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Louis-Claude Daquin 1694-1772
Nouveau Livre de Noëls

1. Noël, sur les jeux d’Anches sans tremblant: «À la venuë de Noël» 4’15
2.  Noël, en Dialogue, Duo, Trio, sur le cornet de récit,  

la tierce du positif et la pédalle de Flûte: «Or nous dites Marie» 6’26
3. Noël, en Musette, en Dialogue, et en Duo: «Une bergère jolie» 8’36
4. Noël, en Duo, sur les jeux d’Anches, sans tremblant: «Noël, cette journée» 4’51
5. Noël, en Duo: «Je me suis levé» or «Ô jour glorieux» 5’28
6.  Noël, sur les jeux d’Anches, sans tremblant, et en Duo:  

«Qu’Adam fut un pauvre homme» 5’29
7.  Noël, en Trio et en Dialogue, le cornet de récit de la main droite,  

la Tierce du Positif de la main gauche: «Chrétiens qui suivez l’Église» 4’46
8.  Noël Étranger, sur les jeux d’anches, sans tremblant et en Duo:  

«?» (foreign carol, perhaps Italian) 3’16
9.  Noël, sur les Flûtes: «Noël pour l’amour de Marie»  

and «Chantons, je vous prie» 9’32
10.  Noël, Grand jeu et Duo: «Quand Dieu naquit à Noël»  

or «Bon Joseph, écoutez-moi» 5’57
11.  Noël, en Récit en Taille, sur la Tierce du Positif, avec la Pédalle de Flûte,  

et en Duo: «Une jeune Pucelle» 7’32
12.  Noël «Suisse», Grand jeu et Duo: «Il est un p'tit l’ange»  

or «Ô Dieu de clémence» 3’53

Adriano Falcioni organ
At the Orgue Jean-Pierre Cavaillé de l'abbaye de Gellone à  

St Guilhem-le Désert (Hérault)

Born into a family of Italian origins, Louis-Claude Daquin lived in France during the 
reign of Louis XIV, studied with Louis Marchand, and in 1739 was named organist 
of the Chapelle Royale. In 1755, he was also appointed organist at Notre-Dame 
Cathedral. His greatest work for organ is the Nouveau Livre de noëls, a collection of 
variations on traditional French Christmas songs, whose texts have been sourced by 
French organist Jean-Claude Duval:

· I Noel, «À la venuë de Noël» [On Christmas morn]

· II Noel, «Or nous dites Marie» [Now tell us, Mary]

· III Noel «Une bergère jolie» [A pretty shepherdess]

· IV Noel «Noël, cette journée» [Noël, let us sing this day]

·  V Noel «Je me suis levé» or «Ô jour glorieux» [Early one morning I rose / O 
glorious day]

· VI Noel, «Qu’Adam fut un pauvre homme» [Adam was a poor man]

·  VII Noel, «Chrétiens qui suivez l’Église» [You Christian men who follow the 
Church]

· VIII Noel foreign carol, perhaps Italian 

·  IX Noel, «Noël pour l’amour de Marie» and «Chantons, je vous prie» [Let’s sing 
Noël for love of Mary / Let’s sing, I beg you] 

·  X Noel, «Quand Dieu naquit à Noël» or «Bon Joseph, écoutez-moi» [When Christ 
was born at Christmas / Good Joseph, hear me]

· XI Noel, «Une jeune Pucelle» [A young maiden]

·  XII Noel «Il est un p’tit l’ange» or «Ô Dieu de clémence» [There was a little angel / 
O God of mercy]



ORGAN INFORMATION AND SPECIFICATIONS
Jean-Pierre Cavaillé Organ, Abbaye de Gellone, St Guilhem-le Désert (Hérault)

Makers
Built by Jean-Pierre Cavaillé; work began in 1782
Positif dorsal pipework installed by Alain Sals in 1984

Restoration
Alain Sals, 2000
Maintained since 2010, and renovated in 2014, by Michel Formentelli 

Details
27 stops
Three manuals and French-style pedalboard

Scheduled Historic Monument (MH category; 1974, 1975, instrument, case)

History
Between 1782 and 1789 Jean-Pierre Cavaillé, grandfather of the celebrated organ-
builder Aristide Cavaillé-Coll, worked on the construction of an organ intended to 
have 27 stops distributed across three manuals and pedal. He was prevented from 
completing the work by the outbreak of the French Revolution. By 1789, the organ 
was playable, but without the Positif dorsal, of which only the case and manual 
were in place. Despite having received an advance payment of six hundred pounds, 
Cavaillé left France for Catalonia where, in 1767, he had married María Francesca 
Coll. The organist of the Abbaye de Gellone twice came to the instrument’s rescue: 
firstly in 1792, when he stopped the pipes being melted down for their tin by playing 
revolutionary songs as the men came into the church to take them; and secondly, 

in 1804, when he prevented the organ from being moved to the new Notre-Dame-
des-Tables church in Montpellier by substituting the name St-Thibéry for that of 
St-Guilhem-le-Désert in the official documentation. A few years later, in 1818, it was 
the parish council and the people of St-Guilhem who campaigned to stop its transfer 
to Lunel. 

In 1866 the organ was renovated by Baptiste Puget, whose only modifications were 
the incorporation of a key regulation system and the addition of a Récit/Grand-Orgue 
(G.O.) coupler. During the First World War, the renowned organ historian Félix 
Raugel rediscovered the instrument and noted its exceptional qualities. Then, in 1941, 
Maurice Puget carried out significant renovation work, reclassifying the pipework and 
installing an interim wind supply, having been unable to restore Cavaillé’s original 
three wedge bellows, housed in the belltower. The instrument was inaugurated by 
Joseph Roucairol (organist of Montpellier Cathedral, where he was buried after his 
death). In 1953 Edmond Costa carried out further work on the organ following 
repairs to the fabric of the Abbaye building itself. 

En 1968 Alain Sals carried out a complete renovation: on this occasion the 
instrument was inaugurated by Michel Chapuis. The first recordings were then made, 
and the instrument came to fame as an authentic “historic organ”. Its Positif dorsal 
remained empty and silent, however, until in 1971, under the leadership of Monique 
Bernat, the “Friends of St Guilhem” and Alain Sals drew up a plan to complete the 
restoration work and realise Jean-Pierre Cavaillé’s original vision. On 8 April 1974 
the instrument was classified as a Historic Monument, the case receiving the same 
honour on 6 May 1975, and the restoration plans were approved by the relevant 
authorities. At an earlier date, presumably after the intervention of Maurice Puget, 
the organ was tuned to equal temperament, as can be heard on the first recordings, 
made by Joseph Roucairol.

The organ case was fully restored in 1981 by the Férignac company of Hautefort 
(Dordogne). Three years later, Alain Sals completed the installation of the pipes 



in the Positif dorsal – providing it with the nine stops originally planned – as well 
as the restoration of the three wedge bellows: these were releathered and manual 
pumping was restored. Odile Bailleux inaugurated the newly restored organ on 6 
October 1984.

In 2000, further restoration works, supervised for France’s Historic Monuments 
Commission by Jean-Pierre Decavèle and Pierre Perdigon, were carried out by Alain 
Sals on original Cavaillé elements untouched for over two centuries: the Grand-
Orgue, Récit and Pédale wind-chests; pipes affected by tin pest; reeds requiring 
regulation; metal parts affected by rust. It was also at this point that the meantone 
temperament with five pure thirds chosen in 1984 (following the recommendations 
of theorist Dom Bédos’s influential treatise L’Art du facteur d’orgues) was modified 
by flattening the tuning on D sharp and G sharp, and that the Positif dorsal was 
harmonised with the adoption of a lower roof for its mixture work (revision of its 
rank composition). 

Since 2010, responsibility for maintaining the Cavaillé organ has lain with Michel 
Formentelli. In 2011 he restored the original set of manuals (this being a virtually 
unique example of an organ having retained its original manuals, proof that the 
instrument was little played, particularly in the nineteenth and early twentieth 
century). In early 2014, Formentelli carried out a complete renovation of the organ. A 
seminar was held in May that year to celebrate the latest stage in the eventful history 
of this fine instrument. 

Description
The double case is in walnut, with prominent limewood carvings and ornamental 
scrolls. The names of its makers are unknown. The main body has five towers and 
four flats, the v-shaped Positif dorsal has three towers and two flats. Virtually all parts 
of the main body of the organ are original: 

·  the recessed console with its three manuals, natural keys capped with ebony, sharps 
with bone, and the French-style pedalboard, in place since the original construction 
of the organ;

·  the key action is mechanical, suspended for the Grand-orgue and the Récit, 
standard rollerboard for the Pédale, modern pneumatic balancers for the Positif;

·  the stop action is mechanical, by means of square draw-stops with round knobs; 
the stop names are written on the original paper labels – these were used as the 
model for those on the Positif;

·  all the pipework is by J.P. Cavaillé, apart from that of the Positif dorsal and a small 
number of additions elsewhere; at some unknown date it must have been cut, as 
shown by the wooden stoppers of the Grand-Orgue Bourdon 8’ which are pushed 
deep into the pipes, or the Grand-Orgue/Récit chimneys, which are too short, and 
have therefore been cut down. The current pitch is A=408 Hz in winter, which can 
rise to A=420 Hz in the heat of the summer; the tuning adopted in 1984 was the 
meantone temperament of five/six pure thirds as recommended by Dom Bédos. 
Following a comparison with the Jean-Pierre Cavaillé instrument in Torroja del 
Priorat, near Tarragona – another excellent example of the maker’s work, dating 
from 1799, ten years after the St-Guilhem instrument (1799) – and based on 
the desire to expand the repertoire playable on this organ and the fact that both 
instruments possess a low C sharp, the tuning was slightly flattened on D sharp and 
G sharp to match that of the Torroja organ;

·  the wind-chests are made of oak, with grooves and sliders: two diatonic wind-
chests for the Grand-Orgue (curiously enough, the C and C sharp wind-chests have 
been reversed from the start), two for the Pédale, and one chromatic for the Récit; 
the Positif wind-chest, made by Alain Sals, is of oak and chestnut, diatonic to F2 
then chromatic;

·  the three four-fold wedge bellows are housed in a room in the bell tower and can 
either be operated by hand with the traditional levers or fed by an electric fan blower.



Bourdon 8’
Prestant 4’
Nazard 2’2/3
Doublette 2’
Tierce 1’3/5
Larigot 1’1/3
Plein-jeu IV
Trompette 8’
Cromorne 8’

Montre 8’
Bourdon 8’
Flûte 4-8’
Prestant 4’
Nazard 2’2/3
Quarte 2’  6
Tierce 1’3/5
Fourniture III
Cymbale IV
Grand cornet V
Trompette 8’
Cromorne 8’
Voix humaine 8’
Clairon 4’

Cornet V   4 Flûte 8’
Trompette 8’

I Positif dorsal 51 II Grand-orgue 51 III Récit 32 notes: Pédale 18 notes:
notes: Ut1 à Ré5 notes: Ut1 à Ré5 Sol2 à Ré5 Ut1 à Fa2

Composition Accouplement: I/II (à tiroir)
Tremblant fort à vent perdu
Tremblant doux dans le vent
Trompette de pédale : sol O sur Ut # 1
Clochette pour la soufflerie
Tempérament mésotonique à 6 tierces justes d'après 
Dom Bedos
Diapason LA = 415 Hz environ

Organistes
Les heureux titulaires de cet instrument prestigieux 
sont Frédéric Muñoz depuis 1980, et Peter 
Weinmann depuis 2000.



Adriano Falcioni is an Italian concert organist of international stature, recognized 
worldwide for his technical prowess and musicality. 

He was born in Terni, Italy. After graduating from Perugia's Conservatory with 
Wijnand Van de Pol, he completed his organ studies at the Freiburg Musikhochschule 
(Germany) with Klemens Schnorr, in London with Nicolas Kynaston and Paris with 
Marie Claire Alain. Mr. Falcioni also studied with G. Leonhardt, L.F. Tagliavini, L. 
Lohmann and J. Guillou.

He was finalist and prizewinner in many international organ competitions in 
Europe and USA.

He gives concerts every year in many important festivals and Cathedrals all over 
Europe – Westminster Cathedral in London, Leeds Cathedral, Arp Schnitger organ 
in Norden and Hamburg, Fulda, Freiburg, Bremen, Mainz, Regensburg, Nurnberg, 
Edinburgh, Tonhalle in Zurich, Moscow Cathedral, USA and South Africa.

He teaches organ at the Conservatory of Sassari and gives many masterclasses in 
Europe and South Africa (Unisa University of Pretoria)

With a wide repertoire, ranging from the baroque to the contemporary, Adriano 
recorded several albums and has a particular affinity for the virtuoso organ music of 
the late nineteenth and twentieth century, the works of Liszt, Reubke, Widor, Vierne, 
Dupré, Duruflé, Messiaen and especially Reger.

He is the titular organist of the Metropolitan San Lorenzo Cathedral in Perugia.
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Thanks to Michel Formentelli, titular organist Frédéric Muños and priest de l’abbaye
 

This album is dedicated to my wife Mariangela




