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PREFACE

This recording was made to accompaniment the Educate·S educational sheet music series of newly written com-

position music for children and young people, published by the Danish music publisher Edition·S. In the 

Educate·S series, there are pieces for guitar as well as pieces for violin, cello, piano, accordion, and percussion 

respectively.

The series originated from a desire to build on the historical tradition in which contemporary composers 

wrote music that initiated music students into new musical experiences and realizations. In their time, Bach, 

Brahms and Bartók composed music in which pedagogic considerations and artistic ambitions combined to 

form a greater whole for the benefit of children and young people in their musical development. With the 

Educate·S series, leading Danish composers have been invited to write new pieces for children and young 

people, to introduce pupils with music that embraces the musical horizons and tonal worlds offered by 

contemporary composers.

The recording was made in collaboration with the Royal Academy of Music, Copenhagen
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Ylva Lund Bergner
My Way  (2017)

1  I

2  II

3  III

My Way (2017) is a piece for guitar in three parts. One doesn’t have 

to be able to play much more than three chords to be able to play the 

piece, but there are small features in it that make it fun, and perhpas a 

little difficult to play – among other things, one has to blow on or strike 

the instrument. In the first part, only an A major chord is used, with 

fingerpicking and other similar techniques. The second part is more 

 rhythmical, and only the notes of the D major chord are played. One 

also gets to know the slide technique. In the third and last part, one 

plays notes on the taut strings up at the head of the guitar and gets to 

try out making notes bend.

The music is to be played in an inquisitive way, almost like a game. In 

the piece one will find new and interesting sounds that lie hidden in the 

instrument.

Ylva Lund Bergner was born in 1981 and grew up in Lund in Sweden. 

At the age of four she started to sing in a choir and continued to do so 

throughout her childhood and teenage years. Alongside this, she played 

both the piano and recorder at a high level. In her teens, she also began 

to get interested in writing music herself. Ylva studied composition at 

the Gotland School of Music Composition, at the Royal College of Music 

in Stockholm, at the Conservatorio di Musica in Italy, at the Conserva-

toire National Supérieur de Musique et Danse de Lyon in France and at 

The Royal Danish Academy of Music in Copenhagen.

© Edition·S
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Jeppe Just Christensen
4  Study for Guitar  (2017)

Study for Guitar is a piece that explores various percussive and dis-

sonant sounds on the acoustic guitar. Progressive playing techniques, 

partly with the aid of a slide, mean that the music often sounds coarse 

and wild. The music is repetitive and is simple in nature, basically only 

dealing with two musical elements.

Jeppe Just Christensen was born in 1978. He studied composition at 

The Royal Danish Academy of Music in Copenhagen and at Hochschule 

für Musik in Karlsruhe, Germany. One of Jeppe’s firm compositional prin-

ciples is to pare things down to the bone and remove everything that is 

not essential, resulting in simple material which creates a compact and 

personal music that also has to do with finding the truth in the banal 

and the naive. He works with various elements in his music that refer to 

every day things, childhood, and nostalgia. Jeppe teaches composition 

at The Royal Danish Academy of Music and holds composition work-

shops with children and adults and also gives talks on music to students 

at upper secondary schools. In addition, he performs as a musician in 

his band Jeppe Just Instituttet.

© Edition·S
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John Frandsen
5  Cantilena  (2017)

The word cantilena originally comes from Latin and means a uniform 

hummable song. Cantilenas are mainly found in vocal music, particularly 

opera. But there is also a tradition for using the term about instrumental 

works that have a singable, lyrical melody at a calm tempo. And that 

applies to this small guitar piece – it is almost like a short, simple lullaby. 

Quiet, delicate mood music… Sshh, take care not to wake the child!

John Frandsen was born in 1956 and grew up with music. His mother 

was fond of singing and playing the piano, and while he was still young 

she took him to concerts and made sure that he started to sing in church. 

At upper secondary school he met a fantastic music teacher, whom he 

is still in contact with. After completing school, John’s plan was to study 

music at university, but the organist in the church where he was a singer 

advised him to study the organ. So in 1975 he embarked on two paths of 

study: musicology at the university, and organ at the academy of music, 

both in Aarhus. At the time, Aarhus was a hotbed for new music. John let 

himself be borne along by this energy and realised his teenage dream of 

becoming a composer. As such, John has written many works in  various 

genres for many different orchestras and ensembles. In addition, he is 

an organist and has also taught at the Department of Musicology at 

Aarhus University and The Royal Academy of Music, Aarhus/Aalborg.

© Edition·S
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Rune Glerup
6  A Little Melody  (2017)

As the title suggests, this piece is a little melody. In all its simplicity. 

Neither more nor less.

Rune Glerup was born in 1981. At the age of seven, he started to play 

the piano, and at that early age he also started to compose. Since 

then, Rune has been taught by a number of composers in Denmark 

and abroad, and has also studied composition at The Royal Danish 

Academy of  Music in Copenhagen. A recurrent characteristic in Rune’s 

 music is that he wishes to present the music as something purely physi-

cal that does not refer to, for example, a narrative sequence. For Rune, 

music is not a phenomenon that expresses something that one could 

also say in other ways. Music expresses something that can only be ex-

pressed  musically.

© Caroline Bittencourt
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Lars Hegaard
7  A Short Piece for Guitar  (2016)

The piece was composed very freely so as to make the music more 

 expressive.

Lars Hegaard  was born in 1950 in Svendborg. As a child, he started 

to play the guitar and recorder. With roots in the working class and 

beat culture, along with a great curiosity to explore the many worlds 

of  music, one gets quite a patchwork impression of Hegaard’s musi-

cal background. It was not until upper secondary school that he came 

into contact with classical music, where, among others, he was fas-

cinated by the composer Shostakovich and by choral works such as 

 Handel’s  Messiah. He completed his studies in the classical guitar, and 

later composition, at The Royal Danish Academy of Music in Copen-

hagen and, apart from being a composer, is also active as a musician 

and  music teacher.

© Edition·S
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Jexper Holmen
8  The Sound of Secrets  (2017)

As a rule, secrets do not make much sound. On the whole, one does not 

pass them on to anyone, and if one does, one usually does so quietly – 

otherwise they will not remain secret for any great length of time. The 

guitar piece The Sound of Secrets, though, contains both quiet and less 

quiet sounds, and most of them are not usually to be heard in classical 

guitar music.

Jexper Holmen was born in 1971. He started to play the clarinet as a 

child and played with other pupils at his school. At the age of 13, he 

began to write music which he was also involved in performing in music 

ensembles and orchestras, especially wind ensembles. He continued 

doing this for 10 years, until he started studying at The Royal Danish 

Academy of Music in Copenhagen. Jexper graduated from The Royal 

Danish Academy of Music as a teacher of music theory and  composition.

© Edition·S
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Mette Nielsen
9  Dance, Dream  (2017) 

Dance, Dream is a slow waltz that moves in circles across the strings 

of the guitar. There are the open strings, flageolets and notes on the 

other side of the fingers. They mix with the waltz. Certain notes are re-

peated while the sounds change. We are listening to echoes of a dream, 

a dance.

Mette Nielsen was born in Odense in 1985. She started playing the ac-

cordion when she was 6 years old and also starting singing in a choir 

early on. Later she took lessons in solo singing. At the same time, she 

composed songs and tunes and began to write them down, as she 

learnt musical notation. After completing upper secondary school and 

MGK preparatory courses, she began studying composition at The 

 Royal Danish Academy of Music in Copenhagen, completing her studies 

at The Royal Academy of Music in Aarhus.

© Edition·S
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© Edition·S

Finn Savery
10  Scene  (2017) 

When the free-sounding, so-called ‘open’ strings of the guitar are 

struck, they can sound for a surprisingly long time. When there are only 

a few other notes being played, it can be difficult to keep the implied 

basic rhythm completely stable. But that is absolutely necessary in this 

piece! One involuntarily associates the title Scene with the stage as 

well as with concrete action. For the composer of Scene, however, the 

 action is the actual course of the music, which he experiences as ‘abso-

lute’ music. Though others are of course permitted to freely make use of 

their own associations and imaginations.

Finn Savery was born in 1933. He is the son of the pianist and music 

teacher C.M. Savery and at an early age gained musical impressions 

from the active milieu around Frederiksberg Folk Music High School. He 

later studied at The Royal Danish Academy of Music, became a  pianist 

and studied instrumentation and composition in Denmark and USA. 

Encountering the bebop music of Dizzie Gillespie and Charlie Parker, 

hearing the Duke Ellington Band in Copenhagen in 1950, Miles Davis’ 

modal jazz from the late 1950s and meeting Pierre Boulez and learning 

about serialism at the music courses in Darmstadt in 1960, were all of 

crucial importance to Finn’s development as a composer.
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Li-Ying Wu
11  Canary  (2017)

The Canary dance was a highly popular dance that spread out from 

Spain to all of Europe during the Renaissance. Both the dance and the 

music were cheerful, quick, and energetic, in three-four time, but with 

many syncopations. This piece uses many of the same effects, for it 

is quick, energetic, and with syncopations – something one feels like 

dancing to.

In order to emphasise the light and energetic feel, it is important that all 

the quavers that do not fall on the beat are executed lightly, almost as 

upbeats. The melody, on the other hand, lies on the beat and should be 

brought out. Much of the dancing feel of the music lies in the subtle dif-

ferences between the light quavers and the more strongly marked notes 

of the melody on the beat. The fingering and other technical indications 

for performing the piece are left to the player and/or their teacher.

Li-Ying Wu was born in Taipei, Taiwan, in 1978, where she grew up 

in a family that loved the classical music of Bach, Haydn, Mozart and 

Beethoven. She began her musical education early on, her main  subjects 

being piano, cello and composition. She later studied at university in 

Taiwan and was, quite by chance, introduced to Danish music. Li-Ying 

became fascinated by the many different types of musical expression 

that exist within Danish music, and the artistic freedom to which Danish 

music bears witness. She thus travelled to Denmark and completed her 

studies at The Royal Danish Academy of Music in Copenhagen, after 

which she studied electronic composition at DIEM in Aarhus. Li-Ying 

now teaches at The Academy of Music in Aarhus.

© Edition·S
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Rachel Yatzkan
12  Sky Walk  (2017)

Sky Walk has been written in unusual time signatures. When I hear 

the music, I imagine a huge troll lumbering around in the clouds, and 

the music should therefore leap and dance unevenly. There are a 

number of phrases that begin in the same way, but then move in differ-

ent  directions, and each time the phrase becomes longer and longer. I 

 imagine the  music printed on a triangular sheet of paper where the apex 

is the beginning and the piece then broadens out further and further. 

You can also try to play the piece on an electric guitar, possibly with vari-

ous  effects, if you like. See what sound nuances suit your Sky Walk best.

Rachel Yatzkan was born in 1968. She grew up in Jerusalem and had 

her first composing experience as a teenager when she joined up with 

a group of other composers who wrote pieces to each other and played 

each other’s pieces. In her early 20s, Rachel started taking private les-

sons in composition. In her late 20s, she began to study composition 

at the Royal Academy of Music in The Hague, The Netherlands, and 

later she studied composition at The Royal Danish Academy of Music 

in Copenhagen. Rachel’s musical universe has classical compositional 

music as its point of departure, but it is also closely related to middle-

eastern and southern European folk music and improvisational music. 

At the same time, she is also familiar with theatre music, jazz and rock. 

Apart from being a composer, Rachel Yatzkan is a saxophonist and also 

teaches the saxophone.

© Edition·S
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Jonas Egholm
Guitar

Jonas Egholm, born in Denmark, 1997 started playing guitar at age 7. He 

is currently finishing his Master’s Degree in classical guitar at the Royal 

Danish Academy of Music in Copenhagen with professor Jesper Sivebæk 

and Per Pålsson. He regularly performs at music events and festivals in 

many countries like: Denmark, China, Japan, Germany, Sweden, the Faroe 

Islands and others. Jonas has already been a performing soloist with the 

South Denmark Philharmonic Orchestra, Vejle Symphony Orchestra and 

Fredericia City Orchestra. As a ten years old child Jonas went on his first 

concert tour in Denmark and Germany as part of the 1st prize in the Dan-

ish National Symphony Orchestras competition for young musicians.

© Royal Academy of Music
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