


GAUDEAMUS IGITUR
THE ORGAN OF THE McEWAN HALL, UNIVERSITY OF EDINBURGH
JOHN KITCHEN

 1 anon., 18th-c. student song Gaudeamus igitur  [1:50]

 2 Cecilia McDowall (b. 1951) Celebration [8:07]

 3 Johan Helmich Roman (1694–1758) Sinfonia di chiesa [4:01]
  arr. Patrik Vretblad (1876–1953) 

 4 Henry Purcell (1659–1695) Two Trumpet Tunes from King Arthur, z 628 / [3:41]
  Trumpet Tune from The Indian Queen, z 630

 5 André Campra (1660–1744) Rigaudon from Idoménée [2:51] 

 6 Kenneth Leighton (1929–1988)  [17:01]
  Et resurrexit (Theme, Fantasy and Fugue), Op. 49 

 7 Alfred Hollins (1865–1942) Concert Overture in C major [9:11] 

 8 Charles-Marie Widor (1844–1937) Marcia from Symphony No. 3, Op. 69 [7:55]

 9 Théodore Salomé (1834–1896) Grand Choeur in G, Op. 68 No. 2 [3:01]

 10 Alexandre Guilmant (1837–1911) [6:21]
  Marche religieuse (‘March on a Theme of Handel’), Op. 15 No. 2 

 11 George Frideric Handel (1685–1759) [7:54]
  Overture and March from Ode for St Cecilia’s Day, hwv 76

  Total playing time  [72:00] Recorded on 12-14 February 2015
in the McEwan Hall, University of Edinburgh
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‘infinite speed and gradation’ swell pedals have 
been retained. The swell reeds are all new, as 
is the bass octave of the tuba on the pedal. 
Also new are the mixtures on the great and 
choir. The organ was inaugurated in its latest 
incarnation in October 2014, and used in the 
November 2014 graduation ceremonies.

* * *

The present recording is intended to celebrate 
the organ’s restoration, and also to present 
some of the music played at graduation 
ceremonies. It therefore seemed appropriate to 
begin with the most celebrated of all university 
songs, Gaudeamus igitur. The melody and 
the Latin text have been well-known since the 
eighteenth century, although the words may 
be much older. The Purcell Trumpet Tunes, 
all arrangements of movements from stage 
works, are appropriately grand and dignified 
entrance pieces to accompany the academic 
procession into the Hall, as is the Rigaudon 
from Campra’s opera Idoménée (all played, 
of course, in the grand manner). Handel’s 
Overture from Ode for St Cecilia’s Day is also 
suitably festive, and the March from that ode 
is a graduation favourite at the McEwan Hall. 
Similar in style is Roman’s Sinfonia di chiesa, 
a Handelian-sounding piece in French overture 
form by a composer who has sometimes been 
dubbed ‘the Swedish Handel’; he worked for 
many years as a court composer in Sweden, 
but was widely travelled, visiting England, 

organs with electric action, the cutting-edge 
technology of its day. His ‘remote’ key-action 
meant that the pipework could be placed 
anywhere in relation to the keyboards, and his 
solution to fitting in a large four-manual organ 
was both imaginative and eccentric. Much of 
the instrument, including the great organ and 
most of the pedal, is concealed behind wooden 
panelling at the back of the stage area and 
speaks upwards through grilles. Other divisions 
(including the swell and solo) are concealed in 
rooms high up to the left and right of the main 
case. Such a disparate plan should not work, 
and is against all the ‘rules’ of how to lay out an 
organ; but the acoustics of the Hall are such that 
the sound coheres remarkably well. It is true 
that the balance of different sections varies a 
little when heard in different parts of the Hall, 
but such variations are true of many organs. 

In 1953 Henry Willis III substantially rebuilt 
the organ to the design of Herrick Bunney, 
then organist of both the University and St 
Giles’ Cathedral. A new console was provided, 
and the organ was enlarged to 62 stops. 
Rushworth & Dreaper of Liverpool overhauled 
the instrument in 1980, installing a new action, 
and making a few minor tonal alterations; 
further changes were made in the 1990s. The 
instrument has now been comprehensively 
refurbished by Forth Pipe Organs, based near 
Edinburgh. Willis’s splendid 1953 console has 
been beautifully restored with only minor 
alterations, sensitively undertaken, and his 

The University of Edinburgh’s magnificent 
McEwan Hall was designed by the Scottish 
ecclesiastical architect Sir Rowand Anderson 
and financed by Sir William McEwan of 
brewing fame; it was built during the years 
1889–1897. Its intended purpose was as 
a graduation hall, although it was also 
Edinburgh’s principal auditorium until the Usher 
Hall opened in 1914. It is a grand, circular 
building, inspired by the shape of ancient 
Greek theatres while also owing something to 
the Italian Renaissance, but all reinterpreted 
in characteristically confident Victorian style. 
The lavish decoration scheme is by William 
Palin, with figures representing Science, Art 
and Literature surrounding the organ casework. 
The hall’s ground floor and two galleries 
can accommodate 2,000 people, and this 
vast space has a six-second reverberation 
period when empty, as can be heard on this 
recording. Its grandeur, opulence and richness 
of decoration make it an ideal ceremonial 
hall; alongside a variety of concerts and 
other events, the Hall is used for Edinburgh 
University graduations which take place 
annually in June –July and November, generally 
totalling around twenty ceremonies a year. 

Rowand Anderson left no room for an organ, 
perhaps surprisingly, in the light of all this; one 
assumes that the University authorities got 
round to thinking about it only rather late in 
the day. The contract was eventually given to 
Robert Hope-Jones, a pioneer in building large 

Notes on the music

Ceremonial, both sacred and secular, has 
nearly always been accompanied by music, 
often provided by assertive and stirring 
instruments such as trumpets and loud 
woodwinds, as could be heard at almost every 
royal court. In church, the organ became the 
favoured instrument, and indeed the Roman 
Catholic Church forbade the use of any other 
instruments liturgically (a stricture which of 
course was often flouted). But the organ’s 
ability to enhance ceremonial extended also 
to secular uses, and by the eighteenth century 
many concert halls contained organs. The 
nineteenth century, particularly in Britain, saw 
the introduction of organs to most concert 
and city halls; Birmingham Town Hall boasted 
the first of such civic organs (1834) and soon 
monumentally grand instruments were being 
installed in countless town halls. These had 
various solo and accompanimental purposes, 
and were used in civic ceremonies to add 
dignity and grandeur. They were also much 
admired as breathtaking feats of engineering, 
and, it has to be said, as objects of one-
upmanship, where cities vied with each other 
to install bigger and better organs of great 
complexity, with enormous resources and a 
huge variety of tone colours. (The winner must 
be the 64’ reed which William Hill installed 
in his organ in Sydney Town Hall in Australia 
in 1890.) Ceremonial use, however, always 
remained important and this extended to other 
secular halls, such as those in our universities.



writing. She wrote the brilliant and immediately 
attractive Celebration in 2014 in response to a 
commission from the University of Portsmouth 
for ‘a celebratory piece … for its graduation 
ceremonies’. It was first performed by David 
Price at the Guildhall, Portsmouth, on 15 July 
2014. It is cast in a sort of rondo structure, the 
ebullient and vivacious material heard at the 
opening alternating with passages of grand, 
declamatory writing; the tune ‘To Portsmouth’ 
by Thomas Ravenscroft is quoted in the pedal.    
 
© 2016 John Kitchen

revered organ teacher. Like most of Hollins’s 
organ music, the piece sets out to entertain and 
divert; he was not given to profound utterance, 
but can always be trusted to write attractive 
melodies, infectious rhythms and well-planned 
structures offering plenty of contrast. 

Kenneth Leighton was for many years Reid 
Professor of Music in the Faculty of Music in 
Edinburgh University, best known today as a 
composer of choral and organ music, although 
he wrote also in many other genres. His music is 
highly disciplined and rigorous in compositional 
method, almost always involving a great deal of 
well-wrought counterpoint and bracing harmony. 
Et resurrexit, which he subtitled ‘Theme, 
Fantasy and Fugue’ dates from 1966. Leighton’s 
own note about the work states: 

Although purely abstract in design, the work attempts 
to give musical expression to the individual’s 
struggle for belief in the miracle of the resurrection 
… Although in three distinct movements, the form 
of the piece could … be described as continuous 
variation. 

This is a serious, substantial work of great 
strength.

The remaining work connects various strands 
of this programme. Cecilia McDowall studied 
with Kenneth Leighton when a student in the 
Faculty of Music at Edinburgh, and to some 
extent one can detect his influence in her own 

France, Italy, Austria and Germany. The organ 
arrangement by Patrik Vretblad of the original 
instrumental work was published in Stockholm 
in 1931, and is apparently popular in Sweden 
as a wedding processional.

The three French romantic works here make 
highly effective recessionals to conclude 
graduation ceremonies. Salomé’s short and 
lively Grand Choeur in G is in the French 
sortie tradition. Guilmant’s celebrated 
Marche religieuse (‘March on a Theme 
of Handel’) is more dignified, beginning as a 
quiet processional (based on only four notes 
of Handel’s ‘Lift up your heads’ from Messiah). 
Then follows a fugue; Guilmant goes on to 
combine elements of both, before repeating the 
processional on full organ. Equally effective as 
a recessional is Widor’s monumental F sharp 
major Marcia from Symphony No. 3. It is the 
sort of movement which he could well have 
played as a recessional at the end of High Mass 
in St Sulpice.

The three remaining pieces on the recording 
all have Edinburgh connections. The illustrious 
Alfred Hollins lived in Edinburgh for many 
years, where he was organist of St George’s 
West Church. Much of his organ music, 
however, was for concert use, including the 
three concert overtures. The Concert Overture 
in C major was the first to be composed, 
dating from 1889, and subsequently slightly 
revised; it was dedicated to E.J. Hopkins, his 

Notes on the music



Biography

From 1988 until his retirement 
from teaching in 2014, John 
Kitchen was a Senior Lecturer 
in Music at the University 
of Edinburgh; he is now an 
Honorary Fellow. He continues 
as University Organist – one of 
his main duties being to play 

the organ for all graduation ceremonies – and as 
conductor of the Edinburgh University Singers.  
Following the restoration of the city’s Usher Hall 
organ in 2003, John was appointed Edinburgh 
City Organist with promotional and curatorial 
duties, a post he still holds. He is also Director 
of Music at Old Saint Paul’s Episcopal Church. 
He gives many solo recitals both in the UK and 
further afield, and also plays regularly with several 
ensembles, covering a wide range of musical 
styles. In addition, he is much in demand as a 
continuo player, accompanist, lecturer, examiner, 
adjudicator, writer and reviewer. 

John has recorded extensively for Delphian 
Records, including organ recordings from 
the Usher Hall, Edinburgh (DCD34022 and 
DCD34132) and the Church of the Holy Rude, 
Stirling (DCD34064); a highly-acclaimed 
recording of the complete organ music of 
William Russell, played on the 1829 Bishop 
organ in St James’s, Bermondsey in London 
(DCD34062); a CD of Handel overtures and 
suites played on two of the harpsichords 
from the world-famous Raymond Russell 
Collection of Early Keyboard Instruments, 
housed at St Cecilia’s Hall in the University of 
Edinburgh (DCD34053); a recording of nine 
harpsichords, clavichords and early pianos 
from the Rodger Mirrey Collection, also at 
St Cecilia’s Hall (DCD34057); and two CDs 
of French harpsichord music, Music in the 
Age of Louis XIV (DCD34109) and Music in 
the Age of Louis XV (DCD34112), the latter 
recorded on the world-famous 1769 Taskin 
harpsichord in Edinburgh. John was also heavily 
involved in Delphian’s 2010 publication Organs 
of Edinburgh (DCD34100) which comprises 
recordings of 22 Edinburgh organs.



The Organ of the McEwan Hall: Robert Hope-Jones, 1897
with additions and restorations by Henry Willis III, 1953,
Rushworth & Dreaper, 1980 and Forth Pipe Organs, 2014

 GREAT

 1 Violon 16 
 2 Bourdon 16 
 3 Open Diapason I 8 
 4 Open Diapason II 8 
 5 Open Diapason III  8 
 6 Stopped Diapason 8 
 7 Octave Diapason 4 
 8 Principal 4 
 9 Stopped Flute 4 
 10 Twelfth  2 2/3

 11 Fifteenth 2 
 12 Mixture 19:22:26:29 IV 
 13 Contra Tromba 16 
 14 Tromba 8 
 15 Clarion 4 

   
 

 PEDAL

 16 Sub Bass (acoustic) 32 (from 17 and 2)
 17 Open Bass 16 wood
 18 Contra Bass 16 metal
 19 Violon 16 (from 1)
 20 Bourdon 16 (from 2)
 21 Viola 16 (from 34)
 22 Octave Bass 8 (ext. from 18)
 23 Viol 8 
 24 Flute 8 (ext. from 2)
 25 Fifteenth 4
 26 Octave Flute 4 (ext. from 2)
 27 Mixture 17:19:22 III
 28 Contra Posaune 32 (from 29) diaphone
 29 Posaune 16 diaphone
 30 Contra Tromba 16 (from 13)
 31 Waldhorn 16 (from 47)
 32 Bass Tuba 16 (partly from 62)
 33 Tuba 8 (from 62)

 
 

 SWELL (Infinite Speed & Gradation pedal)

 34 Contra Viola 16 
 35 Geigen Diapason 8 
 36 Rohr Flute 8 
 37 Viola da Gamba 8 
 38 Voix Celestes 8 Tenor C 
 39 Fugara 4 
 40 Octave Viola 4 
 41 Harmonic Flute 4 
 42 Flageolet 2 
 43  Cornet Mixture III
  12:15:17
 44 Chorus Mixture V
  15:19:22:26:29
 45 Vox Humana  8 
 46 Oboe 8 
 Tremulant
 47 Waldhorn 16 
 48 Trumpet 8 
 49 Clarion  4 

 

 CHOIR (Infinite Speed & Gradation pedal)

 50 Lieblich Gedackt 8 
 51 Principal 4
 52 Nason Flute 4
 53 Nazard 2 2/3

 54 Flautino 2
 55 Tierce 13/5

 56 Mixture 19:22 II
 Tremulant

 SOLO (Infinite Speed & Gradation pedal)

 57 Violoncello 8 
 58 Rohr Flute 8  
 59 Orchestral Flute 4 
 60 Cor Anglais 16 
 61 Corno di Bassetto  8 
 Tremulant
 62 Tuba 8 unenclosed

 
 Full complement of couplers and modern playing  aids, including stepper and playback system
 Detached and mobile console
 Electropneumatic action throughout

 Compass: 
 C–g1 (pedal)
 C–c4 (manuals)



The Organ in the Church of the Holy Rude, Stirling
John Kitchen
DCD34064

Edinburgh’s city organist John Kitchen visits Scotland’s Mither Kirk 
and the country’s largest organ. Never before heard on disc, the 1939 
Rushworth & Dreaper represents the zenith of British organ-building. 
Kitchen harnesses this king of instruments in a varied recital, revelling 
in its sheer magnificence. Includes works by Widor, Duruflé and 
Guilmant, Stanford, Parry and Elgar, and by twentieth-century Dutch 
composers Feike Asma and Cor Kee.

‘On this stonking disc, wait till you hear Kitchen unleashed on Elgar’s 
“Pomp and Circumstance” March No 1’
— The Herald, May 2008 

The Usher Hall Organ Vol II
John Kitchen
DCD34132

The Usher Hall’s monumental organ celebrated its 100th birthday in 2014. 
Delphian artist and Edinburgh City Organist John Kitchen has established 
a hugely popular series of concerts at the Hall, and draws on its repertoire 
to follow up his 2004 recording of the then newly restored instrument 
with a programme that further represents the vast variety of music that 
draws in the Edinburgh crowds. Opening with an evocative new work 
by Cecilia McDowall, the first part of the programme resounds with 
the theme of bells (including the instrument’s extraordinary carillon). 
Jeremy Cull contributes a compelling transcription of Hamish MacCunn’s 
The Land of the Mountain and the Flood, while a recital of this nature 
wouldn’t be complete without a major piece of Bach, here dispatched with 
appropriately Edwardian swagger.

‘performances that blend aesthetic nuance with bravura showmanship … 
Delphian’s vivid recorded sound adds to the considerable pleasure’
— Choir & Organ, May/June 2015, *****

The Kelvingrove Organ: Overture Transcriptions
Timothy Byram-Wigfield
DCD34004

In his Delphian debut, Timothy Byram-Wigfield plays a variety of Edwardian 
transcriptions on one of the world’s finest concert organs, the Lewis organ 
in Glasgow’s Kelvingrove Gallery.

‘Exhilarating … Never daunted by the fearsome difficulties of many of 
Lemare’s and Best’s arrangements, nor fazed by the limited 1901 controls 
of the chunky console, Byram-Wigfield delights in finding just the right 
sounds, textures and tempi to make these works sound like real organ 
music. There is delicacy, humour, drive, vigour, lightness of touch and 
heroic utterance here, to which these fine compositions respond by 
revealing their all’
— Organist’s Review, May 2004, EDITOR’S CHOICE

The Organ of Rochdale Town Hall: Overture Transcriptions Vol II
Timothy Byram-Wigfield
DCD34143

Built in an extravagant Gothic style, Rochdale Town Hall is one of the most 
impressive examples of the civic pride of the Victorian and Edwardian 
eras. Positioned within is J.J. Binns’ fine organ, proudly displayed in three 
beautifully crafted wooden cases. At its high point, the British town hall 
organ tradition represented something entirely new and extraordinary, in 
social, mechanical, aesthetic and commercial terms; and the transcriptions 
made for these colossal instruments demonstrate remarkable syntheses of 
ingenuity, skill and ambition on the part of both organ-builders and musical 
arrangers. Timothy Byram-Wigfield here follows up on his celebrated 2004 
exploration of orchestral overtures at the organ of the Kelvingrove Gallery 
in Glasgow.

‘Byram-Wigfield takes it all in his unflappable stride, the opening 
carefully layered, the control scrupulous throughout’
— BBC Music Magazine, April 2016

Organ music on Delphian



Alfred Hollins (1865–1942): Organ Works
Timothy Byram-Wigfield
The Organ of Caird Hall, Dundee
DCD34044

Designed by the blind organist Alfred Hollins, the Caird Hall instrument is 
one of the finest recital organs in the UK – as ideal a vehicle for Hollins’ 
own music as Byram-Wigfield is an exponent of it. Hollins effortlessly 
combines keyboard pyrotechnics with a quasi-orchestral approach to 
sonority. These works bristle with vigour, their swaggering confidence 
leavened with ingenuity and wit.

‘It is impossible to praise the choice of instrument or the performances 
on this CD too highly … It is made more valuable by being sonically one 
of the best recordings of an organ I have heard for some time’
— International Record Review, March 2007

William Faulkes (1863–1933): An Edwardian concert with England’s 
organ composer
Duncan Ferguson
The Organ of St Mary’s Episcopal Cathedral, Edinburgh
DCD34148

William Faulkes, comfortably England’s most prolific organ composer 
of all time, was one of the leading figures in a generation of organist-
composers whose style of writing speaks from and of the golden age of 
organ concert-going: melodious, spirited, uplifting music that, long out of 
fashion, is now seeing something of a resurgence. Having incited critical 
fervour with his choir’s wide-ranging recordings of music from John 
Sheppard to Gabriel Jackson, Duncan Ferguson proves himself equally 
compelling as a soloist here.

‘[Faulkes] could have wished for no more persuasive an advocate 
than Duncan Ferguson, nor a finer instrument than this glorious – and 
historically correct – “Father” Willis’
— Gramophone, March 2015

Organs in Glasgow
John Kitchen, John Butt
DCD34032 

Two of the UK’s foremost keyboard interpreters come together in a 
selection of music played on Glasgow’s finest organs. Instruments by 
Hill, Lewis and Willis are heard alongside other contemporary examples 
showcasing the golden age in Glasgow’s organ-building history. The booklet 
includes specifications of the organs and colour pictures of their consoles, 
an essay providing an overview of organ-building in Glasgow, and an 
individual note on each instrument.

‘Separately, [Kitchen and Butt] work miracles with repertoire that suits each of 
the organs – Bach for the 18th-century Snetzler at Glasgow University, Vierne 
in Dennistoun, or Leighton in Partick. For two minutes, they double up for a 
Tomkins duet. Classy playing, classy disc’
— The Scotsman, February 2005 

Organs of Edinburgh
John Kitchen, Duncan Ferguson, Timothy Byram-Wigfield,
Michael Bonaventure et al.
DCD34100 (4 CDs + book)

Open this full-colour, large-format book and step into a world of glorious 
architecture and fascinating history. Edinburgh’s churches and concert 
halls are home to a rich variety of pipe organs, and twenty-two of the 
most notable are surveyed here, with extensive information on both the 
instruments and their venues. Meanwhile twelve illustrious players – all 
with deep-rooted Edinburgh connections – demonstrate the instruments’ 
full range and versatility on four accompanying CDs. The full gamut of 
the repertoire is here, and Edinburgh’s organs have the voices to match. 
Isn’t it time to lift the veil from some of the closest-guarded treasures of 
one of the world’s great cities? Includes extensive instrument and venue 
photography, and detailed specifications for all 22 instruments.

‘a masterpiece of publishing’
— International Record Review, January 2011

Organ music on Delphian
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