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 1. The Red Shield  Henry C. Goffin 3.17
 2. Star Lake  Eric Ball  2.51
 3. Silver Star  Ray Steadman- Allen  3.48
 4. The Invincible Army                    Erik Leidzén 2.33
 5. Soldiers of Christ                          George Marshall 3.31
 6. California                                       Emil Söderström 2.57
 7. Anthem of the Free                     Dean Goffin 3.30
 8. Rousseau                                       Ray Ogg 3.52                    
 9. Mighty to Save                             George Marshall  3.15
 10. Crown of Conquest                      Ray Steadman-Allen 3.35
 11. In the Firing Line  Bramwell Coles 3.51
 12. Emblem of the Army Arthur Gullidge 3.48
 13. Torchbearers Eric Ball 6.10
 14. Wisbech Citadel                          Albert Gay 3.55
 15. Under Two Flags                           Bramwell Coles 4.14
 16. Rosehill                                           Albert Jakeway  3.10
 17. Fighting for the Lord                    Emil Söderström 3.26
 18. Montreal Citadel                          Norman Audoire 3.43

Total CD Playing Time 65.28
All tracks ©SP&S
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As Music Director of the world-famous 
Black Dyke Band, it has been my pleasure 
conducting and researching this first volume 
of World Class Marches of The Salvation 
Army.

Volume 1 features 18 great marches spanning 
55 years, and includes music by composers 
including Eric Ball, Dean Goffin, Ray 
Steadman-Allen, Erik Leidzén, Bramwell 
Coles, George Marshall and Emil Söderström.  
The band’s musical challenge has been to 
recreate that level of fervent intensity and 
excitement that only a Salvation Army march 
can conjure up.

As I have prepared these compositions, I have 
been aware of two extra considerations: 

Firstly, there has been a wide variety of tempo 
requests from the composers; the steadiest is 

Montreal Citadel (104 beats per minute) and 
the most headlong is Star Lake (130 beats per 
minute).

Secondly, I have followed contemporary 
performance practice for the structuring of 
these Salvation Army marches, which end 
at the conclusion of the printed text without 
utilising the da capo.  The one exception is 
Eric Ball’s Torchbearers, which has so much 
character and an especially grandiose end, 
which clearly benefits from an impassioned 
re-hearing.

This has been an exciting project for Black 
Dyke Band and I hope you enjoy listening as 
much as we enjoyed recording this fabulous 
material.

Dr. Nicholas J. Childs
Music Director
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and Wings, Tori Amos, The Beautiful 
South, Evelyn Glennie, and, decades earlier, 
The Beatles on their hit record, Yellow 
Submarine. Television shows, broadcasts, 
concerts at Music Festivals, The Proms and 
other high profile events have also seen the 
band featured with household names such as 
Lesley Garrett, Elton John, Evelyn Glennie, 
James Morrison, Rod Franks, Ian Bousfield, 
Philip Smith and many more. In October 
1993, Black Dyke Band created history as the 
first British brass band to appear at  Carnegie 
Hall, New York, and a year later they became 
the first brass band ever to perform at the 
Royal College of Music. In 2004, the band 
was proud to be appointed the first ever 
‘Band in Residence’ at the Royal Northern 
College of Music, Manchester.

Many ‘legends’ of the brass world have been 
associated with Black Dyke Band over the 
years, together with a significant number 
who have gone on to enjoy successful careers 
in the orchestral world, including Jack 
Pinches (who was solo trombone player in  
the band at the tender age of 16), William 

Lang, Maurice Murphy and Rod Franks. 
Today the band is proud to be associated 
with a modern day ‘giant’ of the composing 
world; Philip Wilby as Musical Associate.

Black Dyke Band has throughout its 
history enjoyed unparalleled success in the 
contesting world, being awarded the title 
‘Champion Band of Great Britain’ no less 
than 21 times, most recently in October 2008. 
In 2005 their 150th year, they also became 
European and British Open Champions and 
retained the British Open title in 2006.

The band is relentless in its quest to perform 
music of the highest possible standard and 
upholding its long and fine tradition. This 
desire is summed up perfectly in its motto, 
taken from the armorial bearings granted in 
1857 to John Foster: ‘Justum Perficito nihil 
timeto’  ‘Act justly and fear nothing’.

The Salvation Army [SA] publishes two 
types of marches for its brass bands: 1) 
ordinary marches for street parades and 
indoor services, and 2) Festival marches, 
works designed specifically for concerts. 
All 18 marches in Volume I were designated 
for the first category and released in the 
General Series Band Journal. All, however, 
have seen wide use in concert.  The 55 year 
period, 1912-1967, in which these famous 
pieces saw print marks a high water mark 
for the march in SA repertoire, the form 
dominating the regular band journals of 
the day. Marches dominated because bands 
did so much outdoor work. Bands needed 
fresh material for their parades to and 
from a street meeting or ‘Open Air’.  For 
some bands, this could be multiple times 
during the week and up to 3 outings on a 
Sunday. Among the thousand or so marches 
published by the SA in the first 65 years of 
the 20th century, these ‘world class’ pieces 

have transcended their time and function, 
and continue to have a vibrant performance 
life.  

When in 1902 General William Booth first 
allowed the publishing of original music, 
including the march, he insisted that each 
piece of SA music - Salvation Music - must 
quote a song or hymn in the course of its 
development. Nearly every march on this 
programme maintains that requirement. 
The earlier march-style arrangements 
published by the SA prior to 1902 even used 
to contain words in the band parts so that 
the band could sing on the march, that way 
ensuring the message got through if the tune 
was not known. The titles of these marches 
also provide a summary view of Salvationist 
life of the period, as they initially profiled 
or paid homage to individual corps, bands, 
specific SA programmes, institutions, music 
camps, and SA symbols. Knowing some 

PROgRAMME nOTES 
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background on each of these gems may help 
in connecting with the spirit and meaning 
behind the notes, though these fine marches 
also stand up well as excellent examples of 
their kind, whether one knows the semantic 
messages embedded in them or not. 

The march that opens this disc stands as a 
sonic icon of SA brass bands and music at 
one of the movement’s high peaks. The Red 
Shield saw print in September 1928 and in 
its title pays tribute to the social services 
arm of The Salvation Army, marked in 
many countries by its distinctive red shield. 
The original context of this march, however, 
dealt with the SA’s work among the armed 
forces of the British Commonwealth, the 
composer Henry C. Goffin, hailing from 
New Zealand. The sacred reference comes 
in the second strain of the march: Thou art 
a mighty Saviour, Thy love doth never waiver. 
Thou shalt be mine forever, and Thine alone 
I’ll be.  The composer’s son, Dean Goffin, 
became the first SA composer to gain a 

degree in music composition, prior to his 
becoming an SA officer.  His well-crafted 
Anthem of the Free contains the gospel song 
Ring the bells of heaven (‘…pealing forth the 
anthem of the free’) in the trio.  Its original 
title, before adaptation for SA use, was Bel 
Hamid, composed for the Fourth Brigade 
Band of the New Zealand Armed Forces 
that Goffin conducted when stationed in the 
Middle East during World War II.

A similar tale can be told about Arthur 
Gullidge’s Emblem of the Army that first 
appeared prior to World War II in the 
Australian Regal Brass Band Journal (not 
SA) under the title The Hussar. Albert 
Redpath’s addition of a second strain 
in the trio, the song The Message of the 
Flag (Lift Up the Army Banner), allowed 
for the posthumous transformation of 
this contest march. Gullidge’s small but 
significant contribution to SA music was 
cut short tragically during the war, but Ray 
Steadman-Allen provided a suitable tribute 

In 1816, in the Yorkshire village of 
Queenshead - later to become Queensbury, 
Mr Peter Wharton founded a brass and reed 
band. Amongst the players, on French Horn, 
was John Foster, owner of the John Foster 
& Son mill in that small village. The life of 
this band, however, was short lived through 
declining numbers of players. In 1837, a new 
band was formed - the Queenshead Band, 
and in September 1855 John Foster & Son 
‘adopted’ the band, acquiring for it a new set 
of instruments and attracting new members. 
In addition to this, a room was provided for 
practising - Black Dyke Mills Band had been 
formed.

Most of the band’s musicians lived in 
Queensbury and worked in the mill, ensuring 
a close link to the community that remains to 
this day. The band has been at the forefront 
of banding development throughout its 
history, making one of the earliest brass band 
recordings in 1904 and embarking on a 5 

month tour of Canada and the USA in 1906, 
during which it played over 200 concerts and 
travelled over13000 miles. Since then, they 
have featured on more than 80 recordings, 
and have toured widely throughout Europe 
and the rest of the world, including Sierra 
Leone, Japan, Australia and several visits 
to Canada and the USA. Amongst its 
recordings, the band is proud to have been 
recognised in wider musical spheres, in 1996 
winning the Music Industries Association 
Award for the best CD in the Orchestral 
category with their recording of music by Sir 
William Walton. 

In February 1999 the Band were nominated 
for a ‘Grammy Award’ in the ‘Crossover 
Classical Section’, and this was followed a 
month later by an Oscar nomination, when it 
provided the backing for the song That’ll Do 
by Peter Gabriel in the film Babe 2. The band 
has been proud to enjoy success with other 
recording artists including Paul McCartney 

BLACk DykE BAnD 
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to Gullidge, especially his unique approach 
to the march, in Crown of Conquest, 
published in 1954.  In this forceful, bold 
piece ‘RSA’ chooses to develop only the 
second half of the tune I’ve found the Pearl in 
both the second strain and in the break up 
section of the trio: And sing I must for Christ 
I have…Oh what a Christ I have. Steadman-
Allen later provided an interesting variation 
to the traditional march form in his Silver 
Star, released in 1962.  Instead of an 
optional D.C. or da capo, he returns to the 
original tonic key within the Trio, using the 
material from the opening of the march, 
then adds a vibrant version of Arch Wiggins 
and George Marshall’s SA flag song, Yellow 
star, and red and blue. The title refers to a pin 
given to mothers (Mothers of the Silver Star) 
of cadets entering SA seminary, the School 
for Officer Training.

Eric Ball penned the famous Star Lake 
march in the grounds of the camp while he 
was the guest at the 1937 Eastern Territorial 

Music Camp at Star Lake. While more 
secular words are now sung to the lilting 
tune in the Trio, the original words spoke 
of all youthful SA musicians call to musical 
ministry: On the mountains, in the valleys, 
Over ev’ry land and sea We shall hear them 
gladly singing, Telling how the Truth made 
them free. Ball wrote his equally famous 
Torchbearers for the Musical Troopers of 
1933 to feature as a signature tune on their 
spiritual campaigns. This band belonged to 
the Torchbearers Session at the SA School 
for Officer Training, and their session song, 
(words by Albert Orsborn, music by Eric 
Ball) can be heard sounding majestically in 
the third strain, the composer giving special 
emphasis to the first two words Out there! 
Out There! Where the darkness reigns out 
there! Torchbearers are going…. Dr. Childs 
rightfully supplies a complete performance 
of this majestic, processional march, as Ball 
provided a Finale ending after the da capo. 

Marches honouring famous bands and 

Dr. Nicholas J. Childs

Black Dyke Band
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centres of worship abound. Albert Jakeway 
wrote Rosehill (1946) for his famed SA band 
of the same name that for a short time in 
mid-century rivalled The International 
Staff Band in reputation. This is a contest 
march fit for a Whit Friday contest, having 
all the drama and pyrotechnics required. 
The Trio contains the sacred reference, a 
now forgotten chorus to the song For the 
Kingdom by Will J. Brand.  The thrilling, 
massive opening of Norman Audoire’s 
Montreal Citadel (1934) reflects the large 
size of this Canadian corps band at its 
height in the 1930s under the composer’s 
baton.  Rarely less than 45 members, the 
band was often in need of permission from 
their Divisional Commander to exceed 
the then set limit of 50 members. Many 
Salvationists worldwide now sing a happy 
prayer or ‘grace’ prior to corporate meals to 
the lilting tune of the trio: Be present at our 
table, Lord…  

Albert Gay’s homage to Wisbech Citadel 

(1957) is not a one-off, as several other 
excellent marches from his pen include 
His Royal Banner and Western Valley. The 
thunderous bass solo quotes from an old 
vocal march dating from the SA’s 1916 
Musical Salvationist, The Call to War. When 
the New York Staff Band toured England in 
1960 they featured much new music written 
for them by Erik Leidzén, including The 
Invincible Army. The title derives from the 
song on the second strain, We’re the Army 
that shall conquer.  The composer places 
the trio in the unusual key (band pitch) of 
D flat major, a major third away from the 
opening tonic in F rather than the expected 
subdominant of B flat. This both presents 
the band with a technical and mental 
challenge, but also provides a particularly 
brilliant sonority when played in tune!
 
When George Marshall’s Soldiers of Christ 
appeared in September 1912, the score 
contained the note ‘Revised by the Editor,’ at 
that time Lt. Colonel Richard Slater.  Marshall 

Heralded as a leading figure in the 
worldwide brass community, Dr. Nicholas 
Childs has rightfully achieved the highest 
international reputation as a performer, 
teacher/clinician, conductor, interpreter 
and advocate of new music, and producer of 
pacesetting recordings.   His current tenure 
as Principal Conductor and Music Director 
of the famous Black Dyke Band has been 
marked not only with continued contest 
success, but with a series of innovative 
concerts, world premieres and recordings 
of major works for brass band with a variety 
of soloists and musical combinations.   He 
continues his advocacy of new music within 
the outstanding catalogue of brass and 
wind band recordings he has recorded and 
produced in his award-winning company, 
Doyen Recordings Ltd.  He has been 
particularly active in his support for young 

musicians, and counts his appointment as 
Artistic Director of the National Childrens 
Brass Band of Great Britain, and Founder 
and Artistic Director of the Yorkshire Youth 
Brass Band as some of his most influential 
achievements.

As one of the world’s most recognized 
masters of the euphonium and brass 
specialist, Childs has performed and 
taught throughout the United Kingdom 
and Europe. In 2006 Childs received 
an honorary doctorate from Leeds 
Metropolitan University in recognition 
of his outstanding contribution to music 
and in 2007 the Iles Medal  for services to 
the brass band movement. He has recently 
been elected a liveryman of the Worshipful 
Company of Musicians.

DR. nICHOLAS J. CHILDS 
Music Director
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was not yet bandmaster at South Shields, 
and was maintaining correspondence with 
Slater as his composing career developed.  
The early work, his second march to be 
printed, already demonstrates a winning 
transparency, melodic charm, and effective 
scoring.  By the time the masterful Mighty 
to Save came out in September 1921, George 
Marshall (by this time paralysed from the 
waist down due to a severe mining accident) 
stood among the best of SA composers 
and was soon a contributing editor on the 
staff of the International Music Editorial 
Department, though working in his home 
in South Shields.  Here is the quintessential 
SA march,  par excellence:  catchy tunes, 
well scored for band, useful on parade or 
in concert, fun to play, and unequivocal in 
message: Jesus is Mighty to Save!...From the 
uttermost to the uttermost, Might to Save!

In order to maintain the flow of new marches 
so needed by its bands, the SA frequently 
held composition contests, the first 

competition being held in 1905.  Among the 
few winning marches of by-gone contests to 
stand the test of time is Emil Söderström’s 
Fighting for the Lord, chosen as the 
winner in the 1926 International Music 
Composition Contest.  The work already 
holds the stylistic hallmarks of the Danish-
American arranger, including his love of 
contrapuntal skill and original harmonic 
style.  In the third strain he combines two 
SA tunes (soprano range - Hallelujah! He’s 
redeemed me; tenor range - March on! We 
shall win the day) and an ornamental solo 
cornet line over a simple bass in what was 
considered in its day a tour-de-force. During 
the one year he served as Bandmaster of 
the Chicago Staff Band (1939-40), Ray Ogg 
studied harmony with Emil Söderström, 
then a professional arranger on the staff of 
NBC Radio.  The march Rousseau, gaining 
its name after a melody turned hymn 
tune that is attributed to the 18th-century 
philosopher-composer, was the ultimate 
result of these studies. ‘Sodie’s’ stamp may 

It is an honour to have Black Dyke Band record marches which have become favourites 
of Salvationists the world over. The composers represented stand tall in the rich march 
heritage with compositions which not only show great craftsmanship but also convey 

something of the Christian message. Thank you to the band for its authoritive performance 
and to Dr. Nicholas Childs for his skilful interpretation, whilst maintaining the musical 

integrity of each of the marches.
Bandmaster Ken Waterworth

Melbourne Staff Band

There is a special thrill in swinging along the streets to the ‘lilt’ of a good march.  
For practical reasons the march has become something of an art form in The Salvation 

Army, having a fascination for composers.  To hear again these marches played so superbly 
is a great (and a little nostalgic) experience heightened by the way Dr. Childs has captured 

their spirit.  Some of these names were boyhood idols and it is a privilege to 
be included among them.

 Lieut-Colonel (Dr) Ray Steadman-Allen OF

Thanks for sharing the new Black Dyke recording featuring classic Salvation Army 
Marches. The music is full of nostalgia and the playing is full of excitement. Great Salvation 

Army marches played by the great Black Dyke Band are nothing short of inspirational.
I have listened straight through a number of times now and can only offer my thanks and 

congratulations on a spectacular and uplifting project.  It’s a guaranteed best seller.
P.S.  If you need more superlatives, I can come up with them.  

I think this is a very special project.
Bandmaster Ronald Waiksnoris

 New York Staff Band 
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be heard throughout this piece, and the 
careful listener can even catch the fact that one 
of the ‘lessons’ dealt with suspensions! 

In retirement Söderström moved to 
California, and in 1964 honoured his new 
home via this light-hearted, but demanding 
march.  In the second strain, the upper cornets 
sound out a repeating motif that the composer 
said stood for Cal-i-for-ni-a. Similar devices 
have been used by other SA composers 
over the years, if not always recognized. 
Söderström’s love of startling chromatic 
passages is particular evident in the  ‘break 
up’ strain of the Trio, marked by a sudden key 
change and a fragment of the song Sunshine 
in my soul today, a nice reminder of Southern 
California weather.

Bramwell Coles rightfully holds the honoured 
label ‘The SA March King’ and his output of 
over 50 marches may be ranked at the top of 
the genre. He grew up listening to his father’s 
recordings of Sousa’s band. Bandmaster Alfred 

W. Punchard, of Chalk Farm Band in which 
Coles first played E Flat Alto Saxophone, 
took 18-year old Bramwell in 1905 to hear 
that March King during one of that band’s 
world tours. A year later, 19-year old Coles 
was placed in the annual march contests and 
the compositional floodgates remained open 
for decades.  The catalyst for his ever-popular 
Under Two Flags came via his brief service in 
the Royal Medical Corps towards the close 
of World War I. He intended the march as a 
salute to British men of the SA serving in the 
Armed Forces. Quotations of national airs 
from the United Kingdom flourish amidst 
the jingoistic waving of both SA and British 
standards: Rule Britannia, Men of Harlech, 
Bluebells of Scotland, The Minstrel Boy and 
God Save the King. Several years later, 1924-25, 
he composed what some consider his finest 
march, In the Firing Line.  In proportions and 
technical demands it borders in scope of what 
was just emerging in the SA’s most advanced 
series, the ‘Festival March’. 

©2009 Dr. Ronald W. Holz

What a great thrill for all fellow Salvationists to hear the famous Black Dyke Band 
playing some of our fine marches on a superbly recorded CD which must certainly be an 

inspiration to all players and conductors in The Salvation Army.
The musicality, resulting in the intensity, character and excitement of each march is an 

object lesson in performance, and only goes to prove the tremendous ability of one of our 
finest conductors.

Be inspired by this CD in every way to improve your standard of musicianship.
 James Williams MBE

Dr. Childs and Black Dyke Band have once again demonstrated their unsurpassed ability 
to render scintillating performances while genuinely capturing the true intent and spirit of 
this fine repertoire. Truly, a great addition to anyones collection of brass band recordings. 
Thanks again for giving me the opportunity to contribute to your project in this way. I will 

look forward to hearing future volumes.
Bandmaster John Lam
Canadian Staff Band

                                                                                                           
How good it is that Black Dyke Band has recorded these ‘classical’ Salvation Army 

published marches.  This is a ‘must have’ CD to add to your collection.
Bandmaster Dr. Stephen Cobb
The International Staff Band

WORLD CLASS MARCHES VOLUME I
Comments from others...


