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1.  Continuum, Pianoconcerto No.1, I 01:14
2.  Continuum, Pianoconcerto No.1, II 02:11
3.  Continuum, Pianoconcerto No.1, III 09:45
4.  Continuum, Pianoconcerto No.1, IV 09:39
5.  Continuum, Pianoconcerto No.1, V 08:47
6.  Continuum, Pianoconcerto No.1, VI 25:12
7.  Continuum, Pianoconcerto No.1, Applause 01:15
8.  Minimal Prelude 50, for two pianos 07:47

1-7 Jeroen van Veen & Flute Octet Blow Up
8 Sandra & Jeroen van Veen, piano duo

9. Incanto No.2, section 01 18:20
10. Incanto No.2, section 29 12:38
11. Incanto No.2, section ossia 36 05:08
12. Incanto No.2, section 36 03:20
13. Incanto No.2, section 44 02:47
14. Incanto No.2, section 46 08:40
15. Incanto No.2, section 63 01:59
16. Minimal Prelude 48 24:31

9-15 Sandra & Jeroen van Veen, two pianos
16 Jeroen van Veen, piano

17. Ripalmania for 6 pianos, I 06:41
18. Ripalmania for 6 pianos, II 05:40
19. Ripalmania for 6 pianos, III 06:39
20. Ripalmania for 6 pianos, IV 06:42
21. Ripalmania for 6 pianos, V 03:21
22. Ripalmania for 6 pianos, VI 11:18
23.  In Sea, for any combination  

of instruments 29:49

17-23 Jeroen van Veen & Friends, pianos & keyboards

24. Minimal Prelude 41 05:11
25. Minimal Prelude 46 11:08
26. Minimal Prelude 47 04:50
27.  Minimal Prelude 49 for piano and tape delay 04:26
28. Minimal Prelude 51, Hotwax 10:00
29. Minimal Prelude 52, For Mike 13:47
30. Minimal Prelude 53 27:07

24-30 Jeroen van Veen, piano

31.  Minimal Prelude 58, for Luk Perceval 07:23
32. Minimal Prelude 54 05.41
33. Minimal Prelude 55 18.29
34. Minimal Prelude 56 07:01
35.  Minimal Prelude for two Rippen Grand Pianos and 6 Ebows 18:32
36. Almost Six O’clock 06:24
37. Una Corda 03:56

31-37 Jeroen van Veen, piano

38. Velvet Piano, Looping I 12:01
39. Velvet Piano, Into Space 06:28
40. Velvet Piano, Intemite 06:28
41. Velvet Piano, Deepness 03:21
42. Velvet Piano, Looping II 11:27
43. Velvet Piano, In 5 06:59
44. Velvet Piano, Toy Piano 04:23
45.  Velvet Piano, Rhythmical Pleasure 07:53
46. Velvet Piano, Looping III 12:22
47.  Minimal Prelude 60, Tango for Organ 08:21

38-46 Jeroen van Veen, piano & keyboards
47 Jeroen van Veen, organ

48. Ebow4two 09:52
49. Building 08:55
50. Inside Out 08:25
51. Muted String 04:36
52. Dreaming 06:06
53. Rocking 06:20
54. Back to f 07:15
55. Sambanova 06:24
56. Two Ways 04:42
57. On the Move 05:54
58.  With a little help from my piano 08:44

48-58 Mike del Ferro & Jeroen van Veen, two pianos



Time & Space

All my music is about time and space. The duration of music is an essential part 
of the concept in my music. Time goes by so quickly in these modern times that it 
has become an exclusive privilege to people. The concept of music, specifically my 
minimal oriented music, only can exist in time. The slow progression, building of the 
material, the motifs and the search for new sounds is audible in this new box. In your 
hands you have almost nine hours of my music, composed between 2010-2018, in 
addition to Volume 1.

Continuum, Pianoconcerto for piano and flute octet in three movements (2014)
I was inspired by the Netflix series Continuum in which time travelling is the basic 
theme. In this piece I would like to take the listener in almost sixty minutes back 
and forth in time. The setting of the Piano Concerto is a wink to Bach, similar as the 
Brandenburg Concertos, with the piano in the centre. The opening of the concerto 
could refer to Schumann or Grieg; both beginning with the piano instead of the 
orchestra. Or the almost Russian sounding vocal theme. The use of the motives, the 
adding, enlarging, slowing down techniques could refer to Nyman, Reich and Riley. 
On the other hand, the basic classical Sonata form,  fast-slow-fast (last movement in 
Rondo form} is a classical example of Mozart, Beethoven or Mendelssohn. In the last 
movement you can hear Tchaikovsky, Glass, Ten Holt, Tiersen above all Van Veen. 
The live recording on this album was made during the premiere in Austerlitz.

Minimal Prelude 50, for two pianos (2013)
A seven minute piece for two pianos in b minor, one piano playing an almost ongoing 
repeated b, and the other piano alternating chords, up and down the scale.

Incanto no 2, for two pianos (2011)
This piece in 11/8 time signature was written between 2011 and 2015. As usual, I’m 

working at several pieces at the same time. The material has previous been used in 
Minimal Prelude 40 for Organ, and Minimal Prelude 36 For Organ and Two Pianos. 
This piece was premiered in the Concertgebouw Amsterdam in 2013 in the Robecco 
Summer Series. The performers have a great deal of influence in the duration of the 
piece; it can be played with or without intersections; the total duration can go up to 
55 minutes. 

Minimal Prelude 48 for one piano (2014)
A slow piece in which two hands are playing different rhythms.  There are three 
sections in which the performer has to make some variations by giving random accents.

Ripalmania for 6 pianos, in six movements (2015)
A complex piece in 5/4 time signature for six pianos in six movements. Each piano is 
staged on a different spot in the Hall so that each instrument has its own voice. The 
vibrant energy of the Port Rotterdam is transcribed into music. The Rippen Pianolas 
have drifted from the shore and are playing on their own. I think this piece will be 
ideal to dance to; the firm character and the energy will inspire people to move.

In Sea, for any combination of instruments (2013)
This composition was written in the plane to Vancouver where I had to do some 
masterclasses and workshops. It was premiered in Vancouver in 2013. The final 
duration is left free to the performers, such as the choice of instruments and the 
repetitions. On this recording a selection of keyboard instruments.

Minimal Prelude 41 (2010)
Composed in the Metaalkathedraal while staying there as artist in residence. I was 
literally exploring the space in music, starting from a centre minor motive, and adding 
layers as time goes by.



Minimal Prelude 46 (2014)
A piece in f Minor, using the reverb of the piano, the pedal; each time going back to 
the centre chord.

Minimal Prelude 47 (2016)
Written for piano and keyboards in e Flat Minor. Building up and ending with a 
musical question.

Minimal Prelude 49 for piano and tape delay (2015)
Piece in G minor, using Chords and sound effects, going from left to right and vice versa.

Minimal Prelude 51, Hotwax (2014) 
In 2014 I got the request to write music for a short movie by H.E. Kraan called 
‘Hotwax’. Hotwax; a short movie about courage, timing and trust. Scenario: Frans 
Pootjes, Digital Copywriter Haarlem. Nominated for the Dutch Film Festival in 2015. 
With Noortje Herlaar, Gaite Jansen, Maarten Heijmans, Stefan de Walle, Hajo Bruins 
Korneel Evers and many others.

Minimal Prelude 52, For Mike (2015)
This piece is dedicated to Mike del Ferro, who became one of my closest friends. 
A Jazz pianist with a love for a warm piano sound, exploring rhythms and musical 
worlds. The piece has two basic motifs in the left hand, while the right hand is playing 
a free solo on top of it. Maybe this piece could be described as, Minimal Jazz?

Minimal Prelude 53 (2016)
An almost empty half hour starting with two triads in c Minor; just alternating each 
other and slowly changing the colour and harmonically. The middle section sounds 
more like an Etude than a Prelude.

Minimal Prelude 58, for Luk Perceval (2016) 
This is the opening piece for ‘Het jaar van de Kreeft’; a play directed by Luk Perceval 
and produced by Toneel Group Amsterdam. The play has been played many times 
using my Minimal Preludes, 2, 11, 12, 16, 18, 20, 23, 24, 27, 35 and 58. A few 
ebows have been used in this piece to extend the sound. 

Minimal Prelude 54 (2016)
A freely and spacy preludes in E.

Minimal Prelude 55 (2016)
Written in ABA form, in B Flat minor for piano and sound effects.

Minimal Prelude 56 (2016)
Another one using electronics, the pounding Chords tremble and resemble in the space.

Minimal Prelude for two Rippen Grand Pianos and 6 Ebows (2017)
The most part of my life I have been playing the piano, enjoying the music, listening 
to the piano sound and the silence afterwards. The piano sound has one disadvantage; 
the attack that is needed to launch the hammer to hit the string. Even the softest 
pianissimo is still with an attaque. A few years ago I found the Ebow, and instrument 
for guitar to produces an endless loop. The little device is able to let the sound ring 
without any attaque and is really coming out of silence, playing the piano without 
hitting any keys. One night I was experimenting with a couple of Ebows on the 
Rippen Grand Piano. These are straight string instruments opposed to the common 
cross-stringed ones we see all around us. Also the body of the instrument is build 
of aluminium. The result is an instrument with a typical sound. These instruments 
were build between 1950 and 1975 in the Netherlands by Rippen. In Pernissimo, my 
studio near Rotterdam I have a few of these instruments in my collection. At first I 



Since I already composed Minimal Prelude number 40 for him, Aart will receive 
another composition when I will reach number 80!

Minimal Jazz (2017)
On this album you can hear improvisations on two pianos with Mike del Ferro. 
Together we did many concerts, exploring the musical space, the musical languages 
of the impressions we gather as musicians, travelling around the world. In the 
past, a few of my improvisations have led to new compositions. The line between 
composition and improvisation is sometimes very thin. But keep in mind that all the 
great composers and performers liked to improvise; it was part of their music life. 
So listen carefully to this album and you might hear some influences on my next 
compositions.

was experimenting with the sound, (also in minimal prelude 58, dedicated to Luk 
Perceval). I used two pianos and walked around the instruments, replacing the Ebows 
one by one in time, making the new composition. in the first 10 minutes I didn’t press 
any keys, only the stings were ringing. After ten minutes I found it was time to add 
some short melodies, going down the piano, using both pianos. A night later I added 
some effects when editing in the studio. 

Almost Six O’clock (2012)
In this piece you will hear prepared piano sounds, a piano played on and in the 
strings instead of the normal hammers.

Una Corda (2017)
A short work for piano solo.

Velvet Piano (2016-2017)
Velvet Piano is about exploring the various sounds of prepared pianos; from pianos 
with felt, with paper between the hammers and the strings, with lower and sustained 
sounds, all about sound explorations in a minimal setting. The slow tempo gives this 
album a real Slow Down feeling. The composition Velvet Piano has nine sections 
in which the opening song Looping will be played three times; each time a little 
different.

Minimal Prelude 60, Tango for Organ, For Aart Bergwerff (2017)
This prelude was written and dedicated to Aart Bergwerff, who asked me to write 
a new piece for organ in Tango style. In my childhood and as a teenager I used to 
play the organ, and so I felt right away this could be a nice opportunity to compose 
a Minimal Prelude for organ. With the two against three rhythm, the tango baseline 
played with the feet (like a Tango dance) and some nice chords.



and many others. To date he has released 17 albums under his own name and he has 
appeared as a sideman on many albums in different genres from Dixieland to Salsa.

Mike has travelled the world extensively (so far 116 countries), searching for 
collaborations with musicians from cultures quite different to his own, and the 
musical results have been eye-opening, building musical bridges between cultures not 
normally within reach of each other. He has managed to combine elements of the 
revered canons of Western music interspersed with the audacity of Jazz improvisation, 
and paying tribute to the ancient structures of Asian, South American and African 
traditional music.

Sandra van Veen
Sandra van Veen studied with the Norwegian pianist Håkon Austbø at the 
Conservatory in Utrecht, graduating in 1992.

She made her professional debut with her husband Jeroen in a performance of 
Canto Ostinato during Lek Art (Culemborg). The concert was recorded live, with 
the CD selling in more than 40 countries worldwide. Many more CDs and concert 
engagements followed after this success.

Sandra has built much of her career in performing the music of Ten Holt, but 
she also plays other kinds of repertoire, ranging from classical works like Carmina 
Burana, The Planets and Rhapsody in Blue to tangos and Tubular Bells (Mike 
Oldfield) for four pianos. She has premiered several pieces by Dutch composers such 
as J. Andriessen (in Russia) and Ten Holt (in Canada), and has performed as far afield 
as Miami and Novosibirsk (Russia). She takes part in many projects in Holland as 
well as abroad, and has also recorded many CDs for various labels, with several of 
her concerts and projects have been broadcasted on radio, television and the internet. 
A highly respected teacher, she is a co-founder of the Lek Art Foundation and the 
Simeon ten Holt Foundation. She runs her own company ‘De Walnoot’, which is 
based in Culemborg, The Netherlands.

Flute Octet Blow Up
Flute octet BlowUp! was established in the Netherlands by eight professional flautists 
in 2006. Its instrumental range is the equivalent of a string orchestra, from piccolo, 
c-flute, alto- and bass flute, down to the contrabass- and sub contrabass flutes, 
which create rich sonority and a firm harmonic foundation. Each member plays 
several instruments of the flute family and all perform in a variety of orchestras and 
ensembles, performing recitals or as soloists. Some members also teach and conduct 
(from Conservatory to Music school), are professional composer and/or music-
arrangers and music programmers.

Several new compositions have been written for Flute octet BlowUp! (a few by 
Jeroen van Veen) and many arrangements made from Renaissance to 20th century 
music.

Mike del Ferro
Mike del Ferro (Amsterdam) was born in Amsterdam.His father was opera singer 
Leonard del Ferro who sang and recorded with Maria Callas and Leonard Bernstein.
He started studying classical piano at the age of nine and after falling in love with 
Jazz he pursued his studies on Jazz and received a Master in Contemporary Music at 
the Amsterdam Conservatory.

In 1989 he won First Prize at the Rotterdam Jazz Piano Competition, the Soloist 
Prize at the Europe Jazz Contest in Brussels, and First Prize at the Karlovy Vary 
Jazz contest and from 1993-1996 studied composition and arrangements with Bob 
Brookmeyer at the Musikhochschule in Cologne, Germany. In 1995 Mike was 
appointed on the faculty of the Royal Conservatory in Gent, Belgium where he 
taught jazz piano until 1997. His reputation as a soloist, accompanist, composer 
and arranger has led to performances and recordings with musicians such as Toots 
Thielemans, Branford Marsalis, Jack DeJohnette, Randy Brecker, Oscar Castro 
Neves, Deborah Brown, Erik Truffaz, Jorge Rossy, Scott Hamilton, Richard Galliano, 



The various compositions by Van Veen may be described as Minimal Music with 
different faces, Crossovers to Jazz, Blues, Soundscape, Avant-Garde, Techno, Trance 
and Pop Music. His Minimal Preludes for piano, and his NLXL are some of his most 
played pieces worldwide. His latest Minimal Piano Concerto Continuum was a great 
success. In 2015 he premiered his Incanto nr 2 in the Amsterdam Concertgebouw 
with Sandra van Veen.

Currently Mr. Van Veen is director of Van Veen Productions, Chairman of the 
Simeon ten Holt Foundation, Pianomania Foundation and artistic director of several 
music festivals. He is also active as Overseas Artistic Director in the Murray Dranoff 
Two Piano Competition based in Miami. Over the last 25 years Van Veen recorded 
more than 160 albums and 5 DVD’s, mostly for Brilliant Classics. His discography 
includes: Adams, Einaudi, Glass, JacobTV, Minimal Piano Collections, Nyman, 
Nietzsche, Pärt, Reich, Riley, Stravinsky, Tiersen, Ten Holt, Van Veen, Yiruma and 
many others.

Van Veen is also praised for his productivity some say; ‘the man who records faster 
than his shadow’.

“ Dutch pianist and composer, Jeroen van Veen, the leading exponent of minimalism 
today”, Alan Swanson (Fanfare)

“ Jeroen van Veen has for many years been a powerhouse in the piano world of the 
Netherlands and beyond”, Dominy Clements ( Musicweb-International)

“The Maximal Minimalist Missionary”, Raymond Tuttle (Fanfare)w

Jeroen van Veen
Jeroen Van Veen (1969) started playing 
the piano at the age of 7. He studied at 
the Utrecht Conservatory with Alwin Bär 
and Håkon Austbö. In 1993 he passed 
the Performing Artists’ Exam. Van Veen 
has played with orchestras conducted by 
Howard Williams (Adams), Peter Eötvös 
(Zimmermann), Neal Stulberg (Mozart 
& Bartok) and Robert Craft (Stravinsky). 
He has played recitals in Europe, Russia, 
Canada & the USA. Van Veen attended 
master classes with Claude Helffer, Roberto 
Szidon, Ivan Klánsky and Leonid Hambro. 
He was invited to several festivals; Reder 
Piano Festival (1988), Festival der Kunsten 
in Bad Gleichenberg (1992), Wien Modern 
(1993), Holland Dance Festival (1998, 

2010) Lek Art Festival (1996-2007). Van Veen recorded for major Dutch Radio- and 
Television companies like AVRO, NOS, IKON, NCRV, TROS/Internet, WTBC-TV 
& Radio (Florida, U.S.A.) and Moscow Television. In 1992, Van Veen recorded his 
first CD as Piano duo Van Veen. In 1995 Piano duo Van Veen made their debut in the 
United States. They were prizewinners in the prestigious 4th International Murray 
Dranoff Two Piano Competition in Miami, Florida. After this achievement they 
toured the United States and Canada many times. The documentary “Two Pianos 
One Passion” (nominated with an Emmy Award 1996) portrays them as a duo. In 
2016 Van Veen was awarded with the NPO Radio 4 2016 Award, for his efforts 
and promotion of classical music beyond the concert halls. His lie-down (ligconcert) 
concerts were praised as an example how classical music can attract new audiences. Thanks to Pianomania
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