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Giuseppe Martucci was born in Capua, Naples, on 6 January 1856. His father 
played the trumpet in the Military Band, which may have contributed to his son’s 
preference for instrumental music over opera, the genre that then held sway in Italy. 
Indeed, Giuseppe’s symphonic compositions and chamber works were essentially free 
of the figurative, dramatic stylistic elements already predominant in Italian music 
and destined to influence most of the composer’s contemporaries and many of their 
followers, thereby shaping the taste of entire generations of Italian audiences. 

It was opera that reigned supreme in Italy, initially with Vincenzo Bellini and 
Gaetano Donizetti, followed by Gioacchino Rossini (despite his move to Paris), and 
then Giuseppe Verdi, Giovanni Pacini, Saverio Mercadante, Amilcare Ponchielli and 
somewhat later Giacomo Puccini. So absolute was this predominance that impresarios 
and managers were disinclined to commission, promote or schedule anything other 
than opera. There was sound commercial calculation in this, because an opera 
could usually fill a theatre, which meant good returns on the initial investment. The 
outcome of this was that symphonic or chamber concerts hardly featured at all. 
Cultural and musical variety was thus sacrificed on the altar of accountancy: Italian 
audiences were shuttered in their views and uneducated regarding the wider world of 
musical production. All that mattered was opera.

Giuseppe Martucci was not alone in his mission to widen the country’s musical 
perspectives. Another composer of the period fired by the same vocation for change 
was Giovanni Sgambati (Rome, 1841-1914). Both felt the need to open up Italian 
musical life to the developments that had swept through the rest of Europe during 
Romanticism, especially in the wake of the Sturm und Drang movement, which 
erupted in Germany in late 1700s and continued to influence German culture during 
the whole of the 19th century.

German Romanticism, its composers and musicians became fundamental to the 
way Giuseppe Martucci thought about music and composition, despite the fact that he 
himself had grown up in a typically opera-orientated society. When he entered the Naples 
Conservatoire in 1867 to complete his piano studies, that august institution’s Director 
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was none other than Saverio Mercadante, one of the most famous opera composers of the 
time. Mercadante made his pupils write exercises based on themes from his own operas, 
thus steering them in the direction of opera as a profession, albeit as instrumentalists. 
Martucci, who was given the same treatment, managed to transcend this limited goal, 
delivering the required exercises, and at the same time revealing considerable imagination 
and talent as a composer. Though he clearly enjoyed writing new arrangements for opera 
arias, he was more inclined to look to Giuseppe Verdi for inspiration.

In Naples, the talented young Martucci had the good fortune to come into 
contact with two remarkable characters who were to influence him considerably, 
both intellectually and as a musician. One was the Austrian composer Sigismond 
Thalberg, an acclaimed virtuoso pianist by many considered on a par with Franz 
Liszt. And the other was the Italian musician Baniamino Cesi, who had studied under 
Thalberg before becoming a colleague, and who was later to teach Martucci at the 
Conservatoire and become a lifelong friend.

True to national form, audiences in Naples also focused almost exclusively on 
opera. Yet the fact that the city had also accommodated characters like Thalberg, 
was also highly significant. Aristocratic in mien, his elegant, balanced playing 
and the intensely melodious sound he obtained from the piano had made an 
impact on audiences, awakening them to the piano repertoire, and to instrumental 
music in general, which they discovered to be as persuasive and dramatic as any 
vocal composition. The musical world was thus persuaded to look anew at the 
“instrumentalism” that had made Scarlatti so famous in the 18th century. Something 
similar was also taking place in Rome, where Liszt and Sgambati were widening 
people’s musical experience and sensitivity, especially through the direct impact that 
Liszt made on the younger generation through the Scuola Romana that he set up in 
rooms provided by Sgambati, his former pupil.

When Martucci finished his studies at the Conservatoire in 1871, he launched into 
a brilliant career as a pianist that took him abroad, largely to England and France, on 
concert tours. His schedule also included performances throughout Italy, especially 

in Rome, where he played in a number of private venues for audiences that included 
members of the aristocracy and eminent visitors such as Liszt and Richard Wagner. 
Franz Liszt gave the younger musician some good advice, suggesting that in his 
future concert programs he should focus exclusively on works by Mozart, Beethoven, 
Schumann, Mendelssohn and Chopin.

At around the same time, Martucci also began composing works of his own, 
the extant first of which was the Capriccio for Piano Op.2 of 1872 (Op.1 has been 
lost). Though his first pieces were for piano solo, he soon widened his focus to 
include orchestral and chamber compositions. In keeping with his convictions and 
his aversion to Italy’s overriding obsession with opera, he never wrote music for 
the stage, though he did compose accompanied vocal works. Along with Sgambati, 
Martucci was indeed one of the very few Italian composers of his time who refused 
to try his hand at opera. Despite this, however, he later became a widely acclaimed 
conductor of a wide range of works, including the first production in Italy of 
Richard Wagner’s Tristano e Isotta, duly translated and performed in Bologna in 
1888. Heterogeneous in his musical tastes, Martucci was clearly not hampered by 
preconception or preclusion, since his aim was to spread appreciation of a wide range 
of musical genres, which included opera; or at least of a certain type of opera.

In the meantime, in 1880 Martucci had been appointed to teach at the 
Conservatoire in Naples, following in the steps of Beniamino Cesi. Before leaving 
Naples in 1885 to teach piano at the St. Petersburg Conservatoire directed by Anton 
Rubinstein, Cesi and various other local instrumentalists had founded a number of 
“circles” devoted to the performance of instrumental music. Martucci thus found that 
his position gave him access to the city’s most influential circles, the culmination of 
which was his appointment as conductor of the newly founded Symphony Orchestra 
of the “Società Orchestrale di Napoli”, the first ensemble of its sort in Italy to 
specialize in the instrumental repertoire.

Within a few years the orchestra had made a name for itself for excellence, and 
thanks to Martucci’s insistence on an ample repertoire it introduced hitherto little 



known works to wider Italian audiences who, at best, had only ever heard piano 
arrangements of the pieces in question. Alongside classical compositions by Mozart, 
Beethoven, Boccherini and Scarlatti, concertgoers thus also came into contact with 
compositions by Wagner, Schumann and Brahms.

Martucci’s efforts at furthering appreciation of instrumental music and educating 
audiences gained further momentum when he was appointed Director of the Giovanni 
Battista Martini Conservatoire in Bologna, an institution dedicated to a musician 
much admired by the youthful Mozart when he was staying in the city. Bolognese 
audiences had already had the opportunity to listen to concerts of Wagner‘s music 
promoted by the “Associazione Universale Riccardo Wagner”, and it was Bologna 
that had hosted the first Italian productions of Lohengrin (1871), Tannhäuser (1872) 
and Der fliegender Holländer, translated as Vascello Fantasma (1877). As we have 
already recalled, Martucci himself conducted the Italian première of Tristano e Isotta 
in Bologna in 1888, and again in Naples in 1905, along with Crepuscolo degli Dei 
(Götterdämmerung), having returned to the city of his birth in 1902 to take up the 
direction of the Conservatoire.

At this point the return to his roots, to Neapolitan culture and that of southern 
Italy began to emerge in certain stylistic features of his music. On the one hand, 
his compositions clearly reveal his deep admiration and knowledge of German 
instrumental music, especially that of Johannes Brahms, Richard Wagner, Ludwig van 
Beethoven and Robert Schumann, to the extent that he was sometimes criticized for 
what some contemporaries considered a “heavy-handed” approach to orchestration, 
especially in the works he wrote for larger ensembles. On the other hand, however, he 
never abandoned certain features of classical Italian counterpoint, his compositions 
revealing frequent use of variation, transformation, embellishment and interweaving 
of his main thematic material. 

Echoes of Martucci’s perception of the Neapolitan folk idiom and the natural 
environment of southern Italy come to the surface like refrains or nostalgic memories 
in vocal works such as La canzone dei ricordi and the Pagine sparse series. Likewise, 
elements that reflect his background and surroundings are also evident in works such 

as the Barcarole, in the central parts of some of the Scherzos for Piano, or indeed in 
the two Trios, again especially in the Scherzo passages that resound with hints of the 
bagpipe players of Italy’s southern regions. Similar reverberation is also to be found in 
the Scherzo of the lovely Second Symphony. 

Citations of this sort are arguably what most markedly differentiate Martucci’s 
approach to instrumental music and audience education from that of his colleague 
and contemporary Giovanni Sgambati, who was certainly more “European” in 
orientation as regards both the form and structure of his compositions. Sgambati was 
free of the constraints implicit in Martucci’s efforts at reawakening the drowsy Italian 
instrumental tradition, spurring it towards new life with the help of strains from the 
folk music of an earlier age.

Granted, reference to an earlier age could make Giuseppe Martucci seem 
anachronistic for his times. After all, in France at the beginning of the 1900s 
audiences were experiencing the tumultuous première of Claude Debussy’s Pelléas 
et Mélisande. Moreover, following the demise of Brahms, and indeed of Wagner and 
Schumann, Richard Strauss was captivating German listeners with Symphonic Poems 
that heralded the operas he wrote on librettos by Hofmannsthal. And in Austria, 
where Gustav Mahler was coming to the end of his great symphonic cycle, a new 
name was circulating in the musical world – that of Arnold Schoenberg.

Giuseppe Martucci died in Naples on 1 June 1909. A few months after his death, 
the great conductor Arturo Toscanini included two of his compositions in a concert 
programme in Milan, as a homage to the late composer, musician and pianist. The 
works he chose were the Notturno and the Novelletta (originally piano scores that 
Martucci himself had arranged for the orchestra), because he believed that they best 
expressed Martucci’s lifelong aspiration to reconcile in music his two fundamental 
ideals: the formal heritage of the great German symphonic tradition, and a rich 
melodic vein of typically Italian origins.
© Andrea Noferini



She has held solo recitals in Milan (Verdi Hall and Puccini Hall at the 
Conservatoire and the Società Umanitaria), Turin (Unione Musicale), Rome (Spanish 
Embassy at the Holy See), Trento (Sala Filarmonica), Rovereto (Festival Mozart), 
Bologna (Teatro Comunale), Florence (Cherubini Conservatoire and Lyceum), 
Pisa (Teatro Verdi), Latina (International Music Campus), Munich (Hochschule) 
Amsterdam (Concertgebouw, Beurs van Berlage), Moscow (Scriabin Museum and 
Rachmaninov Hall at the Tchaikovsky Conservatoire). In 2008-2009 she took part 
in the performances of Schumann’s complete piano works, playing in Bergamo (Piatti 
Hall), Brescia (S. Barnaba Auditorium) and at the Bocconi University in Milan.

She has taken part in various radio broadcasts for RAI RadioTre, and in 2007 was 
a guest on the radio programme “Il Pianista” on Radio Classica.

Semeraro is also involved in chamber music, founding a duo with the cellist 
Andrea Favalessa in 2004. Together they have won various awards in national and 
international competitions, including first prize at the European competition “Duchi 
D’Acquaviva” in Atri, first prize and special prize for the sonata by Sandro Fuga at 
the “S. Fuga” competition in Turin, first prize at the “Carlo Soliva” international 
competition in Casale Monferrato and second prize at the “Città di Pinerolo” 
international competition.

In 2009 the duo was one of the prize-winners at the “Rec and Play” competition 
promoted by Cidim (Italian National Music Committee).

Semeraro has performed with Rocco Filippini, playing the Beethoven sonatas for 
cello and piano, and with Enrico Dindo. She has appeared as soloist with the Rai 
Orchestra in Milan in the Verdi Hall of the Conservatoire, with the “A. Toscanini” 
Orchestra, with the Orchestra di Padova e del Veneto, with Orchestra Sinfonica 
Abruzzese, with the Moscow Symhonic Orchestra, with the Lithuania State Orchestra 
and with the Orpheus Chamber Orchestra at the Teatro Comunale in Bologna. In 
2010 she played the Chopin Piano Concerto n. 1 with the Brescia Chamber Orchestra 
conducted by Umberto Benedetti Michelangeli in the concert that inaugurated the 
41st season of G.I.A.
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In the meantime she took a first-
class degree in philosophy, with a 
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Jankélévitch.

Semeraro has been awarded prizes 
in many national and international competitions. These include an award conferred 
by the Società Umanitaria in Milan for the best pupils at Italian Conservatoires; 
second prize at the “A. Scriabin” international competition in Grosseto; first prize 
at the international “C. Soliva” competition in Casale Monferrato; first prize for 
performance at Pino Torinese; first prize in the “Premio Terzo Musica e Valle 
Bormida” competition; first prize at the “Premio R. Schumann” competition for 
musical performance in Lamporecchio. In 2010 she won first prize and a further 
special award for the best performance of a sonata by Galuppi at the “B. Galuppi” 
international piano competition in Caraglio.



The Quartetto Noferini was founded by the siblings Anna, Andrea, and Roberto 
in memory of their father, Giordano Noferini, who passed away in 1977. An 
accomplished pianist, composer, and orchestral conductor, Noferini was also the 
director of the G.B. Martini Conservatoire in Bologna. 

The Quartet’s main focus is the 20th century Italian repertoire, including works by 
their father. They have also preformed numerous concerts as a quintet, both with and 
without piano, and as a string trio, in the most important international concert halls 
and institutions.

Roberto teaches violin at the U. Giordano Conservatoire in Foggia. In addition to 
his intense concert schedule, he is also the first violinist to have recorded Niccolò 
Paganini’s 24 Capricci on gut strings (Tactus label).

Federico is a professor of violin at the E.R. Duni Conservatory in Matera and is the 
founder of and soloist for the Venetian chamber orchestra L’Offerta Musicale.

Anna plays first violin in the Orchestra del Maggio Musicale Fiorentino. She also 
graduated with honours at the Florence Conservatoire as a violist. Her particular 
passion is the performance of baroque music on historical instruments.

Andrea plays first cello soloist for the Opera Theatre of Rome. His widespread 
renown as a cello virtuoso is largely due to his recording of Alfredo Piatti’s 13 
Capricci, Op.22 and Op.25, for solo cello, which was reviewed as the best Italian  
CD of 2007. 

Their many recordings include “Lemma”, featuring music by Ennio Morricone for the 
Stradivarius label, and an album of music by Mauro Giuliano for the Amadeus label.
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