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ANNA ROSA MARI 

flute 

EIRA LYNN JONES 

harp 

Total album duration: 52:52



Bernard Andrès (b.1941) 
ALGUES 12:25 

 1 I  1:58 
 2 I I  1:25 
 3 I I I  1:34 
 4 IV 2:05 
 5 V 1:34 
 6 VI 1:49 
 7 VII  1:58 

Jacques Ibert (1890-1962)  
 8 ENTR’ACTE 3:40 

Claude Debussy (1862-1918)  
 9 LA FILLE AUX CHEVEUX DE LIN  (harp solo) 2:36 

Witold Lutosławski (1913-1994)  
 THREE FRAGMENTS 4:54 
10 No. 1 1:36 
11 No. 2 2;12 
12 No. 3 1:05 

Claude Debussy (1862-1918)  
13 SYRINX  ( f lute solo) 2:52 

Jules Mouquet (1867-1946)  
14 DANSE GRECQUE 3:59 

Ralph Vaughan Wil l iams (1872-1958)  
15 FANTASIA ON GREENSLEEVES 3:59

Hendrick Andriessen (1892-1981)  
16 INTERMEZZO 4:36 

John Rutter (b.1945)  
17 SUITE ANTIQUE – V. CHANSON 2:55

Alan Hohvaness (1911-2000)  
THE GARDEN OF ADONIS 6:28 

18 I  2:34 
19 II  2:13 
20 VI 1:40 

John Marson (1932-2007)  
21 SUITE FOR FLUTE AND HARP — 
 III .  “CAN’T STOP TO TALK” 3:48 



THE MUSIC 
Bernard Andrès was born in Belfort in 1941. He studied at the conservatoires of Besançon and Strasbourg and finally 
Paris, where he won first prize for harp. He became the principal harpist of the Orchestre Philharmonique de Radio-France 
in 1969. Andrès has expanded the harp repertoire, writing more than twenty compositions for solo harp, harp duet, flute 
and harp, etc. Perhaps most notably, he has written for instrumentalists of various grades of ability. He has also created his 
own style of harp notation and has employed some special, subtle effects for the instrument. As a teacher, he has 
influenced a generation of harpists.  

Algues (Seaweed) for oboe (or flute or violin) and harp is a suite of seven short movements, composed in 1987 and written 
in an easy, fluent melodic style. Indicative of Andres' fastidious harp-writing are some of the performance directions. For 
example, “sons xylophoniques” – holding the string at the base of the soundboard to produce a rather muted sound, not 
unlike that of a xylophone. Andrès incorporates this effect at the openings of movements 1 and 6. Other examples 
illustrating Andrès' refined approach to harp timbre are harmonics – an exquisite sound – and “près de la table” – playing 
at the bottom of the string,  producing a dry sound (end of movement 1 and middle of movement 5).  

Jacques Ibert (1890-1962) was born in Paris. From the age of four he studied the violin, then the piano. He studied at the 
Paris Conservatoire, where he won the Prix de Rome at his first attempt. Among his best-known works are the 
Divertissement and the Flute Concerto, while another orchestral work, Escales, was inspired by his experiences of various 
Mediterranean ports while serving as a naval officer in World War 1. His particular affinity with wind instruments is 
reflected in many works for a variety of instrumental combinations, including the flute concerto and his Trois pièces brèves
for wind quintet. Ibert's Entr'acte for flute (or violin) and harp (or guitar) originated in 1935 as part of the incidental music 
for a French production of Pedro Calderon's “El medico de su honra” (first published  in 1637).  

Spanish culture has attracted many composers of different nationalities – several French, some Russian. Ibert's love of 
Spanish culture – the guitar, flamenco, etc. – is evident in the Entr'acte which he extracted from this incidental music. The 
piece begins Allegro vivo, but the flute eventually introduces a calmer melody of modal character. A passage in rapid 
triplets gives way to a return of the initial material. In a slower section (Meno mosso) the harp plays a new melody and this 
solo section ends with a  “rasguado”-like effect (rasguado means strumming, as on a guitar). A short passage for 
unaccompanied flute leads back to a return of triplet figuration and there is a stamping conclusion.  

Claude Debussy (1862-1918) was born and died in Paris. In common with most new music of radical character, his works 
initially provoked hostility or incomprehension, but now he is recognised as one of the most important and influential 
composers of the early 20th century. He developed his individual voice by liberating himself from the text-book, especially 
in the realm of harmony. His guiding principle was “Whatever I please”. The flute is prominent in many of Debussy's works 



– chamber compositions such as the Sonata for flute, viola and harp, and orchestral works including the Prélude à l'après-
midi d'un faune and the ballet score Daphnis and Chloe.  

La fille aux cheveux de lin originated as the eighth piece from Debussy's first book of Préludes for piano (1909-10), but 
there have been many arrangements for different instruments. This prélude (The Girl with the Flaxen Hair), inspired by a 
poem of the same name by Leconte de Lisle, is characterised by a delightful, naïve lyricism, contrasting with the much 
more progressive and modernistic pieces in the two books of préludes.  

Rhapsodic and improvisatory in character, Syrinx for solo flute dates from three years after Book 1 of the Préludes. 
Originally Debussy composed this very influential flute piece (initially entitled “Flûte de Pan”) as incidental music to the 
play “Psyché” by Gabriel Mourey.  

Witold Lutosławski (1913-94) was the leading Polish composer of the latter half of the 20th century. Two of the most 
important influences on his style – which matured rather late – were Bartók and aleatoric music (i. e. including an element 
of randomness). Evident throughout his career was his refined approach to sound and texture. He composed Three 
Fragments in 1953 for Polish Radio theatre. No. 1 was written for the radio play “The Spell”, based on Theocritus's play of 
the same name. Nos. 2 and 3 were composed for “Odysseus in Ithaca”, an adaptation of a Jan Parandowski play. These 
delightful miniatures date from roughly the same period as Lutosławski's Concerto for Orchestra – which was before he 
developed his mature language. In 1980 he completed another work including solo harp – his Double Concerto for oboe, 
harp and chamber orchestra. 

Jules Mouquet (1867-1946) studied harmony and composition at the Conservatoire of his native Paris, winning the Prix 
de Rome in 1896. In 1913 he became harmony professor at the Conservatoire. His list of compositions reveals a strong 
bias towards wind instruments and includes a succession of works for flute and piano, though he also composed oratorios. 
In common with Debussy, Ravel, and other compatriots, he drew inspiration from Ancient Greece – works such as La Flûte 
de Pan, Divertissements grecs and Danse Grecque. The attractive Danse grecque, Opus 14 (1907), scored for flute with harp 
or piano, begins with a short Andante introduction, leading to an Allegro in the rhythm of a jig. Mouquet's charming 
melodic style shows the influence of early Debussy.  

Ralph Vaughan Williams (1872-1958) became deeply involved with both hymn tunes and folk music. His first use of 
Greensleeves – a tune believed to be of Elizabethan origin – was included in a production of “The Merry Wives of Windsor” 
at Stratford-upon-Avon in 1912. In 1929 his third opera “Sir John in Love”, adapted from the same Shakespeare play, was 
premiered. The opera is rarely performed today, but the beautiful Fantasia on Greensleeves, extracted from Act 3 and 
arranged by Ralph Greaves for two flutes, harp and strings, has become one of Vaughan Williams’ most popular short 
pieces. 



In the contrasting middle section the Norfolk folk-tune “Lovely Joan” is introduced. The version recorded here (arranged 
by David Sumbler and Eira Lynn Jones) is extremely effective.  

The Dutch composer and organist Hendrik Andriessen (1892-1981) studied composition with Bernard Zweers at 
Amsterdam Conservatory. As organist of Utrecht Cathedral he became known for his remarkable skill in improvisation. 
Marked Poco largo, con fantasia, the Intermezzo (1950) is an evocative piece and, as the tempo indication suggests, rich in 
fantasy. Andriessen's Tre pezzi (1967) is also scored for flute and harp. His son Louis is among the more prominent and 
individual of present-day composers.  

London-born John Rutter (born 1945) is a well established figure among the most universally popular composers of today. 
His output of consistently accessible choral works, both engaging for the listener and rewarding to sing, represents a major 
contribution to the church music repertoire. Relatively neglected, his instrumental works include The Beatles Concerto for 
two pianos and orchestra, a Suite for strings and Suite Antique, while he has also composed an opera entitled “Bang!” 
Rutter composed his Suite Antique to a commission from the Cookham Festival Society. Its scoring for flute, harpsichord 
and string orchestra was a practical decision, as the same two soloists were required for Brandenburg Concerto No. 5, 
performed in the same programme. Dating from 1979, the suite is in six movements, the fifth of which is recorded here. 
With the composer's approval, harpist Eira Lynn Jones arranged the flute and piano version for flute and harp. The work 
also exists in an arrangement (entitled Suite Lyrique) for harp and ensemble. 

Alan Hovhaness (1911-2000) was born in Somerville, Massachusetts to an Armenian father and an American/Scottish 
mother. In the late 1950s and early '60s he travelled widely, his research providing material which he integrated into his 
own developing musical language. The influences on his mature style were diverse, including the indigenous music of India, 
Japan, Armenia, South Korea and Hawaii. His output was vast, including more than sixty symphonies, various concertos, 
ballets and film scores. Compositions such as the Fantasy on Japanese Woodprints for xylophone and orchestra and the 
Concerto for violin, sitar and orchestra show the depth of Asian influence upon his musical style. 

Hovhaness took the title for his 7-movement The Garden of Adonis (Opus 245) from Edmund Spenser's “The Faerie Queen”, 
where the reference is to a garden of rebirth in which souls are reincarnated as flowers. The piece dates from 1971. Of the 
three movements performed here (1, 2 and 6) the first has long phrases for the flute above ostinato arpeggios on the harp. 
In the amiable second movement the harp plays alone before being joined by the flute in the second half of the piece. 
Across the time-signature of 2/2 Hovhaness superimposes various quintuple patterns – some five-bar phrases, five-beat 
phrases, etc. In the sixth movement Hovhaness' immersion in Eastern music is most obvious, the harp part being based on 
an oriental scale. 



Born in Derby, England, John Marson (1932-2007) was a pillar of the harp fraternity. As a boy he learnt the piano before 
becoming attracted to the harp, but he was seventeen before he received his first tuition. Subsequently he studied with 
Marie Goosens at the Royal College of Music, where he himself would become Professor of Harp. In his late twenties he 
was appointed principal harp of the London Symphony Orchestra and in 1982 took up the same role in the BBC 
Symphony Orchestra. Another landmark in his highly successful career, during which he worked with musicians as diverse 
as Stravinsky, Boulez, Bernstein, John Dankworth, Walton, the Beatles and Pavarotti, was his co-founding of the United 
Kingdom Harp Association in 1964. In his later years Marson spent more time composing, researching and writing. 
His ”Can't Stop to Talk” is the jaunty third movement from his Suite for Flute and Harp, a fine example of Marson's 
attractive and tuneful style. 

   © 2018 Philip Borg-Wheeler



ANNA ROSA MARI – FLUTE 

Anna Rosa is a vibrant performer, active as a recitalist, concerto soloist, chamber and orchestral musician. Her career has 
seen her perform at prestigious venues around the world including Manchester’s Bridgewater Hall, and concert halls 
across Europe and India. She has toured as soloist with the European Union Chamber Orchestra throughout Egypt and 
given classes at the Cairo Conservatoire of music.  

She regularly gives solo recitals and collaborates with award winning chamber groups. She has performed throughout the 
UK to high critical acclaim, including the King’s Lynn Festival, where critics described her playing as “Enthralling…  
captivated the audience”.  With a flair for contemporary music, Anna Rosa has performed with Manchester's Psappha and 
also received invitations to perform as soloist at the International Stockhausen Festival, the Onassis Cultural Centre and 
the Minimalist(s) Festival.   

As an orchestral player, she has performed and been an extra player with leading orchestras, including the BBC 
Philharmonic, Hallé, Ulster Orchestra, National Symphony and Malta Philharmonic.  She has held the position of Principal 
Flute with the Chamber Opera of the Greek National Opera in Athens.  
Her interests span multiple musical genres, which has prompted Anna Rosa to embrace exciting experiences such as 
playing for West End tours, recording for pop artists and playing on baroque flute with period orchestras. 

Anna Rosa is known for her inspiring teaching, for which she displays infinite passion and dedication.  She has taught flute 
at Salford University and has worked closely with the Hallé Orchestra Education Department for many years.  She 
regularly leads creative workshops and performances in schools across the North of England with the orchestra. 

Anna Rosa graduated from Royal Northern College of Music (MMus, BMus) with Distinction. A full scholarship from the 
Onassis Foundation and the RNCM supported her studies. 



EIRA LYNN JONES – HARP 

Welsh harpist Eira Lynn Jones is a versatile musician, who has a passion for creativity and originality. Her eclectic career 
ranges from orchestral work, recordings and commissions to chamber music collaborations. She is known equally for her 
committed, dynamic playing and her innovative, dedicated teaching. 

While a student at the Royal Northern College of Music, Eira won numerous awards, including a Guinness Foundation 
Scholarship and an I.S.M. Performer Award, resulting in her BBC Radio 3 debut on the ‘Young Musicians’ series. Further 
studies with Kathleen Bride at the Manhattan School of Music in New York led to a Masters Degree. Invited to join the 
Manhattan Contemporary Music Ensemble, she premiered new works for harp, which ignited her interest in researching 
unusual and varied repertoire. She did indeed take her harp to the party; to Carnegie Hall, the Aspen Music Festival, Banff 
Centre of Performing Arts and Creativity, and even to the top of the Empire State Building! 

On returning to the UK she was appointed Principal Harp with Northern Ballet Theatre. She now regularly freelances with 
the UK's leading orchestras, including Hallé, BBC Philharmonic, Opera North, Royal Liverpool Philharmonic and the Royal 
Northern Sinfonia. As soloist, she has performed Debussy’s Danses with Manchester Camerata and Ravel’s Introduction and 
Allegro with Northern Chamber Orchestra. 

Eira is also widely recognised as one of the UK's leading harp teachers. As Head of Harp at the RNCM she loves inspiring 
young musicians, receiving many invitations to run workshops worldwide, including USA, Denmark, Greece, Ireland, Sweden 
and Iceland.  She achieved notable success with her solo album ‘... from within’, which is a mix of classical and folk pieces on 
both pedal harp and clarsach: "I love the album ... a diversity of music, a very accomplished technique, and your heart coming 
through" (Alan Stivell). 

From performing at the Hollywood Bowl to under the much loved “Dippy” dinosaur at the Natural History Museum; from 
appearing in Coronation Street to playing for HRH Prince of Wales in Spain; from recording with the heavy metal band 
“Venom” to accompanying Kiri te Kanawa; from directing the music of John Cage for 20 harps to leading the RNCM Young 
Harps Project, Eira approaches each project with passion, and is a true ambassador for this most magical of instruments. 
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