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Charles c le Secondat c le Montesquieu.  the or iq inatc.r r  o l  the so-r :a l ler i  tht :or l  o l
c l i rnate,  would surc ly have been happ,v about thc l r thaviour o l  thc Norci ic  peoples.
His theory doubt less containcd ccr ta in cxaugerat i r . ,ns.  but  l iorn t inrc to t i rne thc

said peoples havc an al rnost  neurot ic  rc l : r t ionship to the \ \ 'cather and thc

temperature -  an at t i tude which might  sccrn laughablc,  lor  the Alpinc countr i . rs

can somet i rnes o{ ler  s imi lar  rneteorological  condi t ions.

Th i s  a t t i t udc  t o  t he  No rd i c  c l ima te  has  even .  ho l cve r ,  l c f i  ce r t a i n  t r ac t s  i n

music,  not  lcast  in Srveden. One of  the best  kno* 'n p ieces ol  Su'edish orchestra l

l i terature around the beginning of  the 2Oth ccnturv tas Huqo Al l " 'dn 's Suedtsh

Rhapsodl  No. l ,  "Midsummcr Vi .q i l "  ( ts IS-CD-385).  the br i l l iant  depict ion ol  the

Swedish midsummcr nieht .  Other Slvecl ish corr)po!rrs a lso devoted thetnselvcs t t r

themcs re lated to thc seasons of  t l ie  vcar.  : is  h 'e scc here l i 'orn the exatnplc o l

Wi lhelm Stenhammar.
Sni i f r id is  a poem by the Swedish rvr i ter  Viktor  Rvdbcrg (182U-95).  The t r t le

l igure is  a stronq,  noblc,  magical  person.  a \ \ 'o tnan who leads the pr incipal  male

I igure Gunnar past  the temptat ions of  naturc -  a l l  in  a spir i t  rvhich could have

been pcnnecl  bv I rnmanuel  Kant.  I t  is  dutv rather than bat t le rvhich dominates.

and th is is  a lso evidcnt  f rom Stenharnmar 's set t ins.  At  thc t ime the composer nas

strongl ,v inf luenccd bv Wagner and on thc occasi6n ol  the l l rs t  per lbrmance tht '

Stockholrn r lus ic ians said that  the I 'eel inq *as the salne as that  o l  Dze l l -a lkt i r t .

Nevertheless we can observe Stenhamrnar 's  personal  and var ied musical  language
- he u,as not  only a cornposer but  a lso an excel lcnt  p ianist  (and conduct() r )

The symphonic cantata Sdngen (The Song) r^, 'as l r i t ten in 1921 and las

Stenharnmar 's last  ma. ior  st 'mphonic rvork.  In i ts  cnt i letv i t  has ahvays beer l  thc

subject  o l  controversv -  c lescr ibed var iousl t -as " ;L rvork ofh istor ic  i tnportanct" '

and as an imi tat ion of  Wagncr.  Interest inglr ' ,  thc text  lvas wr i t ten bv Trrrc

Rangstrorn who, had hc not  d ied so car l ,v .  nould probablv have becotne one of  the

grcatest  Swecl ish comp()scrs o l  thc f r rst  h:r l f  o l  the 120th centurr ' .  
- l 'he 

c i intata.  thc

actual  content  ofwhich is  not  ofespecia l  inrport : rnce in the abovc context .  col ls tsts

of  twcr parts,  cach wi th i ts  orvn independent chat ' : r t ter .  a 'hc Inter lur le.  uhi th is  the



( ) l l l v  s ( ' ( l i ( ) n  1o  l t ' r r r a i n  i n  t hc  r ep t : r t o i r t :  t o t l a t ' ,  s c r vcc l  t o  l i n k  t hese  pa r t s  t ( ) ge thc r .  I t
i s  i n t c r t ' s t i l r r t  l ( )  no t ( ' t h : r t  t h r )  g rea t  I ) an i sh  ( ( ) r npose r  Ca r l  N ie l scn  gave
S l t ' r r h l r r r r r r r r r  t l r t ' i r npu l s t ' l i r r  t h i s  i ns t r un r t : n t a l  p i c r : e  i n  a  l c t t e r :  "A l i e r  a l l ,  \ ' ou  a re
: r l so  : r  r r r : t s l c r  o l  t  ou r r l t ' r l r o i n l  -  vou  ouqh t  t o  cxp lo i t  t h i s ! " .

I t  i s  o l ( cn  r r r : r i n t a i nc t l  t ha t  Su ' cc l i sh  co rnpose rs  i n  t he  ca r l v  20 th  cen tu r . v  l ve re
t  o r r l i r r r r : r l l v  t l r ' : r r v i ng  t hc i r  i n sp i r a t i on  l i o rn  l i r l k  r nus i c .  

- I ' h c r c  
u ,e r c  i ndeed  examp les

o l  t l r i s  l r u t  t l r t ' s t ' i t r t ' no t  i i s  l i ' cquen t  as  i s  l t c l i c vec l .  Fo r  cxamp lc ,  we  know  tha t
S l t r t l t ; u t t t t t ; r t  on l v  r a t ' c l r '  ( ' n (  oun t c re ( l  f o l k  n rus i c .  C )nc  o l  t hcso  cncoun te r s  t ook
p l i r t t  i r r  l l t t ' p rov i ncc  o l  l ) a l ecn l l i a  i n  11X)5 r .  ho r vevc r ,  an t l : r s  z r  r esu l t  he  co rnposed
( l r t '  or t  l r t 's t r : r l  p i< ' t r  Midainter  (N, l ic l iv int t ' r )  in  sunny Florcnce in 1907. 

' l 'he 
u 'ork is

i r  ( l c l ) i (  l i ( ) n  o l  t h r  i r t t r r osp l r r : r t '  o l  S r vcd t : n  a l  t hc  w in t c r  so l s t i ce  anc l  i t  l o r r ns  a
( ( ) t t t l l ( ' r l ) : t r l  1 ( )  l l l ( ' l h ( ' r )  PoPu la r  i t t t : t e t ' s  o l  su i l l r nc r r  i n  Swed i sh  rnus i r : .  

- I - o  
a  l a rqc

( ' x l ( ' n l  l h ( '  r r r r s i t  a l  n t : r t t ' r i a l  i s  < l t  r  i r  c ( l  l i o rn  l i r l k  r nus i c  and  i t  i s  a l l  s k i l l u l l v
o r r  l r c s t r ' : r t t ' r l  i r r  t hc  l ; es l  l o r r r : u r t i t  t r : r r l i t i on .

S l t ' r t l t ; t nu t t i u  co r r r pos t ' r l  t hca l l c  s t  o r t ' s  o l  r v i c l c l v  c l i v t : r qen t  t  ha rac t c r  on
r r t r r r ) ( ' r ' ( ) r l s  ( ) ( ( i l s l ( ) l l s .  r r r t c l  I t i s  I t r us i c  l i r r  t hc  r on ran t i t  con rc r l v  Lodo lezz i  s j unge r
( l , o t k r l c zz i  s i n { s )  bv  t h t  Suc r l i sh : r u t l r o r  H j z i l n ra r  I } e rq rnan  be longs  i n  t h i s  gcn rc .
I r r r r t t t  l t  l l t ' t s  l r t ' t r t t ' c r t  S l t  r t l t : r t r r n r : r r  anc l  C l : r r l  N i c l s cn  t v t '  kno l v  t h : r t  t he  l a t t e r
l r c l i t  r  t ' t l  l h t ' r t l r t '  I t t us i r '  1o  l r t '  o l  r t r t  r s s i t r '  p roe ra rn rna t i c .  r vh i l s t  S tenha rn rna r  c l ea r l l '
l i ' l t  t l l r t  i t  co t r l t l  : t l so  l r t '  r ' r r s l  i l r  t h r '  l i r l r n  o l  abso lu t t '  r nus i t .  He  scc rns  t o  ha l t :
s t t p l t o t { r ' t l  l l r i s  i t l c ; r  l r v  I t t e l u r s  o l  h i s  o r vn  r vo r ks  l o l  t h t :  t hca t r c ,  l vh i ch  can  a l l  l t e
t ' r r . j o vc r l  u  i t l r o r r t  : r nv  kno rv l t ' r l q c  o l  t hc  i r (  t i ( ) n  bch inc l  t h ( ' 11 ) .

l " r ' t t r t t  r t  l t i r t l t o ; t I I r u t L l e l ncn t  ( ) l  a  r t t a j o r  pa r t  o l  t he  rnus i c  i n  t vh i ch  t he  co lnpose f
t t t : t t l t '  r  l t l i t r t ts  x t  i { l t ' t t  (  or)1r})cnts rvt '  knou,  th:r t  Stenl i : r rnnrar valued Lodol tzz i  s  jun.gLr
t s l r e t i r r l l v h i q l r l v .  l t s h o u k l  a l s o b e  r n e n t i o n t : r l t h a t B t r q r n a n ; r n r l  S t c n h a r n n t a l ' w e r e
l ( )  s ( ) r ) l (  t ' x ( t ' r r t  k i n t l l t . c l  sp i l i t s :  t hcv  bo th  spen t  l cng thy  pe r i ods  i n  I t a l l ' ,  whe re  -
t ' : t c l t  i n  l t i s  o l r t
r r : r s  co rnpos t ' r l  i r r  11 )1 ! ) .

I I t  t o t t t i t t s i o r t .  : t  l i ' x  * o r< l s  l t l r t t u l  t h t ' ( on l posc r  h i r r r sc l f  .  S t r nha rn rna r  was  bo rn
i n  l  t t 7 l  l u r r l  r r n r l t ' r ' l ook  vc r \  ( ' x t ( ' r r s i ve  r r t us i ca l  s t uc l i es  : r t  an  r : a r . l y  : r qc .  Hc  n ' as
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act ive as a composer,  p ianist ,  organist  ancl  conductor .  Hc completed his studies,

which he had besun in Stockholm, in Ber l in,  but  th, :  pr incipal  centres of  h is career

were Stockholm and Gothenburg,  where he n 'as a highly regarded conductor .  A

specia l  mixture o{ '  c lassical  inst inct  for  lbrm and a romant ic sound wor ld

character ises his output  as a composer -  qual i t ies which explain why Stenharnmar

has recent ly  come to be increasinglv apprcciated internat ional ly .
Per Skans



Charles de Secondat de Montesquieu,  der Urhebcr der soscnannten Kl i rnalehrc,
h6t te s icher l ich scine Freude an dem Vcrhal tcn dcr skandinavischen Volker

gchabt.  Zwar umfa{Jte seine Lehre zwe i f 'c lsohne gcwissc Ubrr t re ibungen, aber c l ie
crwihnten Menschen haben c in mituntcr  nahczu ncurot isches Verh: i : l tn is zur l
Wetter  und zur Temperatur ,  was insol 'ern als last  l i icher l ich anrnutcn kann. a ls
manchmal etwa die Alpenl inder ihnl iche meterolc-rg ische Becl ingungen aulwe isen
konncn .

Nun hat  aber d ie Einstel lung zum nordischen Kl i rna sogar in der Musik sewissc
Spuren hinter lassen, n icht  zuletzt  in Schweden. Eines der bekanntesten Str- ickc der
schwcdischen Orchester l i teratur  urn die Jahrhundertwende 1900 u 'ar  Hugo
Al lv6ns Midsommaraaka (BIS-CD-385),  d ie geniale Schi ldcrung c lcr  schn'ecl ischen
Mit tsomrnernacht .  Auch andere schwedische Kornponisten w. idmeten s ic l i

. jahre szei tbedingten Themen, wie wir  es hier  am Beispier l  de s Wi lhelm
Stenhammar sehcn.

Sndfr id is t  e in Gedicht  des schwedischen Autors Viktor  R1'dberg (1828-95).  I ) ie
Ti te lperson is t  e in edles,  starkes Zauberwesen, e ine Frau,  d ie d ie rn i innl iche
Hauptgestal t  Gunnar an den Versuchungcn der Natur vorbei fuhrt ,  a l les in ernem
Geiste,  der von I rnmanuel  Kant h i t te gezeichnet werden konnen. Es herrscht  n icht
der Kampf,  sondern die Pf l icht ,  was auch in der Vertonung Stcnharnrnars zutaqe
kommt.  Der Kornponist  war damals stark von Wagner beeinf lu l l t ,  und anlz i l l l ich
der Urauf f i jhrunq saqten c l ie Stockholrner Musikcr ,  das Gcl i ih l  sei  dassclbc wie bei
c ler  Walk i re.  Trotzdem rnerkt  rnan hier  Stenharnrnars pcrsonl ic :he unt l  v ie l f ' : i l t iee
Tonsprache, war er  doch nicht  nur Kompclnist ,  sondern auch ein hervorragender
Pianist  (und Dir ieent) .

Die s infbnische Kantate Sdngen (Das Lied) wurde 1921 als letztes grolses
sin lbnisches Werk Stenhammars komponicr t .  Als ( ]anzes rvar das Werk stets
umstr i t te n -  c incrsci ts  sprach man darnals von , ,e inern Werk histor ischer
Bedeutnng",  anderersei ts von einer Wagnerepiqoner ie.  Bemerkensu'er terwcisc
wurde der Text  von Ture Ranqstrorn eeschr ieben, der,  we nn er  n icht  a l lzu f i ' t ih
gestorben ware,  \ 'errnut l ich einer der grof l tcn schwccl ischcn Komponistcn c ier
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c rs t cn  Ha l l i c  dcs  20 . . f ah rhunc l c r t s  q t ' uo l r k ' n  x i i r t ' .  D i c  Kan ta t c ,  c l e r cn  I nha l t  i t r t
vo r l i cgcnde rn  Zusa tnn renhanS4  n i ch t  von  b r : sonc l r r c r  Bcd ru tung  i s t ,  bcs l an t l  aus
zwei  

- l 'e i len,  
c i ie c lern Wescn nach unte rschiet l l ich *ar t 'n,  uncl  dzrs Zzt ' i . rchenspi t l .  t l i ts

: r l s  e i nz i gc r ' l ' c i l  h cu te  noch  au l  r k : r n  Rep t ' r 1o i r ( ' s t oh t .  kn i i p f i c  c l i c sc  zus : r t n t ncn .
I n t c r cssan t  i s t .  da { l  de r  s ro { l e  D inc  C la r l  N i c l sen  i n  c i n t : r n  I J r i c l  S t cnha rn rna r  t l i t '
An rcgung  zu  c l i esen r  l ns t r umcn ta l s t u t : k  gab :  . . f ) u  b i s t . j a  c i n  N l c i s t c r  z ru th  c l cs
Kon t ranunk te  s  -  du  so l l t t ' s t  r l a s  : r u t  h  : r usnu t ze  r t  l "

( ) f t c r l s  * i r d  behaup tc t .  d i c  sch rvcc l i s ch rn  Ko rnpon i s t cn  zu  Bcg i r t n  r l i c scs

. l ah rhunde r t s  h i t t en  s t c t s  i h l c  I nsp i r a t i on  aus  t l e r  Vo l ks rnus i k  geho l t .  L - s  q : r b  z r r ' : r r

solche F: i l le ,  aber gar so h: iuf ig rv ie t t t : r t r  q lar tbt  r r ' : r t 'cn s ic n icht .  \ \ ' i l  w ' isscn.  c la l i

bc i sp i c l swc i se r  W i l he l r n  S tenha rn rna r  nu l  s c l t cn  Be  qc r rnunqcn  t n i t  c l c r  Vo l ks rnus i k

ha t t c .  E i nc  so l che  l i r nd  abe r  190 i r  i n  c l t ' r ' P r r x ' i n z  l ) a l : r r na  s ta t t .  u , o rau fh i n  e r  1 ! ) 07

irn sonnigcn Florcnz c las C)rchestelst l i t :k  Midr inter  kotnponier tc.  c ine Schi lc le rung

clcr  St imrnung in Schrvedcn utn c l ic  \ \ ' in tcrsonnt:nwcndc.  Zutn \ \ 'erk sol l  gcsar{ t
lverden,  d:r l i  t :s  c in ( icgcnstuck zu t lerr  t latnals bel icbten schl  cc l ischer l

Somrnerschi lc lerunqcn is t .  uncl  dal i  c las tnot i r ' ' ische \4atc-r ia l  grof l tc i ls  der '
\ to lksnrusik cntnornrne n rvurc lc.  ; r l l t :s  in c incrn nach bcst t : r  ro lnant isc l )e r  Tt 'adi t iorr

q ,  s r  h i r  k t c r t  O r r  h , ' . t c r * t i l .
N, lchrrnals kornponier tc \ \  i lhc lm Stcnharnrnar Schauspic l tnusik vct 'schie c le r ts t t t '

Ar t ,  uncl  in c. l icse ()at tung gchort  seinc NIusik zur ront : rnt ischen Kotnirc l i t '

Lodo lezz i  s i ng t  \ , o rn  schncd i sc l t c r t  D i ch t c r  H . j a l r na r  Bc t ' g t t t z rn .  A r : s

Korrcsponclenzen z lv ischcn Ste nharnnrar uncl  Clal l  . \ ie lse I r  qcht  hcrvor,  c la l i  d iescr

d i c  Mc inung  ve  r t r 2 t t ,  . j edc  Schausp ie  l r nus i k  r n i i s sc  zn ' angs l : i u f i g  p rog lan r r r t ; r l t s t  l t

wc rc l cn .  l v i i h rend  S t cnh : r r n rna r  se l bs t  o l l cns i ch t l i t h  r ne in te .  s i c  k i i nnc  au th  : r l s

: r bso lu t c  \ { us i k  ges ta l t c ' t  * e t c l cn .  E l  s t hc i n t  s i ch  se lbs t  c l u r ch  : c i r t c
Schausp i c l r nus i kcn  bes t i t i g t  zu  habcn .  c l i r  c l u r ch l cgs  ohne  . j t : u l i c l t es  \ \ ' i s scn  un r

c l i t -  dahintcr l icgcnde Handluns zu qe ni t : l len s incl .
Da{\  c ler  Komqronist  selbst  r l ic  Musik zu Lor lo lczzi  . r rnq1 be sonclers st  l r i i tz t t ' .  gt 'ht

aus icner Klavier lassung hcrvor,  < l ie lvcscnt l iche 
- I - t ' i lc  

c lcs \ \ 'e  rkts urrr la l i t .  u l r t i  u t r

S t cnhan r rna r  vc r sch iedenc  sch l i f i l i chc  Ko tn l t t cn ta re  g t ' t l l : r t h t  ha t .  E l u i i hn t  so l l t e



vic l l r icht  auch rverck:n,  dal l  Bcrgrnan und Stenhamrnar sewisscrrnalJen dcssclben
( lc istcs Kindcr ware n.  da s ie beidc l i inqerc Pcr ioden in I ta l ie n vcrbracht  haben, rvt t
s i t :  auch c inr  lv t :s t :nt l ichc kt inst ler ische Inspirat ion ht . r l ten, . jec ler  aul  seine Art .
Lut lo lezzi  s ing1 cntstand 19 19.

Abschl ic l lcnd noch ein ige Wc.rr te zur Person des Kornponisten.  Stenharnrnar
w,urc lc lB7 1 { . te borcn uni l  widmete s ich berei ts f  r i ih  sehr urnlassenclcn
N{us i ks tuc l i cn .  E r  wa r  a l s  Kompon i s t ,  P i an i s t ,  C ) rgan i s t  unc l  D i r i gen t  t r i t i g .  D i c
Stockholrncr  Stucl ien vervol ls t i indigte er  in Ber l in,  aber seine spAtere berul l ichc
- l ' i i t iqkei t  

wurcle gr i i l l tentei ls  nach Stockhohr und Gotcborg vcr lcgt ,  wo t : r  n icht
zulctzt  e in gcschi tztcr  Dir igcnt  war.  Fi i r  sc in komposi tor isches Schal l 'en war erne
nicht  a l l tz ig l icht '  Misr :hung aus k lassiz ist ische m Formseluhl  und romant ischcrr
Kl : rng char:rkt r l is t isch,  Eigenschal icn,  d ic cs crk lz i ren,  da{ l  Stcnharnrnar in
spi i tcrcr  Zei t  aur: l i  in ternat ional  immer mehr gcschi tzt  n ' i rd.

Per Skans



C. lha l l c s  dc  Sc r : ond : r t  c l e  N4on tcs r l u i cu .  l i r r i t i ; r t t u r  c l c  l : r  t l i t t :  t hdo r i t ' t l u  t l t r r t a t .

: r u r : r i t  c c l t : r i n cmt ' n t  d t ( i  heu reu r  dc  l a  t onc lu i t t ' r l t ' s  pe r r l t l t ' s  no l c l i qu t ' s .  Sa  t h i o t i t '

r c n l e r n t c  c O r t C S  d ( , s  c x z r 9 6 r : r t i o n s  t r t a i s .  c l t '  l t ' I I t l t r  : r  , t r l t l ( .  ( ( s  1 , t t t ; l l t s  \ r r I 1 1  ( l l

I r ' l a t i , , t t :  l ) l (  s q l l '  1 1 t : r ' 1 r ' t i t 1 1 1 r ' '  ; t r '  t  l I  t I t t t 1 ' '  r  t  l : t  t I t t t l t r : l : t l l l l (  -  u l l t  ' t t t i r u ' l '  r j r r i

p c u t  s e r n l t l t . r  r i s i b l c  c a r  l c s  p a r . s : r l l r i n s  p t ' r r r c n t  p a r l i r i s  o 1 1 l ' i l  c l c s  t o n t l t l t r t l l s

rn i t6oro log i r lucs  sc tnb la t r le rs .

C i t : t t c  a t t i t u c l c  c n V c r s  l t :  c l i m a t  i r o r ( l i q u c  : r  l l r i ' t n c  ] : t i s s t <  t  t ' r l a i n e  s  ( r : l (  o s  c l : t t l s  l l t

r n u s i < 1 u c .  s u r t ( ) u t  c n  S u f d c .  U n t '  r l c s  p i i ' r  e s  l c s  p l u s  t o t t r t u c s  t l t '  l a  l i t t ( r a t t r l ' c

r r rches t ra lc  su6c lo is t :  a r r t ( )u r  ( lu  c l fbu t  c lu  20 '  s r i ' t  l c  cs r  la  Rhapsor l i t  ;u i r to i .s t  no  I  .

" \ / c i l l c  c l c  I a  S t - . J c a n "  ( t s l S - C i D - 3 U 5 ) .  l a  b l i l l a n t t : , J r : s t r i p t i o n  c l t ' l : r  n u i t  t l r :  s o l s t i t t '

r l ' 6 t c <  c n  S u i c l c .  I ) ' a u t l e s  c o n r p o s i t e t r r s  s u d c l r i s  s c  s o n t  p c r r c h t i s  s u r  t l t ' s  t h i ' l t t t ' s

rc l i t l s  aux  sa is t . rns  c le  l ' : rnn t ie  .  conrmc nous  l t  v r tvons  i t  i  t l : rns  l ' cxe  lnp le  t le  Wi lhe lm

S t e n h a m m a r .

Sn i i f r id  cs t  un  poa lnc  c lc  I ' c<c l ' iVa i r l  su t<c l t t i s  V ik to r  R ldb t : I 'e  (182t3-9 i r )  Lc

l ) r rsonnaqe pr inc ipa l  lo r t .  no [ lc  c t  t t t : rq i r lue  cs t  unc  f i t t l tnc  c lu i  t l l i ' ne  C iunnat .  le

pcrs ( )nnagc  rnA lc  p r inc i l ta l .  au  c l : l )  c lcs  t t 'n t : r t i c . tns  . l c  lu  t ta tu t ' t  -  l t  t , , t t t  t l : r l l s  t l l l

c s p r i t  r l u i : r r : r a i t  p u  s u r g i r  c l e  l a  p l u m e  c l ' l r r n r a n u c l  K a n t .  I - c  t l e l o i r  l  c t t l p o r l t ' s u r

l c - c 1 1 r r r b a t ,  c e  < 1 u i  e s t  a u s s i  d v i t l c n t  r l : r n s  l  a t ' r ' a L n g e t n c n t  c l e  S t t n l l a t l l l r t l r r .  I - c

r .o rnpos i t t :u r  i ta i t  a lo rs  lo r tc lncn t  in l iuc t t t t i  par  \ \ ' agncr  t ' t .  lo rs  t l c  la  t  r t i : r t ion .  le  s

, n u s i c i c , r s  c l e  S t o c k h o l r n  c l i r c n t  q u c  l ' a t r n o s p h i r c  6 t a i t  t o l t t t r t c  t t ' l l c  c l c  I ' a  l l ' a l k t r i L

( ) n  p e u t  c c p e n d a n t  o b s e r v c r  k  l a n g a g c  p t ' r ' s o n n e l  t ' t  r t t u s i c : r l  v a r r i  t l e  S l t ' t l h a l l l t r l a r

-  i l  n ' t i t a i t  p ; r s  s c u J c t r r e n t  u n  r  { , 1 } l p r , \ i l r - L r t  n t . t i s  r ' t t c o l ' ( '  L l i t  c r t t ' l l t n t  p i a r l r s t t '  ( t t

c h c f  r l ' o l c h e s t r t : ) .

I - : r  c : ln ta te  s r . t r l thon ique Sdngen (L : i  C)hansor . r )  1u t  i c r i t c  cn  1921 c t  l t l l  l : t

c l t : r n i i r c  t r u v r e  s v r n p h o n i q u c  r n a j c u r c  c l e  S t e  I l h a n l l r l : r t ' .  ] n t 6 { r a l c t l t t ' l l l .  c l l t  a

lou jours  sou levc l  t : l cs  co l t t rovc t  d6cr i te  tan t6 t  ( 'o l l l l l l e  " t l l t ( '  ( r - ' t l v r ( '

r l ' i l t p 6 r t a n c c  h i s t o r i q u e "  c t  t a n t 6 t  ( o l t t l l t e  u t l t ' i t r t i t a t i t t l t  c l c  \ \ ' a r - { l l e r .  l l  c s t

in t6 r t :sszrn t  c ls  rc r r ra rqucr  c lu t ' l c  tex tc  f i r t  r<c l i t  pa I " l ' u re  R: r t tqs t l i i n l  c1 t r i .  s ' i l  l r ' t l ta i t

p a s  ( l 6 c d d 6  p r c < r n a t u r d r n e n t ,  s c r a i t  p r o b a b l c r n r n l  c l c v e t t u  l t r l t  c l c s  P l u s  q l r l l l ( l s

. . , r r r r 1 t , , . i t " u . ,  s u c i d o i s  c l c  l : i  p r c r n i i r t ' l t t o i t i t <  c l u  2 0 ' '  s i i ' c l e .  I - a  t : r l l l a l t ' .  t l t , t t t  i t '



( on t cnu  r i c l  n ' a  p ; r s  t l ' i r npo r t ance  spc<c ia l c  c l ans  l c  con tex t c  p16c i t 6 ,  co t t s i s t c  e t t
c lcux part i r :s ,  chacune:rvcc son t :zrract l rc proprc inc ldpcldant .  L ' In. lennldr .  la seule
st 'c t ion i r  f lqurcr  cncolc au r ipcr to i rc auj t rurd 'hui ,  unissai t  ces part ies.  l l  es l
int i r t 'ssant  t lc  not t : r  r luc lc  grand cornposi teur c lanois f lar l  Nic lsen rkrnna
l ' i r npu l s i on  p ( )L l r  ( ' c t t c  p i i r c c  i ns t r u rncn t : r l c  c l : r ns  unc  l c t t r c :  "Ap r i : s  t ( ) u t ,  \ ' ous  e t cs
: r uss i  t r n  r n : r i l r c  du  c ( )n t r o1 ) ( ) i n t  -  \ ' ous  dcv r i c z  exp lo i t e r  cc  t a l en t l "

( )n sout icnt  souvcnt  c1r:c lcs conrposi tcurs su6clo is du r ldbut  c lu 20'  s i ic le
p r r i sa i t ' n t  t on t i r t ue l l t : r r r en t  I cu r  i nsp i r a t i on  c l : r ns  l : r  n rus i quc  l i r l k l o r i quc .  I l  s ' r n
1 r ' ( ) uve  i n ( ( ) n t t : s l a l r l e r r r cn t  r l es  exe rnp les  r na i s  i l s  nc  son t  p i t s  auss i  l i ' dquen t s  c1u ' on  I e
t  ro i t .  Nous s i t \ 'ons p:r f  excnrplc quc Stcnhamrnar se heurt : r  r i i rerr lcnl  )  dc la
rrrusic lut  l i r lk lor iquc.  LInc c lc ccs rencontres eut  cependant l icu c lans la pror . incc dc
l)a l t<car l ic  cn 1!)05 t : t  i l  cn r t isul ta la t :onryrosi t ior . r  c le la p iLcc orchcstra lc Miduinter
(So l s t i t t :  d ' h i v c r )  sous  l c  so l c i l  c l c  I i k r r en t : e  cn  1907 .  L ' < tuv r c  cs t  une  c l csc r i p t i on  c l c
I 'at tnosphir t  t l t ' la  Sui : r l t :  au solst i t :c  c l 'h iver  ct  c l lc  cst  un penclant  zrux l ro l tu la i r ts
i r t taqes t l t ' l ' i t i  c l : rns l : r  nrusic luc sudclo ise .  Lt :  rnat6r ie l  rnusiczr l  provicnt  cn granclo

l )ar t ic  ( lc  la rnusi t lur  lo lk lor ic lue t : t  i l  t :s t  orr :hestr i  avcc bcaucoup d 'habi l t : t t< c lans l : r
I  n '  i l l '  l l 1 1 '  t  r ' ; r r  l i t  i r  r r r  r  r  r r n ; r  n t  i t l r r r ' .

S tenha rn rna r  c ( ) n l posa  c l cs  pa r t i t i ons  r l e  t hdA t r c  c l c  ca rac t i : r es  t r l s  r l i ve l gcn t s  i

l r l t ts i t  urs r t t tas i r tns ( ' l  sa Inusiqut  pour la cornic l ie ronrant ique Lodolezzi  s junger
( l , o r l o l c zz i  t han t r )  c l t ' l ' t < t l i va i n  sudc : l o i s  H . j a l r na r  Be rsn ran : rppa r t i cn t  )  c c  scn rc .
( i r ' / icc ) r  l : r  torresponclanco cntrc St t :nharntnar ct  Clar l  Nic lscn,  n.)us savons que cc
r lc ln i t ' r ' r ' r 'o t ,a i t  quc la r r rusiquc r l t :  s t : i rne c levai t  n6cess:r i r r rncnt  0tre i  proqr ' : immc
:rkr ls  r l r rc Stcnharrnr l r r  sentai t  t : la i rcrncnt  qu'c l le pouvai t  aussi  Lr ien Ctre c lc l : r
r r r r r s i <1 r r t ' : r l t so l ue .  I l  s c rnb l c : r r ' o i r  sou t cnu  cc t t c  i c l de  : r u  r n ( ) \ ' en  c l c  scs  p rop r t : s
( f ,uvr ' ( 's  pour la sc i ' r rc.  cr :ut ' rcs ( lu i  pcuvent toutcs Atre app16ci6es s:rns aucune
co r t t t : r i s sa r r ce  t l c  I ' a c l i on  qu ' c l l c s  acc ( ) r npaqncn t .

Notts snr ons r lut '  St t :nh:rnrmar cst i rnai t  part icul i i : rcrncnt  Lodo/ezzi  s jun.qer grAcc >a

r.rn Arr : rngcr l t ( ' I ) t  I ) ( )ur  p i : rno c l 'unc part ic  Ina. jeurc c lc la rnusic lue oi r  lc  composi tcur
t<c r i v i t  p l r r s i t ' u r s  ( ( ) l nn l ( ' n t : r i r r s .  C )n  do i t  auss i  r ncn t i onnc r  quc  I l t : r { r r r an  c l
Sl t  r t l t : r t l t l t l r r  i l : r ie  nt  c lans unc ccr ta ine rncsurc c lcs Anrrs s(rurs:  tous r leux f  u 'crr r
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des s6. jours prolong6s en I ta l ie o i l  -  chacun )  sa lagcrn -  i ls  t rour 'brent  une
importantc sourcc d ' inspirat ion.  Lodolezzi  s junger c late de 1919.

En suise de conclusion,  quelques rnots sur le composi teur lu i -m6me.

Stenhammar est  n6 en 1871 et  entrepr i t  t6t  c les 6tur les musicales t r ls  approlbndies.
I l  f u t  ac t i l ' comrne  co rnpos i t eu r .  p i an i s t c ,  r r r gan i s t c  e t  che f  d ' o r ches t re .  I I  achcva  )
Ber l in ses 6tudes comrnenc6es i  Stockholrn rnais les centres pr incipaux dc sa

carr idre furent  Stockholm et  Gothcmbourg oi l  i l  6 ta i t  un chel  t r is  est i rnd.  Un
rn6lange spdcia l  d ' inst inct  c lassique pour l : r  lbr tne ct  un moncle sonore romant iquc

caract6r isai t  sa product ion colnmc conrpcts i teur -  r lual i tds qui  expl i<1uent
pou rquo i  l a  popu la r i t d  de  S tenha rnn ra r  es t  con t i nuc l l cmen t  c ro i ssan te  dans  l c
rr ronde ent ier .

Per Skans



NeemeJirv i  is  Pr incipal  Conductor  of  the Gothcnburg Symphony Orchestra.  He
was born in Tal l inn,  Estonia,  in 1937 and studied at  the Tal l inn Music School  ancl
later  at  the Leningrad State Conservator l ,  wi th Rabinovich ancl  Mravinsky.  He
made his conduct inq ddbut at  the aqt :  o1 1B in a croncert  per lbrmance ol  Strauss's
"Eine Nacht in Venedig" and in 1963 bccame director  o l  thc Estonian Radio and
Televis ion Orchestra and of  the Tal l inn Opera.  Hc won l l rs t  pr ize at  thc
i n te rna t i ona l  conduc t i nscompe t i t i on  i n  Romc  i n  1971 .  u ' h i ch  l ed  t o  i n r - i t a t i ons  t o
conduct  rnajor  orchestras throughout the wor ld.

In 1980 Nccme. l i rv i  emigrated to the U.S.A. ancl  cver s ince then he has rvorkecl
extensivcly both wi th the leading orchestras in thc Weste rn wor lc l  ancl  in promrnent
opera houses.  Dur ing the 1978/79 season he made his Metropol i tan Opera d6but
wi th "Eugene Oneqin".  He has made tours a l l  ovcr  the wor ld u ' i th the
Gothenburs Symphonv Orchestra.  He is  engaged in recordine projects o l  the
cornplete orchestra l  rnusic of  Sibel ius and Tubin Ior  the PIS labcl ,  Ibr  which he has
also recort led al l  thc symphonies by Gacle and Mart in i .  Hc appcars on 50 other
BIS records.

NeemeJi i rv i  is t  Cheldi r isent  des Goteborger Sinfonieorchesters.  Er wurcle 1937 in
Tal l inn (Reval)  geboren und studier te an der Tal l inner Musikschulc sowie spdtcr
am Leningrader Staatskonservator ium bei  Rabinowitsch und Mrawinski j .  Mi t  1B

Jahren debr i t ier te er  a ls Dir ieent  in e iner konzertanten Auff r ihrune der , ,Nacht  in
Venedig",  und 1963 wurde er  Direktor  des Orchesters des estnischen Rundlunks
und Fernsehens und de r  Tal l inner Oper.  Er gewann den 1.  Preis bei  c inern
internat ionalen Dir isentenwettbewerb in Rom 1971, was zu Dir ie ierauf t r igen bei
l i ihren<len Orchcstcrn der ganzen Wcl t  f t ihr te.

1980 ernier ier te Neerne . f i rv i  in  c l ic  U.S.A. .  Sei ther h:r t  er  rn i t  l i lhrenden
Sinfcrnieorchestern des \  /estcns und in dcn sro{ len Opcrnhziusern (c larunter
Metropol i tan Opera in New York)  gearbci tet .  Mi t  dcrn Goteborger Sin lonre-
orchester  wurde cr '  f i i r  verschicdcne Tournecn engagier t .  Er  is t  mi t
Aufhahrneprojekten der sesamten Orchestcrmusik von Sibel ius und Tubin
(Schal lBlat tenmarkc BIS) beschdft i r t ;  f r i r  BIS hat  er  auch s imt l iche Gade-und
Mar t i n i -S in l on ien  c i n r resp ie l t .  E r  c r sc .he in t  au f  50  we i t c r cn  B IS -P la t t en .



Neeme Ji rv i  cst  lc  chef  d 'orcht 's t rc pr incipal  r l t :  I 'C)rchestre Svrnphoniqur r lc
( i o t hen rbou rg .  I l  e s t  n6  cn  191J7  i r  

- l  
a l l i nn .  F . s t on ie .  c t  a  6 tud i6  au  Consen 'a to i r c  d t :

- l - : i l l inn 
puis au Conservatoi rc Nzi t ionzr i  dt :  I -L 'n ingracl  avcc Rabinovi t  h e t

M rav inskv .  I l  I i t  ses  d6bu t s  i r  I ' Agc  dc  1B  ans  k r r s  d ' unc  cx i cu t i on  dc  concc r t  c l c
"E inc  Nach t  i n  Vencd ig "  de  S t rauss  c t .  cn  1 ! ) 63 .  i l  dev t : na i t  l c  c l i r c c t cu r  dc
l ' ( ) r chcs t r c  de  I a  Rad io  e t  T616 r ' i s i on  d 'Es ton i c  c t , Je  I 'Op6 ra  de  

- I - a l l i nn .  
I l  gagna

l c  p rem ie r  p r i x  du  concou rs  i n t e rna t i ona l  pou r  chc l . s  c l  o r chcs t r c  i  Rome  cn  1971 .
cc qui  lu i  amena c les invi tat ions )  d i r iger r l t 's  orc:hestrcs nra. jcurs partout  c lans lc
monclcr .

En 1980, Ncerne.J i i rv i  6rnisra aur F. t : i ts-Unis et  i l  a bcaucc.rup t ravai l l6  c lc l - ru i t
avc r :  I c s  o r chcs t r cs  r na jeu rs  du  monc le  occ i den ta l  e t  dans  d ' t i t n i ncn t cs  t na i sons
<l 'crp6r i r .  Lors dc Ia saison 1978-79.  i l  l l t  scs c l ibuts )  I 'Opdra Nf i t ropol i ta in avcc
"Eugcnc Onegin".  I l  a {a i t  des tc)urr)des p.rr t ( )u l  r lans lc  rnoncle ar 'cc l 'C)r thestre
Sl-rnphonique t le Clothcrnbourg.  I l  cnrcqistrc prr t isenternent  I ' in t6gralc c lc la
rnusic luc orcherstr : r le de Sibel ius et  

- l 'ubin 
sur t r t iqu.ct tc BIS pour laquel le i l  a ddjh

enresistr6 toutes les sr , 'mphonies c lc Gaclc et  l l lar t in i .  I l  a la i t  50 autrcs c l isques
B I S .



The Gothenburg Symphony Orchestra,  one of  the oldest  in Scandinavia,  was

lbunclecl  in 1905. With in a short  per iod the composer,  p ianist  and conductor

Wi lhelm Stcnhammar won the orchestra a leading posi t ion in Scandinavian
musical  l i f 'e . . fean Sibel ius and Car l  Nie lsen made l iequent guest  appearances

conduct ing their  own works.  Tor Mann and Issay Dobrowen cont inued the

tradi t ion.  Thc pr incipal  conductors in recent  years have been Sergiu Comissiona,
Sixten Ehr l ing and Char les Dutoi t .  Other lamous conductors who have made guest

: lppearances wi th the orchestra inc lude Bruno Walter ,  Wi lhelm Furtwingler ,
F,r ich Klc iber,  Sir  John Barbiro l l i ,  Si r  Malcolm Sargent,  Sir  Col in Davis,  Sir
Georg Sol t i ,  Herbert  von Karajan and Zubin Mehta.  Since autumn 1982 the chief
conductor  has been the highly sought-af ter  Estonian Neeme Jdrv i .  The Orchestra
appears on 38 other BIS records

Dic Gt i teborger Sinfoniker wurden 1905 gegnindet  und s ind eines der d l testen
Orchester  Skandinaviens.  Der Komponist ,  Pianist  und Dir igent  Wi lhelm
Stenhammar brachte bald das Orchester  an eine fuhrende Stel le innerhalb des
skandinavischen Musik lebens.  Jean Sibel ius und Car l  Nie lscn waren hiuf ige
Gastc l i r igenten rn i t  e isener Musik auf  dem Programm, und Tor Mann und Issay
Dobrowen f i ihr ten die Tradi t ion wei ter .  Chefdir isenten spdterer  Zei t  waren Sergiu
Cornissiona,  Sixten Ehr l ing und Char les Dutoi t .  Wei tere beruhmte Gastdi r igenten
waren Bruno Walter ,  Wi lhelm F-urtwingler ,  Er ich Kleiber,  SirJohn Barbiro l l i ,  Si r
Malcoln Sargent,  Sir  Col in Davis,  Sir  Georg Sol t i ,  Herbert  von Karajan und
Zubin Mehta.  Ab Herbst  1982 gelang es dem Orchester ,  den sehr gefragten
cstnischen Dir igenten Neeme Jdrv i  a ls Chefdir igent  zu gewinnen. Das Orchester
erscheint  auf  3B wei teren BIS-Plat ten.



L'Orchestre Symphonique de Gothembourg fut  lbndd en 1905 et  est  l 'un des
plus anciens de Scandinavie.  En peu de temps lc composi teur,  p ianiste et  chef
d 'orchestre Wi lhelm Stenhammar acqui t  )  l 'orchestre une posi t ion de tout  premier
plan dans la v ie musicale scandinave.  .Jean Sibel ius et  Car l  Nie lsen iurent
f r6quemment inv i tds )  y  d i r iger leurs propres , r ruvres.  Tor Mann et  Issay
Dobrowen repr i rent  la t radi t ion.  Ces dernibres annt ies,  les pr incipaux chefs ont  6td
Sereiu Comissiona,  Sixten Ehr l ing et  Char les Dutoi t .  D'autres chefs renomm6s
ont i td inv i tds i  d i r iger l 'orchestre,  dont  Bruno Walter ,  Wi lhelm Furtwingler ,
Er ich Kleiber,  Sir  John Barbiro l l i ,  Si r  Malcolm lSargent,  Sir  Col in Davis,  Sir
Georg Sol t i ,  Herbert  von Karajan et  Zubin Mehta.  A I 'automne 1982, I 'orchestre
r€ussi t  b obtenir  les serv ices du chef  erstonien s i  recherchd,  Neeme Jdrv i ,  en tant
que son nouveau chef  at t i t r6.  L 'Orchestre Symphonique de Gothembourg a
6galement enresistrd sur 38 autres disques BIS.



tr Sniifrid, Op.5 (text: Viktor Rydberg)
Poco presto, agttato

Ki i r :
I  kval lens morkcr och stormens larrn

han horde en rost  v id s in l -onsterkarm.

Sni i f r id (Mezzo-Sopran):
Gunnar,  nu gi r  det  bol ior  over s jo l

Kom, jag v i l l  se om din h ig i r  varm,

orn mod kan bo i  en qosse barrn:

Korn,  gunga pi  v ig en huldrernol

Och rades du icke for  svek och harm,
()unnar,  Gunnar,  d i  s tyra v i  ut  t i l l  d in l i 'ckas o

Andante sostenuto e tranquillo
Kiir:
Det  var Snofr id.
Djupt  i  skogen stundom sig han henne,

i lsk l igare huldra aldr ig fanns:

s i  skon hon var med bl ia ogons glans,

g y l l n e  l o t k a r  o m  d e t  v i t a  A n n e .

T'empo I
Ki i r :
Han i lade ut ,  hon tog hans hand,

s i  g ingo de ned t i l l  s joastrand. . .

Gunnar (Tenor):
Snol i id,  hur iager du 6r  i  d in s i lverskrud!

Kiir:
Och minen rann upp v id skogcns rand

och lyste ur  moln med rodgul  brand
i  seglet ,  som sp: indes pA ungmons bud,

och snickan hon skot  i  skum f i in land.



Poco presto, agitakt
Cho i r :
Arnic l  the c l : r rkncss ol  evcning;rn i i  thc c l . in o l  thc stornr
He hezrrc l  a voice at  h is lv inclcxv.

Sni j f r id (Mezzo-soprano):
( l t t t t t t a t  .  u I ) r , n  t h (  l a k l  t l r r .  \ \ ' . r \  r . \  ; r r r '  \ u r  r - i t r q .
C)ome, let  mc see i l  vour ht : : r r t  is  r |arnt .
I l  couraqe c: : rn resi r ler  u ' i th in a lac l 's  bre:rst :
( ) o rne ,  se t  sa i l  w i t h  a  l i r r c s t  nv rnph .
And  i f  t ' ou  l ea r  no t  c l c cc i t  anc l  v cxa t i ( ) n .
Cunna r ,  C lunna r ,  * ' c  sha l l  se t  ou t  f o r  t he  i s l e  o l  vou r  happ iness

Andan.tu sostenulo e lranquilLo
Cho i r :
I t  rvas Snol i ic l .
Nolv ancl  then he s:r lv  her t lee p in thc lo. rcst ,
There was ne vcr  a la i re r  lac lv o l  the u 'oocls:
Shc  n ' as  so  beau t i l u l  r . v i t h  he r  sh i n i ns  b l ue  eves ,
Hc r  go lden  k r cks  a roun r l  hc l  u  h i t e  I : r r : e .
'l'tmpo 

I
Cho i r :
He hurr icd out .  shc took his l iancl .
The l ' l v cn t  c l own  t o  t hc  l ake  sho re . . .

Gunnar (Tenor) :
Sn6f l ' id ,  holv beaut i fu l  vou are in your s: i lver  c l rcssl

Cho i r :
And ther moon rose at  the lbrest 's  edsc
Ancl  shonc lor th l iorn the c louds rv i th a redcl ish-golc l  e lor l
Uporr  the sai l  nhich w:rs ra ised at  thc rnaic lcn 's u ' ish
And, surrouncleci  bv fbarn,  the shel l  shot  awzl '  l l 'orn land.



Gunnar:
Snofr id,  v i  gunga pi  v ig,  mina drommars brud!

Ktir:
Vid hans s ida s i t ter  hon och lyss t i l  v indens saga,

skidar drommande till minens klot;

runt omkring dem dinar vigors hot,

runt  omkr ing dem stormens roster  k laga.

Nu vr iker  en brdnning mot stav och stam,

dir skjuter en berghog udde fram.

Gunnar,  v i  syna guld i  mi 'n l jus nat t ,

.si locka smitroll i dvirganbm,
de v inka,  de v inka f r in bergets kam:

Gunnar,  kom, eosse,  kom, tag din lycka fat t !

Vi skola dig fria liin armodsskam!
Vi  skola d ig f r ia f rAn armodsskaml
Gunnar,  Gunnar,  Gunnar,  g iv oss din s j i l ,

Gunnar,  Gunnar,  s i  f i r  du v i r  skat t !

Gunnar,  Gunnar,  Gunnar,  Gunnar,  Gunnar l

Viaace
Kiir:
Det  v iner i  lu f t ,  det  skummar pi  f iard,
det brusar fram en rasande fdrd.

Gunnar,  Gunnar,  Gunnar,  d i r  kommer Utgards v i lda jakt

De komma med lurar  och fanor och svdrd,
de komma med lurar  och fanor och svi rd,

de komma, de komma och ryta s in dovande hyl ln ingsgird

at  valdet ,  som Hidgird i  kedjor  lagt .

Giv oss din s jd l ,  g iv oss din s j i l ,
och i  minnets vAr ld,  Gunnar,  Gunnar,
d i t t  namn skai l  s t r i la  med drans prakt !



Gunnar:
Snof) ' id ,  lc l  us set  o l i ,  C) br ide ol  rnv r l rc : rnrs l

Cho i r :
Shc  s i t s  a r  h i s  s i c l e  anc l  l i s t ens  t o  t hc  n i nd  s  saqa .
I ) rearni lv  shc looks tor .vards the b:r l l -shi rpccl  r r roorr .
Around therr t  rozrr  the mcnac. ing xar. rs.
Arouncl  thcrn lv : r i l  thc r .o iccs ol  thc t t ' l r rpesr.

Now, a brcaker crashe s against  thc l torr .  : rncl  thc rnast .- l  
l r ,  r r '  s t i r  k \  , , u l  a  n l r r U l t t i r i n r , u \  I  i r l ) ( . .

Ciunnar,  rvc see golc l  in the rnoonl i t  n ight  -
' l 'hus 

tcrnpt  l i t t lc  c l rvarf :shapecl  t ro l ls .
The r ' ' r c  u ,av i ns  l i o rn  t he  h i l l t op :
( l unna r ,  co rne ,  l ad .  t ake  ho ld  o f  r . ou r  qooc l  l i r r t unc .
Wc shal l  t r : r in r -ou arv:rv f iom tht  sharnt '  o l  porcr t r , .
We  sha l l  t r a i n  you  : rwa l  l i o rn  t he  sha rnc  o f ' l ) ovc f t \ . :
Gunna r ,  Gunna r .  Gunna r ,  g i r . c  us  vou r  sou l .
Gunna r ,  Gunna r .  you  l l i l l  f e ce i \ . e  ou r  t r casu r . cs !
Gunna r .  ( ] unna r ,  Gunn ; r r ,  Gunna r .  ( i unna r l

Viuace
Cho i r :
Thc  w ind  i s  wh i s t l i ne ,  t he  wa re r  i n  t hc  bav  i s  l i r an r i n r : ,
A  h t a t l l , , n q  i . u , n , t  t u s h l s  u n u ; r r , l s
Cjunn;rr .  Gunnar.  Clunnar.  hcrc cc.r r r rc Utgi rc l 's  n ' i ld  hunters.
They comc wi th hurns : rncl  bannt: rs : rncl  su 'ords.
Thel '  r :omc wi th horns ancl  banners and srvorc ls.' l ' h cv : i r e  

c t . r t n i ng .  t he t ' a r c  r : o rn i ng  anc l  r , e l l i ng  t h . - i r  c l ea l en ing  r . r i c s  o l  ho rnase- l 'o  
v io l t :ncc,  rvhi t :h Hic lq i rc l  hacl  bouncl  in chains.

Cl ivc r rs vour soul ,  g i r ,e us l  oul  soul ,
And in the lvor lc l  o l  rne rnor ies,  ( ]unnzrr ,  Ciunnar.
You r  na rnc  r v i l l  sh i ne  r v i t h  t he  sp lendou r  o l  honou r l
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.11 o l. t t t .t o s l enutrl

Kti r :
Nu svntcs en v ik c l i r  rn incn l jot

s i t t  sk i r l rncr  och bol jan dornnad f lot .

Sopran:
( lJnn:rr ,  ( ]unnar,  Gunnar,  I ' ind hi t  d in st i iv l

Kt i r :
Szi  krckar cn rost ,  s i  lockar 8n r6st .

Sopran:
l ) i g  v i n ta r  cn  hyc l da  i  l undens  sko t ,

cn t rohet  sorn aldr ig s i t t  lo l te brot ,

h i i r  c l rornrne du l juvt  v ic l  s t randens sav!

Dcn Vzinaste arm, sorn ct t  I 'amntag knot ,
( - iunnar.  ( ]unnar,  skal l  v iva rnccl  k i r lek,

rnccl  k i i r lck r i in  levnads v iv l

,\1 ol lo morJerato, rtsolulo

Ki i r :
M c n  S n o l l  i r l  r l s t t '  s i q  h u q  i  s t i r ,  n :

Sni i f r id:
I lz i t t re ar  katnpens id la armod

i : in drakens dolska ro p i  guldet :

b: i t t re i r  h inad dod f 'or  det  g()da

i in namnlrc. id vunnen is. j r i lv isk r i r lan,

bi i t t rc  e in f  r idcns i i r  larans famntas.

\ / i i l jcr  du rn ig,  d i  vdl icr  du storrnen.

T1'  dc hi rda hj i l te l ivets runor l ; 'da:

Svarcl  rnot  snoda. j : i t tar  c l raga,

rnocl igt  bkrda I 'or  dc svaga,

elad l 'orsaka,  a ldr ig k laga,

str ida hopplos str ic l  och namnlos do



Molto so.rtenuto
Cho i r :
Non'  a ba'n '  coulc l  be secn nhcrc tht '  rnoonl iqht  shont:
Ancl  thc n 'ave s subsidccl .

Soprano:
( ) unna r ,  Gunnz r r .  t u rn  h i t he r  vou r  l ; oa t ' s  l t r o l v l
Cho i r :
A  vo i cc  cn t i c cs , : r  vo i cc  c l t t i ( . c s .

Soprano:
I n  t he  shc l t e r  o l  t h r  q rovc  : r  ( . o t t aq t '  a r va i t s  you ,
A  l a i t h l u l ness  t ha t  nevc r  b roke  i t s  p ro rn i sc .
Hc re  t ' ou  r nay  c l l ca rn  suec t l v  l - l r ' t h c  l ushcs  on  t he  sno rc :
The la i rcst  arm, t ' laspcd as i l r  an cr l l l ) face .
( i unna r ,  Gunna r .  sha l l  l veave  w i t h  l o . , c .
W i t h  l ove  t hc  r veb  o l  vou r  l i l c l

Molto moderato, risoluta
Cho i r :
Bu t  Sno f  i d  r ose  h i gh  i n  t hc  bou :

Sniifrid:
Be t t e r  t he  nob l c  pove r r l  o f  ba r t l e
Than the drason's c lecei t l i r l  reposr up, : )n tht :  sol i i ;
Bt- t ter  a scolnfu l  c lcath lor  u,hat  is  qoocl
Than re nor.vn u 'on h 'orn sel l ish derc ls:
Be t t c r  t he  en rb race  o l  c l anse r  t han  t ha t  o1 ' peacc .
l f '1 'ou c l ioose rnc.  \ 'ou choosc thc storrn.
For thc hardv pocms ol  the l . rero 's l i f i :  sar , :
D l a n  v r , r r r  s r r o r d  a g a i n * t  r  i l t .  q i a r r t . .
Blced val iant l r ,  lbr  ther rvcak.
S t r i v c  w i t h . j oy ,  c l o  no t  co r rp l a i n .
Fi l rht  thc hopeless f ight  and r l ie  narrc l , - 'ss.



Dct i i r  l ivets sanna hj i l tesaga.

l -cta icke c l icr  lyckans o!

Ki i r :
C)ch i  tocken svann hans hulc l re rno.

Ensam, ensam, ensatn drev han kr ing i  bol iors oken

C lunna r l  Gosse l

Lar{amenk:
Ki i r :
N, l inga v igar oppnar s ig t i l l  gr i l icn;

orn blancl  derr i  du v i l jcr  k i i rnpens st ig,
gcnorn oroJ genorn kr-a l ,  qenom hirda ski l ten,
qcnonr tv iv lc ts tocken lor  han dig.

l - rot t  och ensam ki impe i  s i t t  b lod den man,

sorn lv l ic  skold t i l l  r , : i rn l ' t r r  c lenna v i r ldens smi,

som ly- f ic  skold t i l l  vz i rn f 'or  denna v i i r ldcns smi,

och . ju h i rn len n: i rmare hans syf tc,

t l t :s to tvn{rc l j : i t  han rnAste gA.

Dock,  t lu qosse.  i i r  c lu d ina b: is ta drornmar t roscnJ

ir terscr  c l ig huldran nigon ging,

lcker nrerd dig,  lekcr  mecl  d ig sorn I  lckt  i  skoecn,

s junge r  f 'or  d ie,  s jungcr for  d ig t rost l ig runosi ing,

i rppnar t 'or  d ie,  oppnar Ior  d ig

dina barndoms rninncns blornstergi rdar.

n i r  f i ' in  st r id c lu l instar  d i t  igcn,

c l i r  p i  Idaval len,  c l : i r  p i  Idaval len
nornan r ' : i rdar morgonl ivets gyl lne tavlor  a in,

rnorgonl ivets tavlor  : in.



This is  thc t rue heroic saga of  l i le  .

l )o not  seek thc is le of  happincssl

Cho i r :
Ancl  h is maidcn o1' the u 'oot ls  vanisht :c l  into the nl is ts.

Alone,  a lone,  a lone,  hc s 'cnt  around in thel  rv i lderness of 'n 'avcs.

Gunnar l  I -adl

L,argamente
Choir :
Manv wavs open thet t tsc lves t t t rvarc ls thc grervc;

I f  f r rn among thent  vou choosc the path 01 war -

Through unrcst ,  throl rgh sul ' lcr ing,  through hard rvork,
- l 'hrough 

thc haze ol  doubt i t  rv i l l  lcad vou.

Hc u,ho l i l is  h is shic ld in c le fe nte o l  the smal l .

Who l i l is  h is shie ld in c le{cnct-  o l  t } re srn:Ll l ,

F iehts t i rcc l  and alonc in h is b loocl

Ancl  the ncarer h is purpose is  to heavcn

The heavie r  h is lbotsteps tnust  be.

Bu t ,  o  l a t l .  i l  you  a r c  l a i t h l u l  t o  vou r  bes ; t  d reams ,

Your maiden o1' the woot ls u ' i l l  sec vou again some clav.

She wi l l  p lay rv i th vou.  p lav as \ 'ou plavccl  together in the forest '

She wi l l  s ing to vou,  s ins corn{brt i r lq po( ' rns.

She u ' i l l  ope n for  vou,
Open the garden of  vour chi ldhoocl  ntenlor ies '

When. l io In bat t le ,  vou long th i ther.

l 'hcrc in Ic laval ,  there in Idzrval .
' l 'he 

Norn st i l l  chcr ishes golden pictures ol  r rorning l i l t .

P i c t u res  o l  r no rn i ng  l i l e .



tr Midvinter, Op.24 (text; "Den signade dag"/"O Blessed Do)")
Den sisnade das O blessed dav
som vi  nu h: i r  se We now enjoy
av himrnelen t i l l  oss nedkomma. From heaven i t  is  granted.
Han bl ive oss s i l l ,  He br ings us bl iss
han lAter  s is te He shows himsel f
oss al lom t i l l  g lddje och l iomma! For a l l  our joy and worship!

Ja Herren den hosste O may Our Lord
oss al la idag Each one today
Ior  svnder och sorser bevarel  Defend us f rom every evi l !



Wilhe lm Stenhammar
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