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Rawsthorne and other Rarities
This disparate collection of works was inspired by my chance discovery of the manuscript of Alan Rawsthorne’s Chamber Cantata,
long believed destroyed, in the Library of Congress, Washington DC, as part of the collection of the late composer and academic
Halsey Stevens, perhaps best known as a biographer of Bartók. I was searching the lists of Stevens’ manuscripts, having long
known and loved his Sonatina Piacevole (on this disc) to see if he had written any other works for my instrument (he hadn’t!), and
came across the manuscript of this lost work. It was probably taken to the States by the Austrian harpsichordist who took part in
the work’s Wigmore Hall premiere, Alice Ehlers, and who emigrated to the USA in 1939, joining the staff of the University of
Southern California, where Stevens was also on the staff. The detective trail is set out at length in my article in The Creel (the
Journal of the Rawsthorne Trust and The Friends of Alan Rawsthorne) Volume 8 No. 2 (2016).
The opportunity has been taken to include two other Rawsthorne rarities, the version of the well-known Practical Cats with piano
rather than orchestral accompaniment, edited and arranged by Peter Dickinson, and a precocious early String Quartet.
John McCabe, Rawsthorne’s biographer and champion, in his book on the composer (Alan Rawsthorne, Portrait of a Composer,
OUP, 1999) bemoaned the loss of the Cantata, and would have been delighted to know that it had turned up. As a tribute to its
discovery, this disc includes, as well as the Stevens Sonatina Piacevole, a new piece by senior American composer Donald
Waxman, who had substantial connections with and knowledge of British music of the time, as well as another discovery of mine
with American connections, a partly autograph manuscript of Sir Arthur Bliss’s own version for voice and string quartet of his tiny
but well-known song The Buckle, to words by Walter de la Mare, arranged by the composer during his American sojourn.

As a tribute to John McCabe, this disc also includes two very short but poignant pieces written in his memory by two of his
Liverpudlian contemporaries, Malcolm Lipkin and David Ellis. In addition I have craved the indulgence of including two songs by
Rawsthorne’s admirer Raymond Warren, a short and little known Vaughan Williams song for voice and bamboo pipe and, to
partner the latter, a set of variations by Karel Janovický on a Czech folktune about a folk pipe (but in this case written for recorder).
© John Turner 2018

Alan Rawsthorne

The music
ALAN RAWSTHORNE
1-4 Chamber Cantata (1939), for mezzo-soprano, string quartet & harpsichord
Of a Rose is al myn Song; Lenten ys come; Wynter Wakeneth al my Care; The Nicht is near gone
Ann Naftel, the daughter of Halsey Stevens, writes that Alice Ehlers (who played the harpsichord in the first performance in the
Wigmore Hall) and her father “were indeed colleagues and also friends. I remember well dinner parties when I was a child, hosted
by my parents with Alice Ehlers in attendance. We also heard her perform many times. Your guess as to how my father came by
the Rawsthorne manuscript is probably correct. Luckily he wasn’t one to get rid of things!”
The opening song starts with a five bar introduction, setting the title of the song, marked Andante Pensieroso, and the vocal line of
this introduction is reprised as a coda by the first violin, over sustained chords, at the end of the song. The rest of the movement is
structured as a passacaglia (a favourite device of the composer), in which the ground bass is given alternately to the cello and the
harpsichord, and ultimately taken over into the vocal line towards the close of the song. A sinuous tune on the viola winds its way
over the bass on its first appearance and its melody haunts the movement throughout. Possibly the composer had in mind the
conceit that the passacaglia bass represented the root of the rose, from which elaborate tendrils sprout (often in canonic patterns)
in the quartet, with increasing floridity. Only four verses of the original seven are set.
The second song, celebrating the joys of spring, is a lively jig in rondo form, with varying 6/8 and 3/4 rhythms, the strings being
mainly in 6/8 and the voice in a more stately 3/4. There is much use of hammered reiterated chords, as well as “brillante” writing for
the harpsichord, both soloistically and as an accompaniment to the voice. The main theme, introduced by the duetting first and
second violins, could be by no other composer! Only one of the three verses is set (twelve lines), with two melodically identical
settings of six lines each, between the three instrumental episodes.
In the third song, to the poem usually known as This World's Joy, the solo first violin enunciates an icy thoughtful tune, followed by
a quick roulade on the harpsichord, to introduce the voice, marked tenebroso, singing a short psalm-like tune, after which the violin
melody repeats with a countermelody on the second violin. The material is elaborated, with the tune in inversion on the cello,
leading to a motoric and somewhat furtive passage in 5/16. The opening material is then reprised before an impassioned and
rhythmically elaborate outburst from the quartet, based on the voice's psalm-tune. This song sets all three extant verses of the
poem.

Whereas the texts of the earlier settings are all anonymous, the final movement (an evocation of dawn) sets words by the Scottish
poet Alexander Montgomerie (?1544-1610). The setting is light-hearted (almost a waltz) and is generally simpler in both texture
and design than its predecessors. The manuscript contains several “second thoughts”, and was probably written under some time
pressure (the manuscript is dated, at the end of this song, January 1937 and the premiere was on 15th February 1937!). The carefree
and very characteristic two-bar phrase on the strings, its rhythm pointed by harpsichord chords, repeats (pitch shifted) three times,
and then twice in inversion before the anticipated cadence. The vocal tune is also punctuated by repetitions of that simple tune.
Three verses out of seven are set, and verses 1 and 3 share the same melody in the voice. The song climaxes in a forceful chord of B
Major, from all the instruments – perhaps an evocation of a joyful sunrise.
The work is rare in Rawsthorne's output in setting religious (and more specifically Christian) texts in two of the songs. It seems very
possible that he was an agnostic, but medieval poetry (religious or not) was however clearly a draw, as two of his finest late works,
the Carmen Vitale and the Medieval Diptych are also settings of medieval texts.
The medium must have appealed to the composer, as he also (perhaps later?) arranged Clérambault's cantata L'Amour piqué par
une Abeille, for soprano, string quartet and piano, this arrangement too having its premiere at the Wigmore Hall, on 14th February
1939, the performers on that occasion being Sophie Wyss, the Blech Quartet and Adolf Hallis.

HALSEY STEVENS
5-7 Sonatina Piacevole, for recorder and harpsichord (1955/6)
Allegro Moderato; Poco lento, quasi ciaccona; Allegro
This very short and neo-classical work was first performed at the University of Southern California (where both Stevens and Alice
Ehlers were on the staff – see above) on 11th May 1956, the players being the recorder player Lili Lampl (who taught recorder at
the University, and who was the sister of the composer Peter Jona Korn) and John Hamilton (harpsichord).

ALAN RAWSTHORNE ed. and arr. PETER DICKINSON
8-14 Practical Cats, for reciter and piano (1954)

Overture; The Naming of Cats; The Old Gumbie Cat; Gus, the Theatre Cat; Bustopher Jones; Old Deuteronomy; The Song of the Jellicles

Peter Dickinson writes: Practical Cats was commissioned by the Edinburgh Festival Society for a children’s concert, when it was
performed by Alvar Liddell with the BBC Scottish Orchestra under Ian Whyte on 26 August 1954. It uses six poems from T. S. Eliot’s
well-known collection, Old Possum’s Book of Practical Cats, published in 1939, which became the basis for Andrew Lloyd Webber’s
musical Cats (1981). In a BBC talk, Rawsthorne’s great friend Constant Lambert said: “…with one or two noteworthy exceptions I
know of no composer or executant worth his salt who has not been devoted to the feline world”. Unfortunately Lambert died three
years before Practical Cats appeared.
The Times reported: “Rawsthorne’s new work proved to be as witty as one would expect from him…There are touches of wordpainting, amusing musical allusions, and a continuous animation which fully justified the title ‘entertainment’. It is in fact a new
essay in the manner of Façade and likely to prove as popular if not as protean.”The material in the Rawsthorne Papers at the library
of the Royal Northern College contains the autograph of the full score; a chamber orchestra version by Bryan Fairfax, and a
transcription for speaker and piano in the composer’s hand, parts of which are marked “piano reduction”.
As piano writing some of this is impossible and there are details Rawsthorne added to the orchestral score which are not present.
Also No. 7, Old Deuteronomy, is missing – or lost – in the piano version and in the score Rawsthorne left out the second verse,
presumably intentionally. The Rawsthorne Trust commissioned me to both edit and complete this piano score, and the first
performance of this version was given by Eleanor Bron and Jonathan Rutherford in the Jubilee Hall, Aldeburgh, on 11th October
2014 as part of that year’s William Alwyn Festival.
BASIL DEANE (composer of melodies and specifier of instruments); realised by RAYMOND WARREN
15,16 The Rose Tree, for soprano, recorder and cello (2008)
The Rose Tree; I am of Ireland
Raymond Warren writes: Before his death in 2006 Basil Deane was known to have been working on the composition of a set of
songs for soprano, recorder and cello, to poems by W.B. Yeats. A manuscript book was found among his papers, containing fair
copies of just the vocal line of two such songs. In arranging them, I have kept strictly to his melodies with the exception of a few
minor rhythmic changers, and have certainly relished the challenged of his unusual instrumental accompaniment. I was honoured
to have been asked to do this: a labour of love and a tribute to an esteemed friend. The composite work is dedicated to Basil's sons
Colin and Patrick.

RALPH VAUGHAN WILLIAMS
17 The Willow Whistle, for treble voice and bamboo pipe (c. 1939)
This miniscule song, to words by M.E. Fuller, was composed at around the time that the composer was writing his well-known Suite
for Pipes for the Pipers’ Guild, but it remains unpublished. I remain most grateful to the composer’s widow Ursula for giving me
permission to view and copy the manuscript of the piece in the British Library many years ago. I gave what was probably the first
performance of the song with the soprano Honor Sheppard.
KAREL JANOVICKÝ
18 The Little Linden Pipe, for solo recorder (2016)
This short set of variations for solo recorder by the London-resident Czech composer Karel Janovický was written for me in 2006,
following the completion of a recording of his chamber music. It is a set of variations on a Moravian folksong collected by the
ethnographer František Sušil at the village of Poštorná, south-east of Brno, and published in 1860. The text translates as: I have a
little pipe made of linden-tree wood. It does always tell me when my love is angry.
ALAN RAWSTHORNE
19-21 String Quartet in B Minor (1932 or 1933)
Fugue (Molto adagio); (attacca to) Andante – Allegretto; Molto allegro quasi presto
The original manuscript of this work (Rawsthorne’s first attempt at a string quartet) is missing, and it survives in the Rawsthorne
Archive at the Royal Northern College of Music in a copy made by Elise Desprez. The note on the copy (possibly in Rawsthorne’s
own hand) states that the first performance was given on January 22nd 1934 by the Macnaghten String Quartet at the Ballet Club
Theatre, Notting Hill Gate, London, during one of the Macnaghten-Lemare Concerts. The note also states that “several other
performances, and one or two broadcast performances” were given by the quartet, “playing from memory, therefore no parts were
copied”. Amazing! However a private performance had previously been given by the Griller Quartet at Dartington, on 11th June
1933, during the period while the composer was employed in the School of Dance-Mime at Dartington Hall.
The work was received with critical plaudits at the time of its London premiere, but the composer later came to think that the
central movement was stylistically out of kilter with the Fugue and the Finale, and apparently withdrew it. Certainly the almost
Dvorakian tune in the second movement comes as a surprise to the listener. The material of the rather sad but serene opening
Fugue has however many of the melodic, harmonic and rhythmic characteristics of the composer’s mature style, and the whirlwind
of a finale is undeniably exciting in its virtuosic writing for the strings and strong rhythmic impetus.

DONALD WAXMAN
22 Serenade and Caprice, for recorder and harpsichord (2016)
Donald Waxman writes: I probably know the music of 20th century British composers, particularly the generation that flourished
between the two wars, better than most American musicians. In the 1970’s and 80’s I was music editor for the New York publisher
Galaxy Music, which was also the U.S. agent for three distinguished English publishers, whose combined catalogues contained all
of the early works of Vaughan Williams and Holst, much of the Delius repertoire and music by Butterworth, Warlock, Howells,
Finzi, Alwyn, Matthew Arnold and Gordon Jacob, among others. For over two decades I became intimately familiar with this
illustrious generation of early 20th century composers.
In World War II, I was an infantryman in France. After the war, as the American armed forces waited in Europe to return to the
States, your country in a magnanimous gift of gratitude to the American GI’s, opened its cultural doors to young musicians, artists
and actors in uniform for study in the UK. I went to study at the Trinity School of Music in London, where my composition teacher
was Alec Rowley, whose educational music I had studied as a young piano student. About ten years ago the Delius Trust affiliate in
Florida honoured me with its annual prize for best chamber work by an American composer. With such a background of felicitous
English connections, I am especially pleased to be contributing to this compilation. My composition Serenade and Caprice for
recorder and harpsichord is dedicated to John Turner.
ARTHUR BLISS
23 The Buckle, for mezzo-soprano and string quartet
This very short song was originally one of Three Romantic Songs, written in 1921 to words by Walter de la Mare. It was dedicated to
the composer’s infant half-sister (and bridesmaid at his wedding) Enid Bliss. This version with string quartet was probably made as
a companion piece to his song The Fallow Deer at the Lonely House, originally scored with quartet; and both songs were performed
in this form by the Canadian soprano Eva Gauthier at a concert in New York some time in 1924/5.

TWO SHORT ENVOIS BY JOHN McCABE’S LIVERPUDLIAN CONTEMPORARIES:
MALCOLM LIPKIN
24 The Journey, for solo recorder
This work was the last piece that Malcolm Lipkin composed. He himself wrote as follows about the piece: This short tribute to a departed
colleague was written in June 2016. The meaning of its title might at first seem somewhat obscure, but each of our lives is really a
journey, and the music, I hope, will speak for itself.
DAVID ELLIS
25 Mount Street Blues, for recorder and string quartet
David Ellis writes: This short piece is dedicated to the memory of John McCabe, a good friend and a good musician. Our historic
connection goes back to 1924, when his grandparents and my parents became close neighbours on the same road in Liverpool’s new
suburban housing estate in Childwall. Nothing extraordinary about that – except that the quiet elderly couple across the road were
German, with a young daughter, Elisabeth. She moved away, married, and in 1939 an only child, John, was born. A dreadful accident at
home involving an open fireplace almost cost the baby his life, but he survived. Although the after-effects of this near-tragedy continued
to influence progress in his later years, it did nothing to diminish his strength of character, his dedication, and his sense of humour –
unsurprising for a born and bred Scouser. John’s intellectual aptitude, not only as a musician, ensured that the best schooling would be
available to him and, aged 11, he became a scholarship pupil at the prestigious Liverpool Institute. In order to ensure his complete safety
his parents conveniently moved to a house on Mount Street, directly opposite the school’s front door. His father maintained a fine library
of books and John was able to develop both intellectually and musically within this domestic situation. Handily placed also was
Liverpool’s Philharmonic Hall, and round the corner, on Hope Street, lived Gordon Green, the legendary piano teacher who oversaw
John’s early development. Eventually John and I met, all too briefly as pupils, at the Liverpool Institute on Mount Street, hence the title
of my musical tribute to his memory and our longer, happy, professional association.
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The musicians
CLARE WILKINSON, described as ‘flawless... heartfelt... heavenly’ (Early Music America), ‘totally beguiling’ (The Guardian), makes
music with groups of different shapes and sizes – baroque orchestra, consort of viols, vocal consort, lute, piano – and loves them
all. Particularly passionate about Bach, Clare has been alto soloist in all his major works with Sir John Eliot Gardiner, highlights
being Cantata 170, Vergnügte Ruh, at the Spiegelsaal Köthen and the St Matthew Passion at the Thomaskirche Leipzig. Bach
recordings include Welt, Gute Nacht (Gardiner), the Magnificat, Christmas Oratorio, St John & St Matthew Passions (Butt), the St
Mark Passion (Willens) and Trauer-Music (Parrott – Gramophone Critics’ Choice). She appears regularly at the Feinstein Ensemble’s
annual Bach Weekend at King’s Place, London. Equally at home with viols, Clare sings with The Rose Consort of Viols and
Fretwork, both on stage and in the recording studio, enjoying a comprehensive survey of the repertoire, from William Byrd to Tan
Dun.
Clare also enjoys stage work: for example Venere in Monteverdi’s Ballo dell’Ingrate (BBC Proms), Galatea (London Handel Festival),
Amore in Gluck’s Orfeo (Ministry of Operatic Affairs) and I Fagiolini’s renowned ‘secret theatre’ project The Full Monteverdi. As a
member of I Fagiolini, staged madrigal comedies and banana gags are also all in a day’s work for her. Numerous composers have
written for Clare. Works by John Joubert, Duncan Druce, and her father Stephen Wilkinson received premières at the Wigmore
Hall. A collection of songs by her father, The Sunlight on the Garden, was released by Signum Records in July 2017. In addition to
the Bach albums above, Clare’s many recordings include a Telemann cantata with Florilegium, a Gramophone Award-winning
Messiah (Butt), Mynstrelles with Straunge Sounds and Gramophone Award-nominated Adoramus Te (Rose Consort of Viols), and
Monteverdi’s Orfeo (Parrott). The Silken Tent (Fretwork), features two songs of Byrd never recorded before. She is honoured to
have been asked to record the recently rediscovered Rawsthorne cantata on this disc.
Clare runs her own small group, Courtiers of Grace, specialising in lovingly-crafted programmes which tell stories through music
and readings.
Please visit www.clare-wilkinson.com and www.courtiersofgrace.com
MARK ROWLINSON has been a singer, on and off, for the last 50-odd years. He has been a BBC producer, golf writer, wine writer,
and now finds himself as a speaker.

JOHN TURNER is one of the leading recorder players of today. Born in Stockport, he was Senior Scholar in Law at Fitzwilliam College
Cambridge before pursuing a legal career, acting for many distinguished musicians and musical organisations (including the Halle
Orchestra, the Royal Northern College of Music and the National Youth Orchestra of Great Britain), alongside his many musical
activities. These included numerous appearances and recordings with David Munrow's Early Music Consort of London, the Academy
of Ancient Music, the English Chamber Orchestra, the Academy of St. Martin-in-the-Fields and the English Baroque Soloists.
He now devotes his time to playing, writing, reviewing, publishing, composing and generally energising. He has played as recorder
soloist with the Halle Orchestra, the Royal Liverpool Philharmonic Orchestra, the Manchester Camerata, the English Baroque
Soloists, the English Chamber Orchestra, and many other leading orchestras and ensembles. Concertos and works with orchestra
have been written for him by Gordon Crosse, Anthony Gilbert, Peter Hope, Kenneth Leighton, Elis Pehkonen, Alan Bullard, John
Casken, and many other distinguished composers.
His recordings include no less than five sets of the Brandenburg Concertos, as well as the F Major version of Brandenburg Concerto No.
4 with Menuhin and George Malcolm, but lately he has made numerous acclaimed recordings of the recorder’s contemporary
concerto and chamber music repertoire, including four solo concerto discs, all of which have received critical acclaim. Recent
recordings on the Divine Art label include music by the novelist and composer (and fellow Mancunian) Anthony Burgess, Peter Hope,
Jim Parker, Roy Heaton Smith, and also a disc in memory of Alfred Deller (a good friend) with James Bowman and Robin Blaze,
showcasing music by Blow, Handel, Tippett and Fricker.
In the last few years he has played in Germany, Switzerland, Poland, France, New Zealand, Japan and the USA, and given many
recitals on Radio 3 with pianist Peter Lawson. In all, he has given the first performances of over 500 works for the recorder, with works
by many non-British composers, including Leonard Bernstein, Ned Rorem, Peter Sculthorpe, Douglas Lilburn, Petr Eben and Ruth
Zechlin. Many of the works he has premiered have now entered the standard repertoire, and these and his own recorder
compositions are regularly set for festivals and examinations. Two new works recently published are Three Salutes and A Short Sprint,
the latter for the young Japanese recorder player Hidehiro Nakamura. He edits series of recorder publications for both Forsyths and
Peacock Press, and founded the periodical Manchester Sounds, in response to the perceived threat to music libraries in Great Britain.
In addition he was responsible for the rediscovery of several works for his instrument, including the Rawsthorne Recorder Suite,
Antony Hopkins' Pastiche Suite, Herbert Murrill’s Sarabande, the Handel F Major Trio Sonata and John Parry's Nightingale Rondo (the
only substantial known British nineteenth century work for a fipple flute). He was awarded an Honorary Fellowship by the Royal
Northern College of Music in 2002 for his services to British music, and is a Visiting Distinguished Scholar of Manchester University.

PETER LAWSON has appeared as soloist with most British orchestras, playing concertos from Mozart to Richard Rodney Bennett.
Frequently broadcasting for Radio 3, Peter has given recitals throughout the UK as well as playing in Holland, France, Belgium,
Italy, Denmark, Luxembourg, Japan and Russia.
With a repertoire stretching from the baroque to contemporary jazz, his many commercial recordings reflect a particular interest in
more recent music and include Satie (EMI; awarded a Silver Disc), American Sonatas (2 CDs for Virgin Classics following a Churchill
Fellowship to the USA) and Michael Nyman’s concerto (with the Royal Philharmonic Orchestra). Recent recordings include the
Divine Art CD of commemorative pieces for the composer John McCabe. Other composers with whom he has worked include
Oliver Knussen, Alexander Goehr, Anthony Gilbert, Hans Werner Henze and Elisabeth Lutyens. Peter also works with the Equivox
Trio (featuring Rob Buckland, saxophone and Simone Rebello, percussion), Tango5 (recreating the tango quintets of Piazzolla) and
the recorder player John Turner with whom he has collaborated on many recordings of British music.
Peter taught at Chetham’s School of Music for 40 years and has been external examiner for many institutions including the
Universities of Manchester, Sheffield, Huddersfield, Edinburgh-Napier and Birmingham Conservatoire. He continues as tutor in
piano and tutor in contemporary piano at the RNCM, adjudicator and diploma examiner for the ABRSM.
HARVEY DAVIES studied the piano with Helen Davies and David Parkhouse then with Ryszard Bakst at the Royal Northern
College of Music. His career as a chamber musician has taken him to four continents and throughout the UK.
With his wife, the ‘cellist Heather Bills, Harvey has founded the Manchester-based chamber group The Pleyel Ensemble. Comprising
some of the finest string and wind players in the UK and specialising in British chamber musicand lesser-known Classical works the
Pleyels run concert series in Chapel-en-le-Frith and Didsbury and have already given more than a hundred concerts since their
formation in 2011. They were Making Music featured Artists for 2016/’17.The Davies Duo, Harvey and his mother Helen, have
worked togethersince 1990. They have performed and recorded extensively and commissioned many new works for piano duet as
well as rediscovering some of the huge wealth of Classical and early Romantic 4-hand music. Their latest CD, ‘Diversity’, features
works written for them by Welsh composers and was received to critical acclaim. Harvey is the principal pianist in the awardwinning Ensemble Cymru, a dynamic chamber group based in North Wales. The group are known for their innovative programming
and community concerts in Wales and were nominated for a Philharmonic Society Award in 2007.
As a Fellow in Historical Performance at the RNCM, Harvey gives lectures and coaches chamber music alongside his work as a staff
pianist. His special areas of research interest are the Classical accompanied piano sonata, domestic music-making in 18th and 19th

Century Britain and 20th Century English chamber music. Harvey is currently undertaking a Ph.D. at the RNCM studying and
recording the varied chamber music of the prolific and neglected English composer Arnold Cooke. The Pleyel Ensemble are about
to release on the MPR label a major series of chamber works by Cooke most of which are world premières.
Harvey has collaborated with many eminent musicians including Atar Arad, Alison Balsom, James Bowman, Rebecca Evans, James
Gilchrist, Tony Halstead, Janet Hilton, Guy Johnston, Elena Urioste and Jennifer Pike and as a freelance player Harvey has worked
with all the orchestras in the North West including the Hallé, RLPO, Manchester Camerata, NCO and the contemporary music
group Ensemble 10/10.
THE SOLEM STRING QUARTET were winners of the 2014 Royal Overseas League Ensemble Competition, the Solem Quartet were
brought together in 2011 by their studies at the University of Manchester, where they take their name from the University motto
“arduus ad solem", meaning “striving towards the sun”.
The quartet enjoy a busy concert schedule at venues across the UK including Wigmore Hall, King’s Place, Queen Elizabeth Hall, St
Martin-in-the-fields, St John’s Smith Square, Bridgewater Hall and Holywell Music Room, as well as performing internationally in
several European countries. As an acknowledgement to their name, the Solem Quartet began by learning Haydn's op 20 "Sun"
Quartets. Now their repertoire expands widely from early Haydn, through the quartet canon, to living composers such as Emily
Howard, whose quartet ‘Afference’ they recently performed in a BBC Proms Extra broadcast live on BBC Radio 3. They have also
recorded several CDs of 20th and 21st Century British music for Divine Art. 2018 brings a return to the Wigmore Hall as Park Lane
Group Artists and a tour of Scotland as Tunnell Trust Artists.
The quartet recently finished their appointment as Junior Fellows in Chamber Music at the RNCM 2015-17 (generously supported by
the Albert and Eugenie Frost Music Trust), which involved giving regular coaching to chamber ensembles and a series of concerts
throughout the year. As part of their burgeoning education portfolio they work with the charity Live Music Now, giving concerts and
workshops in a number of special needs schools and care homes around the North West. Since September 2016 they have held the
position of Quartet in Residence at the University of Liverpool. They were also recently appointed Ensemble in Residence at
Aberystwyth MusicFest. They have been privately commissioned to undertake a complete Beethoven and Bartok cycle to take place
over five years starting in 2020.

The texts of the Rawsthorne Chamber Cantata (with approximate translations):
1. Of a rose, a lovely rose,
Of a rose is al myn song.

Of a rose, a lovely rose,
Of a rose is all my song.

Lestenyt, lordynges, both elde and yinge,
How this rose began to sprynge;
Swych a rose to myn lykynge
In al this word ne know I non.

Listen, lordings, both old and young.
How this rose began to spring:
Such a rose to my delight
In all this world I knew not one.

The aungil came fro hevene tour
To grete Marye with gret honour,
And seyde sche xuld bere the flour
That xulde breke the fyndes bond.
The flour sprong in heye Bedlem,
That is bothe bryht and schen:
The rose is Mary, hevene qwen,
Out of here bosum the blosme sprong.

The angel came from heaven's tower
To greet Mary with great honor.
And said she would bear the flower
That would break the devil's bond.
The flower sprung in high Bethlehem
And was both bright and fair
The rose is Mary, Heaven's queen,
Out of her bosom the blossom sprung.

Prey we to here with gret honour,
She that bar the blyssid flowr,
She be our helpe and our socour
And schyld us fro the fyndes bond.

Pray to her with great honour,
She that bore the blessed flower,
May she be our help and succour
And shield us from the devil's bond.

2. Lenten ys come with love to toune,
With blosmen and with briddes roune,
That al this blisse bryngeth;
Dayes-eyes in this dales,
Notes suete of nyhtegales,
Uch foul song singeth;

Spring is come with love to the town,
With flowers and singing birds,
Bringing all this bliss;
Daisies in the valleys.
Sweet notes of nightingales,
Each bird sings its song.

The threstelcoc him threteth oo,
Away is huere wynter wo,
When woderove springeth;
Thise foules singeth ferly fele
Ant wlyteth on huere wunne wele,
That al the wode ryngeth.

The thrush is always arguing.
Gone are their winter woes
When the woodruff is in bloom;
These birds sing in a large chorus
And whistle in their wealth of joy,
So that all the wood resounds.

3. Winter wakeneth al my care,
Nou thise leves waxeth bare;
Ofte I sike and mourne sare
When hit cometh in my thoht
Of this worldes joie, hou hit geth al to noht.

Winter wakens all my sadness,
Now these leaves grow bare;
Oft I sigh and sadly mourn
When it comes into my thoughts
Of this world's joy, how it all comes to nought.

Nou hit is, and nou hit nys,
Al so hit ner nere, ywys;
That moni mon seith, soth hit ys:
Al goth bote Godes wille:
Alle we shule deye, thah us like ylle.

Now it is, and now 'tis not,
As if it had never been, I think;
What many folk say, so it is:
All decays, except the will of God:
All of us will die, though we like it ill.

Al that gren me graveth grene,
Nou hit faleweth al bydene:
Jehsu, help that hit be sene
And shild us from helle!
For y not whider y shal,
ne hou longe her duelle.

All the grain that is buried unripe;
Now it withers straight away:
Jesus, help that this is known
And shield us from hell!
For I know not where I shall go,
nor for how long I may dwell here.

4. Hey! Now the day dawis;
The jolly cock crawis;
Now shroudis the shawis
Thro' Nature anon.

Hey! Now the day dawns;
The jolly cock crows;
The woods adorn themselves
Through nature now.

The thissel-cock cryis
On lovers wha lyis:
Now skaillis the skyis;
The nicht is neir gone.

The throstle cock cries
On lovers abed;
Now the skies lighten
The night is nearly gone.

The fieldis ouerflowis
With gowans that growis,
Quhair lilies like low is
As red as the rone.
The tutle that true is,
With notes that renewis,
Her pairty pursuis:
The nicht is neir gone.

The fields overflow
With growing daisies,
Where lilies like flames are
As red as the rowan.
The turtle so faithful
With notes that repeat
Her partner pursues;
The night is nearly gone.

The season excellis
Through sweetnes that smellis;
Now Cupid compellis
Our hairtis echone
On Venus wha waikis,
To muse on our maikis,
Syne sing for their saikis “The nicht is neir gone!”

The season abounds
With sweet-smelling odours
Now Cupid compels
Our hearts to shine
On Venus who wakes
To muse on our mates.
And sing for their sakes “The night is nearly gone.”
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