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DAVID JENNINGS (b. 1972)
MUSIC FOR PIANO

Piano Sonata, Op. 1  21.18
 1. I. Ballade: Molto moderato 7.35
 2. II.  Scherzo: Allegro vivacissimo 2.28
 3. III. Romance: Adagio con tenerezza 4.57
 4. IV. Finale: Presto vivace 6.08

Sonatina No. 1, Op. 2 No. 1  4.43
 5. I. Prelude: Allegro non troppo 1.20
 6. II. Elegy: Andante sostenuto 1.53
 7. III. Finale: Andante con moto 1.23

Sonatina No. 2, Op. 2 No. 2  9.25
 8. I. Prelude: Allegro amabile 3.47
 9. II. Nocturne: Adagio con tenerezza 3.40
10. III. Moto Perpetuo: Allegretto con moto 1.50

Sonatina No. 3, Op. 2 No. 3  7.19
11. I.  Prelude: Presto ritmico 2.03
12. II. Romance: Andante espressivo 2.14
13. III. Minuet: Grazioso 1.00
14. IV. Finale: Presto agitato 1.52

Prelude and Fugue, Op. 6  5.28
15.   Prelude: Adagio con intensità – 2.48
16.   Fugue: A tempo moderato, ma un poco agitato 2.37

       

2

This album was recorded on 17th-19th July 2012 at the Brewery Arts Centre, Kendal, Cumbria. 
Piano: Steinway model C
Recording Engineer: Neil Gowland, Absolute Recordings
Piano Tuner: Simon Wroe
Recorded in the presence of the composer. 
Design and packaging: Stephen Sutton
Front Cover: A Castle in Yorkshire (1848) by Edward Richardson. (Private Collection)
Photograph of James Willshire by Ian Dingle. 
Photograph of David Jennings by Simon Whitfield Photography.
Copyright images. All rights reserved.
℗ 2012 David Jennings  © 2012 Divine Art Limited

the divine art recordings group

                              

A full list of over 300 titles, with full track details, reviews, artist profiles and audio samples, 
is on our website. Available at any good record store or direct from our secure web stores. 

Divine Art Ltd., 3 Cypress Close, Doddington, Cambridgeshire PE15 0LE, UK

Tel: +44 (0)1609 882062   email: uksales@divine-art.co.uk 

Diversions LLC, 62 Country Club Road, Brandon, VT 05733, USA
Tel: +1 802 465 4071   email: sales@divineartrecords.com 

www.divineartrecords.com

Printed catalogue sent on request
Most titles also available in digital download through iTunes, Classics Online  

and at http://divineartdigital.downloadcentric.net

11



Three Lyrical Pieces, Op. 17  7.03
17. No. 1 Evening Twilight: Andante tranquillo  2.56
18. No. 2 Cavatina: Andante tranquillo 1.43
19. No. 3 Waltz: Allegretto grazioso 2.15

Miniature Suite, Op. 18  7.58
20. I. Prelude: Allegro con brio 0.51
21. II. Air: Largo tranquillo 1.48
22. III. Invention: Allegro moderato  0.41
23. IV. Romance: Adagio ma con moto 2.55
24. V. Fugue: Allegro con brio 1.29

Harvest Moon Suite, Op. 19  14.37
25. I. Stags in Knole Park: Andante con moto 2.25
26. II. Aira Force: Andante con moto 1.31
27. III. The Haunted Abbey: Presto con moto 1.14
28. IV.  Harvest Moon: Largo 4.15
29. V. Harlech Castle: Andante maestoso –  1.12
30. VI. Innisfallen Lake: Andante sostenuto e molto espressivo 3.46

James Willshire (piano)

Total Playing Time:  78.10
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A regular performer of contemporary music, James has recently released his debut recording 
of the complete piano works by the Scottish composer Rory Boyle for Delphian Records to 
critical acclaim, receiving a 5 star review from the Scotsman. Future recording commitments 
include a double-disk recording of the piano music by Ronald Stevenson.

James is passionate about teaching and currently teaches in the Junior Conservatoire at the 
Royal Conservatoire of Scotland. His website can be accessed at 
www.jameswillshire.co.uk

           James Willshire
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DAVID JENNINGS: MUSIC FOR PIANO
The Composer writes:

This disc gathers together all my piano music composed between 1985 and 2010 and offers 
my complete works for the instrument to date.

Composing for the piano gives me a musical satisfaction not so easily achieved in writing 
for larger ensembles. The sense of allowing my own hands to shape the material, rather 
than waiting for a huge orchestra to play back my musical thoughts at a later date, brings 
a feeling of immediate reward that no other genre can match. It is always a challenge not 
to fall back on the brilliant standard figurations that are the stock in trade of the concert 
performer. Some of this music is difficult to play, but flashy display for its own sake doesn’t 
really interest me.

The earliest pieces on this disc have their origins in my childhood. Hearing my mother, 
Margaret Jennings (a fine pianist), perform pieces by composers such as Schubert, Schumann, 
Chopin, Grieg and Sinding on the family upright piano made a great impression on me and 
influenced my earliest attempts at composition. Hand in hand with these influences was a 
growing passion for English music of the early to mid Twentieth Century. My knowledge of 
more recent musical trends was restricted at this stage (the late 1980s) until I went to study 
at Durham University in 1990.

My Piano Sonata, Op. 1 was begun in 1988 and completed in its original form in 1995. 
Further work on the piece was carried out subsequently at various times until the sonata 
was finally finished in 2009. I think it is fair to say that none of my other pieces have 
troubled me for so long! The opening of the first movement is deceptively serene but 
becomes increasingly combative. By the end of the recapitulation, the original material 
has been bent and distorted both melodically and harmonically. The jazzy scherzo that 
forms the second movement explores contrasts of time signature and is a test of the 
dexterity of the pianist. The third movement, entitled “Romance”, is the emotional kernel  
4

James Willshire appears as concerto soloist, solo recitalist and chamber musician throughout 
the UK and abroad. He has performed a wide-ranging concerto repertoire with orchestras 
including the Royal Liverpool Philharmonic Orchestra and The Ensemble of London, and 
collaborated with conductors Benjamin Zander and Michael Christie. He has given solo 
recitals at concert halls and festivals throughout the UK, Europe, Russia, Australia, South 
Africa, the US and has toured India three times.

At the age of fifteen James was awarded an Educational Scholarship in the 2000 London 
International Piano Competition, the youngest British pianist to receive the award. He has 
won a great many scholarships including the Julius Isserlis Scholarship, the MBF Myra Hess 
Award, the Countess of Munster Musical Trust and The Martin Musical Scholarship. In 
2005 James won the Liszt Prize and the McCullum Prize for the most Promising Young 
Pianist in the Royal Overseas League Competition. He was awarded first prize in the Piano 
section of the 2006 Tunbridge Wells International Young Concert Artists Competition and 
was also a prize-winner in the 2007 Scottish International Piano Competition. In 2008 he 
was a winner of the Making Music Philip and Dorothy Green Award and in the same year 
was sixth in the Maria Canals International Piano Competition.  

James has performed at many festivals throughout the UK and abroad, including the 
Lichfield, Cheltenham and Winchester Festivals, the Kilkenny Arts Festival, the Cantilena 
Festival, the Edinburgh Fringe, the Roman River Festival, ‘Il Festival di Londra’ in Italy 
where he gave the opening recital, the Glasgow Festival of Youth Orchestras where he 
appeared as guest soloist and the Paxos International Festival.  He has given concerts in the 
Bridgewater, Barbican, and Royal Festival Hall, where he gave his debut recital in 2008. 
Broadcasts include live performances on the Performance Channel and Indian National 
Radio and appearances on British and Irish Television.
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of the whole work. The outer sections are consolatory, the inner portion being more playful. 
The fiery finale shows the influence of Jazz and has an unusual structure. It begins as a rondo 
with a brief development section. This is followed by a contrasting quiet section that gives 
the music a moment of much needed calm. A transition passage leads directly to the coda, 
which begins in a mood of elation, but winds down to a calm and reflective close. The work 
is dedicated to the distinguished Lancaster-based pianist Phillip Fawcett, who gave the first 
performance on 12th June 2009 at the University of Cumbria, Lancaster.

The Three Sonatinas, Op. 2 were originally written in the mid to late 1980s. Some of these 
pieces are more or less unchanged from this time, having received the mildest of editorial 
handling. Other movements have retained their original themes but have undergone a 
certain amount of rewriting. I view my Three Sonatinas as belonging to the tradition of 
Schumann’s Kinderszenen. These pieces offer an innocence that is rare in music today; my 
aim was to make them simple but not simplistic, nostalgic but never sentimental. After 
having been tucked away in a drawer for many years, the Sonatinas were revised in 2007. 
They were then given their première on 27th June 2008 at The University of Cumbria, 
Lancaster. Phillip Fawcett was again the pianist. The First Sonatina is inscribed “In Memory 
of Margaret Jennings (1933-2000)”. The Second Sonatina is dedicated to my father, Brian 
Jennings, and the Third Sonatina is dedicated to Aaron and Victoria Campbell.
 

The Prelude and Fugue, Op. 6 is strikingly different in style from all my other piano music 
to date. Employing twelve-note procedures throughout, it is to some degree a response 
to newer musical influences encountered at university. The Prelude was composed in 
1992 and was originally intended to stand on its own. In 1999, I decided to add a Fugue, 
having been impressed by Bach’s Prelude and Fugue in A Minor from Book II of his “48 
Preludes and Fugues”. Unfortunately, however, I had to put the work to one side in order 
to concentrate on other projects. The Fugue remained unfinished until 2010, when, having  
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Fennel Robson’s glorious picture of Innisfallen Lake, a scene of the utmost tranquillity in 
the Lakes of Killarney (South West Ireland), was the inspiration for the final movement. 
 

The Harvest Moon Suite is dedicated to the composer Christopher Gibbs. “Innisfallen Lake” 
was first performed at the University of Cumbria on 19th February 2010 with the composer 
as pianist. The complete work was first performed by James Willshire at a Tunbridge Wells 
International Concert Artists recital on 28th April 2012.

Notes  © David Jennings  2012

David Jennings was born in Sheffield, Yorkshire, in 1972. He started to compose music at 
the age of twelve. He read Music at Durham University with the distinguished composer 
John Casken and went on to Manchester University to study composition at postgraduate 
level, again with John Casken.

His works are in a variety of musical genres from piano miniatures to large orchestral 
pieces. They have been successfully performed by professionals of the highest calibre, 
such as members of the Northern Sinfonia. Early exposure to the works of Elgar, 
Vaughan Williams, Moeran, Bridge and Bax helped to give his music its distinctive warm, 
glowing quality, further enhanced by his admiration for Gershwin and Medieval music. 
An appreciation for the landscape of the North of England has also left a positive mark 
on Jennings’s music, which aims to recreate its sense of timelessness. The composer is 
strongly influenced by poetry and the visual arts, particularly English Nineteenth Century 
watercolours, which he feels are an inspiring marriage of technique and expression.  
David Jennings is a member of the Lakeland Composers and a regular reviewer for Music 
Web International. Future projects include a series of substantial chamber works. 
 

For further details about the composer and his music, please visit his website: 
www.davidjenningscomposer.co.uk
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found it amongst my papers, I finally added the last two pages! The Prelude explores the 
sonority of the instrument, especially with regard to the sustaining pedal. This movement 
combines twelve-note procedures with Jazz-inflected harmony and juxtaposes lyrical ideas 
with more aggressive ones. The Fugue has a tense, slightly ironic feel about it and ends with 
a strongly assertive stretto section (where the fugal entries overlap). The work is dedicated 
to the composer Gary Higginson, a pupil of Edmund Rubbra.

My Three Lyrical Pieces, Op. 17 were composed in 2010. The Cavatina was the first to be 
written and was composed in response to a commission to write a short piece for the Lancaster 
and the The Lakes 2010 Piano Competition. Having felt that this work was too brief to stand 
on its own, I added the other two movements shortly afterwards. “Evening Twilight” is 
named after a watercolour by the artist George Barret Junior (1767-1842) and aims to transfer 
his poetic qualities into sound. The Cavatina requires no explanation – its straightforward 
language recalls the sound world of my earlier Sonatinas. The Waltz is faster in tempo than 
the two preceding movements. Its progress is generally straightforward despite occasional 
harmonic twists and several unexpected forays into four time. The Three Lyrical Pieces are 
dedicated to the composer Robin Field and his wife Jean. They were first performed at the 
University of Cumbria on 26th March 2010 with the composer at the piano.
 

The Miniature Suite, Op. 18 was written concurrently with the Three Lyrical Pieces. 
Squeezing five brief movements into an eight minute span, the work is an affectionate 
(if slightly irreverent!) homage to Bach, recreating aspects of Baroque style in an updated 
form. The Prelude opens with a three-note flourish reminiscent of Bach’s Toccata and 
Fugue in D Minor and proceeds to lay out a ‘table of contents’ that musically prefigures 
material that will appear in subsequent movements. The second movement, an “Air”, 
was inspired by watching a remarkably lazy cat going in and out of slumber! The music 
is suitably expansive in manner. The third movement, “Invention”, takes a Bach-like C 
major idea, but twists it through some distinctly un-Bachian modulations before abruptly  
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cutting off. The initial idea is then heard again, but at double speed. The lyrical fourth 
movement, a “Romance”, was inspired by a walk along the Lancaster Canal. The final 
movement, “Fugue”, provides a spirited close to the suite. As the opening and closing ideas 
relate back to the first movement, there is a feeling that the work has come full circle. 
Phillip Fawcett gave the first performance at a Lakeland Composers Concert in St. Peter’s 
Church, Scorton, on 6th November 2010 and the piece is dedicated to his two sons, Kyle 
and David.

The Harvest Moon Suite, Op. 19 was composed between 2009 and 2010 and was inspired 
by six Nineteenth Century English watercolours. The work is unashamedly Romantic 
in nature, though this does not preclude moments of darker introspection. As the suite 
is predominantly lyrical rather than dramatic, it is very different from Mussorgsky’s 
“Pictures at an Exhibition”, the celebrated 1874 piano cycle. The first piece was prompted 
by a watercolour entitled “Stags in Knole Park” by Robert Hills,  an artist who specialised 
in depicting animals in picturesque landscape settings. A striking watercolour by Edward 
Richardson of Aira Force, an imposing waterfall in the Lake District, suggested the 
next piece. The third movement, “The Haunted Abbey”, attempts to represent an early 
Nineteenth Century picture by William Payne. Here we are in a world of exaggerated 
‘Gothic’ gloom, famously lampooned in Jane Austen’s “Northanger Abbey”. “Harvest 
Moon” was inspired by a large and impressive watercolour by George Barret Junior, 
which depicts the night sky illuminated by the moon at its brightest, while workers toil 
in the fields below. On the right of the picture are some curiously distorted-looking trees, 
which look rather twisted and sinister. These elements are all featured in my piece, with 
material in different registers of the piano suggesting different parts of the picture. In the 
next movement, Thomas Miles Richardson Senior’s stark and compelling watercolour of 
Harlech Castle is represented in music that uses uncompromisingly dissonant harmonies 
and melodic fragments that allude to the musical style of the Thirteenth Century. George  
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DAVID JENNINGS
Music for Piano

performed by 
JAMES WILLSHIRE

Piano Sonata, Op. 1 (21.18)
 1     I.   Ballade: Molto moderato
 2     II.  Scherzo: Allegro vivacissimo
 3     III. Romance: Adagio con tenerezza
 4     IV. Finale: Presto vivace

Sonatina No. 1, Op. 2 No. 1 (4.43)
 5     I.   Prelude: Allegro non troppo
 6     II.  Elegy: Andante sostenuto
 7     III. Finale:  Andante con moto

Sonatina No. 2, Op. 2 No. 2 (9.26)
 8     I.   Prelude: Allegro amabile
 9     II.  Nocturne: Adagio con tenerezza
10    III. Moto Perpetuo: Allegretto con moto

Sonatina No. 3, Op. 2 No. 3 (7.19)
11    I.   Prelude: Presto ritmico
12    II.  Romance: Andante espressivo
13    III. Minuet: Grazioso
14    IV. Finale: Presto agitato

Prelude and Fugue, Op. 6 (5.28)
15    Prelude: Adagio con intensità –
16    Fugue: A tempo moderato
 

Three Lyrical Pieces, Op. 17 (7.03)
17    No. 1 Evening Twilight: Andante tranquillo
18    No. 2 Cavatina: Andante tranquillo
19    No. 3 Waltz: Allegretto grazioso

Miniature Suite, Op. 18 (7.58)
20    I.   Prelude: Allegro con brio
21    II.  Air: Largo tranquillo
22    III. Invention: Allegro moderato
23    IV. Romance: Adagio ma con moto
24    V.  Fugue: Allegro con brio

Harvest Moon Suite, Op. 19 (14.37)
25    I.   Stags in Knole Park: Andante con moto
26    II.  Aira Force: Andante con moto
27    III. The Haunted Abbey: Presto con moto
28    IV. Harvest Moon: Largo
29    V.  Harlech Castle: Andante maestoso –
30    VI. Innisfallen Lake: Andante sostenuto

7.35
2.28
4.57
6.08

1.20
1.53
1.23

3.47
3.40
1.50

2.03
2.14
1.00
1.52

2.48
2.37

2.56
1.43
2.15

0.51
1.48
0.41
2.55
1.29

2.25
1.31
1.14
4.15
1.12
3.46

Total CD duration: 78.10
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