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 1. The Liberator George Marshall 3.17
 2. Minneapolis IV Emil Söderström 3.22
 3. Dalarö              Edward Gregson 3.24
 4.  Flag of Freedom                                    Bramwell Coles 3.04
 5.   To Regions Fair                                    Norman Bearcroft 2.38
 6.  Victors Acclaimed                                Bramwell Coles 4.13
 7.  Exeter Temple Leslie Condon 4.25
 8.  Goldcrest         James Anderson 2.58
 9.  Motondo           Donald Osgood 3.15
 10.  Army of God Emil Söderström 3.31
 11.  Spirit of Joy     Herbert Rive 2.30
 12. The Roll Call   William Broughton 2.27
 13.  Indomitable      Herbert Mountain 2.54
 14.  The Redcliffe March                             D.G. Hollis  3.25
 15.  Heroes of the Combat                            Bramwell Coles 3.15
 16.  Cairo Red Shield                                    Arthur Raikes 3.20
 17. Spirit of Praise George Marshall 3.45
 18. The Wellingtonian                                 Harold Scotney 3.25
 

Total CD Playing Time 60.42
All tracks ©SP&S
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What makes a march ‘world class’? Most 
listeners would agree that strong, memorable 
melodies, attractive harmonies and inner 
rhythmic vitality to be essential elements. 
The American march king, John Philip 
Sousa, pointed out in his autobiography, 
Marching Along, that the composer of a 
march must also hone and refine his craft 
so as to be economical in means chosen. 
“[A March] must be carved with unerring 
skill. Once padded, it ceases to be a march.” 
The majority of the 18 marches chosen here 
for Volume II share both the first three 
traits and leanness of design. They have 
the added merit of being fun to play. If the 
band members don’t also have joy in the 
performance, the march will fail, regardless 
of compositional technique. Writing a great 
march is not an easy task and only a few 

marches out of thousands transcend their 
time. Within this volume most come from 
the golden age of the Salvation Army march, 
essentially 1920-1960, though a few ‘modern’ 
scores have been added that take the listener 
as far as the late 1980s.

Marches for Advent season are rare, but that 
is the season for which George Marshall 
wrote The Liberator * (1923). The third 
strain, the bass solo, features the required 
sacred reference, the song The Coming of 
the Messiah.  The chorus reads: When there 
was no eye to pity, When there was none to 
redeem, From Bethlehem’s favoured city, 
There flashed a heavenly gleam, The Light 
has come! Let our grateful songs ascend, The 
Light who guideth our steps to our journey’s 
end. Marshall derives his initial motif of the 
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march, as well as nearly every section of the 
piece, from the first few notes of that chorus.  
This is but one example of Marshall’s early 
modeling in writing Salvation Army band 
music that was compositionally sound, 
musically united, while also true to Salvation 
Army evangelical mission. Ten years later 
his Spirit of Praise (1933) contains in its 
trio a new, Salvation Army choral setting 
of Praise My Soul the King of Heaven by 
A.P. Berggren of Denmark. This hymn-like 
style was not uncommon, especially in the 
trio section, in Salvation Army marches of 
the period, intentionally devotional and 
a suitable contrast to the lively nature of 
the remainder. Marshall’s use of melodic 
imitation is particularly effective in both of 
these marches. [*Dates shown in parenthesis 
cite the year of publication in The Salvation 
Army’s General Series Brass Band Journal].

In the score note to Bramwell Coles’ Flag of 
Freedom (1924) editor Frederick Hawkes 
hailed “the well-contrasted melodies, the 
balanced effect of the scoring and ever-
changing effects in regard to light and shade.” 
The third strain frames an old song entitled 
Roll It Along, now forgotten. The march’s title 
is not patriotic but refers to the Salvation 
Army flag, a symbol of spiritual liberation 
and salvation. Coles also had two meanings 
in mind for Victors Acclaimed (1945). The 
trio contains a ‘spiritual warfare’ song by Will 
Brand, which reads in part From earth’s wide 
battlefields returning to their glory they come. 
At the close of World War II, the tune and 
the march did indeed have multiple levels 
of meaning.  Coles had marked the ending 
of World War II with this march, a salute to 
not only British military personnel but also 
his seven children, all of whom returned 
safely from service in the armed forces 
“unscathed physically as well as spiritually.”  

Black Dyke Band is the most recorded band 
in the world with over 300 recordings and 
growing every year. It is also the most successful 
contesting band in the world having won the 
European Brass Band Championships eleven 
times, most recently in 2005, the British Open 
Brass Band Championship no fewer than 29 
times (most recently 2006) and the National 
Brass Band Championships of Great Britain 22 
times (most recently 2008 and 2009). In June 
2009 the band became Champion Band at the 
English National Brass Band Championships 
and thus qualified once again to compete at the 
European Brass Band Championships to be held 
in Austria in 2010.

In December 2005 a unique partnership was 
formed when Black Dyke Band and Leeds 
Metropolitan University  joined together, 
building upon the success of the university’s 
cultural links with Opera North, Northern Ballet 
Theatre, Harrogate International Festival and 
the West Yorkshire Playhouse. This partnership 
will form a strategy for long-term support.

During 2006 as part of its initiative to sponsor 
the work of young people, Black Dyke Band, 
under the guidance of Dr Nicholas Childs 
assisted by qualified members, formed the 
Yorkshire Youth Brass Band. The purpose is to 
inspire and motivate young people aged 11 to 18 
years to achieve their full potential as musicians, 
composers and citizens.  

In August 2007 the band was invited to take part 
in the BBC Promenade Concerts at the Royal 
Albert Hall, London

The band logo of the stags head and Latin 
quotation ‘Justum Perficito nihil timeto’ are 
taken from the armorial bearings granted in 
1857 to John Foster, founder of the band. The 
quotation translates to;       

A C T    J U S T L Y    A N D    
F E A R    N O T H I N G 
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Another close partner that also projected a 
similar dual symbolism saw print two years 
later, his popular Heroes of the Combat 
(1947). This time the introduction is more 
extended and subsequent strains demonstrate 
a trait loved by both Coles and Marshall: the 
shifting between triple and duple subdivision 
of the beat within highly attractive melodies 
and accompaniment figures. 

The march genre also flourished ‘down 
under’ in this era. Envoy D. Garry Hollis 
contributed several to Salvation Army 
journals, including The Redcliffe March 
(1929), named after the town in which he 
lived in Australia during its composition. 
When this was written, ‘Paddy’ Hollis was a 
member of the Melbourne Staff Band. Later, 
he served for a short period as Bandmaster 
of Lismore in New South Wales and later 
Box Hill in Victoria. Over in New Zealand, 
Harold Scotney penned several marches that 

immortalised his native town and corps; 
The Wellingtonian (1925) and Wellington 
Citadel. In a departure from normal process, 
Scotney sounds a Salvation Army song, A 
Robe of White, in the first strain, while the 
hymn-like trio melody has no associated 
text. By 1934 Scotney had moved to Australia 
to assume the position of Territorial Band 
Inspector for the Eastern Australia Territory. 
In a period of 40 years, Harold Scotney had 
43 works published by The Salvation Army, 
eight of them prize winners in various 
categories, including the march. 

Emil Söderström’s Army of God (1930) 
represents a marked leap forward in 
harmonic language and rhythmic style, 
if not formal design, from many British 
marches of the day.  It won first prize in the 
1930 American Golden Jubilee National 
Music Competition and was published that 
same year in the first release of the American 

In 1816 Peter Wharton founded a brass and reed 
band in the Yorkshire village of Queenshead, 
later to become Queensbury. John Foster, apart 
from being the founder of Black Dyke Mills, 
played French Horn in this band. It has been 
said on many occasions that Black Dyke was 

formed from it; however this is not strictly true, 
as Peter Wharton’s band went out of existence 
through loss of members. In 1833 a new band 
was formed named ‘Queenshead Band’, which 
may well have contained players from the 
former band. 

BLACk DYkE BAND
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Festival Series, long since out of print. Ray 
Steadman-Allen reprinted it in the General 
Series of 1984, retaining everything except 
the final stinger! Söderström’s imaginative 
use of syncopation and chromatic harmony 
brought a new, American sound to the 
Salvation Army march. For example, he takes 
the old Salvation Army fight song Hark, Hark 
My Soul and changes it from 6/8 to 4/4 metre 
and also syncopates it. The final strain, of 
bass solo variety, continues this, thundering 
out the song’s refrain: Salvation Army, Army 
of God, onward to conquer the world with fire 
and blood.  By the late 1940s, and the release 
of Minneapolis IV (1949), Söderström was 
a master of many contemporary American 
styles and by then a leading arranger at NBC 
Radio. His lush harmonic palette reminds 
us of George Gershwin, Cole Porter, Irving 
Berlin, Richard Rodgers and so many others. 
Listen to those harmonic and rhythmic 
idioms in his elegant, yet simple trio. Even 

the scoring suggests an American big band 
of the swing era. When he finished this 
commissioned march, the composer received 
$25 from the Scandinavian-American corps 
in Minnesota! 

British expatriate William Broughton’s The 
Roll Call appeared in print in March 1936. 
By this time Broughton had fully adapted to 
his new country and had become a minor 
master of the American street march. It 
opens with the most economical, classical 
gesture, the tonic triad - a call to arms! Like 
Sousa, Broughton emphasises clear, engaging 
melody marked by lilting syncopation. The 
accompaniment is unfussy and unobtrusive. 
In the third strain, a bass solo, Broughton 
features the American hymn When the Roll 
is Called up Yonder, a tune used by Sousa in 
The Revival and Salvation Army Rally March 
from the 1880s. The trio and breakup strain 
are unmistakably American, reminiscent 

Dr Nicholas J. Childs

Black Dyke Band
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of the golden age of American band music 
under Sousa, King and Fillmore. 

Arthur S. Raikes, the Deputy Bandmaster of 
Norland Castle Corps, first composed Cairo 
Red Shield (1945) for the British military 
service club band he directed during 
World War II in Cairo, Egypt.  In its trio he 
features the majestic tune Pilgrims which 
has multiple text associations, but perhaps 
here embodying the spirit of comradeship 
and brotherhood shared by men on service 
overseas. Herbert Mountain saw 15 marches 
published in Salvation Army journals, the 
first one in 1922, the last 1959. This included 
favourites like Sheffield Citadel, Blackpool 
Citadel, Stockport Citadel and Indomitable 
(1951). The latter begins in the minor, 
unfolding in ‘contest march’ style as a cornet 
soloist dialogues with the full band, Mountain 
switches to major in the second strain as he 
presents the refrain from Onward Christian 

Soldiers. Like Minneapolis IV, Indomitable 
contains a rousing closing strain added to 
the traditional trio framework, a formal 
characteristic shared by a relatively small 
number of Salvation Army marches. 

The next generation of Salvation Army 
composers demonstrated a marked 
sophistication in musical form and expressive 
content. In his masterful Spirit of Joy (1957) 
which won the 1953 70th Anniversary 
March Competition in New Zealand, 
Herbert Rive uses a short, syncopated motif 
based on the first few notes (what can be 
called the incipit) of the Salvation Army 
tune If You Keep Singing to tie all aspects 
of the splendid piece together. We would 
expect this kind of symphonic tightness as 
Salvation Army composers became more 
trained in their art. What can surprise the 
careful listener are the expressive vigour and 

Heralded as a leading figure in the 
worldwide brass community, Dr Nicholas 
Childs has rightfully achieved the highest 
international reputation as a performer, 
teacher/clinician, conductor, interpreter 
and advocate of new music, and producer of 
pacesetting recordings.  His current tenure 
as Principal Conductor and Music Director 
of the famous Black Dyke Band has been 
marked not only with continued contest 
success, but with a series of innovative 
concerts, world premieres and recordings 
of major works for brass band with a variety 
of soloists and musical combinations.  He 
continues his advocacy of new music within 
the outstanding catalogue of brass and 
wind band recordings he has recorded and 
produced in his award-winning company, 
Doyen Recordings Ltd. He has been 
particularly active in his support for young 

musicians, and counts his appointment as 
Artistic Director of the National Childrens 
Brass Band of Great Britain, and Founder 
and Artistic Director of the Yorkshire Youth 
Brass Band as some of his most influential 
achievements.

As one of the world’s most recognised masters 
of the euphonium and brass specialist, Childs 
has performed and taught throughout the 
United Kingdom and Europe. In 2006 Childs 
received an honorary doctorate from Leeds 
Metropolitan University in recognition of 
his outstanding contribution to music and 
in 2007 the Iles Medal  for services to the 
brass band movement. He has been elected 
a liveryman of the Worshipful Company of 
Musicians.

DR NICHOLAS J. CHILDS 
Music Director
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the lack of a self-conscious effort or, at least, 
an obviously strained effort at symphonic 
unity. Unfortunately, Herbert Rive, unlike 
his cousin Dr Thomas Rive, only contributed 
one other piece to Salvation Army music, 
the festival march The King’s Command.
 
Clive Bright, in his score note to Norman 
Bearcroft’s second published march, To 
Regions Fair (1958) predicted that the march 
“would have a good run.” In retrospect, this 
was quite an understatement for this, and 
many other marches by Bearcroft, remains 
vibrantly active in current repertoire. The 
title derives from the featured song Meet in 
Bliss that first sounds in a subdued manner 
as the trio opens. A popular hallmark of 
this march (and others of the period) is the 
lovely florid solo cornet line added to the 
final statement of the trio tune that sounds 
in the soprano cornet, first cornet and horns. 
Here Bearcroft successfully adds a third line 

in the tenor range (euphoniums, trombones, 
baritones). Donald Osgood’s Motondo 
(1959) also stands as a model of its, or any 
other, era in Salvation Army music. Osgood 
makes his mark via an imaginative key plan, 
superb scoring, captivating counterpoint, 
and an irresistible ‘concert’ ending that 
is rare for ‘general use’ marches. The title 
commemorates the International Scouts 
‘Motondo’ (roughly translated, a gathering 
for thanksgiving) held in Holland in 1952. 
Osgood features a favourite chorus from the 
event, Travel Along in the Sunshine on the 
King’s Highway in his lilting trio that ends in 
brilliant sunlight of a brass band variety.

Edward Gregson wrote Dalarö (1970) 
in 1964 when he was 18 years of age and 
a first year student at the Royal Academy 
of Music (London). He has shared that it 
was his first effort at band scoring, the 
march written in response to his visit to 
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a Salvation Army student conference at 
Dalarö, south of Stockholm on the Baltic. 
In this youthful work Gregson succeeded 
in avoiding march clichés and struck an 
original stance on multiple levels, though 
he acknowledges some debt to Leidzén, 
especially in the third strain where he 
arranges a Swedish tune sung daily at the 
conference. The overall result is one of the 
best marches of the modern era. Another 
is Leslie Condon’s somewhat retrospective 
Exeter Temple (1982) that saluted the 1981 
centennial of that famous Salvation Army 
corps. The march contains intentionally 
old-fashioned gestures marked by Condon’s 
unique ability to capture the quintessential 
British ‘swagger’. The trio presents two 
songs. First, a majestic treatment of Rachie 
(Who is On the Lord’s Side?) and second, 
after a breakup strain based on Rachie, 
a celebratory Tell the News to crown the 
festive mood. 

James Anderson emerged at the end of the 
1980s as a leading composer of new-style 
marches. Goldcrest (1989) ranks among 
his most popular. In Anderson’s marches, 
British and American idioms blend happily. 
The gold referred to in the title had three 
separate origins: 1) the golden crest of the 
Salvation Army band cap; 2) the unique 
gold trim on the uniform of the General 
of the Salvation Army; 3) the gold of South 
Africa. All this becomes clear when we 
learn he wrote the march for a visit of the 
General to that nation back in the 1980s. 
A happy, music hall style dominates, with 
ragtime and 1920s rhythms abounding.  
That makes a perfect frame for I’ve Got the 
Joy, Joy, Joy, Joy Down In My Heart he so 
skillfully arranges in the brilliant trio.

©Ronald W. Holz


