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WENNERBERG, (iunnal I x I 7- 1901 )
E Flickorna Mennerhergt tAt,t trrt,1 h, tt,tt iE)
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Elisabeth s6derstriim was born and grew up in stockholm. Her vocal training

was entrusted entirely to the world-renowned Russian singer Madame Adelaide

Andreyeva von Ski londz.  Her f i rs t  professional  operat ic  appearance was at

Drottningholm and, in 1950, she was perrnanently engaged by the Royal Stockholm

Opera .  He r  d6bu t  a t  t he  Me t ropo l i t an  i n  1959  marked  t he  s ta r t  o f  a  l ong

international career. Elisabeth Sdderstrijm's many appearances at Glyndebourne

have won her a keen following as a performer with a rare combination of vocal

artistry and dramatic skills. Although she has now retired from the stockholm

Opera, Elisabeth Siiderstrdm is still much in demand in the opera house. In 1993

she will assume responsihility for the Drottningholm Opera.

Kerstin Meyer was born and grew up in Stockholm, She, too, was a pupil of

Madame von Skilondz . Her operatic d6but took place at the Royal Stockholm

Opera and she first appeared at the Metropolitan as Carmen in 1960. She has since

sung at opera houses all over the world with longer engagements at Hamburg and

Berlin. She has sung several seasons at Glyndebourne and appeared regularly at

Covent Garden. L ike El isabeth St iderstrdm, Kerst in Meyer has done much to

fur ther the cause of  contemporary music.  In 1984 she became rector  for  the

Swedish National college of opera and has since devoted herself wholeheartedly to

the training of new generations of opera singers.

Jan Eyron was also born and grew up in Stockholm. He studied the piano at the

Conservatory in Stockholm with Greta Erikson from 1956-60. He also attended

courses in Lieder interpretation with Erik Werba and with Gerald Moore. He made

his d6but as an accompanist with Elisabeth Sdderstrdm and Kerstin Meyer. He has

performed throughout Europe both as a soloist and accompanist and is also in

demand as a conductor.
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Elisabeth Stiderstriim wurde in Stockholm geboren, wo sie auch aufwuchs. Ihre
Gesangsausbildung fand ausschlieBlich bei der ihrerzeit weltbenihmten russischen
Sdnger in Mme. Adelaide Andrejewa von Ski londz stat t .  Auf  der Opernbi ihne
erschien sie erstmals im Drottningholmer Barocktheater bei Stockholm, und 1950
bekam sie ein Dauerengagement an der Kgl. Oper Stockholm. Ihr Debiit an der
Metropol i tan-Oper 1959 war der Anfang einer ausgedehnten internat ionalen
Karriere. Nicht zuletzt durch eine Vielfalt von Rollen in Glyndebourne wurde sie
als Ki inst ler in mi t  e iner sel tenen Kombinat ion von gesangl icher Kunst  und
dramatischer Begabung bertihmt. Obwohl von der Stockholmer Oper pensioniert
erscheint Elisabeth Siiderstrdm nach wie vor haufrg in fiihrenden Rollen aufdieser
Bi ihne.  1993 t ibernimmt s ie d ie k i inst ler ische Lei tuns des SchloBtheaters
Drottningholm.

Kerstin Meyer wurde in Stockholm geboren und wuchs dort auf. Sie war ebenfalls
Sch t i l e r i n  von  Mme.  von  Sk i l ondz .  I h r  Ope rndeb i i t  f and  an  de r  Kg l .  Ope r
Stockholm stat t ,  und an der Metropol i tan-Oper eschien s ie erstmals 1960 als
Carmen. Sie hat  an Opernhdusern der gar lzerr  Welt  gesungen, mi t  lAngeren
Engagements in Hamburg und Berlin. Sie sang wiihrend mehrerer Spielzeiten in
Glyndebourne und trat regelmiiBig am Royal Opera House Covent Garden auf. Wie
Elisabeth Sdderstrdm setzte sich auch Kerstin Meyer stark fiir die zeitgendssische
Musik e in.  1984 wurde s ie Direktor  der Schwedischen Opernhochschule in
Stockholm, und seit jener ZetL setzt sie sich voll und ganz fir die Ausbildung neuer
Opernsiingergenerationen ei n.

Jan Eyron wurde ebenfalls in Stockholm geboren, wo er auch aufwuchs. 1956-60
studierte er an der Stockholmer Musikhochschule Klavier bei Greta Erikson. Er
nahm auch an Liedinterpretationskursen bei Erik Werba und Gerald Moore teil.
Als Begleiter debiitierte er mit Elisabeth Sijderstrijm und Kerstin Meyer. Er ist in
gernz Europa als Solist und Begleiter in Erscheinung getreten, und ist auch als
Dirigent tiitig.
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Elisabeth Siiderstrdm ('st r)('(, t't lt gritlrdi ir Stockltolm. Son entrainement vocal

f u t  en t i b remen t  co t r l i e  i r  I l adan r t ' r ' on  Sk i l ondz .  I ' l l l e  f i t  ses  d6bu t s  d ' op6 ra  i r

Drot tn ingholm et ,  cn 1950, e l le fut  engagdc en permanence i r  I 'Op6ra Royal  de

Stockholm. Ses debuts au Mdtropolitain en 1959 furent le commencement d'une

longue carribre internationale. Les nombreuses apparitions d'Elisabeth Sdderstrdm

d Glyndebourne lui ont m6rit6 une excellente r6putation de cantatrice grace ir sa

maitrise vocale et ir ses talents dramatiques. Quoiqu'elle ait maintenant laiss6

I'Op6ra de Stockholm, Elisabeth Stjderstrdm est encore en grande demande ir la

maison d'op6ra. En 1993, elle assumera la direction de I'Op6ra de Drottningholm.

Kerst in Meyer est  n6e et  a grandi  i r  Stockholm. El le aussi  fut  une 6lbve de

Madame von Skilondz. Ses d6buts d'op6ra eurent lieu d l'Op6ra Royal de Stockholm

et elle chanta pour la premibre fois au M6tropolitain en 1960 dans le rdle de

Carmen. Elle a chant6 depuis dans des maisons d'op6ra partout dans le monde et

elle eut de longs engagements ir Hambourg et A Berlin. Elle s'est produite pendant

plusieurs saisons ir Glyndebourne et a appam r6gulibrement au Covent Garden.

Comme Elisabeth Sdderstrtim, Kerstin Meyer a fait beaucoup pour promouvoir la

cause de Ia musique contemporaine.  En 1984, e l le devint  le recteur de I 'Ecole

Nationale Su6doise d'Op6ra et s'est depuis d6vou6e totalement ir la formation de

nouvelles g6n6rations de chanteurs d'op6ra.

Jan Eyron est  n6 et  a grandi  i r  Stockholm lu i  aussi .  I l  a 6tudi6 le p iano au

conservatoire de Stockholm avec Greta Erikson de 1956 e 60. Il a 6galement suivi
des cours d'interpr6tation de lieder donn6s par Erik Werba et Gerald Moore. Il frt

ses d6buts d'accompagnateur avec Elisabeth Sijderstrdm et Kerstin Meyer. Il a jou6

de par toute l'Europe comme soliste et accompagnateur et il est aussi recherch6

comme chef d'orchestre.



Ecsrr,r,acoKNAKTEREur6.rn EIcREAToRoFTHESTARS
Csillagoknak teremtdje. Creator ofthe stars.

\tgy5,zz minden emberekre, Protector of all people,
Arv6kra es iizvegyekre, The orphans and the widows,
Utonj6r6 leg6nyekre. And finally also the scallywags.

tr xror,vas6 E NunsnnyRrrYrr{E
Eggy Erik a meggy, One St. Lucie's cherries are ripe,
Kett6 feneketlen teknd, Ttvo Bottomless bucket,
Hdrom Cs6rdg aj6rom, Three The yoke cracks,
N6gy oda bizony nem m6gy, Four He surely won't go there,
Ot lesz6llott a k6d, Five The mist has descended,
Hat lettiriitt a pad, Six The bench is broken,
Het betiilt a h6t Seven The week is ended
Nyolc ropog a polc, Eight The trestle cracks,
Kilenc Kiss Ferenc, Nine Ferenc Kiss,
Ttz Tiszaviz! Ten Tisza water!
Az 6n szivem odavisz. My heart leads me there.
Sej, odavisz, engem odavisz. Oh, lead me there...
Hej, oda, hej, odavisz, tiszavrz. Oh, lead me there...



E L'AUBE E oewN
L'aube va se lever, le soieil va renaitre Dawn is breaking, the sun will return,
Entends-tu dans les bois s'6vei11er les Do you hear the birds waking in the

oiseaux ? woods?
Un rayon pAle encore a blanchi I'horizon; A pale ray whitens the horizon;
Des brumeuses vapeurs l'azur s'est The blue sky has freed itself from misty

d6gag6, vapours,
Dans les airs se repand la douceur des In the air sweet scents spread themselves

parfums out,
qui s'6chappent des fleurs sous la fraiche Rising from the flowers, beneath the fresh

ros6e de*,
Une brise 16gbre inclinant les roseaux sur A gentle breeze bends the reeds on the

les champs endormis sleeping fields,
glisse et passe sans bruit, ahl It glides and passes noiseiessly, ohl

Quand le ciel est si pur tous les cceurs sont When the sky is so pure, all hearts can
joyeux! rejoice!

Adressons au Seigneur notre hommage et Let us praise the Lord on bended knee
nos vceux ir genoux. and address our vows to him.

Adressons au Seigneur notre ardente Let us address out ardent prayer to the
pribre Lord

et mettons-nous en route, allons au And let us set off, 1et us be on our way to
travail! our work!

Une brise l6gbre inclinant les roseaux sur A gentle breeze bends the reeds on the
les champs endormis sleeping fields,

glisse et passe sans bruit. It glides and passes noiselessly, oh!
Adorons le Seigneur! Let us praise the Lord!
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E r,mrvrnsHUMAINEs
Larmes humaines, sur toute la terre,
Vous coulez et la nuit et le jour;
Silencieuses, inconsolables,
touj ours ambres, toujours cruelles,
Qu'on vous ignore ou qu'on vous plaigne,
Larmes humaines, jamais s6ch6es, jamais

tranes,
Comme les flots du torrent qui d6borde,

aux jours d'automne,
Quand a grond6 la temp6te en fureur.
Larmes humaines, jamais s6ch6es, jamais

tarles,
Sans f in n i  t r ive,  larmes humaines,  vous

coulez nuit etjour.

tr rrumaNTEARs
Human tears, in all the world,
You flow night and day;
Silent, inconsolable.
always bitter, always cruel,
If only we could ignore you or lament,
Human tears, never dry, never to be

repressed,
Like the torrential flood waves which

issue forth on autumn days,
When the storm has growled in anger.
Human tears, never dry, never to be

repressed,
Without end, without peace you flow

n i o h i  q n r i . l a "
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El lu.rennrN, nni)s DU RUISSEAU
Au jardin, prds du ruisseau, les fleurs se

sont fan6es;
Et la jeune fille ne va pas pulser 1'eau

fraiche;
Le gazon sous le soleil ardentjaunit et

sdche,
Et la jeune fille au front pAle et r6veur,

soupire;
Aujardin, prds du ruisseau, la vigne

meurt bru16e;
Et la jeune fille ir son chagrin cuisant

succombe;
Elle pleure, elle se lamente et se

d6sespdre;
Mais I'insoucieux jeune homme rit de sa

tr is tesse. . .

El nrn zr.ryERSrcHT
Grune, grune, junges Gras,
grr.ine du Gras am Walde!
Ach, wie kann ich gninen wohl
bin ich doch t rocken balde.
Gnine,  gr tne,  junges Gras,
gnine,  du Gras am Hage!
Ach, wie kann ich griinen wohl,
wenn mich die Sicheln schlagen.
Grune, schdner T\rlipan,
farbig sollst du erglilhen!
Ach, die Bliitter welken schon,
muB ja so bald verbhihen.

' 10

El tN rnn GARDEN, BYTHE BRooK
In the garden, by the brook, the flowers

have withered;
And the young girl can no longer fetch

fresh water;
The lawn becomes yellow and dry under

f h o  h r r r n i  n o  c r r- , . -  - * -  - - - - - b  - _ n .

And the young girl sighs, her forehead
pale and dreamy;

In the garden, by the brook, the dried-up
vine dies;

And the young girl surrenders to her
violent torment;

She sheds tears, she laments and she
despairs;

But the carefree lad laughs at her
sadness.  .  .

El coNrrnnNcn
Become green, young grass,
Grass in the woodl
Alas, how can I become green,
I sha1l soon be dry.
Become green. young grass.
Grass rn the grove!
Aias, how can I become green,
If the sickles cut me.
Become green, beautiful tu1ip,
You sha11 glow with colour!
A1as, the leaves are wilting already,
They have to wither so fast.



Willst rnich wohl verlassen heut Will vou leave me todav,
du mein schmucker Liebster? My smart beloved?
Schau hinaufzurn Birnenbauml Look up into the pear tree!

Sieh, mein Liebchen, sieh hinauf, Look, my darling, look up,

Wie die Aste kahl starren!

Wenn er an zu griinen fengt,
deiner will ich dann harren.

sieh auf die trocknen Fbhren.
Fangen sie zu grinen an,
dann wirst du mir gehiiren
Hab schon immer hingeschaut,
da8 ich auch nichts versdume.

diese schlimmen BAume.
Blickte gestern, blickte heut,
noch einmal nach drriben.

E oTn BESCHEIDENE
Schiin bist du mein Liebchen.
wie ein Rosmarinchen,
duftend wie ein Veilchen.
bist mein holdes Briiutcherr.
Ilin kein Rosmarinchen,
bin kein duftend Veilchen,
bin doch nur das Br6utchen
meines schmucken Liebsten.

How the branches stare baldly!

When it begins to become green,
I shall then await you.

Look at the dry pines.
When they begin to become green,
You will belong to me.
I have always been looking there,
So I don't miss anything.

These awful trees.
I looked yesterday, and today,
Once more over there.

E rnn MoDEsroNE
My darling, you are beautiful
As rosemarv.
Sweet-scented as a violet,
You are my fair little bride.

am no rosemary,
am no sweet violet,
am only the bride

Ach, sie werden gar nicht grtin, Alas, they do not become green,

In den Fbhren schimmert's schon In the pine I see the bright shimmer
hell vonjungen grrinen Tfieben. Ofyoung, green shoots.

Of my smart  beloved

' 1 1



E orn GEFANGENE
Ging ein MZidchen Gras zu mi ihen,
mAhte in des Weinbergs NZihe.
Und der Herr sieht zu der Flinken
aus dem Fenster tat er winken.

,,Kutscher spanne an den Wagen,
In die Felder will ich fahren."
Ubers Feld den Weg sie nahmen
bis sie zu dem Madchen kamen.
,,Hast gemiiht auf meinem Lande,
gib mir schnell ein Sttick zum Pfande."
MuBte sie ihr Koptuch lassen,
tAt der Herr ihr Hiindchen fassen.
,,Schijnes Mridchen, bist gefangen,
mir gefallen deine Wangen.
dir die meinen, mir die deinen
mdg die Liebe uns vereinen!"

El rrn vERT.ASSENE
FIog ein Tiiubchen zum Ackerrain
wollte picken die Kijrner ein,
pickte so viel das Krdpfchen faBt,
hielt dann auf einem Ahorn Rast.
Feinsl iebchen auch zum Ahorn geht .
an ihrem grinen T\lch sie niiht.
Stickt darauf den Kranz und Ring,
wei l  der Gel iebte von ihr  g ing.
St ickt  auch ein R6slein mit  h inein,
lieB doch die Welt sie ganz allein.

1 2

E tnn cAPTrvE
A girl went to reap grass,
Near the vineyard.
And the master espied the nimble one,
He made a sign from his window.
'Driver, prepare the coach,
I shall go into the fields.'
They drove across the fields
Until they came to the g:rl.
You have been reaping on my land,
Quick, give me something as a pledge.'
She had to leave her scarf with him,
He took her by the hand.
'Pretty girl, you are my captive,
Your cheeks please me,
Mine you, yours mine,
May love unite usl'

EI rnnesANDoNED oNE
A little dove flew to the edge of the field,
To peck at the grains,
He pecked as much as his crop could hold,
Then went to rest on a maple tree.
The darling girl also goes to the mapie,
To embroider her green cloth.
Upon it she embroiders a wreath and ring,
Because her beloved left her.
She also embroiders a rose upon it,
The wor ld lef t  her a l l  a lone.



@ scunronN oHNE LETDEN @ pnnrrNc wrrHour rEARs
Freundlich laB uns scheiden, Let us part in friendship,
wie wir uns gefunden. As indeed we met.
Kdnnen wir vergessen, Can we forget,
mein Geliebter, jene Stunden My beloved, those hours,
Oft will dein ich denken, I shall often think ofyou,
iifter als einmal nur in dem ganzen Jahr. More than once, at least, in the year.
Ja, dein gedenk ich, Liebste, Yes, I shall think ofyou, my darling,
herzlich bei jedem Schritt fi.irwahr. With my heart, indeed, at every step
Dein will ich gedenken, I shall thinJ< ofyou,
ach, beijedem Schritte. Oh, with every step.

E souxn rHE TRUMPET
Sound the trumpet!
Sound the trumpet till around
You make the list'ning shores rebound.
On the sprightly hautboy play
All the instruments ofjoy,
That skilful numbers can employ,
Tb celebrate the glories ofthis day.

E Two DAUGHTERS oF THISAGED STREAM
TWo daughters of an aged stream are we,
And both, our sea-green locks have comb'd for thee,
Come, stay w-ith us an hour or two.
What danger from so sweet a foe?
Come, stay with us, come stay and share
What pleasures in the flood appear.
We'll beat the waters till thev bound
And circle round.
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Elr,nruswANDER
Let us wander, not unseen,
By the elms, on hillocks green,

While the ploughman, near at hand,
Whistles o'er the furrow'd land,
And the milkmaid singeth blithe,
And the mower whets his sc1'the,
And the shepherd teils his tale,
Beneath the hawthorn in the dale.

E nrenrcrnNTERsKoRNA
Som fogeln dr jag glad och fri
Fast'under mina korgar btijd,
Jag hAller marketenteri
At truppen, det Zir just min fr6jd;
Marscherar den,  marscherar j  ag
Med jemna steg vid trummans gAng

Och rastar den, sA rastarjag
Och tager upp en munter sAng.
DA lAgga de sig i en ring
och prata om sina mandater.
Och bagarn den gAr laget  kr ing.
Kontant betalning skall jag ha, krabater!
Men min soldat, ja min soldat
han stAr hos mig och fAr pi kredit.
Se sA! Nu ska'v i  gAl
J gevArl J geviir!
Bl i r  han vAl  min man ja ha!
DA upph6r marketenteriet
I gladjen skall jag ropa hurrah
For hela kompaniet.
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El rnn surLERs
I am happy and free as a bird,
Though weighed down by my baskets,
I am a sutler girl!
I sell to the troops, that is what I enjoy;
If they rharch, so do I
With steady steps, in time with the drum,
Ifthey rest, so do I,
And strike up a merry song.
Then they all lie in a circle
And talk about their duties.
And pass the goblet from one to another.
I want payment in cash, chapsl
But my soldier, my own soldier
Stays with me and gets credit.
Look herel Time to go!
Out! Out!
He will be my husband, oh yes!
Then this sutler's job will go,
Joyfully I shall shout hurray!
Tb the entire comDanv.



E raNsnN
Lustigt mod, glAdtigt b1od,
Fot till hopp, och till lopp!
Slikt behag iilskar jag hvar dag -

Hand i hand med hvaran
Uti ring svdfva kring!
Hvilken frbjd! Den ftirnojd
l\lskarjag hvar dag -

Och springer bort min kavaljer
Min sorg ar kort, det finns val fler -

Den tid ej an ar nar
Dri jag fAr sitta der.
Derforjag dansa vill
Men dansen rticker till -

Sedan skall jag sitta still.

E rr,rcxonNl
Ack undra ej om gladjag nr,
DA nyss han sjelf NA, saj!
T! iifvenjag i hjertat bAr
Hvad nyss han sad' Ah nej!
Han sAg pA mig PA dig?
Och sade sA NAA?
"For evigt blirjag din"!
Och derfor Ar mig allt sA ljust
Och jag ftirtjust.
Ack, kiira dul Hvad nu?
Han sad'till mig: Till dig?
"Fdr evigt blirjag din"!
Ja, ftir evigt blir han min.
Han mente mej, nej!

E rnn DANCE
Merry mood, happy blood,
A light foot for jumping and running!
I love such charm every day -

Hand in hand with each other
In a ring, spinning around!
What joy! I am happy
With it every day -

And if my knight deserts me
My sorrow is brief, there are lots more -

The time has not yet come
For me to sit at the side.
So I want to dance
But now I 've had enough dancing -

I want to sit still.

@ rnn crRr,s
Oh, don't wonder if I am happy,
He was himself. Wel1, tell me,
For I too bear in my heart
What he recently said Oh nol
He was looking at me At you?
And said that Well?
'I shall be yours forever'!
That's why I see everything so brightly
And I am delighted.
Oh, dearl What now?
He said to me: To you?
'I shall be yours forever'!
Yes, he will always be mine.
No, he meant me!
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Skamtar du? Saj! nej!
Narra mig ej! Nej!
Jag narrar dig ej.
Men hur kan du t ro,  at t  han skul le.  . .
Ja,  hur kan du t ro,  at t  han skul le. . .
Min Gud kan du tro, att han skulle hlska

dig
och gldmma mig? Ack, mig?
Ack nej! gldmma mig? nej! nej!
Dock om han mig bedrager han, som jag

har kAr
O, dA ar allt, ja allt, mig intet!
Sorg Ar min gladje vorden
Honom ej mer jag ser
Odsligt iir allt pA jorden.
Han mig ej alskar mer
O, lat mig d6!

Ty han har ju migbedragi t  han,  somjag
har kAr!

SAg, hvad har jag val  brut i t? Har. . .
Har nAgon dddlig som jag honom Alskat?

Var. .  .
Var han fdr mig icke mera an mor och far?
Ja! och nu tar han allt, lemnar intet qvar
Men, dA du kAnde.. .
Nej !  men du ju v isste. . .
Nej! att han f6r mig var kdr
Att han mig iilskat f6rr
Hvad svarade du dA?
Ja, siij; hvad sade du?
Alskade Alfred! O, Alrikl

1 6

Are you joking? Tell me! No!
Don't deceive me! No!
I am not deceiving you.
But how can you believe that he...
Yes, how can you believe that he...
My God, can you believe that he would

love you
and forget me? Me?
Oh no! Forget me? No, no!
But if he is deceiving me, the man whom I

love,
Oh, then everything means nothing to me!
My joy has become sadness,
I shall never see him agair-,
Everything in the world is horrible.
He doesn't love me any more,
Oh, let me die!

For he has deceived me, that man whom I
loved!

Tell me, what was my crime? Did.. .
Did something mortal like me love him?

Was he not more
Than mother and father to me?
Yes! And now he takes all, leaves nothing,
But,  when you real ised. . .
No! But of course you knew...
No! that he was in love with me
That he ioved me first,
How did you answer then?
Tell me; what did you say?
Dear Alfred! Oh, Alrik!



Alrik? Alfred? Ah! Alrik? Alfred? Oh!
Alfred? Nej! Alrik Alfred? No! Alrik
Ja, Alrik Nej, Alfred Yes, Alrik No, Alfred
Ni, jag tror att du har grAtit? Well, I think you cried?

\ej, du har gritit No, you cried,
Anejl Ajo! Anej! Ajo! I did not! Didl Didn'tl Did!
Men, hur kunde du inbilla dig But how could you imagine
Att han Iiir nAgon annan uti hela vida That he might, for anyone else in the

verlden whole wide world,
Hyste nAgon sAdan ha! ha! ah! sA besatt! Have such a hal ha! ah! such a feelingl
Tank hvad nu Alfred (Alrik) skall skratta Think how Alfred (Alrik) will now be

At mig. laughing at me.
Nej, nej, nej, nej, nej, nej beratta ej No, no, no, no, no, no, don't tell

Att jag sA lAtit narra mej! That I let myself be fooled like this!

Han kommer dA ej mer igen Then he will not come again
Till mig, som andA ar hans a1lra basta To me, and after all I am still hrs best

vAn. friend.
Men n&got fA vi tala om. But we must discuss something.
Det b1ir.. . Hvad dA? Just allt! Me ga! Well. .. what then? Everything! Must dash!

Ni, kom! Com on!

E LAPESCA E TTSTTTNC
Giii la notte s'awicina, Night is already drawing in,

vienio Nice, amato bene Nice, my beloved, is coming

della placida marina From the quiet shore

le fresch'aure a respirar. To breathe the fresh air.

Non sadir che sia diletto Nobody can say how wonderful it is

chi non posa in queste arene Without having rested on these beaches

or che un lento zefiretto When the zephyr wind, with gentle breath

dolcemente in crespa il mar. Sweetly ruffles the sea.
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El r.RnnceravENEZIANA
Voga o Tonio benedetto voga arranca:
Beppe el suda, el batte I'anca
poverazzo el nol pd pir).
Tonio voga sr).
Caro Beppe el me veccietto
no straccarte coltoremo;
zaghe semo. spinze.  daghe. voga piu.
Ziel pieto so una novizza
c'ha el so ben nella regada
fala o zielo consolada
no la festenlar de pii.
Tonio, voga str.

@ rnn vENETTAN REGATTA
Take the oars, Tonio, my dear:
Beppe is sweating, tiredly rowing
The poor fellow can't manage any more
Tonio, take the oars.
But Tonio, untiringly,
Allows his arms no rest.
Dear Beppe, you are already old,
AIIow yourself rest at last.
Tonio, take the oars.

II-gJ DUETTO BUFFO DI DUE GATTI @ rHn cATs'DUET
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