebbel (1813–1863)

Du bist die Ruh 
18 Du bist die Ruh 

Der Friede mild, 
Die Sehnsucht du, 
Und was sie stillt. 

Ich weihe dir
Voll Lust und Schmerz 
Zur Wohnung hier 
Mein Aug’ und Herz. 

Kehr’ ein bei mir, 
Und schließe du 
Still hinter dir 
Die Pforten zu. 

Treib andern Schmerz 
Aus dieser Brust.
Voll sey dies Herz 
Von deiner Lust. 

Dies Augenzelt 
Von deinem Glanz 
Allein erhellt,
O füll’ es ganz. 

Friedrich Rückert (1788–1866)

Memento Vivere 
I was once riding late in the dark 
Through a narrow valley;
The night was silent and sad,
The more so since I was silent and sad. 

I thought of the few friends 
That I still had on earth,
I thought especially of those 
Who lay buried under ground. 

A sound rang out, like a ghostly voice, 
Down from the gloomy mountain: 
Enjoy life today, O man,
For tomorrow you will go to the grave. 

Was it a shepherd boy 
Who sang those words –
I do not know, they pierced 
My fearful soul. 

I heard the words once
From a brother’s lips,
Then he drank my health, 
And lies now in the cool earth. 

You are repose 
You are repose, 
and gentle peace, 
longing you are, 
and what quiets it. 

To you I dedicate, 
full of joy and pain, 
as a dwelling here, 
my eye and heart, 

Come, enter in, 
and close
softly behind you 
the gate. 

Drive other pain 
from this breast. 
Full be this heart 
of your joy. 

The temple of these eyes, 
by your gleam
alone is lit,
Oh fill it wholly!

Translations: Richard Stokes
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Я жду тебя! 
19 Я жду тебя! Закат угас,

И ночи тёмные покровы 
Спуститься на землю готовы 
И спрятать нас. 

Я жду тебя! Душистой мглой 
Ночь напоила мир уснувший, 
И разлучился день минувший 
На век с землей. 

Я жду тебя! Терзаясь и любя, 
Считаю каждыя мгновенья, 
Полна тоски и нетерпенья.
Я жду тебя! 

Мария Августовна Давидова (1863–?)

Здесь хорошо…
20 Здесь хорошо…

Взгляни, вдали
Огнём горит река;
Цветным ковром луга легли, 
Белеют облака. 
Здесь нет людей…
Здесь тишина…
Здесь только Бог да я. 
Цветы, да старая сосна, 
Да ты, мечта моя! 

Глафира Адольфовна Галина (1873–1942)

Весенние воды
21 Ещё в полях белеет снег,

А воды уж весной шумят –
Бегут и будят сонный брег,
Бегут, и блещут, и гласят…

Они гласят во все концы:
“Весна идёт, весна идёт!
Мы молодой весны гонцы,
Она нас выслала вперёд.

Весна идёт, весна идёт,
И тихих, тёплых майских дней
Румяный, светлый хоровод
Толпится весело за ней!…”

Фёдор Иванович Тютчев (1803–1873)

I wait for you!
I wait for you! The sun has set
night’s dark covers
are ready to descend
and hide us.

I wait for you! With a fragrant mist,
night suffused the sleeping world
and the past day has bid
farewell to earth.

I wait for you! Tormented and in love,
I am counting each moment.
Full of anguish and impatience
I wait for you!

Translation: Ruslan Sviridov (Lieder.net)

How nice it is here…
How nice it is here…
Look – far away,
The river is a blaze of fire;
The meadows lie like carpets of colour
The clouds are white.
Here there is no one…
Here it is silent…
Here is only God and I,
The flowers, the old pine tree,
And you, my dream!

Translation: Emily Ezust (Lieder.net)

Spring waters
The fields are still whitened with snow, 
But the waters already roar with Spring.
They rush and awaken the sleepy riverbank, 
They rush, and sparkle, and proclaim...

They proclaim to all corners of the earth:
“Spring is coming, Spring is coming!
We are the heralds of the young Spring, 
She has sent us forward!”

Spring is coming, Spring is coming, 
And the quiet, warm days of May
In a bright and glowing round dance
Bustle joyfully behind her.

Translation: Sergey Rybin (Lieder.net)
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