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The Usher Hall Organ
John Kitchen
DCD34022

John Kitchen, Edinburgh’s City Organist, presents a wide-ranging
eclectic programme of music brilliantly brought to life on the Usher
Hall’s newly-refurbished monumental Norman and Beard concert
organ: never before heard on disc.

‘a source of endless delight.’
– Gramophone, September 2004

Organs in Glasgow
John Kitchen and John Butt 
DCD34032

Two of the UK's foremost keyboard interpreters come together in a
selection of Glasgow's finest organs. Instruments by Hill, Lewis and
Willis are heard alongside other contemporary examples showcasing
the golden era in Glasgow's organ building history.

‘...in such expert and enthusiastic hands this delightful collection of
different tonal palettes and acoustics does not disappoint.’
– Choir and Organ, June 2005

More organ music on Delphian

Recorded on the 8, 9, 10 & 11
November 2001 at the
Kelvingrove Art Gallery and
Museum, Glasgow.

Producer: Paul Baxter
24-Bit digital editing 
and mastering: Paul Baxter

The Kelvingrove Organ
Overture Transcriptions
Timothy Byram-Wigfield
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Timothy Byram-Wigfield on Delphian

Alfred Hollins: Organ Works
Timothy Byram-Wigfield, organ
DCD34044

Designed by the blind organist Alfred Hollins, the Caird Hall
instrument is one of the finest recital organs in the UK – as ideal a
vehicle for Hollins’s music as Byram-Wigfield is an exponent of it.
Hollins effortlessly combines keyboard pyrotechnics with a quasi-
orchestral approach to sonority. These works bristle with vigour, their
swaggering confidence complemented by their ingenuity and wit.

‘Hollins would have been thrilled at the performances of his music by
Timothy Byram-Wigfield’ – International Record Review, March 2007

Olivier Messiaen: Les Corps Glorieux, 
Le Banquet céleste & L’Apparition de l’Église éternelle 
Timothy Byram-Wigfield, organ
DCD34024

Timothy Byram-Wigfield presents Messiaen’s ground-breaking Les
Corps Glorieux on the organ of Windsor’s St George’s Chapel, with
its protean personality. Byram-Wigfield is an ideal exponent of this
work and its extremities; from his sensitive approach to its spiritual
narrative, to his thrilling handling of its gargantuan climaxes, the
listener cannot fail to be drawn into Messiaen’s colouristic world. 

‘This is a highly successful disc’ – Gramophone, July 2006

Executive Producer: 
Jeremy Cull
Design: Margareta Jönsson
Organ Tuning: Jim MacKenzie

Console Assistants:
Giles Brightwell, Chris Nickol,
Nicholas Whitaker
Photography: Raymond Parks 

Made and printed in the EU
© 2003 Delphian Records Ltd
© 2007 Delphian Records Ltd
www.delphianrecords.co.uk

Special thanks to Mark O’Neill
and the administration of 
the Kelvingrove Art Gallery 
and Museum.

1. Sinfonia to Cantata 29 [4:50]
Johann Sebastian Bach (1685-1750)
Transcribed by Marcel Dupré (1886-1971)

2. Overture to St Paul [8:12]
Felix Mendelssohn-Bartholdy (1809-1847)
Transcribed by W.T. Best (1826-1897)

3. Overture to Messiah [4:13]
George Frideric Handel (1685-1759)
Transcribed by W.T. Best 

4. Prelude to Hänsel and Gretel [9:36]
Englebert Humperdinck (1854-1921)
Transcribed by Edwin H. Lemare (1865-1934)

5. Overture to Die Zauberflöte [8:13]
Wolfgang Amadeus Mozart (1756-1791)
Transcribed by W.T. Best

6. Overture to Der Freischütz [11:16]
Carl Maria von Weber (1786-1826)
Transcribed by A.L. Peace (1844-1912)

7. ‘1812’ Overture, Op. 49 [17:57]
Pyotr Illyich Tchaikovsky (1840-1893)
Transcribed by Edwin Evans (1844-1923)

8. Carmen Fantasia [11:16]
Georges Bizet (1838-1875)
Transcribed by Edwin H. Lemare

Total playing time [75:38]
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The predominant role of the organ in Europe
has been a liturgical one, with a wealth of
repertoire coming from Catholic France and
Lutheran north Germany. In addition to its
established Anglican church music tradition,
Britain is unique in having a strong secular
organ-playing culture. The technological
advances of the nineteenth century led to
great innovation in organ design, and
builders such as Aristide Cavaillé-Coll in
France and Henry ‘Father’ Willis in Britain
were among the finest craftsmen of their
age, constructing large and complex
instruments hitherto unimaginable by their
predecessors. Whilst Cavaillé-Coll’s
instruments found their way into the great
churches and cathedrals of France, Britain's
largest and most elaborate organs were built
in town halls throughout the land; some of
the finest examples can be seen in the town
halls of Birmingham, Leeds, Liverpool and
Huddersfield. For a time (between the
1950s and the late 1970s) these opulent
organs were viewed as unfashionable, with
their imitative orchestral stops and lack of
‘proper’ chorus structure, and so on. But
over the last decade or so, they are now
being appreciated in their proper context,
and happily, many more organs are being
sympathetically restored to their former
glory, notably the instruments in Edinburgh’s
Usher Hall, and the Royal Albert Hall in
London. The orchestral tone-quality of these

instruments, together with the generous
provision of accessories that allowed the
player to execute rapid changes in colour,
gave rise to the possibility of transcribing
orchestral works for the organ. At a time
when few people had the opportunity to
attend orchestral concerts, these
transcriptions meant that much of the
popular orchestral repertoire was available 
to the general public for the first time.

One of the most popular concert organists
of the nineteenth century was William
Thomas Best, organist at St George’s Hall 
in Liverpool from 1855 to 1895, where he
presided over the large four-manual ‘Father’
Willis organ. His recitals were legendary 
and attracted large audiences, and his
programmes included, in Best’s own words,
everything worth playing that had ever been
written for the organ, and everything 
in classical music that could be arranged for
it. He made hundreds of transcriptions of
orchestral works, as well as choruses and
arias from oratorios and opera, and various
movements from celebrated chamber
works; these included works by Bach and
Handel, Beethoven, Mozart and Haydn, and
newer works by Mendelssohn and Spohr.
Included on this recording are his
arrangements of three overtures: Handel’s
overture to Messiah and Mozart’s overture
to Die Zauberflöte need no further

Notes on the music
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Timothy Byram-Wigfield
is Director of Music at St
George’s Chapel, Windsor
Castle. He received his
formative training as a
chorister at King’s College,
Cambridge, and following
study at the Royal College 

of Music, he won an organ scholarship to
Christ Church, Oxford, before being
appointed Sub Organist of Winchester
Cathedral. During this time he studied organ
with Richard Popplewell and David Sanger,
and was a finalist in the Royal College of
Organist’s Performer of the Year competition.

In 1991 he was appointed as the first full-
time Master of the Music at St Mary’s
Episcopal Cathedral, Edinburgh, and oversaw
a prosperous period for the Cathedral Choir,
in particular during the Edinburgh Festival.
He also trained the Scottish Chamber
Orchestra Chorus. In 1999 he took up the
newly-created post of Director of Music at
Jesus College, Cambridge, before arriving in
Windsor in January 2004. During this time he
also conducted the Northampton Bach Choir
in a schedule of concerts centred on St
Matthew’s Church.

At St George’s Chapel Tim directs the
Chapel Choir of boys and men, not only 
for its daily round of services, but also in
broadcasts, concerts, recordings and tours.
The Choir has recently visited Norway,
Switzerland and France, and has made 
a number of tours to the U.S.A.

Tim has had the honour of directing the
music for two significant royal occasions in
St George’s Chapel: the Service of Blessing
for TRH Prince Charles and The Duchess of
Cornwall; and in 2006 a service of celebration
to mark HM The Queen’s 80th birthday, for
which a special piece by Peter Maxwell
Davies was commissioned, with words by
the Poet Laureate, Andrew Motion.

Tim’s association with Delphian Records is
marked by a number of solo recordings, of
which this was the first. He has also recorded
a disc of Messiaen’s organ music on the organ
of St George’s Chapel, Windsor Castle
(DCD34024) and of the concert music of Alfred
Hollins on the Harrison organ of the Caird Hall
in Dundee (DCD34044). Each of these discs
has received consistent critical acclaim.

Timothy Byram-Wigfield

introduction here. Mendelssohn’s oratorio 
St Paul was composed between 1834 and
1836 and has remained woefully
underperformed, eclipsed by the rather
more famous Elijah, premiered ten years
later in Birmingham; thanks to Best’s
transcription, however, the overture has
remained the most performed excerpt. 
It opens with a broad statement of the great
Advent chorale ‘Wachet Auf’ which is
immediately followed by a rather serious
fugue: this is riddled with dense
passagework, especially for the pedals –
here, surely, Best is demonstrating not only
his prodigious technique, but the capabilities
of the splendid new style of pedal-board
fitted at St George’s Hall. At the climax of
the fugue, Mendelssohn ingeniously re-
introduces the chorale melody, bringing the
work to a triumphant conclusion.

When Best retired from St George’s Hall in
1895, he was succeeded by Dr Albert Lister
Peace. Prior to his move to Liverpool, Peace
held various posts in Glasgow: he was
organist to the University of Glasgow from
1870 until 1880, and in 1877 was appointed
the first organist at St Andrew’s Hall, which
housed a fine organ by T. C. Lewis. He
composed a handful of works for the organ,
as well as making a number of
transcriptions, of which Weber’s overture to
Der Freischütz was one. Der Freischütz was

premiered in Berlin in 1821 to great critical
acclaim, and it was soon being staged all
around Europe, receiving its London
premiere in 1824; it is based on an ancient
German forest legend, and is full of good
melodies. Unlike most opera overtures,
however, the introduction is not based 
on music from the rest of the work, but its
dramatic nature does allude to the action
about to unfold. This is especially true of 
the central section of the overture, in which
Weber offsets the restless C minor music
depicting the evil Samiel against the
redeeming love theme of the heroine
Agathe; in true operatic fashion, the love
theme wins through and the work ends 
in a blaze of glorious C major.

Of course, Peace was one of many civic
organists active at that time, engaged in
giving weekly recitals and accompanying
large-scale choral concerts; like Best, 
many of them made hundreds of their own
arrangements of orchestral favourites. One
particular set of transcriptions that was
popular for a while was the ‘Temple’ Edition
of Organ Overtures and Arrangements,
which contained all manner of orchestral
works by Nicolai, Suppé, Adam, Berlioz,
Balfe, and many others. The organist
responsible for this series was Edwin Evans,
who published, amongst other things,
erudite analytical treatises of the works 
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Couplers
Great to Pedal
Swell to Pedal
Choir to Pedal 
Swell Sub Octave to Great 
Swell to Great 
Swell Super Octave to Great
Choir to Great
Swell to Choir 
Great HP Reeds on Swell
Great HP Reeds on Great

A selection of fixed registration aids

Swell Organ
Rohr Bourdon 16
Geigen Principal 8
Rohr Flöte  8
Viole de Gambe 8
Viole Célestes (TC) 8
Geigen Principal 4 
Rohr Flöte  4 
Flautina  2
Cornet V
Bassoon  16 
Horn 8 
Oboe  8 
Clarion  4
Tremulant
Sub Octave
Super Octave

Pedal Organ 
Harmonic Bass 32
Great Bass  16
Open Diapason 16
Violon  16
Sub Bass  16
Octave  8
Flute Bass  8
Bombarde  16
Trumpet  8

of the great composers; his own organ
compositions have been largely forgotten.
One of the best-known transcriptions from
this collection is that of Tchaikovsky’s ‘1812’
Overture, which was composed in 1880 to 
a commission to mark the seventieth
anniversary of Russia’s victory over the
Napoleonic army in 1812. Although
Tchaikovsky himself did not have much time
for the piece – he found it very loud and
noisy – it was an immediate success, and has
remained a firm favourite in the orchestral
repertoire.

In the generation after Best, Edwin Lemare
was probably one of the most gifted and
influential concert organists Britain ever
produced. For many years he was organist
at the fashionable London church of St
Margaret’s, Westminster, where his weekly
recitals were often attended to capacity. 
He was a prolific composer and wrote well
over a hundred original organ works; he 
also commissioned many new works for
Novello’s Original Compositions series, and
contributors included many of the up-and-
coming organist-composers of the time,
including Alfred Hollins, William
Wolstenholme, William Faulkes and Bernard
Johnson. Lemare eventually emigrated to
the United Sates of America, where he held
municipal posts in Pittsburgh, Portland
(Maine) and San Francisco, and became

without doubt the most famous
international recitalist of that period. He
certainly was the most highly paid: in 1915
his annual salary from the city of San
Francisco was £2,000, compared with the
post at St George’s Hall Liverpool, which
was just £800 for the same year. His playing 
of orchestral transcriptions became world-
famous, and his numerous arrangements
extended the repertoire to include works by
Elgar, Saint-Saëns, Tchaikovsky and Wagner.
A feature of his style was his ingenious use
of registration and a technique known as
‘thumbing-down’, in which a melody is
played by the thumb of one hand on an
adjacent lower manual: this was made
particularly famous in his own Andantino 
in D flat (otherwise known as Moonlight 
and Roses).

The two Lemare arrangements on this
recording are both of well-known operatic
music. Humperdinck’s fairy tale opera
Hänsel and Gretel was first performed in
1893, and has remained a favourite in the
repertoire. Musically it owes much to
Wagner, but this should come as no
surprise: Humperdinck knew Wagner
personally and had worked as his assistant
on the first production of Parsifal in 1882
(Wagner clearly respected the younger
composer’s musicianship, as he even
allowed him to compose a few extra bars 
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Great Organ
Open Diapason 16   
Bourdon 16   
Open Diapason I 8   
Open Diapason II 8   
Bourdon  8   
Flûte Harmonique 8   
Octave  4   
Flûte Harmonique 4   
Octave Quint 2 2/3

Super Octave 2   
Mixture  IV   
Trombone 16*

Tuba 8*

Clarion 4*

*enclosed

Choir Organ
Salicional 8   
Dulciana  8   
Unda Maris (TC) 8   
Lieblich Gedact 8   
Concert Flute (TC) 8   
Salicet  4   
Flauto Traverso 4   
Piccolo Harmonique 2   
Cor Anglais  16   
Orchestral Oboe 8
Clarinet  8   
Vox Humana 8
Sub Octave
Super Octave
Tremulant

of it to cover a scene change). The Prelude
to Hänsel and Gretel opens with the horns
playing the famous Evening Prayer: this
builds to a broad climax before dying away
again, and the main section of the work
commences with a lively fanfare – the
musical motif in the opera with which the
witch’s spell is broken. Humperdinck
develops the main motifs of the opera in
sonata form, and the various themes are
worked together to a climax in the best
Wagnerian manner. The Prelude fades to
a gentle close with a radiant coda depicting

the peaceful sleep of two children in a
woodland evening. Lemare’s transcription 
of this is all the more admirable in that it
manages to capture every nuance of
Humperdinck’s orchestration. The Carmen
Fantasia is a cleverly assembled medley of
music from the opera, and Lemare’s
ingenious sequence retains an overall sense
of the work’s drama. All the famous tunes
are included, including the Habañera and 
the Toreador chorus, which brings the work
to a rousing conclusion.

Only one transcription included on this
recording does not come from the British
concert organ tradition. Marcel Dupré was
for many years organist at the Parisian
church of St Sulpice and enjoyed an
international reputation as a virtuoso
organist, composer and improviser. He was 

a great admirer of the music of J.S. Bach,
and played the complete organ works from
memory in a legendary series of recitals in
1920; he subsequently edited an edition of
these works for the French publishing house
of Bornemann. To this ‘complete’ edition, 
he cheekily added two of his own
transcriptions, one of which was the
Sinfonia to Bach’s Cantata No. 29, ‘Wir
danken dir, Gott’, written in 1731 for the
installation of the Leipzig Town Council.
Bach, ever the pragmatist, recycled the
Sinfonia from the Preludio of the E major
violin Partita. It is a thrilling overture
characterised by a constant semiquaver
movement; in Dupré’s transcription the
music takes on the form of a brilliant
toccata, played on full organ. 

© 2003 Jeremy Cull 

Dr Jeremy Cull is Director of Music at the
Reid Memorial Church, Edinburgh, and
maintains a busy schedule as organist,
composer and arranger. He is a keen
advocate of the art of organ transcription,
and a number of his arrangements have
been published by Animus.
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The Organ in the Kelvingrove Art Gallery 
and Museum, Glasgow

The magnificent organ in the Kelvingrove 
Art Gallery and Museum was built in 1901 by
the firm of T.C. Lewis and Co. Ltd of Brixton,
London. The organ was hired from Lewis for
the Glasgow International Exhibition of the
same year, and erected in a temporary
concert hall. After the Exhibition, the organ
was purchased by the Glasgow Corporation
and moved to the new Art Gallery in 1902; 
at the same time, a new case was provided,
designed by John W. Simpson, who had
been one of the architects of the Gallery. 
The organ was used extensively in recitals and
promenade concerts prior to the First World

War and in the inter-war years. In 1941, the
gallery sustained damage during an air raid,
and the organ was considered unplayable;
repair work was subsequently carried out, 
and the instrument was fortunate to escape
any attempts to modernise it. The organ
continued to flourish until the mid-1970s,
when its condition deteriorated, and a full
restoration became necessary; this was
carried out in 1988 by N.P. Mander Ltd,
under the technical supervision of Glasgow
organ builder James MacKenzie. The organ 
is an outstanding example of late-nineteenth
century organ building at its best, and is
regarded by many as one of the finest
romantic concert organs in the world.
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and Museum, Glasgow

The magnificent organ in the Kelvingrove 
Art Gallery and Museum was built in 1901 by
the firm of T.C. Lewis and Co. Ltd of Brixton,
London. The organ was hired from Lewis for
the Glasgow International Exhibition of the
same year, and erected in a temporary
concert hall. After the Exhibition, the organ
was purchased by the Glasgow Corporation
and moved to the new Art Gallery in 1902; 
at the same time, a new case was provided,
designed by John W. Simpson, who had
been one of the architects of the Gallery. 
The organ was used extensively in recitals and
promenade concerts prior to the First World

War and in the inter-war years. In 1941, the
gallery sustained damage during an air raid,
and the organ was considered unplayable;
repair work was subsequently carried out, 
and the instrument was fortunate to escape
any attempts to modernise it. The organ
continued to flourish until the mid-1970s,
when its condition deteriorated, and a full
restoration became necessary; this was
carried out in 1988 by N.P. Mander Ltd,
under the technical supervision of Glasgow
organ builder James MacKenzie. The organ 
is an outstanding example of late-nineteenth
century organ building at its best, and is
regarded by many as one of the finest
romantic concert organs in the world.
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Great Organ
Open Diapason 16   
Bourdon 16   
Open Diapason I 8   
Open Diapason II 8   
Bourdon  8   
Flûte Harmonique 8   
Octave  4   
Flûte Harmonique 4   
Octave Quint 2 2/3

Super Octave 2   
Mixture  IV   
Trombone 16*

Tuba 8*

Clarion 4*

*enclosed

Choir Organ
Salicional 8   
Dulciana  8   
Unda Maris (TC) 8   
Lieblich Gedact 8   
Concert Flute (TC) 8   
Salicet  4   
Flauto Traverso 4   
Piccolo Harmonique 2   
Cor Anglais  16   
Orchestral Oboe 8
Clarinet  8   
Vox Humana 8
Sub Octave
Super Octave
Tremulant

of it to cover a scene change). The Prelude
to Hänsel and Gretel opens with the horns
playing the famous Evening Prayer: this
builds to a broad climax before dying away
again, and the main section of the work
commences with a lively fanfare – the
musical motif in the opera with which the
witch’s spell is broken. Humperdinck
develops the main motifs of the opera in
sonata form, and the various themes are
worked together to a climax in the best
Wagnerian manner. The Prelude fades to
a gentle close with a radiant coda depicting

the peaceful sleep of two children in a
woodland evening. Lemare’s transcription 
of this is all the more admirable in that it
manages to capture every nuance of
Humperdinck’s orchestration. The Carmen
Fantasia is a cleverly assembled medley of
music from the opera, and Lemare’s
ingenious sequence retains an overall sense
of the work’s drama. All the famous tunes
are included, including the Habañera and 
the Toreador chorus, which brings the work
to a rousing conclusion.

Only one transcription included on this
recording does not come from the British
concert organ tradition. Marcel Dupré was
for many years organist at the Parisian
church of St Sulpice and enjoyed an
international reputation as a virtuoso
organist, composer and improviser. He was 

a great admirer of the music of J.S. Bach,
and played the complete organ works from
memory in a legendary series of recitals in
1920; he subsequently edited an edition of
these works for the French publishing house
of Bornemann. To this ‘complete’ edition, 
he cheekily added two of his own
transcriptions, one of which was the
Sinfonia to Bach’s Cantata No. 29, ‘Wir
danken dir, Gott’, written in 1731 for the
installation of the Leipzig Town Council.
Bach, ever the pragmatist, recycled the
Sinfonia from the Preludio of the E major
violin Partita. It is a thrilling overture
characterised by a constant semiquaver
movement; in Dupré’s transcription the
music takes on the form of a brilliant
toccata, played on full organ. 

© 2003 Jeremy Cull 

Dr Jeremy Cull is Director of Music at the
Reid Memorial Church, Edinburgh, and
maintains a busy schedule as organist,
composer and arranger. He is a keen
advocate of the art of organ transcription,
and a number of his arrangements have
been published by Animus.
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of the great composers; his own organ
compositions have been largely forgotten.
One of the best-known transcriptions from
this collection is that of Tchaikovsky’s ‘1812’
Overture, which was composed in 1880 to 
a commission to mark the seventieth
anniversary of Russia’s victory over the
Napoleonic army in 1812. Although
Tchaikovsky himself did not have much time
for the piece – he found it very loud and
noisy – it was an immediate success, and has
remained a firm favourite in the orchestral
repertoire.

In the generation after Best, Edwin Lemare
was probably one of the most gifted and
influential concert organists Britain ever
produced. For many years he was organist
at the fashionable London church of St
Margaret’s, Westminster, where his weekly
recitals were often attended to capacity. 
He was a prolific composer and wrote well
over a hundred original organ works; he 
also commissioned many new works for
Novello’s Original Compositions series, and
contributors included many of the up-and-
coming organist-composers of the time,
including Alfred Hollins, William
Wolstenholme, William Faulkes and Bernard
Johnson. Lemare eventually emigrated to
the United Sates of America, where he held
municipal posts in Pittsburgh, Portland
(Maine) and San Francisco, and became

without doubt the most famous
international recitalist of that period. He
certainly was the most highly paid: in 1915
his annual salary from the city of San
Francisco was £2,000, compared with the
post at St George’s Hall Liverpool, which
was just £800 for the same year. His playing 
of orchestral transcriptions became world-
famous, and his numerous arrangements
extended the repertoire to include works by
Elgar, Saint-Saëns, Tchaikovsky and Wagner.
A feature of his style was his ingenious use
of registration and a technique known as
‘thumbing-down’, in which a melody is
played by the thumb of one hand on an
adjacent lower manual: this was made
particularly famous in his own Andantino 
in D flat (otherwise known as Moonlight 
and Roses).

The two Lemare arrangements on this
recording are both of well-known operatic
music. Humperdinck’s fairy tale opera
Hänsel and Gretel was first performed in
1893, and has remained a favourite in the
repertoire. Musically it owes much to
Wagner, but this should come as no
surprise: Humperdinck knew Wagner
personally and had worked as his assistant
on the first production of Parsifal in 1882
(Wagner clearly respected the younger
composer’s musicianship, as he even
allowed him to compose a few extra bars 
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Timothy Byram-Wigfield
is Director of Music at St
George’s Chapel, Windsor
Castle. He received his
formative training as a
chorister at King’s College,
Cambridge, and following
study at the Royal College 

of Music, he won an organ scholarship to
Christ Church, Oxford, before being
appointed Sub Organist of Winchester
Cathedral. During this time he studied organ
with Richard Popplewell and David Sanger,
and was a finalist in the Royal College of
Organist’s Performer of the Year competition.

In 1991 he was appointed as the first full-
time Master of the Music at St Mary’s
Episcopal Cathedral, Edinburgh, and oversaw
a prosperous period for the Cathedral Choir,
in particular during the Edinburgh Festival.
He also trained the Scottish Chamber
Orchestra Chorus. In 1999 he took up the
newly-created post of Director of Music at
Jesus College, Cambridge, before arriving in
Windsor in January 2004. During this time he
also conducted the Northampton Bach Choir
in a schedule of concerts centred on St
Matthew’s Church.

At St George’s Chapel Tim directs the
Chapel Choir of boys and men, not only 
for its daily round of services, but also in
broadcasts, concerts, recordings and tours.
The Choir has recently visited Norway,
Switzerland and France, and has made 
a number of tours to the U.S.A.

Tim has had the honour of directing the
music for two significant royal occasions in
St George’s Chapel: the Service of Blessing
for TRH Prince Charles and The Duchess of
Cornwall; and in 2006 a service of celebration
to mark HM The Queen’s 80th birthday, for
which a special piece by Peter Maxwell
Davies was commissioned, with words by
the Poet Laureate, Andrew Motion.

Tim’s association with Delphian Records is
marked by a number of solo recordings, of
which this was the first. He has also recorded
a disc of Messiaen’s organ music on the organ
of St George’s Chapel, Windsor Castle
(DCD34024) and of the concert music of Alfred
Hollins on the Harrison organ of the Caird Hall
in Dundee (DCD34044). Each of these discs
has received consistent critical acclaim.

Timothy Byram-Wigfield

introduction here. Mendelssohn’s oratorio 
St Paul was composed between 1834 and
1836 and has remained woefully
underperformed, eclipsed by the rather
more famous Elijah, premiered ten years
later in Birmingham; thanks to Best’s
transcription, however, the overture has
remained the most performed excerpt. 
It opens with a broad statement of the great
Advent chorale ‘Wachet Auf’ which is
immediately followed by a rather serious
fugue: this is riddled with dense
passagework, especially for the pedals –
here, surely, Best is demonstrating not only
his prodigious technique, but the capabilities
of the splendid new style of pedal-board
fitted at St George’s Hall. At the climax of
the fugue, Mendelssohn ingeniously re-
introduces the chorale melody, bringing the
work to a triumphant conclusion.

When Best retired from St George’s Hall in
1895, he was succeeded by Dr Albert Lister
Peace. Prior to his move to Liverpool, Peace
held various posts in Glasgow: he was
organist to the University of Glasgow from
1870 until 1880, and in 1877 was appointed
the first organist at St Andrew’s Hall, which
housed a fine organ by T. C. Lewis. He
composed a handful of works for the organ,
as well as making a number of
transcriptions, of which Weber’s overture to
Der Freischütz was one. Der Freischütz was

premiered in Berlin in 1821 to great critical
acclaim, and it was soon being staged all
around Europe, receiving its London
premiere in 1824; it is based on an ancient
German forest legend, and is full of good
melodies. Unlike most opera overtures,
however, the introduction is not based 
on music from the rest of the work, but its
dramatic nature does allude to the action
about to unfold. This is especially true of 
the central section of the overture, in which
Weber offsets the restless C minor music
depicting the evil Samiel against the
redeeming love theme of the heroine
Agathe; in true operatic fashion, the love
theme wins through and the work ends 
in a blaze of glorious C major.

Of course, Peace was one of many civic
organists active at that time, engaged in
giving weekly recitals and accompanying
large-scale choral concerts; like Best, 
many of them made hundreds of their own
arrangements of orchestral favourites. One
particular set of transcriptions that was
popular for a while was the ‘Temple’ Edition
of Organ Overtures and Arrangements,
which contained all manner of orchestral
works by Nicolai, Suppé, Adam, Berlioz,
Balfe, and many others. The organist
responsible for this series was Edwin Evans,
who published, amongst other things,
erudite analytical treatises of the works 
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The predominant role of the organ in Europe
has been a liturgical one, with a wealth of
repertoire coming from Catholic France and
Lutheran north Germany. In addition to its
established Anglican church music tradition,
Britain is unique in having a strong secular
organ-playing culture. The technological
advances of the nineteenth century led to
great innovation in organ design, and
builders such as Aristide Cavaillé-Coll in
France and Henry ‘Father’ Willis in Britain
were among the finest craftsmen of their
age, constructing large and complex
instruments hitherto unimaginable by their
predecessors. Whilst Cavaillé-Coll’s
instruments found their way into the great
churches and cathedrals of France, Britain's
largest and most elaborate organs were built
in town halls throughout the land; some of
the finest examples can be seen in the town
halls of Birmingham, Leeds, Liverpool and
Huddersfield. For a time (between the
1950s and the late 1970s) these opulent
organs were viewed as unfashionable, with
their imitative orchestral stops and lack of
‘proper’ chorus structure, and so on. But
over the last decade or so, they are now
being appreciated in their proper context,
and happily, many more organs are being
sympathetically restored to their former
glory, notably the instruments in Edinburgh’s
Usher Hall, and the Royal Albert Hall in
London. The orchestral tone-quality of these

instruments, together with the generous
provision of accessories that allowed the
player to execute rapid changes in colour,
gave rise to the possibility of transcribing
orchestral works for the organ. At a time
when few people had the opportunity to
attend orchestral concerts, these
transcriptions meant that much of the
popular orchestral repertoire was available 
to the general public for the first time.

One of the most popular concert organists
of the nineteenth century was William
Thomas Best, organist at St George’s Hall 
in Liverpool from 1855 to 1895, where he
presided over the large four-manual ‘Father’
Willis organ. His recitals were legendary 
and attracted large audiences, and his
programmes included, in Best’s own words,
everything worth playing that had ever been
written for the organ, and everything 
in classical music that could be arranged for
it. He made hundreds of transcriptions of
orchestral works, as well as choruses and
arias from oratorios and opera, and various
movements from celebrated chamber
works; these included works by Bach and
Handel, Beethoven, Mozart and Haydn, and
newer works by Mendelssohn and Spohr.
Included on this recording are his
arrangements of three overtures: Handel’s
overture to Messiah and Mozart’s overture
to Die Zauberflöte need no further

Notes on the music
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Timothy Byram-Wigfield on Delphian

Alfred Hollins: Organ Works
Timothy Byram-Wigfield, organ
DCD34044

Designed by the blind organist Alfred Hollins, the Caird Hall
instrument is one of the finest recital organs in the UK – as ideal a
vehicle for Hollins’s music as Byram-Wigfield is an exponent of it.
Hollins effortlessly combines keyboard pyrotechnics with a quasi-
orchestral approach to sonority. These works bristle with vigour, their
swaggering confidence complemented by their ingenuity and wit.

‘Hollins would have been thrilled at the performances of his music by
Timothy Byram-Wigfield’ – International Record Review, March 2007

Olivier Messiaen: Les Corps Glorieux, 
Le Banquet céleste & L’Apparition de l’Église éternelle 
Timothy Byram-Wigfield, organ
DCD34024

Timothy Byram-Wigfield presents Messiaen’s ground-breaking Les
Corps Glorieux on the organ of Windsor’s St George’s Chapel, with
its protean personality. Byram-Wigfield is an ideal exponent of this
work and its extremities; from his sensitive approach to its spiritual
narrative, to his thrilling handling of its gargantuan climaxes, the
listener cannot fail to be drawn into Messiaen’s colouristic world. 

‘This is a highly successful disc’ – Gramophone, July 2006

Executive Producer: 
Jeremy Cull
Design: Margareta Jönsson
Organ Tuning: Jim MacKenzie

Console Assistants:
Giles Brightwell, Chris Nickol,
Nicholas Whitaker
Photography: Raymond Parks 

Made and printed in the EU
© 2003 Delphian Records Ltd
© 2007 Delphian Records Ltd
www.delphianrecords.co.uk

Special thanks to Mark O’Neill
and the administration of 
the Kelvingrove Art Gallery 
and Museum.

1. Sinfonia to Cantata 29 [4:50]
Johann Sebastian Bach (1685-1750)
Transcribed by Marcel Dupré (1886-1971)

2. Overture to St Paul [8:12]
Felix Mendelssohn-Bartholdy (1809-1847)
Transcribed by W.T. Best (1826-1897)

3. Overture to Messiah [4:13]
George Frideric Handel (1685-1759)
Transcribed by W.T. Best 

4. Prelude to Hänsel and Gretel [9:36]
Englebert Humperdinck (1854-1921)
Transcribed by Edwin H. Lemare (1865-1934)

5. Overture to Die Zauberflöte [8:13]
Wolfgang Amadeus Mozart (1756-1791)
Transcribed by W.T. Best

6. Overture to Der Freischütz [11:16]
Carl Maria von Weber (1786-1826)
Transcribed by A.L. Peace (1844-1912)

7. ‘1812’ Overture, Op. 49 [17:57]
Pyotr Illyich Tchaikovsky (1840-1893)
Transcribed by Edwin Evans (1844-1923)

8. Carmen Fantasia [11:16]
Georges Bizet (1838-1875)
Transcribed by Edwin H. Lemare

Total playing time [75:38]
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The Usher Hall Organ
John Kitchen
DCD34022

John Kitchen, Edinburgh’s City Organist, presents a wide-ranging
eclectic programme of music brilliantly brought to life on the Usher
Hall’s newly-refurbished monumental Norman and Beard concert
organ: never before heard on disc.

‘a source of endless delight.’
– Gramophone, September 2004

Organs in Glasgow
John Kitchen and John Butt 
DCD34032

Two of the UK's foremost keyboard interpreters come together in a
selection of Glasgow's finest organs. Instruments by Hill, Lewis and
Willis are heard alongside other contemporary examples showcasing
the golden era in Glasgow's organ building history.

‘...in such expert and enthusiastic hands this delightful collection of
different tonal palettes and acoustics does not disappoint.’
– Choir and Organ, June 2005

More organ music on Delphian

Recorded on the 8, 9, 10 & 11
November 2001 at the
Kelvingrove Art Gallery and
Museum, Glasgow.

Producer: Paul Baxter
24-Bit digital editing 
and mastering: Paul Baxter

The Kelvingrove Organ
Overture Transcriptions
Timothy Byram-Wigfield
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The Kelvingrove Organ
Overture Transcriptions
Timothy Byram-Wigfield
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