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Gaspard le Roux 1660-1707
Pièces de Clavessin (1705)

 Suite in D minor/major
1. Prélude 0’46
2. Allemande, “la Vauvert” 4’25
3. Courante 1’17
4. Sarabande grave 2’05
5. Menuet 1’20
6. Passepied 0’40
7. Courante luthée 1’55
8.  Allemande grave,  

“la Lorenzany” 3’28
9. Courante 1’28
10. Sarabande gaye 2’51
11. Gavotte 1’09

 Suite in A minor/major
12. Prélude 0’50
13. Allemande “l’Incomparable”  2’14
14. Courante 1’34
15. Sarabande 1’53
16. Sarabande en Rondeau 2’12
17. Gavotte (en Rondeau) 1’02
18. Menuet & Double du Menuet 1’09
19. Second Menuet 0’32
20. Gigue 2’11

39. Sarabande (en douze couplets) 13’00
40. Menuet 1’01
41. Gigue (pour deux Clavecins) 1’52
42. Courante (avec sa contre partie) 1’31

  Suite in A minor/major  
(solo version) 

43. Prélude 0’50
44. Allemande “l’Incomparable” 2’21
45. Courante 1’29
46. Sarabande 2’02
47. Sarabande en Rondeau 2’15
48. Gavotte 1’05
49. Menuet & double du Menuet 1’01
50. Second Menuet  0’32
51. Allemande gaye 2’33
52. Courante “la Venetiene” 1’24
53. Gigue 2’11

 Suite in F major
21. Prélude 1’25
22. Allemande grave 3’05
23. Courante 1’27
24. Chaconne 4’03
25.  Menuet & 2 Doubles  

du Menuet 1’55
26. Passepied 0’54
27. Allemande 1’54

 Suite in F-sharp minor
28. Allemande gaye 1’10
29. Courante 1’27
30. Double de la Courante  1’32
31. Sarabande grave en Rondeau 2’25
32. La favoritte, un peu lentement 2’30

 Suite in G minor 
33. Prélude 1’00
34. Allemande 2’51
35. Courante 1’35
36. La bel-ébat, gaiemement 1’27
37. la Pièce sans Titre 1’11
38. Gigue 1’52

Pieter-Jan Belder harpsichord I  
(Solo on 16-26)
Siebe Henstra harpsichord II  
(Solo on harpsichord I, on 33-42 )

Harpsichord I: Titus Crijnen after 
Ruckers 1624, Sabiñan 2014 
Harpsichord II: Titus Crijnen after 
Blanchet 1731, Sabiñan 2013

Recording: February 2015 in the Chapel of the Capucin Convent, 
Velp, Grave, The Netherlands
Producer: Peter Arts
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There are several composers, although still being performed today, who had lives 
which remain mysteries to us. One of these enigmatic composers is Gaspard le 
Roux. He is known to have been one of the great harpsichord teachers in Paris at 
the end of the 17th and beginning of the 18th century. In some tax registers there is 
mention of him being an organist and apparently he was making enough money to be 
acknowledged anyway.

Of his compositions only his Pièces de clavecin from 1705 remain, although in 
one of the rare sources mentioning Le Roux he is credited as being the composer of a 
motet.

His Pièces de clavecin were published in Paris as well as in Amsterdam by Etienne 
Roger, the latter possibly an illegal publication. Something like copyright obviously 
didn’t exist in those days. Apart from that, there are some German handwritten 
copies of some of the suites, made in the circle of Johann Sebastian Bach, who almost 
certainly knew these pieces, since he seems to be quoting the gigue in A major in his 
first prelude of the English Suites. 

Since there is so little information about Royer’s life, some people have been 
fantasizing about the person of Le Roux. They think he might have been a son of 
d’Anglebert born out of wedlock, but other candidates as a father are mentioned as 
well. Everybody is allowed to have his own fantasies I would say, but the only thing 
we actually have are 76 pieces for harpsichord, some of high quality, by a transitional 
figure between the early clavecinistes like Chambonnieres, Louis Couperin and 
d’Anglebert and the 18th century harpsichord composers such as François Couperin 
le Grand and Jean Philippe Rameau.

Striking features of the book are the preludes, which are composed in the old non-
mesuré style of Louis Couperin and Jean Henry d’Anglebert. Notated in semibreves, 
using slurs to indicate the harmonic pattern, the performance of such pieces are quite 
challenging for the performer since he has to improvise the rhythm himself. The idea 
behind this kind of notation is that the prelude, which is by nature an improvisation, 
cannot be notated in a proper way doing justice to its improvisational character. 
There are about 50 such pieces in the harpsichord repertoire, and apart from those 

by Louis Couperin and d’ Anglebert, préludes non mesuré are known by Jacques 
Champion Chambonnières, Louis Marchand, Nicholas Lebègue and last but not 
least Jean Philippe Rameau. All these composers had their own particular system 
of notating these preludes. The preludes by d’Anglebert and Lebègue for instance, 
do make use of differentiated note values to give the performer some rhythmical 
indications where to speed up and slow down. Especially the later pieces seem to 
have provided more indications, probably because also during the baroque period 
this enigmatic way of notation appeared a bit too mysterious to most people. It is 
therefore quite remarkable to see that Le Roux’s notation is very much like Louis 
Couperin’s ‘rudimentary’ system. An important feature of this kind of notation, which 
is actually derived from the notation of preludes in the lute repertoire, is that in fact 
no notes are played simultaneously, the so called style brisée or style luthée. This 
seems to be an important key to the knowledge of how to approach the harpsichord 
in this repertoire and even maybe in general. In any case it seems the key to the 
delicate approach of harpsichord playing that the French treatises continuously 
advocated. Also the abundant use of ornamentation seems to be an indication of the 
highly sensitive approach French harpsichord music is demanding for.

The pieces by Le Roux are organized in suites of different keys. After a prelude 
a sequence of dances in the traditional order of allemande, courante, sarabande is 
followed by dances of a different nature. Not all suites are preceded by a prelude. For 
instance, the pieces in F sharp, notated immediately after the suite in F, clearly do not 
belong to the F major suite. One might be tempted to improvise one’s own preludes in 
these cases, but this kind of challenge I decided to refrain from.

The Pièces de Clavecin by Le Roux are remarkable for another fact. These suites 
can be performed in a solo harpsichord version, as trios for two melody instruments 
and basso continuo, as well as in a harpsichord duo version. That is what makes these 
pieces a genuine novelty. I know of several of these pieces in the English virginalist 
repertoire but these pieces by Le Roux are the first to be published as harpsichord 
duo pieces. The solo versions are notated in traditional keyboard notation. The duo 
versions are notated on three staves under this solo version. Figured bass is provided 



on the bottom stave, which has to be played by both harpsichordists. The other two 
staves are meant to be divided between each harpsichordist. The top line for the first 
harpsichord follows basically the melody line of the solo version, whilst the second 
line indicates the soprano part of the improvised second harpsichord part. The figures 
on the bottom stave indicates the harmonies which can be played ad libitum which 
leaves more freedom for the performers, and every harpsichord duo will have its own 
personal version. In my case my harpsichord partner Siebe Henstra was responsible 
for the tasteful improvisations, which made our duo version another personal one. 

It leaves the question open which people Le Roux had in mind publishing these 
pieces. Even nowadays not so many people have two harpsichords at their disposal 
to be able to play these pieces at home with their friends. That is of course actually 
what we enjoyed the most while preparing this recording. Imagine two middle-aged 
men enjoying a glass of wine and a cigar (although we don’t smoke) and playing two 
beautiful harpsichords instead of playing chess or discussing life. You will have the 
picture then.

We decided not to play all the pieces in duo version. Despite all the fun we would 
have experienced, the overwhelming sound of two harpsichords becomes a bit 
tiresome after a while. The first suite I conceived as a kind orchestration. The second 
suite in A is played in a duo version as well as in a solo version. Of the suite in F and 
G we played the solo versions, although we played the courante and gigue in G in the 
worked out duo version which Le Roux provides as an example of how to ‘translate’ 
his three stave duo notation.

Le Roux’s life remains a mystery, and his music leaves some questions about how 
to perform. On the other hand however, these very questions leave the performers 
a lot of freedom. I hope you will enjoy this particular version. Making this 
recording created also a perfect opportunity to have my two, very new and beautiful 
harpsichords to be heard at once. I hope the listeners will experience some of the fun 
we had in these weeks of preparation and recording.
© Pieter-Jan Belder



In 1997 Pieter-Jan Belder was awarded the third prize at the Hamburg NDR 
Music Prize harpsichord competition. In 2000 he was winner of the Leipzig 
Bach harpsichord competition. In 2005 he made his debut as a conductor in the 
Amsterdam Concertgebouw, and was since then regularly conducting productions 
with soloists such as Michael Chance and Sarah Connolly (Dido & Aeneas) and the 
choir Collegium Vocale Gent .  

He has made over 130 album recordings, most of them solo and chamber music 
productions. Since 1999 Belder has worked on his integral recording of the Scarlatti 
keyboard sonatas (93546), which was released in 2007. Since then he has recorded 
Bach’s Well-tempered Clavier (93892) along with the complete harpsichord works 
by Rameau (93903) and Soler (95143). Recently Brilliant Classics released four 
volumes with harpsichord music from the Fitzwilliam Virginal Book (94303, 94362, 
94449 and 95254) and a recording of the Kenner und Liebhaber series by C.P.E. Bach 
(94486), recorded on the fortepiano and the clavichord.

Belder has also recorded several orchestral and chamber-music productions with 
Musica Amphion: Telemann’s Tafelmusik (92177), the complete works of Corelli 
(94112), Bach’s Brandenburg concertos (93125), Bach’s concertos for 2, 3 & 4 
harpsichords (93187), and the complete chamber music of Purcell (93647).

Pieter-Jan Belder is currently working on recordings of works by Handel, The 
Fitzwilliam Virginal Book and J.S. Bach in a series called Bach in Context. This series 
is in corporation with Gesualdo Consort Amsterdam on the label Etcetera. 

Belder’s new recording of Bach’s Goldberg variations will be released next year.

Pieter-Jan Belder (1966) studied 
recorder with Ricardo Kanji at the 
Royal Conservatium of The Hague, 
and harpsichord with Bob van 
Asperen at the Amsterdam Sweelinck 
Conservatorium. He has pursued a 
flourishing career as harpsichordist, 
clavichord player, organist, forte-
pianist and recorder player.

He has appeared at many 
international festivals, such as the 
Festival Oude Muziek Utrecht, the 
Berlin Musikfest, the Festival van 
Vlaanderen, the Festival Potsdam 
Sans Souci, Bremen Musikfest and the 
Leipzig Bachfest.

He regularly plays solo recitals, 
and is also very much in demand 
as a continuo player with such 
ensembles as the, The Orchestra of the 
Eighteenth Century, Collegium Vocale 

Gent, Camarata Trajectina, Bach Collegium Japan, Gesualdo Consort Amsterdam, 
Netherlands Radio Chamber Philharmonie and the Netherlands Bach Society, 
working with the conductors Frans Brüggen, Ton Koopman, Masaaki Suzuki, Jos van 
Veldhoven and Philippe Herreweghe, amongst others. Belder has also accompanied 
soloists such as Johannette Zomer, Nico van der Meel, Harry van der Kamp, 
Sigiswald Kuijken, Rémy Baudet and Wilbert Hazelzet. Belder conducts his own 
ensemble Musica Amphion.



Siebe Henstra has given a number of masterclasses in Finland, Germany, Italy, 
Portugal, France, Japan, the USA, Mexico, Catalunya, and the Czech Republic. He 
has taught harpsichord since 1988 at the Utrecht conservatory. He is asked regularly 
as member of the jury for competitions as well as for examinations of several 
conservatories.

He has made several solo albums. One entirely devoted to 17th century Italian 
music for harpsichord solo and another one with the complete keyboard works of 
Matthias Weckmann, both released by Ricercar. An album with clavichord works 
for the MIM in Brussels and he contributed to the complete recording of Sweelinck 
which got an Edison award (2003) as well as an award from the Deutsche 
Schallplatten Kritik Preis (2003).

When he was 16 year old Siebe Henstra 
constructed his first harpsichord against 
the advice of his parents, but Siebe 
persisted. Anyway it was so much 
better than the small modern factory 
instrument that was purchased 2 years 
before. After school he studied the 
harpsichord with Gustav Leonhardt 
and Ton Koopman at the Sweelinck 
Conservatory in Amsterdam. He has 
won prizes at competitions in Edinburgh 
(1982) and Amsterdam (1987).

Since then, he has played with 
many ensembles; the best known are 
the Netherlands Bach Society, the 
Orchestra of the Eighteenth Century, the 
Leonhardt Consort, Tokyo Baroque, La 
Petite Bande, the Ricercar Consort, and 
the Royal Concertgebouw Orchestra. 

He worked as continuo player with several famous directors, for example, 
Frans Brüggen, Gustav Leonhardt and Jos van Veldhoven – with whom he co-
operated for recordings (CD, radio, TV) and opera-productions (for Ricercar, 
Denon, Philips, Deutsche Harmonia Mundi, Sony and Telefunken), in most of the 
European countries, Japan, Russia, Mexico and the United States. Also as a soloist on 
harpsichord and clavichord he gave numerous performances throughout the world.

He is continuo player (organ and harpsichord) of the Netherlands Bach Society, 
forms a duo with Lucia Swarts and forms the duo ‘Der prallende Doppelschlag’ with 
Menno van Delft on two clavichords, harpsichords or organs.


