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Russian Piano Music Series, vol. 6: Sergei Rachmaninov
Vol. 5: Anton Arensky
Anthony Goldstone
Fabulous little-known miniatures with Romantic fire, passion and beauty.
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Sergei Rachmaninov (1873-1943)
Variations on a Theme of Corelli, Op. 42 17.18
[1] Theme: Andante
1.00
[2] Variation I: Poco più mosso
0.36
[3] Variation II: L’istesso tempo
0.34
[4] Variation III: Tempo di minuetto
0.38
0.52
[5] Variation IV: Andante
[6] Variation V: Allegro (ma non tanto)
0.23
[7] Variation VI: L’istesso tempo
0.23
0.27
[8] Variation VII: Vivace
[9] Variation VIII: Adagio misterioso
0.59
[10] Variation IX: Poco più mosso
0.57
[11] Variation X: Allegro scherzando
0.37
0.22
[12] Variation XI: Allegro vivace
[13] Variation XII: L’istesso tempo
0.35
[14] Variation XIII: Agitato
0.36
[15] Intermezzo: A tempo rubato
1.15
[16] Variation XIV: Andante (come prima) 0.53
1.21
[17] Variation XV: L’istesso tempo
[18] Variation XVI: Allegro vivace
0.32
[19] Variation XVII: Meno mosso
0.54
[20] Variation XVIII: Allegro con brio
0.33
[21] Variation XIX: Più mosso. Agitato
0.30
[22] Variation XX: Più mosso
0.57
[23] Coda: Andante
1.26

Seven Preludes
[24] Op. 3, No. 2 in C sharp minor
[25] Op. 23, No. 2 in B flat major
[26] Op. 23, No. 3 in D minor
[27] Op. 23, No. 4 in D major
[28] Op. 23, No. 5 in G minor
[29] Op. 32, No. 5 in G major
[30] Op. 32, No. 12 in G sharp minor

4.10
3.36
3.53
4.31
3.47
2.51
2.29

Piano Pieces
[31] Elegie in E flat minor, Op. 3, No. 1
[32] Melodie in E major, Op. 3, No. 3
[33] Etude-Tableau in C major, Op. 33, No. 2
[34] Etude-Tableau in E flat minor, Op. 33, No. 6
[35] Etude-Tableau in D major, Op. 39, No. 9

5.09
4.07
1.55
1.36
3.49

The divine art family of labels

Sonata No. 2 in B flat minor (revised 1931)
[36] I. Allegro agitato
[37] II. Non allegro – lento		
[38] III. Allegro molto

18.48
7.45
5.44
5.47
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Sergei Dukachev, piano
Live concert recordings

Vol. 7: Sergei Prokofiev
Sergei Dukachev
The 2nd and 7th Sonatas and several gems from the composer’s early
and later periods in acclaimed live performances.
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Divine Art Russian Piano Music Series

Vol. 1: Shostakovich and Comrades
Murray McLachlan
Piano Sonatas 1 & 2, and music by Myaskovsky, Kabalevsky,
Shchedrin and Ronald Stevenson
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Vol. 2: Vladimir Rebikov
Anthony Goldstone
Virtually all première recordings of engrossing, unpredictable music in many
styles by this unfairly neglected chameleon of a composer dubbed the father
of Russian modernism
dda25081
Vol. 3: Reinhold Glière
Anthony Goldstone
Unknown piano gems written from 1906 to 1909 by the late-Romantic doyen of
Russian early/mid 20th-century music, including Mazurkas and Esquisses and the
towering 25 Préludes Op. 30
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Vol. 4: Sergei Lyapunov
Anthony Goldstone
A monumental Lisztian sonata and gorgeous smaller works, replete with fullblooded Romanticism, sensual folk-inspired melodies and complex pianism,
from Balakirev’s loyal pupil
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Sergei Rachmaninov (1873-1943)
The piano music of Rachmaninov explores the registral capabilities of the
modern piano in a fascinating manner. Rachmaninov’s artistic idiom is rich
in references to traditional Russian music. It is, however, counter-pointed by a
progressive chromaticism set in a neo-classical framework. Rachmaninov
incorporates haunting melodies, thick chordal textures and distinct rhythmic
patterns – all of which are held in a musical architecture marked by astounding
economy.
Sergei Rachmaninov inherited his musical ability from his father Vasily, who
was a keen amateur musician and a good pianist. In 1885, Sergei studied the
piano with Nikolay Zverev in Moscow. Among his early works that achieved
success are his opera, Aleko, and the ‘Prelude in C sharp minor’, both written
when he was 19. However, several years later he suffered from depression
as a result of the disastrous performance of his first symphony. Fortunately,
Dr. Dahl, Rachmaninov’s psychiatrist, managed to restore his confidence in
composing music.
Rachmaninov was a remarkable artist: he excelled in the fields of composing,
performing and conducting. His playing indeed, along with the size of his hands,
has become legendary. As a composer Rachmaninov is famous for his
symphonies, concerti and instrumental music. In addition, his songs and sacred
music have recently gained recognition as important areas of his œuvre.
Variations on a theme of Corelli, Op. 42, which is dedicated to the violinist
Fritz Kreisler, is one of Rachmaninov’s later works. It was composed in
America in 1931, the year in which his music was banned in Russia. Despite
the ban, having made a name for himself as a pianist-composer in America,
Rachmaninov’s performance engagements were not jeopardised. In fact,
3
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Rachmaninov performed the Corelli Variations no fewer than 15 times, though
he claimed that he never once played all the 20 variations in full. Once the ban
on his music was lifted in Russia, the Variations on a theme of Corelli were
warmly received in Moscow. The Variations are actually based on a theme (La
folia) used by Corelli in his Sonata No.12. Broad, melancholic melodies are
supported by the imaginative use of harmony and rhythm. The inner emotions
of the composer are well conveyed throughout.
Like Chopin, Rachmaninov wrote preludes in all of the major and minor keys;
the Prelude in C Sharp minor, Op. 3 No. 2, is the first of these, composed in
1892. It is part of a larger collection of pieces called Morceaux de Fantasie and
marks the beginning of a more individual tone in Rachmaninov’s style; indeed
it became the epitome of what most people considered Rachmaninov’s style
to be. It has been published in many forms including arrangements for organ,
piano accordion, banjo, military band and even trombone quartet. It was one
of his most popular works which gained him much recognition but it became
for him a tiresome encore at most of his concerts.
The Opus 23 Preludes, composed in 1901, owe much to the second concerto
for their style. The use of thematic material is sparse with many of the initial
ideas being very simple but developed to great effect. Perhaps the most
popular in this set of ten is the G minor (no. 5); here we can see the simplicity of
Rachmaninov’s emerging style. The opening and closing sections are derived
from the simple alla Marcia idea of the first bar whilst the central section is
constructed around a sweeping, lyrical melody so typical of Rachmaninov.
The Opus 32 set of preludes was composed in 1910 and consists of 13
preludes. Here we can notice a further development of Rachmaninoff’s ability to
construct full scale works from tiny fragments of material. They are arguably the
4
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Sergei Dukachev
Music publishing/copyright:
Tracks 1-23, 24, 33-34: Boosey & Hawkes, Inc.
Track 35: International Music Co.
Recording venues and dates
Tracks 1-23: The Maidment Building Auditorium,
The Music School, Shrewsbury on February
16, 2002
Previously issued on Dunelm DRD0228
Tracks 24-30, 36-38: Whiteley Hall, Chetham’s
School of Music, Manchester on August 28, 2005
Tracks 24-30 previously issued on Dunelm
DRD0248; tracks 36-28 on Dunelm DRD0267
Tracks 31-35: The Picture Gallery, Royal
Holloway, University of London on February 3,
1999
Previously issued on Dunelm DRD0123
A Dunelm Records Production
Recording, Editing and Production: Jim Pattison
Recording Assistant: Joyce Pattison
Re-mastering and post-production: Paul Baily (Re-Sound UK)
℗ 1999-2005 Dunelm Records
© 2011 Diversions LLC (USA), Divine Art Ltd (UK)
Program notes © 2005 Robert Hodge (notes on Op.3 and 33: © 1999 Amy Wiles)
Booklet and cover design by Stephen Sutton of Divine Art © 2011
Photograph on this page courtesy of Sergei Dukachev
All rights reserved
Cover image: The older Rachmaninov looks over the Kremlin walls of his birthplace Novgorod.
‘divine art,’ ‘the spirit of music’ and the graphical divine art logo as well as all logos and devices shown on
this product are trade marks of Diversions LLC and its associate Divine Art Limited
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finest of all his sets of preludes. Although they may be technically less taxing
than those comprising Opus 23, the interpretational issues raised by such
a complex set are far more demanding. In particular the two preludes on
this recording have a rather hazy and ambiguous quality which puts stylistic
demands on the performer.
The Opus 3 works were written in 1892 (though the Melodie in E major was
revised in 1940) at a prosperous period of Rachmaninov’s life. He had recently
graduated from the Moscow Conservatory a year early, with honours.
However, Rachmaninov’s good fortune seemed to run out in the mid 1890s,
when he suffered from ill health resulting in near bankruptcy. He considered
that his future might lie in conducting rather than composing, but after shortlived success, he was involved in many disastrous tours, receiving bad reviews
and much discouragement from his peers. Fortunately, Rachmaninov soon
began composing again after treatment by hypnosis. By 1901 his luck had
changed and he continued to produce prodigious amounts of music, including
the three Etude-Tableaux played on this compact disc.
Rachmaninov composed his Piano Sonata No. 2 in Moscow in 1913.
Seventeen years later, in 1931, he revised the work extensively and brought
it to a higher technical standard, coinciding with the period of his world preeminence as a piano virtuoso. The second sonata is rarely heard in the concert
hall and, as a consequence, the work has neither acquired the “functional
history nor the popular associations” of repertory pieces. Together with the
enormous pianistic virtuosity required, the sonata is also characteristic for its
dense instrumental textures, its “icy clarity of statement” and the “unsoftened
black-and-white definition” that he saw in the St. Petersburg snowscapes.
5
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Sergei Dukachev was born in Magnitogorsk, a city in the Ural Mountains on
the border between Europe and Asia, where he began to learn the piano at
the age of six. At the State Institute of Art in Ufa, Bashkortostan, he studied
with distinguished artist Vadim Monastirsky, during which time he won many
prizes in competitions in he former Soviet Union, including First Prize in the
All Russia Piano Competition in 1985. He subsequently entered the Moscow
Conservatoire, taking a postgraduate course in the class of Lev Vlasenko.
In 1989, he distinguished himself by being a prizewinner in the International
Beethoven Competition in Vienna.

In August 2000 he turned for a period of a year to perform and teach in
England based in Royal Holloway. Now a sought-after performer in England,
Sergei’s appearances have included illustrated talks and masterclasses at
Royal Holloway and other venues. He has performed the piano concertos
of Mozart: No.26 “The Coronation”, and Beethoven’s “Emperor” Concerto at
Royal Holloway; Gershwin and Schumann at St. John’s Smith Square, London,
and the Grieg piano concerto in Windsor. He has welcomed at venues as far
apart as Rye and Shrewsbury, including Cheltenham, Shropshire, Surrey, the
Midlands and the North West as well as in London itself.

Sergei, a Professor at the State Academy of Art in Ufa, was seconded in
September 2005, for one year to teach at Chang-Shin College, Music
Department, Masan, Korea. His Russian appointment allowed him to maintain
a busy schedule of concerts in many Russian cities. He has played many piano
concertos with the Ufa Symphony Orchestra, for example, those of Mozart:
No.26 “The Coronation”; Beethoven: No.3 and No.5; and Rachmaninov Nos.
2 and 3 together with the Rhapsody on a theme of Paganini. Several Russian
composers have written works for him and many have asked him to give first
performance of their works, confident of his ability to convey the meaning of
the composer and the spirit of the music’s cultural background. Many of these
works have been recorded for broadcasting on Russian radio and television.

In the summer 2005 and 2006, he accepted an invitation to join the teaching
faculty of the Fifth and Six Chethams International Summer School and
Festival for Pianists in Manchester, England, where he received the
approbaation not only of his students and fellow faculty members but also of
those who attended his recital during the School.
In Europe, Sergei has performed in Germany. Worldwide, from 2002 until
2005, Sergei has been Professor at the International Summer Courses in
Brasilia City in Brazil, and in 2008 he was Professor at the International
Festival “Ex Toto Corde” in Sao Paulo city in Brazil.

Sergei developed close artistic links with Britain during his years at the Moscow
Conservatoire, and in the late 1990s, began a series of annual visits to give
concerts in England. His links with the Department of Music at Royal Holloway,
University of London, Egham, Surrey, England, led to a series of concerts and
masterclasses, and to his role as Artist in Residence in early 2000.
6
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Variations on a Theme of Corelli, Op. 42 (17.18)
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[2] I: Poco più mosso (0.36)
[4] III: Tempo di minuetto (0.38)
[6] V: Allegro ma non tanto (0.23)
[8] VII: Vivace (0.27)
[10] IX: Poco più mosso (0.57)
[12] XI: Allegro vivace (0.22)
[14] XIII: Agitato (0.36)
[16] XIV: Andante (come prima) (0.53)
[18] XVI: Allegro vivace (0.32)
[20] XVIII: Allegro con brio (0.33)
[22] XX: Più mosso (0.57)

Seven Preludes
[24] Op. 3 No. 2 in C sharp minor (4.10)
[25] Op. 23 No. 2 in B flat major (3.36)
[26] Op. 23 No. 3 in D minor (3.53)
[27] Op. 23 No. 4 in D major (4.31)
[28] Op. 23 No. 5 in G minor (3.47)
[29] Op. 32 No. 5 in G major (2.51)
[30] Op. 32 No. 12 in G sharp minor (2.29)

Piano Pieces
[31] Elegie in E flat minor, Op. 3 No. 1 (5.09)
[32] Melodie in E major, Op. 3 No. 3 (4.07)
[33] Etude-Tableau in C major, Op. 33 No. 2 (1.55)
[34] Etude-Tableau in E flat minor, Op. 33 No. 6 (1.36)
[35] Etude-Tableau in D major, Op. 39 No. 9 (3.49)

Russian Piano Music volume 6
Sergei Rachmaninov : Sergei Dukachev

[1] Theme: Andante (1.00)
[3] II: L'istesso tempo (0.34)
[5] IV: Andante (0.52)
[7] VI: L'istesso tempo (0.23)
[9] VIII: Adagio misterioso (0.59)
[11] X: Allegro scherzando (0.37)
[13] XII: L'istesso tempo (0.35)
[15] Intermezzo: Tempo rubato (1.15)
[17] XV: L'istesso tempo (1.21)
[19] XVII: Meno mosso (0.54)
[21] XIX: Più mosso. Agitato (0.30)
[23] Coda: Andante (1.26)
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[36] I. Allegro agitato (7.45)
[37] II. Non allegro – lento (5.44)
[38] III. Allegro molto (5.47)

Sergei Dukachev

dda25095 Outer Tray.indd 1

dda25095
dda25095

divine art
divine art

Piano Sonata No. 2 in B flat minor (18.48)

25/1/11 11:18:05

dda25095
divine art
dda25095 Inner Tray.indd 1

25/1/11 11:14:42

E

IS
A

VI
OL
AT
IO

NO
FT
HE

OW

DDD

LL
S. A
AW
NE R
S RIG
LE L
HTS AND OF ALL APPLICAB

℗ 2011 Diversions LLC
© 2011 Diversions LLC

LC 12671

SERGEI DUKACHEV

HT
RIG

Sergei Rachmaninov (1873-1943)

OR

ER

VE
ER
ES
R
S

D

.F

AN
D

K

TR
AC

20
5095
ILS SEE
BOOKLET 809730
DETA

dda25095 On Body.indd 1
IN USA. UNATHORIZE

PU
LIS
HE R

MADE

P
OR
ION
T
A
PLIC
D DU

C
AN
M
R
FO

21/2/11 10:44:31

