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Compact Disc 2* 68’42
Music for violin, viola and orchestra

Ignace Joseph Pleyel 1757–1831
Symphonie Concertante in B flat B112

1 I. Allegro 12’22
2 II. Rondo: Moderato 8’30

Wolfgang Amadeus Mozart
Sinfonia Concertante in E flat K364

3 I. Allegro maestoso 13’31
4 II. Andante 9’18
5 III. Presto 6’15

Max Bruch 1838–1920
Double Concerto in E minor Op.88

6 I. Andante con moto 7’37
7 II. Allegro moderato 5’09
8 III. Allegro molto 5’37

Davide Alogna violin
José Adolfo Alejo viola

*Camerata de Coahuila
*Ramón Shade conductor
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Music for Violin and Viola

Compact Disc 1 63’43
Duos

Wolfgang Amadeus Mozart 1756–1791
String Duo in G K423

1 I. Allegro 6’43
2 II. Adagio 3’16
3 III. Rondeau: Allegro 5’14

Bohuslav Martinů1890–1959
4 Duo No.1: 3 Madrigals H313 4’25

Louis Spohr 1784–1859
Grand Duo Op.13

5 I. Allegro moderato 12’15
6 II. Adagio 4’24
7 III. Tempo di menuetto 5’33

Manuel Ponce 1882–1948
Sonata a Duo

8 I. Allegro, piuttosto moderato 6’47
9 II. In tempo di Sarabanda: Andante espressivo 5’04
10 III. Allegro 3’04

Johan Halvorsen 1864–1935
11 Passacaglia on a theme by George Frideric Handel 6’23



Music for violin and viola: Conversations through time

This compilation contains works that showcase the playful intertwining of two sibling instruments,
the violin and viola. Through carefully chosen interpretations of works from a variety
of countries, composers and eras, these two stringed instruments lead us through times both ancient
and modern. The works have been chosen on the basis of their quality, contrast, and the variety of
moods, shifting seamlessly between joy and melancholy.

Wolfgang Amadeus Mozart had a special affinity and fondness for the violin and viola, two
instruments he played himself. He composed his famous Sinfonia Concertante in E flat K364 in
1779, after his grand European tour of 1777–79. The fascinating interplay between the two
instruments may be described as masculine–feminine dialogue. The dark mood of the slow
movement is explained by the sudden death of Mozart’s mother the year before. It gives expression
to the composer’s great and deep sorrow, and as such foreshadows the dawn of Romantic music. 

To compliment Mozart’s Sinfonia Concertante, we have also included a version by Ignace Joseph
Pleyel: his Symphonie Concertante in B flat B112. Pleyel was a prolific musician and renowned
piano manufacturer. He was rumoured to have been one of the authors of La Marseillaise, the
French national anthem. Pleyel was famous in his day as a very skilled composer with a great
melodic talent, which made him a favourite among audiences. He is certainly remembered to this
day as the gifted creator of several famous and acclaimed duets, whose mastery is clearly
demonstrated in this delightful work.

Also included on this recording is Mozart’s Duo in G K423 for violin and viola, composed in
1783, to complete a set of six begun by Michael Haydn. When Haydn was unable to finish his set,
due to an illness, Mozart took on the job. The violin and viola find themselves as a couple, like a
pair of lovers, each with its own distinctive voice and character. Though voicing their own
individual melodies, they weave together a contrapuntal fabric of great beauty. In typical Mozartian
fashion, this piece took the young genius only 12 hours to compose.

Max Bruch was the director of the famous Berliner Akademie. His Double Concerto in E minor
Op.88 for violin and viola is Classical in style but has clear Romantic touches, reminiscent of
Mendelssohn. He composed and dedicated the work to his son, Max Felix, who was a clarinettist.
This concerto was originally intended for clarinet and viola, but Bruch later made this version for

violin and viola. Particularly noteworthy is the use of Swedish folk music in the first movement,
which Bruch masterfully weaves throughout the entire work.

The beauty of music for violin and viola is not only found in music accompanied by an
orchestra, but also in solo conversations between these two instruments. Among them is the Grand
Duo Op.13 by Louis Spohr (1784–1859). Spohr was a talented composer, virtuoso violinist, famed
conductor and pedagogue. His music features strong Classical form, full of melodic and harmonic
beauty.

Mexican composer Manuel María Ponce (1882–1948) is particularly known for his songs,
among them the famous Estrellita. Ponce was a renowned pianist and very talented musician who
spent his formative years in Italy and Germany, which influenced much of his work. He was also
one of the founders and most prominent members of Mexican musical nationalism and composed
music for all kinds of instruments. He wrote many pieces particularly for the guitar, as the famous
Spanish guitarist Andrés Segovia was a close friend of his. This sonata duet, though seldom played,
is a charming dialogue between the violin and viola.

Johan Halvorsen, a Norwegian composer, violinist and conductor, was born in Drammen on 
15 March 1864 and died in Oslo on 4 December 1935. A talented pianist and composer, he
orchestrated several works by Grieg and composed a fair amount of ceremonial music. He is one 
of Norway’s most notable composers and his popular Passacaglia on a theme by Handel for violin
and viola has become a repertoire piece, a virtuoso challenge for the two instruments. 

Bohuslav Martinů (1890–1959) was a Czech-born American composer. He was heavily
influenced by late-19th and early-20th-century French music, such as that by Maurice Ravel, 
Albert Roussel, Paul Dukas and especially Claude Debussy. Despite his Bohemian background and
passion for French composers, he also developed a love for English madrigals, a genre that would
fascinate him for his entire life. He composed three madrigals for violin and viola, the first of
which, Duo No.1 H313, is featured on this disc.
� Emilio Garzon
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different exhibitions at the Italian government. Davide normally performs on his precious Giuseppe
Fiorini (Munich 1906).
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Davide Alogna is considered by public and critics one of the best young Italian violinists of the new
generation. He has been described as ‘a great talent’ by Giuliano Carmignola of the Accademia
Chigiana, where he was also awarded his degree with honours for his Mozart interpretation.

Davide has performed as a solist at such prestigious venues and festivals as the Berliner
Philarmonie, Carnegie Hall, Suntory Hall, Smetana Hall, Salle Cortot, Gasteig and Herkulesaal in
Munich, Ateneo de Madrid, Novomatic Forum in Vienna, Auditorium Verdi in Milan, Palacio de
Bellas Artes in Mexico City and the Yongsan Art Hall in Seoul. He has been accompanied by some
of the world’s leading orchestras, including the Northern Czech Philharmonic, Arturo Toscanini
Philarmonic, Filarmonica Italiana, Sanremo Symphony, Munich Kammerphilharmonie, Tchaikovsky
Philarmonic, Mexico State Symphony Orchestra, Bellas Arte Chamber Orchestra, Adana State
Symphony Orchestra, Kalisz Philharmonic and the Lutowslasky Filarmonic Orchestra, alongside
great soloists and conductors including Natalia Gutman, Eliso Virsaladze, Shlomo Mintz, Bruno
Canino, Roberto Prosseda, Alessandra Ammara, Roberto Plano, Giulio Tampalini, Cihat Aşkın,
Lior Shambadal and Francesco Lanzillotta.

The winner of several national and international competitions, in 2012 Davide became the 
first violinist at the Valsesia Music Competition to receive an honourable mention, playing 
Mozart’s Violin Concerto No.3 K216. His solo career began in 2009 with the Prix d’Interprétation
Musicale de la Citè Universitaire de Paris, and in 2010 he was awarded the Excellence Prize in
Music in Milan.

Davide graduated with honours in both violin and piano from the ‘G. Verdi’ Conservatoire in
Como, and he obtained his Master diploma in solo violin and chamber music at the Conservatoire de
Paris under the guidance of Maryvonne Le Dizès, achieving the Premier Prix à l’Unanimitè (2006). 

He has recorded for a variety of labels, including Amadeus, Brilliant Classics, Velut Luna,
Phoenix Classics and Map Edition. Davide is a regular guest on prominent radio stations, such as
RAI Radio 3, Radio Classica, Swiss Italian Radio, Venice Classical and Radio France. In September
2016 he released a CD of music for violin and piano alongside pianist Bruno Canino, through the
magazine Suonare News.

He is Professor of Violin at the ‘F. Cilea’ Conservatoire in Reggio Calabria (Italy), and at the
IMEP (Institut Supérieur de Musique et Pédagogie) in Belgium. In 2009 he was given a Stradivarius
(1717) for several concerts that were broadcast live on the Italian public broadcaster RAI, and for
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for the Camerata include Graciela Agudelo, Mario Kuri Aldana and Manuel de Elías. Alongside
guest performers, the Camerata has also delved in to the larger symphonic repertoire. Among the
operas that have been presented by the Camerata de Coahuila are Mozart’s Bastien und Bastienne,
Rossini’s Il barbiere di Siviglia, Pergolesi’s La serva padrona, Gluck’s Orfeo ed Euridice, Verdi’s
Rigoletto, Bizet’s Carmen, and the American continental premiere of Haydn’s L’isola disabitata.

The prestige the Camerata de Coahuila has earned is evident. It is currently considered one of the
best orchestras in Mexico.

José Adolfo Alejo is considered one of the best violists of his generation. He is a three-time winner
of the Hermilo Novelo National Violin Competition in Mexico and has won first prize at the New
York International String Quartet Competition, as well as taking the audience choice award. 

As a soloist he has played extensively in his native Mexico, with the Orquesta de Cámara de
Bellas Artes, Michoacan Symphony Orchestra, Nuevo León Symphony Orchestra and Camerata de
Coahuila. He has also played internationally, performing with the Voronezh State Symphony
Orchestra (Russia), Kalisz Philharmonic, Capella Bidgostiensis, Opole Philharmonic and Radom
Chamber Orchestra (Poland), and the ‘G. Rossini’ Symphony Orchestra and Orchestra Filarmonica
della Calabria (Italy), among others. 

Adolfo Alejo has held master classes and concerts at many important festivals worldwide, both in
his home nation of Mexico (Festival Internacional Cervantino) and abroad, including the Armonie
della Sera, Festival di Bellagio e del Lago di Como, Emilia Romagna Festival, Como Classica Music
Festival and Ravello Festival in Italy, the Barcelona Music Academy (Spain), Halbturn Festival
(Austria), and the Eduardo Ocón Music Seminary (Spain).

He currently plays in the Mexico National University Philharmonic (UNAM), and is viola player
in the Ighme String Quartet and president of the Concertistas de Morelos.

‘I couldn’t believe the enchanting sound that he produces from his viola […] Great respect for
this young virtuoso.’ Donka Angatscheva, 2012

‘Adolfo Alejo has the perfect mixture of virtuosity and deep, explosive musicality. He can create
the real sound and soul of the viola.’ (Radio UFM 6.1, Mexico)
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Identifying a need to improve the cultural sphere for the local population, in April 1994 the
government of the northern Mexican state of Coahuila formed the Patronato Camerata de Coahuila
A.C. This chamber orchestra, a non-profit organisation, is based in the Torreón city in Coahuila
State, and its main purpose is the performance and promotion of concert music of the highest quality.

The foundation Arte, Cultura y Sinfonía de la Laguna was instrumental in obtaining funding
through the Coahuila state government, as well as the National Council for Culture and the Arts
(CONACULTA), in order to form a 28-piece chamber orchestra comprising professional musicians
of diverse nationalities, all under the baton of conductor Ramón Shade.

Since its inception, the Camerata de Coahuila has set high standards for itself, in order to heighten
the cultural panorama of its region, and, in the process, has managed to put Coahuila on Mexico’s
cultural map – no mean feat in a country notorious for its tendency towards cultural centralism.

The Camerata offers its audiences two concert seasons annually, consisting of 24 different
programmes. Concerts are ‘non-elitist’ in character, with the idea that people from all economic
backgrounds have a right to enjoy its music. Among the outstanding Mexican and international
musicians who have performed as guest soloists with the Camerata de Coahuila are Carlos Prieto,
Javier Camarena, Horacio Franco, Edison Quintana, Jorge Federico Osorio, Román Revueltas,
Emilio Angulo, Stefan Milenkovich, Pilar Rioja, Fernando de la Mora, Jorge Lopez Yáñez, Cesar
Olguín, Walter Boeykens and José María Gallardo del Rey, among others.

Apart from its regular seasonal programmes, the Camerata de Coahuila presents many concerts
in schools, colleges and universities, lower-income neighbourhoods and even factories, where its
educational and pop concerts are always well-received. It has also embarked on several tours, both
within Mexico and abroad, and has participated in important cultural festivals, such as the Festival
Internacional Cervantino in Guanajuato, INBA Arte 01, Alfonso Reyes, Coahuila Julio Torri
Festival, and Tonalco. In this way, the dedication and determination to bring the orchestra’s art to
the broadest possible public is achieved.

In a relatively short timespan, the Camerata de Coahuila has performed more than 540 works 
by composers that run the gamut from the early Baroque and Classical periods up to the present;
special emphasis has been placed on repertoire by Mozart, Haydn and Beethoven.

Proof of the seriousness and quality of this cultural project is the many world premieres the
orchestra has been entrusted with. Some of the Mexican composers who have written exclusively
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Ramón Shade was born in Torreón, Coahuila, Mexico. He studied piano with Ricardo Zermeño,
composition with Alfredo A. González and conducting with Manuel de Elías. From 1973 to 1981,
he lived in Vienna, where he was a student at the Hochschule für Musik und Darstellende Kunst
(today the Universität für Musik) with teachers including Karl Österreicher (orchestal conducting),
Karl Etti (opera conducting), Bruno Seidlhofer, Frieda Valenzi (piano) and Roswitha Heintze
(composition): He also took composition classes with Hans Swarowsky and Erich Leinsdorf. In
1980, he became the first Mexican to be awarded a conductor diploma by the school.

In Austria, he conducted the NÖ-Tonkünstler-Orchester and the Hochschule-Symphonie-
Orchester. During the 1980–81 season, he was appointed Musical Director of St Pölten’s City
Theatre. He also worked as a repetiteur at the Vienna Chamber Opera and the Franz Schubert
Konservatorium.

In 1982, Ramón returned to Mexico to work as the repetiteur and conductor of the National
Opera at the Palacio de Bellas Artes in Mexico City. From 1983 to 1988, he was the assigned
conductor of the Orquesta Sinfónica de la Universidad Autónoma de Guadalajara, as well as the
Orquesta Sinfónica de la Universidad Juárez del Estado de Durango.

Since his return to Mexico, Ramón has been a guest conductor at several of the country’s main
orchestras, including the National Opera of the Palacio de Bellas Artes, and has toured across the
country with operas including La traviata, L’elisir d’amore, Cavalleria rusticana, Il barbiere di
Siviglia, Paisiello’s Don Chisciotte (a major first in America) for the Festival Internacional
Cervantino and El gato con botas by Xavier Montsalvatge (Mexican Premiere). He was invited to
be a guest conductor by the Chamber Orchestra of the Accademia Santa Cecilia in Rome, as well as
by Cairo’s Symphonic Orchestra.

In 1994, the Patronato Arte, Cultura y Sinfonía de la Laguna asked him to conduct the Camerata
de Coahuila. This orchestra has the largest repertoire of music by Wolfgang Amadeus Mozart in
Mexico, which it performs regularly in the cities of Torreón and Saltillo, in tours across Mexico, as
well as in festivals in Mexico City, Guanajuato, Monterrey and the south of the United States,
among others. Among other activities, Ramón conducts premieres of works commissioned by the
Camerata, as well as Mexican premieres of many works from the chamber music and chamber
opera repertoire, such as his stage performance of Haydn’s L’isola disabitata and Gluck’s Orfeo
(first version: Vienna, 1762). His home town granted him the Magdalena Mondragón Medal for
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Recording: 5–7 December 2015, Star Track Studio, Mexico City (CD1); 30 November–2 December 2015, 
Isauro Martínez Theatre, Torreón, Mexico (CD2)
Recording producer: Roberto de Elías
Mixing, editing & mastering: Roberto de Elías at Star Track Studio, Mexico City
Project manager: Gaia Mussi
Cover photo: Esteban Pulido
Artist photo: Cristian Blanco
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Artistic Merit. Torreón’s Rotary Club and the Organising Committee of Torreón’s Fair named him
‘Distinguished Citizen’ in 2004.
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