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At the same time that new composers were arriving in Paris from abroad, attracted by the
stylistic developments that Debussy’s colouristic harmonic language had brought about, a new
French group was also beginning to take shape: the Groupe des Six, who formed in 1920 in
reaction to both the Impressionist movement and the late-Romantic German tradition. The Parisian
Francis Poulenc was one of the original members. Although he was creating a different way of
composing, he stayed within the borders of tonality. His refined melodies sound remarkably French,
and are not that far from Debussy’s style. Sarabande is the only piece he wrote for the guitar. The
simplicity and purity of the harmonies may remind us of the Gregorian chant that lies behind so
much of Poulenc’s sacred music.

When the young Henri Sauguet had sent a piece to Darius Milhaud, another member of the
Groupe des Six, he was so enthusiastic that he encouraged Sauguet to move to Paris. That is where
he created the beautifully colouristic Soliloque, in remembrance of Manuel de Falla. It was the same
Groupe des Six who invited the Polish composer, Alexandre Tansman, to join them. If Tansman had
not refused this offer, the group would have maybe become known as the Groupe des Sept.
Tansman was afraid of losing his independence and own national identity as a composer. His strong
independent style is very much audible in his Cavatina Suite. The piece blends neo-Classicism and
polyphony in a very poetic and refined manner. Just as de Falla called upon the services of Llobet to
explain or demonstrate the technicalities of this beautiful but complicated instrument, so Tansman
turned to the Spanish guitar virtuoso Andrés Segovia when writing his Cavatina Suite. Some years
later, Segovia even asked Tansman to add a fifth movement to the Cavatina: the Danza Pomposa.

Turina’s Sonata was also written for Segovia, and Villa-Lobos dedicated several works to him,
including the 12 Etudes. Despite their title, most of these can be considered real concert pieces. Of
the two included on this recording, No.7 has a notably French ring; Debussy’s harmonies must have
influenced Villa-Lobos during his Parisian sojourn, as they are clearly present in the music.

The guitar used on this recording was built by the French luthier Dominique Delarue, and is
characterised by its rich palette of tone colours and singing voice. The spruce-top guitar has an
amazing balance of glassy clarity and warmth, refined colours and passionate power. Searching for
‘the perfect instrument’ led me to the French countryside. It was on this trip that I met Dominique
Delarue and discovered the amazing chapel of Château de Poussignol, where this recording was
made. I believe that in Dominique Delarue’s guitar I have found the perfect instrument for the
performance of French and Spanish repertoire.
� Izhar Elias, 2011
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Hommage à Debussy
French impressionism and Spanish rhythms

During the first half of the 20th century, Paris, a cultural capital of the world, attracted many new
composers from far and wide. Along with the Brazilian Heitor Villa-Lobos, notable Spanish
composers gathered together in Paris, and were particularly influenced by the music of Claude
Debussy. Debussy, like his contemporary Maurice Ravel, had developed a style full of colouristic
expression, which came to be known as ‘Impressionism’, although the composer himself never
approved of this label. Spanish composers like Manuel de Falla, Joaquín Rodrigo and Joaquín
Turina, who became friends during their student years in Paris, attempted to combine Ravel’s and
Debussy’s musical language with their own Spanish roots and encouraged one another to rediscover
Spanish folk music idioms. Turina’s Sonata Op.61 is full of typical Spanish motifs and even contains
a suggestion of Flamenco fragments. The Spanish character of the opening movement’s first theme is
followed beautifully by a colourful, impressionistic second theme, and this deep and contrasting
combination is extended into the second and third movements.

When Debussy died in 1918, the editor of the Parisian Revue Musicale asked Manuel de Falla,
among half a dozen other leading international composers, to contribute to a series of musical
elegies for the celebrated composer, called tombeaux. The famous Catalan guitarist Miguel Llobet, a
good friend of de Falla who had also met Debussy and Ravel during his time in Paris, suggested the
possibility of writing this piece for the guitar. Llobet and de Falla worked closely together on what
would be de Falla’s sole original guitar piece. In the Hommage à Debussy, de Falla combines the
rhythm of a slow Habanera – something one wouldn’t typically associate with a tombeau – with a
sombre harmonic scheme. At the end of the piece, de Falla briefly quotes from Debussy’s Soirée
dans Grenade (from Estampes), honouring both Debussy and the city of Granada, where he
completed the composition.

Fittingly Joaquín Rodrigo follows suit in his composition Invocación y Danza by quoting from
Hommage à Debussy as a tribute to Manuel de Falla; several other motifs by de Falla also lurk
throughout the piece. Invocación y Danza is dominated by a mysterious and lyrical character,
creating an intensity that is embedded deep within the music – even the dance section is more
melancholic than happy. The piece won first prize in the 1961 Coupe Internationale de Guitare
competition in Paris, but is full of technical impossibilities for guitarists. Many performers have
found their own solutions to these difficulties, as did I, although I have tried to find ones that lie as
close as possible to the original manuscript.
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Izhar Elias’s guitar, built by Dominique Delarue
Photograph: Marco Borggreve

The chapel of Château de Poussignol 
Photograph: Ton Terra



Izhar Elias
Izhar Elias was born in Amsterdam in 1977. 
He won the prestigious Dutch Music Prize in
2010, the highest musical award given by the
Dutch government. His performance of Joaquín
Rodrigo’s Concierto de Aranjuez with The
Hague Philharmonic Orchestra was praised as
both ‘virtuoso and sincere’ (NRC) and  ‘The
strength of his clear and compelling subtleties
prevailed’ (Telegraaf).

Elias’s style and innovative approach to the
instrument and its repertoire have earned him
worldwide acclaim. ‘Izhar Elias is a musician of
outstanding ability, whose whole approach to
his art displays a maturity beyond his years,’
was the conclusion of Classical Guitar
Magazine’s review of his debut album Omaggio
a Guadagnini. In June 2009 Elias released the
first recording of themes from Rossini’s opera
Semiramide, as transcribed in the 1820s by
Mauro Giuliani (Brilliant Classics 93902).

Elias gives concerts, masterclasses and
lectures in Europe, Russia, South East Asia,
America and Australia. He has studied with
Ton Terra, the Groningen Guitar Duo, Zoran
Dukic and Kees Hendrikse. He studied
performance practice of the 19th century at the
Accademia di Studi Superiori l’Ottocento in
Italy with Carlo Barone. He also devotes special
attention to early music performance practice
(from the Baroque era to the early 19th
century), chamber music and new music
incorporating theatre and new media.
www.izharelias.com
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Hommage à Debussy

Manuel de Falla 1876–1946
1 Homenaje (Hommage à Debussy) 3’19 

Joaquín Rodrigo 1901–1999
2 Invocación y danza 8’54 

(Homenaje a de Falla)

Henri Sauguet 1901–1989
3 Soliloque, in ricordo di Manuel de Falla 5’47

Joaquín Turina 1882–1949
Sonata Op.61 (à Andrés Segovia)

4 I. Allegro 3’50
5 II. Andante 4’04 
6 III. Allegro vivo 3’14 

Francis Poulenc 1899–1963
7 Sarabande 2’46 

Alexandre Tansman 1897–1986
Cavatina Suite (à Andrés Segovia)

8 I. Preludio 3’27
9 II. Sarabande 3’03 
10 III. Scherzino 2’56
11 IV. Barcarole 3’29 
12 V. Danza Pomposa 3’13

Heitor Villa-Lobos 1887–1959
Etudes (à Andrés Segovia)

13 No.7 5’10 
14 No.11 4’16 

Izhar Elias guitar
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