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4  Agnus Dei 4’ 50”
5 My Trust O Lord in thee is grounded 3’ 51”
6 Christ rising again from the dead 3’ 36”
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Christopher Tye was born around 1500 and was a chorister at King’s College, Cambridge from 
1508 until 1513, where he returned as a layclerk in the late 1520s.   He received the Cambridge 
degrees of Bachelor of Music in 1536 and Doctor of Music in 1545.  He was Master of the 
Choristers at Ely Cathedral for twenty years until 1561, when he became Rector of Doddington 
in Cambridgeshire, having been ordained the previous year.   It seems likely that Tye stopped 
composing when he resigned his post at Ely (there would be no reason for a composer to write if 
his livelihood did not depend on it).  He was connected with the Chapel Royal and may have been 
music teacher to Edward VI (we lack documentary evidence of this, but Tye dedicated his Acts of 
the Apostles to the King). In a reversal of the roles of Tallis and Byrd later, he retained his post at 
Ely through the reign of Queen Mary despite his Protestant leanings.  His daughter, Ellen, married 
another great composer of the time, Robert White, who succeeded Tye at Ely.   As his successor 
at Doddington was appointed in March 1573, we may assume that Tye died towards the end of 
1572 or the beginning of 1573.

Tye, like so many of his English contemporaries, wrote for both the Roman Catholic rites and 
the reformed liturgy of the English Protestant Church.  In so doing, his compositions span and 
astonishing range of styles, from the virtuoso contrapuntal writing found in the Western Wind Mass 
and Peccavimus cum Patribus to the utterly plain settings of the Acts of the Apostles.  Even within the 
orbit of his Latin compositions there is evidence of a surprising variety of techniques, which, like 
those of Tallis, look both forward and backward.  Though his extant Lain compositions are relatively 
few, they reveal a master rivalling Tallis and Taverner, the two other ‘great Ts’ of 16th-century English 
music.

Tye’s Latin music includes three settings of the Ordinary of the Mass, two of which show the 
infl uence of Taverner: the Western Wind and an unnamed fi ve-part setting similar to Taverner’s 
‘Meane Mass’.   Euge bone is a festal six-part mass, generally supposed to have been Tye’s doctoral 
submission.  Many of his Latin works come down to us only in fragmentary form, including two six-
part Magnifi cats and two large votive antiphons.  Luckily, his largest scale antiphon, the seven-part 
Peccavimus cum patribus survives intact.  Unlike his contemporaries Sheppard and Tallis, Tye does 
not seem to have written responds or alternative hymns - further proof that he kept a fairly low 
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The Choir of New College Oxford
The tradition of singing at New College began in 1379 when the College was itself founded.  The 
sixteen choristers of the foundation have remained constant in number to this day.  The adult singers 
are now drawn from the College (academical clerks) and from the city (layclerks).  The singing of 
daily choral evensong is the primary function of the choir during University terms, but this work is 
supplemented by concerts recordings and broadcasts, and by foreign tours. The choir’s repertory 
has broadened to include much large-scale baroque and classical music in addition to the established 
Anglican repertory.

The choir’s close association with CRD Records goes back to 1979, shortly after the current 
Director, Edward Higginbottom , had taken up the position.

Trebles (and means)
Ian Fountain*, Thomas 
Kenyon, Peter Barley, David 
Salmon, Nicholas Adams, 
Julian Humphreys, Edward 
Sykes, Gregory Hainge, Pewter 
Caldwell, Jeremy Pound, James 
Babbage, Richard Lea, Giles 
Blackburn, Daniel Johnston

Countertenors
Nigel Gale*, Graeme Curry, 
Philip Jones, David Hurley

Tenors
Robert Lowrie, Christopher 
Gunness, Timothy Kermode, 
James Simpson, Rogers Covey-
Crump*

Basses
Colin Gordon, Michael 
Morton, Jeremy Summerley, 
James Fowler, Simon Brown, 
Colin Scott-Mason*

* Soloists in the Western Wind 
Mass

Edward Higginbottom, the director of the 
choir, has been associated with New College 
since1976, when he took up a tutorial post 
and fellowship. His work in Oxford is divided 
between the choir and teaching Music in 
the University. He is widely regarded as an 
authority on choral training and his advice and 
expertise are much in demand throughout 
Europe and worldwide.
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profi le during Mary’s reign when these forms were most popular (Sheppard leaves some twenty 
responds and almost as many hymns).

Tye’s English church music, like that of most of his contemporaries, is not of as high a standard as his 
Latin output.   His close adherence to the syllabic ideals of Cranmer, often gives a rigidity of style, 
though in a small number of pieces, presumably for the Chapel Royal, he uses a more polyphonic 
medium to create, in effect, ‘Latin’ music with English texts.

The Western Wind Mass is one of three of that name by 16th-century English composers and 
was probably the second to be written - after John Taverner’s (recorded by the Choir on CRD 
3372) and before John Sheppard’s. All three masses employ the same unusual four-part  scoring of 
treble, mean (a lower boy’s voice), countertenor and bass.  They are also unusual in being based on 
a secular cantus fi rmus.   The provenance of this cantus fi rmus is somewhat obscure; it has been 
suggested that it developed out of the folk tune of the same name found in the British Library Royal 
Appendix 58,f5r, or that it was written by Henry VIII as a descant to that tune.  Its melodic structure 
(AB1B2) gives it more scope for variation technique than would be possible with the tune as found in 
Royal, App. 58.  Perhaps because of Tye’s ‘humoursome’ manner (Anthony à Woods characterisation) 
his mass seems to have been written deliberately to answer Taverner’s.  In Taverner’s setting the 
tune appears in all voices except the mean; in Tye’s it appears in the mean alone.  Like Taverner, Tye 
uses the tune as a basis for variations and there are no free passages.  In Tye’s setting, the cantus 
fi rmus is lengthened by inserting an extra beat between the second and third sections of the tune; 
it is also more often ornamented, especially at its end.   Another link with Taverner appears in the 
opening bars of the Sanctus, where Tye has an ostinato fi gure (ascending) in Taverner’s.

As was the custom of English composers before Byrd, Tye does not set the Kyrie, which would 
have been sung in a plainsong trope.  The remaining four movements are given approximately equal 
weight by the use of extended melismas in the Sanctus and Agnus Dei and by truncating the Credo 
through cuts in the text.    Tye does not aim for as formal a balance between movements as Taverner 
- the Agnus is shorter, with the theme appearing only fi ve times against its eight appearances in the 
other movements - though he still culminates each movement with a statement in triple time.   The 
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texture alternates between four voices and a reduced scoring of three or two voices, the latter sung 
by soloists on this disc.   The subsequent changes in colour assist Tye in working out his variations; 
but so obvious a device cannot reduce our admiration for the resource of his imitative work, his 
melodic inventiveness, or sense of drama in handling sonority and tessitura.

My Trust O Lord, in thee is grounded is a setting of verses 1-6 of Psalm 31 with a metrical 
doxology, scored for two means, countertenor, tenor and bass (the high treble voice is hardly ever 
found in music of the Reformed Church).  Imitative points and melodic contours are somewhat 
restricted by the syllabic setting of the text.  Nevertheless, within the confi nes of this reformed 
style Tye achieves a notable variation in texture and dramatic tension, using to good effect the 
impact of the full choir entry at ‘Into Thy hands I do betake my Soul’.

Christ rising again from the dead is actually two anthems prescribed for use on Easter Day. 
In 1549 they were to be sung or said ‘In the mornyng afore Mattyns, the people beyng assembled in 
the churche’; later, in 1552, they were to be used ‘At morning prayer in the stede of the Psalm. O 
come let us c.’  Because Tye does not set the Alleluyas prescribed in the earlier declaration, we can 
date the work later than 1552. The texts are taken from Romans VI, verses 9-11 , and Corinthians 
I, chapter 15, verses 20-22.  They are set for a sonorous ensemble of mean, countertenor, two 
tenors, and two basses.   The anthem reveals many of the characteristics of My Trust, in particular 
a keen ear for vocal scoring.

The psalm motet was a form which came to the fore in the reign of Queen Mary and was especially 
used by Tye’s son-in-law, Robert White.  It may have been at his instigation that Tye turned to the 
form.  Omnes gentes plaudite manibus is similar to Taverner’s votive antiphons Mater Christi 
and O Willhelme, though the imitative technique is more advanced and the antiphonal effects less 
stylised.   It is a joyful and vigorous setting of Psalm 47 for the usual Tudor choir of treble, mean, 
countertenor, tenor and bass.   Tye’s interest in vocal scoring is again much in evidence, both in 
the balancing of the treble and mean against the lower voices, and in building his paragraphs.   The 
motet’s energy is fi nally discharged in an exuberant homophonic codetta at the words ‘elevati sunt’. 

sapienter. Regnabit Deus super gentes: Deus 
sedet sedem sanctam suam. Principes populorum 
congregati sunt cum Deo Abraham: quoniam dii 
fortes terrae vehementer elevati sunt.

Peccavimus cum patribus

Peccavimus cum patribus nostris, 
iniuste egimus, iniquitatem fecimus. 
Tuæ tamen clementiæ 
spe animati ad te supplices confugimus, 
benignissime Jesu. 
Qui ut omnia potes
ita omnibus te invocantibus 
vere præsto es. 
Respice itaque in nos infelices peccatores, 
bonitas immensa. 
Respice in nos ingratissimos miseros, 
salus et misericordia publica; 
nam despecti ad omnipotentem venimus,
vulnerati ad medicum currimus, deprecantes 
ut non secundum peccata nostra facias 
neque secundum iniquitates nostras retribuas 
nobis. 
Quin potius misericordiæ tuæ antiquæ memor 
pristinam clementiam serva, 
ac mansuetudini adhibe incrementum 
qui tam longanimiter suspendisti 
ultionis gladium, 
ablue innumerositatem criminum, 
qui delectaris multitudine misericordiæ. 
Ingere cordibus nostris 
tui sanctissimum amorem, 
peccati odium 
ac cœlestis patriæ ardens desiderium, 
quod magis ac magis crescere faciat 
tua omnipotens bonitas. 
Amen.

The princes of the nations assemble
With the God of Abraham; 
For the mighty ones of earth belong to God,
And he is raised above them all. 

We have sinned like our fathers, 
we have acted unfairly and done wrong. 
But encouraged by the hope of your mercy 
we hasten to you in supplication, 
most kind Jesus. 
Who, just as you can do all things, 
so to all who pray to you
you are truly close. 
Look kindly on us unhappy sinners, 
O great goodness. 
Look upon us ungrateful wretches,
O mercy and loving-kindness,
for we come downcast and in pain into your 
almighty presence;
wounded, we run to you for aid, begging 
that you will not treat us according to our sins 
neither repay us for our wickedness. 
But rather remembering your long-standing 
compassion 
continue your former mercy 
and increase your gentleness 
as for so long you have restrained 
the sword of vengeance; 
wash away our innumerable sins 
as you delight in being merciful. 
Fill our hearts 
with most holy love for you, 
a hatred of sin 
and a burning desire for the heavenly kingdom: 
may your all-powerful goodness make that desire
grow more and more.     
Amen
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My trust, O Lord, in Thee is grounded

My trust, O Lord, in Thee is grounded,
Let me not therefore be confounded :
From all sin and iniquity
In thy goodness deliver me,
Bow down thine ear and hear my grievous groan,
Make haste for my deliverance.
Be thou my rock and sure fortress,
To save me in all my distress.
For all my trust thou art alone
My sure help and protection;
Into thy hands I do betake
My soul to save for Christe’s sake;
From hell thou hast redeemed me
O Lord thou God of verity.
Glory to God in every coast,
The Father, the Son, and the Holy Ghost.
As it was in the beginning
Is and shall be world without ending.

Omnes gentes plaudite manibus

Omnes gentes, plaudite manibus.
Jubilate Deo 
in voce exsultationis.
Quoniam Dominus excelsus,
terribilis Rex magnus 
super omnem terram.
Subjecit populos nobis
et gentes sub pedibus nostris.
Elegit nobis hereditatem suam
speciem Jacob 
quam dilexit.
Ascendit Deus in jubilo,
et Dominus 
in voce tubae.
Psallite Deo nostro, psalllite regi nostro, 
Psallite. Quoniam rex omnis terrae Deus: psallite 

Christ rising again from the dead

Christ rising again from the dead now dieth not; 
death from henceforth hath no pow’r upon him. 
But in that he died, he died but once to put 
away sin: but in that he liveth unto God. And 
so likewise count yourselves dead unto sin: but 
living unto God, in Christ Jesus our Lord. Christ 
is risen again: the fi rst fruits of them that sleep. 
For seeing that by man came death; by man also 
cometh the resurrection of the dead. For as by 
Adam all men do die: so by Christ all men shall 
be restored to life.

Clap your hands, all you nations;
Acclaim our God with shouts of joy. 
How fearful is the Lord Most High, 
Great sovereign over all the earth
He lays the nations prostrate beneath us
He lays people under our feet;
He chose our patrimony for us, 
The pride of Jacob whom he loved.
God has gone up with shouts of acclamation, 
The Lord has gone up with a fanfare of trumpets. 
Praise God, praise him with psalms;
Praise our king, praise him with psalms.
God is our king of all the earth
Sing psalms with all your art
God reigns over the nations 
God is seated on his holy throne.
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Peccavimus cum patribus, although beginning with the words from a Psalm, is a Jesus antiphon 
begging for forgiveness of sins.  Many choral foundations by custom, or in some cases by statute, 
ended their liturgical day with a polyphonic antiphon to the Blessed Virgin, and some with a Jesus 
antiphon.  Peccavimus is a late and notable example of the genre.  Set for a unique seven-part choir 
of treble, mean, two countertenors, tenor and two basses, it employs almost every combination 
of parts in the reduced voice sections and masterfully brings them together in its climaxes.  Tye 
handles these textural effects with a superb sense of drama: the impact of the entries pilling on top 
of the bass ‘Qui et omnia’ is stunning; and the sweep of the fi nal paragraph ‘ac caelestis’ irresistible.  
The work as a whole shows Tye at his very best, as yet untrammelled by the constraints of the 
post-Reformation Church.

Peccavimus must be considered as one of the, as yet, forgotten gems of 16h-century English music, 
and its composer certainly worthy of the words put into the mouth of Prince Edward by Samuel 
Rowley in 1605:

Doctor I thank you and commend your cunning.
I oft have heard my Father merrily speake
In your hye praise, and this his Highnesse sayth
England, one God, one truth, one Doctor hath
For Musicks Art, and that is Doctor Tye
Admir’d for skill in Musicke’s harmonie.

© Peter Lucas



Mass The Western Wind

Gloria in excelsis Deo et in terra pax 
hominibus 
bonae voluntatis. Laudamus te. Benedicimus 
te. 
Adoramus te. Glorifi camus te. Gratias agimus
tibi propter magnam gloriam tuam. Domine 
Deus, Rex caelestis, Deus Pater omnipotens.  
Domine Fili unigenite Jesu Christe, Domine 
Deus, Agnus Dei, Filius Patris; Qui tollis peccata 
mundi, miserere nobis. Qui tollis peccata mundi, 
suscipe deprecationem nostram.Qui sedes ad 
dexteram Patris, 
miserere nobis. Quoniam tu solus Sanctus. Tu 
solus Dominus. Tu solus Altissimus, Iesu Christe. 
Cum Sancto Spiritu, in gloria Dei Patris.
Amen

Credo in unum Deum.
Patrem omnipotentem, 
factorem caeli et terrae,
visibilium omnium et invisibilium. 
Et in unum Dominum 
Jesum Christum, 
Filium Dei unigenitum, 
Et ex Patre natum ante omnia saecula. 
Deum de Deo, lumen de lumine, 
Deum verum de Deo vero. 
Genitum, non factum, 
consubstantialem Patri: 
per quem omnia facta sunt. 
Qui propter nos homines 
et propter nostram salutem 

Glory to God in the highest and on earth
peace to men of goodwill.  We praise thee,
We bless thee. We glorify thee. We give
thanks to thee for thy great glory. O Lord God,
heavenly King, God the Father Almighty; O
Lord, the only begotten Son Jesus Christ, O
Lord God, Lamb of God, Son of the Father
that takest away the sins of the world, have 
mercy upon us.
Thou that takest away the sins of the world, have 
mercy upon us.
Thou that takest away the sins of the world, 
receive our prayer.
Thou that sittest at the right hand of God the 
Father, have mercy upon us.
For thou only art holy; thou only art the Lord;
Thou only, O Christ, with the Holy Ghost,
art most high in the glory of God the Father. 
Amen.

I believe in one God, 
the Father almighty, 
Maker of heaven and earth, 
and of all things seen and unseen. 
And in one Lord, 
Jesus Christ, 
Only begotten Son of God, 
Born of the Father before all worlds. 
God of God, light of light, 
True God of true God. 
Begotten, not made, 
being of one fl esh with the Father: 
by whom all things were made. 
Who for us men
and for our salvation 
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descendit de caelis. 
Et incarnatus est de Spiritu Sancto 
ex Maria Virgine: 
Et homo factus est. 
Crucifi xus etiam pro nobis sub Pontio Pilato: 
passus, et sepultus est. 
Et resurrexit tertia die,
secundum scripturas. 
Et ascendit in caelum: 
sedet ad dexteram Patris. 
Et expecto resurrectionem mortuorum 
Et vitam venturi saeculi. 
Amen.

Sanctus, Sanctus, Sanctus,
Dominus Deus Sabaoth.
Pleni sunt coeli et terra gloria tua.
Osanna in excelsis.
Benedictus qui venit
in nomine Domini.
Osanna in excelsis.

Agnus Dei, qui tollis peccata mundi, miserere 
nobis.
Agnus Dei, qui tollis peccata mundi, miserere 
nobis.
Agnus Dei, qui tollis peccata mundi, dona nobis 
pacem.

came down from heaven. 
And was incarnate by the Holy Ghost 
of the Virgin Mary: 
And was made man. 
And was crucifi ed for us under Pontius Pilate: 
He suffered, and was buried. 
And the third day He rose again 
according to the scriptures. 
And ascended into heaven, 
and sitteth at the right hand of the Father 
And I look for the resurrection of the dead 
And the life of the world to come. 
Amen.

Holy, holy, holy
Lord God of Hosts.
Heaven and earth are full of thy glory.
Hosanna in the highest.
Blessed is he who comes
in the name of the Lord.
Hosanna in the highest.

Lamb of God, who takes away the sins of the 
world, have mercy upon us.
Lamb of God, who takes away the sins of the 
world, have mercy upon us.
Lamb of God, who takes away the sins of the 
world, grant us peace.
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