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Giovanni Francesco Giuliani
The musician Giovanni Francesco Giuliani, who was born in Livorno, belonged to 
the considerable group of artists that mixed in the circles of the Grand Duke’s court 
in Lorraine, for many reasons, not least the patronage of the Medicis. The change of 
rule in 1737 with the introduction of the Tuscan state initially triggered considerable 
repercussions in the cultural and artistic worlds: the Grand Duke Francesco Stefano 
of Lorraine, who was married to Empress Maria Theresa of Austria, did not live 
in Florence as he had many other duties tying him to Vienna, the imperial capital. 
After his death in 1765, his son, Pietro Leopoldo succeeded him as leader of the 
small state. Unlike his father, he did settle in Florence, creating a small but active and 
sophisticated court with close links to Vienna, a cosmopolitan city that was quickly 
becoming the European capital of music. The international influence exercised by the 
young Grand Duke on Florence and Tuscany’s cultural life nurtured a huge boom 
in theatrical and artistic creativity in general. Florence saw performances of works 
that would make musical history (Gluck’s Alceste, to name but one of the most 
relevant pieces, was dedicated to Pietro Leopoldo himself); thanks to the presence 
of a patron like Lord Cowper, it was Florence that saw the Italian premieres of 
Handel’s great oratorios (from the Messiah to Alexander’s Feast) before they were 
performed in Vienna, thanks to the efforts of Baron Van Swieten, the highly cultured 
court librarian. In 1770, the young Mozart stayed in Florence and was received 
with his father Leopold by the Grand Duke Pietro Leopoldo in the Villa di Poggio 
Imperiale, for a performance organised by Marquess Eugène de Ligniville, Lorraine’s 
minister for post, who loved music and counterpoint. But as well as the individual 
exciting events that quite rightly have gone down in history, Pietro Leopoldo also 
gave the Tuscan state a court choir, initially conducted by Carlo Antonio Campioni, 
influenced by the classical style that was developing in Vienna and made up of first-
rate musicians. As well as famous singers such as Giovanni Manzuoli, Tommaso 
Guarducci and Giacomo Veroli, the choir was also accompanied by some excellent 
instrumentalists. These included Pietro Nardini from Livorno – who composed a 
number of graceful concertos for violin and orchestra – who moved to Florence in 

Giovanni Francesco Giuliani c. 1760-1818
12 Nocturnes for Clarinet and Harp

 Nocturne No.1
1. Largo 3’47
2. Allegro 2’53

 Nocturne No.2
3. Largo 3’27
4. Allegro 3’03

 Nocturne No.3
5. Largo 2’09
6. Allegro 2’36

 Nocturne No.4 
7. Largo 3’16
8. Allegro 3’05

 Nocturne No.5
9. Largo 2’18
10. Allegro 2’19

 Nocturne No.6
11. Tema con variazioni 3’01
12. Minuetto I e II 2’56

 Nocturne No.7
13. Larghetto 2’00
14. Allegro 1’45

 Nocturne No.8
15. Maestoso 1’39
16. Allegro 2’09

 Nocturne No.9
17. Andante con variazioni 4’11
18. Minuetto I e II 3’19

 Nocturne No.10
19. Andante 2’17
20. Allegro Assai 2’27

 Nocturne No.11
21. Grazioso 2’24
22. Allegro 2’04

 Nocturne No.12
23. Andante 2’55
24. Presto 2’32
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1769 and founded a prestigious music school there. Another well-known musician 
was the flautist from Lorraine, Niccolò Dothel, composer of some lovely chamber 
pieces. Neither should it be forgotten that Florence was also the home of the so-called 
‘Quartetto Toscano’, an interesting and unusual phenomenon in Italian music, made 
up of the abovementioned Nardini and Filippo Manfredi from Lucca on the violin, 
Giuseppe Cambini from Livorno on the viola and Luigi Boccherini from Lucca on 
the cello. Tuscany was indeed the cradle of a remarkable instrumental culture, far 
from common in Italy at that time, with audiences eager to hear new developments in 
musical performance but not especially interested in the instrumental repertoire.

In this stimulating artistic context, consolidated by Nardini’s excellent teaching, 
Giovanni Francesco Giuliani was given the position of first violin for the orchestras 
of the Teatro Nuovo and the Teatro degli Intrepidi in Florence, giving young students 
harp, singing and harpsichord lessons.

In 1808, Giuliani became a highly regarded music and oratory teacher at the 
Academy of science, literature and fine arts. And in the second decade of the 18th 
century, we again find Giuliani playing first violin in the performance of the first of 
Rossini’s masterpieces (Tancredi, Il Turco in Italia and The Barber of Seville) at the 
Teatro Nuovo and the Teatro della Pergola. He composed ballet and comic interludes 
(including Chi ha più giudizio più ne adopri o sia Il finto ciarlatano) but was mainly 
known for instrumental music, printed in Amsterdam, London and Paris (the capitals 
of music printing at that time). In his works, Giuliani combined the Galante style 
of his teacher, Nardini, characterised by formal rigour with clarity of tone, and a 
fluid melodic line. Many libraries in Europe still hold symphonies, concertos (for 
harpsichord, violin and cello), sonatas, quintets (with harp, flute and oboe), quartets 
(for strings, but also sometimes with mandolins instead of violins), trios and duets for 
various combinations written by him.
© Gabriele Giacomelli

The manuscripts of the 12 Nocturnes for clarinet and harp of  Giovanni Francesco 
Giuliani (not to be confused with Mauro Giuseppe Sergio Pantaleo Giuliani (27 

July 1781 – 8 May 1829) who was an Italian guitarist, cellist, singer, and composer) 
are preserved at the New York Public Library. They were re-discovered by Nico 
Bertelli, who I would like to thank for letting me know about these unknown gems. 
Nico Bertelli also took care about the reconstruction of the clarinet part and the 
publication of them. They are short pieces mainly conceived with the same formal 
structure, consisting of a slow and melodical introduction followed by a cheerful  
allegro. Only in two cases we have a theme with variations or two minuets instead 
of an allegro. They are unpretentious compositions however with pleasant thematic 
lines and brilliant character in the brilliant movements, quite suitable for the clarinet, 
who reveals himself to be an ideal partner of the harp in terms of  flexibility of colors 
and singing qualities. The harp in turn can offer a velveting accompaniment  with a 
good harmonical and timbrical support. We know, on the other hand, how harp has 
since ever aroused a sort of breeze of charm and magical atmospheres, almost celestial 
and surreal. These totally unknown Nocturnes can be a valid addition to the limited 
repertoire for clarinet and harp. Two composers of the first half of 19th century, 
Charles Bochsa and Nicholas Bochsa (son) wrote a significant number of pieces for 
this duo. Also a few  other composers such as Gebauer, Mueller, Wolf, Poenitz did the 
same. Hoping that the recording of these Nocturnes for clarinet and harp can be a 
small contribution to make know a composer and a genre so far a bit neglected.
© Luigi Magistrelli



gold, and Orfeo with the well-known clarinetist Dieter Kloecker, with the orchestra 
La Scala Philharmonic conducted by R. Muti for Sony Classical and with Milano 
Classica Orchestra for Dynamic. He has recorded also two Mozart Cds for Camerata 
Tokyo with Prof. Karl Leister,well known solo clarinet player of Berlin Philhamonic 
for 34 years and two CDs with Dieter Kloecker. He has recorded for the Italian Radio 
and BBC of London. He edited unknown clarinet works for Eufonia, Accolade,Trio 
Musik, Poco Nota Verlag, Accademia Italiana del Clarinetto, Rosewood Publications 
and Musica Rara. He is the chairman for Italy of the International Clarinet Society 
and performed in many clarinet congresses around the world. He held master classes 
and gave lectures in Italy, Austria (Mozarteum Academy of Salzburg and University 
of Vienna), Germany, Belgium, China, Israel, South Korea, Czech Republic, Bulgaria, 
Latvia, Mexico and USA. He owns a personal clarinet collection of 260 instruments 
of any kind. He is Professor of Clarinet at the Conservatory of Milano.

Luigi Magistrelli studied clarinet at the 
Conservatory of Milan with Prof. Primo Borali  
and attended some master classes with  
D. Kloecker, K. Leister and Giuseppe Garbarino. 
He has performed as soloist with the Orchestras  
 of Pomeriggi Musicali, Angelicum, Teatro Litta, 
Radio of Milan ,Città di Magenta, Vivaldi Val 
Camonica, Legnano Symphony Orchestra, Grande 
Orchestra Romantica of Milan, Beijing Wind Band 
and others. He has also performed with many 
chamber groups (from duo with piano to large 
ensembles also of contemporary music). He played 
for one year as principal clarinet with Sanremo 
Symphony Orchestra and as extra player with 
the orchestras of Pomeriggi Musicali, Angelicum, 
Gaspare da Salò, Cantelli, Radio Orchestras of 
Milan and Turin, Orchester der Jahrhunderte in 
Germany and Moldova Radio Symphony and 

many others. He has participated in tournèes with the International Orchestra of 
Italy. Currently he is serving as a principal clarinet ArteViva Orchestra of Milan. He 
has won prizes at the Competitions of Genoa and Stresa. He has performed in the 
principal cities of Italy and also in Swizerland, Malta, Austria, Latvia, Belgium, ex 
Jugoslavia, Czech Republic, France, Spain, Africa (National Theatre of Nairobi), 
India, Germany, Finland, Israel, Canada, Mexico, U.S.A, South Korea, Russia and 
in duo with the pianist Sumiko Hojo in the Czech Republic, China and Japan. He 
has recorded 50 albums of chamber music, with orchestras and also as a soloist for 
Pongo Classica, Bayer Records, Gallo, Nuova Era, Stradivarius, Urania/Leonardo, 
Arta Records (on early clarinets), ASV, Brilliant Classics, Accademia Italiana del 
Clarinetto, Clarinet Classics, Centaur Records, Leonarda, Talent Records, MDG 



some of the most innovative Italian contemporary groups, such as Divertimento 
Ensemble, Sentieri Selvaggi and Icarus, appearing in major national and international 
concert venues. In 2011 she was invited to perform the solo works Sequenza by 
Berio and Flou by Petrassi for Mitosettembremusica (Museo del Novecento, Milano, 
Italy). She performed for important concert seasons such as Società del Quartetto of  
Milano and MITO Festival with the Ensemble of the well-known violinist Salvatore 
Accardo. Her recording of the Notturni by Bochsa for Bayer–Records has received 
critical acclaimed. Elena is regularly invited as a juror on the panel of national and 
international harp competitions. At the moment she is teaching at the Conservatory 
of Benevento.

Born in a family of musicians, Elena Gorna 
gained her harp Diploma with Honors from the 
distinguished Milan Conservatoire Giuseppe 
Verdi (Italy), under the guidance of Giuliana 
Albisetti. In 1991 Elena won a scholarship for 
the prestigious Scuola di Alto Perfezionamento 
dei Filarmonici di Torino (Turin, Italy), where she 
continued her studies with Giuliana Albisetti and 
Susanna Mildonian. The same year, the Rotary 
Club in Milan (Italy) awarded her a scholarship 
as Best Young Artist. In 2009 she was awarded a 
degree in Didactic and Pedagogic Training from 
the Conservatoire Giuseppe Verdi (Milan, Italy). 
After her debut as a soloist in 1990, performing 
Boieldieu with the Angelicum Orchestra, she 
appeared both as soloist and in chamber music 
ensembles at the Malatestiano Festival (Rimini, 
Italy), Studio ES Festival and Musica del Nostro 

Tempo (Milan, Italy), Ars Musica (Brussels, Belgium) and the international Festival de 
Murcia (Spain). In 1992 Elena was a winner of the Schleswig-Holstein Musik Festival 
Orchester Competition and joined the orchestra as principal harp and chamber 
musician on their international tour, under the baton of Maazel, Eschembach and 
Rostropovitch. Since 1995 she has worked as principal harp with the orchestras 
Cantelli, Sinfonica Verdi, Pomeriggi Musicali, Teatro alla Scala, collaborating with 
and has collaborated with internationally renowned conductors, among which 
Giulini, Oren, Ceccato, Renzetti, Gandolfi, Jurowsky and Gallois. Always a keen 
exponent of 20th and 21st century music, Elena has worked in close collaboration 
with numerous composers (G. Kurtag, K. Huber, L. De Pablo, J. Mac Millan, M. 
Nyman among others) and performed both as soloist and chamber musician with 


