FRANZ SCHUBERT (1797-1828)
THE UNAUTHORISED PIANO DUOS
QUINTET in A major for piano and strings, D. 667 “The Trout”
Arranged for piano duet by Joseph Czerný (1785-1831)
① Allegro vivace
8:42
② Andante
7:16
③ Scherzo and Trio (presto)
4:09
④ Theme and Variations (Andantino – Allegretto)
7:08
⑤ Finale (Allegro giusto)
6:10
⑥
⑦
⑧

STUDY for two pianos by Ede Poldini (1869-1957)
on Schubert’s Impromptu in E flat major, D. 899, no.2
OVERTURE to the drama “Rosamunde”, D. 644
arranged for piano duet by Josef Hüttenbrenner (1796-1882)

33:36

4:29
10:44

POLONAISE in B flat major (from the D. 618 sketches)
realised by Anthony Goldstone (b.1944)

4:23

⑧

WALTZES
arranged for two pianos by Sergei Prokofiev (1891-1953)

10:08

⑨

ADAGIO (from String Quintet in C major, D. 956
arranged for piano duet by Hugo Ulrich (1827-1872)

13:44

total playing time (including pauses):

77:36

FRANZ SCHUBERT (1797-1828)
THE UNAUTHORISED
PIANO DUOS
The germ of the idea for this recording – of Schubert piano duos unable to be authorised by Schubert
himself as they came into existence after his death – resulted from a chance discovery. I read with
amazement that in 1829, only a few months after Schubert’s death, the Vienna-based Czech
composer, publisher and teacher (including as tutor to Beethoven’s nephew Karl) Joseph Czerný,
simultaneously with publishing the first edition of the “Trout” Quintet, issued his own arrangement
of the work for piano duet. This fired an irresistible compulsion to track it down and we eventually
cornered it in the Music Department of the Austrian National Library, Vienna, which kindly supplied
a photocopy of the original edition (ref. no.: MS 41.072-qu.4°) – it is of course long out of print.
(The disc is by way of a sequel to three double-CD albums of the greatest solo piano works of
Schubert, “The Piano Masterworks”, which I recorded for Divine Art, and as a duo we had already
recorded in a seven-disc cycle every note known to have been written originally for piano duet by
Schubert, a composer especially dear to our hearts.)
We were delighted to find that Czerný – no relation to the better known Carl (also a tutor to
Beethoven’s nephew), cursed by student pianists forced to labour at his School of Velocity, Op 299,
etc.! – had transferred this favourite masterpiece, originally written for violin, viola, ’cello, double
bass and piano, to the medium of four hands at one keyboard in the most imaginative way, not
shrinking from modifying figurations and changing registers to suit the music’s new layout. Indeed it
is so idiomatic that, were one to try to imagine being unaware of the existence of the Quintet, it
would be quite natural to accept this form as the original.
The Quintet was commissioned in 1819 by, and – it seems – was intended by Schubert to be
dedicated to, Sylvester Paumgartner, a wealthy music patron and amateur ’cellist in Steyr, Upper
Austria, whom he came to know on visits to Steyr in company with the singer Johann Michael Vogl,
a good friend of both men. Paumgartner (whose brother was the great-great-grandfather of the
important conductor and Salzburg Festival director Bernhard Paumgartner) asked for one of his
favourite Schubert songs, Die Forelle (The Trout), to be incorporated into the work, whose unusual
combination of stringed instruments with piano Schubert made entirely his own although it had been
used by Dussek and Hummel at around the turn of the century.

There are five movements instead of the customary four: after the third, a scherzo, Schubert added a
set of variations on his song, and it is this extra movement that has in large measure ensured the
work’s tremendous popularity, rendering a lengthy description unnecessary. The text of the song is
by the German writer and musician Christian Schubart (1739-1791), who himself had set it to music
- not very interestingly. It is not widely known that there are five stanzas in the poem of which only
the first three feature in Schubert’s song, which appears to constitute a simple narrative about a
cunning angler’s catch. However the fourth stanza, which was removed by the poet before
publication and only recently rediscovered, and the final one, which Schubert chose to omit,
compare the fishy prey to a beautiful girl whose innocence is taken in a “clouded stream”. “Girls,
watch for seducers with their fishing rods!” warns the poet.
Ede Poldini was a Hungarian who wrote comic operas and many piano pieces in accessible vein, one
of which in particular, Poupée valsante, gained immensely wide circulation. His elaboration for two
pianos of the energetic Impromptu in E flat major for piano solo, the second of Schubert’s earlier set
of four, dating from summer 1827, is replete with mischievous humour, two examples of which are
the jumbling together of the two main thematic elements of the piece and the purloining of a waltzlike theme from the Presto section of Schubert’s virtuoso “Wanderer”-Fantasie, D. 760 (1822), also
for piano solo, as a carillon counterpoint at the beginning of the reprise.
Josef Hüttenbrenner, brother of the more famous composer Anselm and the poet Heinrich, was a
friend, benefactor and fervent admirer of Schubert; the latter (with some relevance to this
programme) in 1818 wrote out and sent to him a copy of his song The Trout, with the following
note: “Dearest friend, I am exceedingly pleased that you like my songs. As a proof of sincerest
friendship I am sending you yet another, which I have just written at midnight at Anselm
Hüttenbrenner’s. [In fact the song had been composed the previous year and was set down from
memory.] I wish that we could pledge our friendship in a glass of punch! Vale. Just now, when I
wanted to sprinkle sand quickly over the thing, half drunk with sleep I picked up the ink-stand
instead and poured it all over. What a disaster!” It is not clear when Josef made the four-hand
arrangement of the “Rosamunde“ Overture, but it was published after 1840, so one may perhaps
deduce that it was made after Schubert’s death. As with the “Trout” Quintet arrangement, a
photocopy of the original edition was supplied by the Austrian National Library.

The overture now known as Rosamunde was originally the curtain-raiser to Schubert’s 1820 opera
Die Zauberharfe (The Magic Harp), but he reused it in 1823 to begin his incidental music to
Wilhelmina von Chézy’s drama Rosamunde, Princess of Cyprus; the play was harshly received and
has been lost without trace. It is interesting to note that this attractive piece that we know and love
not only served for two different stage works but also derived material for its introduction and coda
from Schubert’s rarely heard 1817 Overture in the Italian Style in D major, D 590 (D. 592 in his
own four-hand arrangement), reportedly composed as the result of a bet that he could outdo the then
ultra-fashionable Rossini.
Schubert, in company with many composers, was no slouch in recycling, rearranging and quoting
from his own (and occasionally others’) works. If a slight diversion may be permitted here - any
supercilious attitude to transcriptions (fortunately less in evidence nowadays) should be curbed in
the knowledge that the greatest artists revelled in the practice. To take one example of an accepted
masterpiece, the Piano Quintet by Brahms is a transcription twice over - the composer’s own
arrangement of his Sonata for two pianos, itself arranged by him from a String Quintet that he saw
fit to destroy. And on the subject of transcribing music by other composers Benjamin Britten, a lover
of Schubert (though not of Brahms), wrote, “It doesn’t affect the original work - it just makes a new
one. I support the idea ... because it can extend the possibilities of hearing the music... You can only
judge by the value of the transcription.” Surely irrefutable logic.
In July 1818, among several other sketches, all of which became four-hand pieces, Schubert
committed to paper the melody line of a Polonaise in B flat major and that of a trio section in D
minor that tantalisingly fizzled out in the middle of the twentieth bar. The melodic contours of both
sections imply intricate harmonic progressions, which at the time were no doubt fully formed,
together with the end of the trio, in his head, but he never returned to this sketch (three years later he
was to leave almost three quarters of a forty-minute symphony as a single melody line!);
consequently its realisation, probably the first ever attempted, posed intriguing problems akin to
those of a cryptic crossword. (I have also completed Schubert’s “Reliquie” Sonata, D. 840, and
Allegretto in C minor, D. 900, and recorded them on Divine Art 21204 – Schubert: “The Piano
Masterworks”, volume 3.) Schubert wrote ten other, complete, Polonaises for piano duet.

The formidable Russian composer Sergei Prokofiev is not generally associated in our minds with
Schubert, but he had a charming side too – think, for example, of Peter and the Wolf, and of the
“Classical” Symphony, which also demonstrates his love of earlier masters. His piquant concoction
for two pianos of some of his favourite waltz tunes originally composed by Schubert for piano solo
is thought to date from approximately 1920. (Prokofiev also made a version for piano solo.) It opens
and closes with – and revisits from time to time – the opening number of the Twelve Valses Nobles,
D. 969, and one surprise is the original incarnation (as the sixth of Twelve German Dances, D. 790)
of the main theme of the scherzo of the great “Death and the Maiden” String Quartet.
It is an unfathomable miracle that Schubert’s unique and monumental Quintet in C major for two
violins, viola and two ’cellos was written in company with the three great final Piano Sonatas in
September 1828, only a couple of months before his tragically early death. It was first published
only in 1853 and the German composer Hugo Ulrich (whose own second symphony, Symphonie
triomphale, achieved great prominence) published his piano duet transcription eighteen years later,
in 1871. The Adagio slow movement of the Quintet, in the magical key of E major interrupted by an
anguished middle section in F minor, has a hallowed status as one of the most celestially beautiful
pieces of music ever written. Those who love this work – and there are very many – may well be
outraged that a keyboard arrangement should even exist, and a recording of it may be considered
sacrilegious by some. This is why we have placed it at the end of the CD, after over one hour’s
music, giving the sensitive listener the opportunity to stop the playback at the end of the Waltzes. We
can say however that we decided to record it purely out of our deep love for this wonderful music.
Notes © Anthony Goldstone 2004

GOLDSTONE AND CLEMMOW
Described by Gramophone as ‘a dazzling husband and wife team’, by International Record
Review as ‘a British institution in the best sense of the word’, and by The Herald, Glasgow, as
‘the UK’s pre-eminent two-piano team’, internationally known artists Anthony Goldstone and
Caroline Clemmow formed their duo in 1984 and married in 1989. With about forty CDs to their
credit and a busy concert schedule stretching back more than thirty years, the British piano duo
Goldstone and Clemmow was established as a leading force.
Their extremely diverse activities in two-piano and piano-duet recitals and double concertos,
taking in major festivals, sent them all over the British Isles as well as to Europe, the Middle East
and several times to the U.S.A., where they received standing ovations and such press accolades
as ‘revelations such as this are rare in the concert hall these days’ (Charleston Post and Courier).
In their refreshingly presented concerts they mixed famous masterpieces and fascinating rarities,
which they frequently unearthed themselves, into absorbing and hugely entertaining
programmes; their numerous B.B.C. broadcasts often included first hearings of unjustly
neglected works, and their equally enterprising and acclaimed commercial recordings include
many world premières.
Having presented the complete duets of Mozart for the bicentenary, they decided to accept the
much greater challenge of performing the vast quantity of music written by Schubert specifically
for four hands at one piano. This they repeated several times in mammoth seven-concert cycles,
probably a world first in their completeness (including works not found in the collected edition)
and original recital format. The Musical Times wrote of this venture: ‘The Goldstone/Clemmow
performances invited one superlative after another.’ The complete cycle (as a rare bonus
including as encores Schumann’s eight Schubert-inspired Polonaises) was recorded in 1998/9
and re-issued by Divine Art in 2017 ‘haunted with the spirit of Schubert’ – Luister, The
Netherlands.
Tragically, after a battle with illness, Anthony Goldstone died on 2nd January 2017, while he and
I were working on the final adjustments to the notes and artwork for this set, which is now issued
as a tribute and memorial to a uniquely talented musician and good friend.
Stephen Sutton, CEO, Divine Art, May 2017

GOLDSTONE and CLEMMOW
More fine, pioneering recordings from divine art
DDA 25020 Tchaikovsky for Four Hands
Symphony No. 4, (arr. Taneyev), Romeo & Juliet (arr. Purgold), Russian Folk Songs
“mind-blowing” – Glasgow Herald
DDA 25024 Explorations
First recordings: Holst, Leighton, Stevenson and Hedges – splendid modern works from British composers
“strongly recommended” – Musical Opinion
DDA 25026 Schubert “Unauthorised” Piano Duos, volume 1
Includes the “Trout” Quintet and other gems in brilliant transcriptions
“invaluable” – Gramophone
DDA 25028 Dvořák “New World” Symphony and Mendelssohn “Scottish” Symphony
The composers’ own versions for piano duet of these orchestral masterpieces
“A real joy. Recommended” – MusicWeb
DDA 25032 “Orientale”
Music inspired by the East from Holst, Achron, Borodin, Mayer, Glière, Saint-Saëns, Gorb and McPhee
“startlingly effective” – BBC Radio 3
DDA 25038 Graham Whettam Piano Music
Fine music for two and four hands: solo performances by both of the duo partners
“exuberant yet accessible music deserves to be much more widely known … exceptional performances”
– New Classics
DDA 25039 Schubert “Unauthorised” Piano Duos, volume 2
Transcriptions by Schubert’s friend and duet partner Josef von Gahy
“bright detailed recording, committed playing ... no reservations” – Musical Pointers
DDA 25042 Grieg for Piano Duo
Includes Grieg’s version for two pianos of his Piano Concerto and his arrangement of a Mozart sonata
“played with compelling freshness … an outstanding recital” – International Piano
DDA 25046 Mozart on Reflection
Many incredible gems, with a newly completed Sonata for two pianos
“this is a valuable release, with fine recorded quality…” – International Record Review
DDA 25056 “Burlesque” – Piano Music by Brian Chapple
From jazz to atonality, works of major importance
“certainly a find for those that love to discover the new” – MidWest Record

DDA 25070 Chopin for Piano Duo
Includes the first recording of the F minor Piano Concerto in the arrangement by Chopin and Mikuli
“fascinating ... dazzling virtuosity and verve” – New Classics
DDA 25089 The Jazz Age
Gershwin, Milhaud, Carmichael, Hill, Moyzes, Seiber: an absolute festival of joy
“particularly impressive ... a delightful new record” – BBC Radio 3
DDA 25098 Hans Gál: The Complete Piano Duos
A rare treasure – Romantic and lyrical music deserving of a wide audience
“This is a marvellous release ... performed and recorded to the highest standards.” – American Record Guide
DDA 25101 “Delicias” – Spanish delights for piano duo
European exoticism from Spanish composers and others inspired by Spanish culture
“The performances are superb. Enthusiastically recommended” – Fanfare (USA)
DDA 25104 “Magical Places” – Evocative Symphonic Poems
From Britain and Ireland through France and Spain, to Russia and Scandinavia, a true musical adventure
“Terrific performances ... A nicely judged programme that is superbly played and recorded with clarity.”
– International Piano
DDA 25118 Rimsky-Korsakov – Music for Piano Duo
The composer’s own arrangements of Scheherazade and Neapolitan Song; and his wife Nadezhda Purgold’s
transcription of Antar
“Husband-and-wife team Anthony Goldstone and Caroline Clemmow [provide] cast-iron guarantees of superb
performances. Hugely enjoyable ... an unexpectedly colourful disc.” – International Record Review
DDA 25125 Schubert “Unauthorised” Piano Duos, volume 3
Première recordings of the ‘Death and the Maiden’ Quartet and of the ‘Unfinished’ Symphony No. 8 transcribed by
Schubert’s confidante Hüttenbrenner, and in a new 4-movement complete performing edition.
“If you love Schubert's music, you ought to hear this... A most stimulating release that has my highest
recommendation.” – Fanfare
DDV 24154 British Music for Piano Duo
A highly acclaimed disc now re-issued, includes The Planets and other music by Holst, Elgar, Bury and Bainton
“This is musicianship at its best, in ear opening interpretations.” – Classical Music Sentinel
DDV 21701 Schubert – The Complete Piano Duets (7CD)
A tremendous achievement – remarkable musicianship and a true tour de force.
ALL of the above CDs contain world première recordings of major piano duo repertoire.
The Divine Art catalogue also includes many acclaimed solo recordings by Anthony Goldstone.
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Over 450 titles, with full track details, reviews, artist profiles and audio samples, can be
browsed on our website. All our recordings are available at any good record store or direct
from our secure online shopping site.
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