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The Cornet Heritage Collection Volume 1

I was delighted, if a little apprehensive, when Richard asked if 
I would like to accompany him in playing a couple of duets on 
this album.  Having agreed to do it, the experience has been a 
wonderful journey back in time, bringing back many memories 
of my time playing with Black Dyke in the ‘60s and early ‘70s.
 
The selection of solos Richard has chosen on this CD includes 
quite a number of solos which I recorded during my time with 
Dyke.  Some may say that these solos are dated, but I am sure 
that both young and old alike will enjoy hearing these items re-
recorded and performed by a truly great artist.
 
Thank you, Richard, for inviting me to partake in this project 
and I would particularly like to thank Nick, and all members 
of the band, for the warmth and respect shown to me during 
the rehearsals and recording sessions.  It has been a delight 
and a privilege to work with Richard and, of course, what a 
great nostalgic and wonderful experience it has been for me to 
perform with my old band again.
 
James Shepherd

 

Elton John, Evelyn Glennie, James Morrison, Rod Franks, Ian Bousfield, Philip Smith and many 
more. In October 1993, Black Dyke Band created history as the first British brass band to 
appear at  Carnegie Hall, New York, and a year later they became the first brass band ever to 
perform at the Royal College of Music. In 2004, the band was proud to be appointed the first 
ever ‘Band in Residence’ at the Royal Northern College of Music, Manchester.

Many ‘legends’ of the brass world have been associated with Black Dyke Band over the years, 
together with a significant number who have gone on to enjoy successful careers in the 
orchestral world, including Jack Pinches (who was solo trombone player in  the band at the 
tender age of 16), William Lang, Maurice Murphy and Rod Franks. Today the band is proud 
to be associated with a modern day ‘giant’ of the composing world, Philip Wilby as Musician 
in Association.

Black Dyke Band has throughout its history enjoyed unparalleled success in the contesting 
world, being awarded the title ‘Champion Band of Great Britain’ no less than 22 times, most 
recently in October 2009. In 2005, its 150th anniversary year, it also became European and 
British Open Champions and retained the British Open title in 2006. In 2009 the band became 
English National Brass Band Champions in Preston and secured its participation in the 
European Championships in 2010 in Linz, Austria.

The band is relentless in its quest to perform music of the highest possible standard and 
upholding its long and fine tradition. This desire is summed up perfectly in its motto, taken 
from the armorial bearings granted in 1857 to John Foster: ‘Justum Perficito nihil timeto’ 

 

‘A CT    J U S T L Y    A N D    F E A R    N O T H I N G ‘

For further information please visit www.blackdykeband.co.uk  
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It is with great pleasure that I release Volume 1 of The Cornet 
Heritage Collection.  The concept of this project has always been 
an ambition of mine and to fulfil the idea, accompanied by Black 
Dyke Band under the expert direction of Dr. Nicholas Childs, is 
an absolute thrill.
 
Since my early years as a cornet player I have dedicated myself 
to the principle of working hard to accomplish my dream, and 
becoming Principal Cornet of Black Dyke was very special. I 
have spent many hours listening to numerous recordings of this 
country’s finest exponents of the instrument, investigating their 
sound, and in particular, their style and technical prowess.
 
Included on this disc are two duets and to record both pieces 
playing alongside one of my heroes, James Shepherd, is 
definitely one of my all time career highlights.  This CD consists 
of pieces that I believe are gems of the cornet repertoire, so 
sit back and enjoy The Cornet Heritage Collection Volume 1.    
  
Happy listening! 
 
Richard Marshall

Black Dyke Band
In 1816, in the Yorkshire village of Queenshead, later to become Queensbury, Mr Peter Wharton 
founded a brass and reed band. Amongst the players, on French horn, was John Foster, owner 
of the John Foster & Son mill in that small village. The life of this band, however, was short 
lived through declining numbers of players. In 1837, a new band was formed, the Queenshead 
Band, and in September 1855 John Foster & Son ‘adopted’ the band, acquiring for it a new set of 
instruments and attracting new members. In addition to this, a room was provided for practising, 
Black Dyke Mills Band had been formed.

Most of the band’s musicians lived in Queensbury and worked in the mill, ensuring a close 
link to the community that remains to this day. The band has been at the forefront of banding 
development throughout its history, making one of the earliest brass band recordings in 1904 and 
embarking on a 5 month tour of Canada and the USA in 1906 during which it played over 200 
concerts and travelled over 13 000 miles. Since then, it has featured on more than 300 recordings 
and has toured widely throughout Europe and the rest of the world, including Sierra Leone, 
Japan, Australia and several visits to Canada and the USA. Amongst its recordings, the band is 
proud to have been recognised in wider musical spheres, in 1996 winning the Music Industries 
Association Award for the best CD in the Orchestral category with its recording of music by Sir 
William Walton. 

In February 1999 the band was nominated for a ‘Grammy Award’ in the ‘Crossover Classical 
Section’ and this was followed a month later by an Oscar nomination when it provided the 
backing for the song That’ll Do by Peter Gabriel in the film Babe 2. The band has been proud 
to enjoy success with other recording artists including Paul McCartney and Wings, Tori Amos, 
The Beautiful South, Evelyn Glennie and, decades earlier, The Beatles on their hit record, Yellow 
Submarine. Television shows, broadcasts, concerts at music festivals, The Proms and other high 
profile events have also seen the band featured with household names such as Lesley Garrett, 
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e Programme Notes e
 
Black Dyke Band is renowned for its principal cornet players.  During my banding lifetime several 
of the country’s greatest players, including Willie Lang, Maurice Murphy, James Shepherd, Phillip 
McCann, Roger Webster and now Richard Marshall, have occupied this important chair.  It would 
take a very brave man indeed to say precisely who the best cornet player was from that august 
group.
 
There can be no doubt however that Richard Marshall, both as a leader of the band and as a soloist, 
is proving to be one of the finest cornet players in the world today.  The traditional solos and duets 
he has compiled and recorded on this CD not only display Richard’s brilliant technique but also his 
musicianship and artistry and will be welcomed by all, especially young aspiring cornet players.
 
I particularly like this CD because all of the solos and duets included were popular during my playing 
career and I have either played or heard the finest cornet players of my generation performing 
them.  It is good that today’s audience should hear them too.
 
I am delighted that Richard has invited me to write some anecdotal notes of the items 
recorded and which I hope will be of interest to you as you listen to this very appealing CD. 
 
The Paragon 
The composer of this solo, Edward Sutton, was born in 1861 and died in 1936.  He was a cornet 
player with the Southport Rifles Band and is accredited with teaching the legendary William 
Rimmer.  It is fitting that Richard has chosen to feature this solo on the CD since it was dedicated 
by the composer to Harold Pinches, who also was a distinguished principal cornet player with Black 
Dyke Mills Band. 

With the guidance of Dr. Childs, 2006 saw the founding of the Yorkshire Youth Brass Band.  The 
purpose behind the creation of the YYBB is to inspire young people aged 11 – 18 who have 
already achieved Grade 4 using the umbrella of members of Black Dyke Band and facilities 
of the band’s partners, Leeds Metropolitan University.

James Shepherd and myself

Black Dyke Band

Nicholas J. Childs
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Dr. Nicholas J. Childs

Nicholas Childs has achieved the highest international reputation as a performer, teacher/clinician, 
conductor, interpreter and advocate of new music, and producer of pacesetting recordings. Initial 
success came as a euphonium soloist and partner with his talented brother, Dr. Robert Childs, who 
together have literally toured the world as The Childs Brothers, performing in many of the world’s 
most famous concert halls with the most prestigious bands and orchestras.  Taking up the baton as 
a conductor, Nicholas has had phenomenal success with many bands, including highly acclaimed 
national championships successes.  His current tenure as Principal Conductor and Director of 
Music of the famous Black Dyke Band has been marked not only with continued contest success, 
but with a series of innovative concerts and world premières of major works for brass band with a 
variety of soloists and musical combinations.  He serves as Senior Tutor in Brass Band Studies at the 
Royal Northern College of Music, where he has taught for more than 12 years.  Further honours 
have come with his appointment as Associate Conductor of the National Youth Brass Band of Great 
Britain and as Trustee of the Brass Band Heritage Trust.

With his roots in the British brass band tradition, having first been trained in the Tredegar (Wales) 
Youth Band, Childs continues to give important emphasis to the development of the brass band 
movement.  This comes via his commitment to the training of outstanding young musicians both at 
the collegiate level and within the National Youth Brass Band of Great Britain.  He has reached the 
pinnacle of success with four National Championships of Great Britain, with Black Dyke in 2001, 
2004. 2008 and, most recently, 2009. 

In April 2005 he guided Black Dyke to first place at the European Brass Band Contest in Holland. 
In  September 2005 he was victorious with Black Dyke in winning the British Open Championship 
and again in 2006.  

The word ‘paragon’ itself, of course, means something of a particular quality and, in this case, it could 
be regarded as a perfect example of the triplet polka and the type of solo played on the bandstands in 
the early and middle period of the 20th Century.
  
Macushla
This beautiful melody, composed by Dermot Macmurrough and so loved by the Irish tenor John 
McCormack, is typical of the Victorian ballads so often performed in my early playing days, usually 
as an encore to a solo.  I remember my teacher making me study the words of the song to help with 
the correct phrasing and breathing, then having to listen to a recording of the doyen of cornet players 
at the time, Harry Mortimer (HM), ‘singing’ through his instrument.
  
Dot and Carrie (Cornet duet) 
Here Richard is joined by the illustrious James Shepherd in this welcome and interesting duet. Along 
with other similar duets, such as Ida and Dot, Besses of the Barn and Mac and Mort, this was a popular 
concert item during the ‘20s and ‘30s in what is often described as the Golden Period of brass banding. 
  
Zelda 
Percy Code has written a number of cornet solos of which this is perhaps his most popular.  An 
Australian, he was born in 1888 and grew up in a family of bandsmen. He was given cornet and violin 
lessons by his father who was the conductor of Code’s Melbourne Brass Band. 
 
This was a most welcome addition to the solo repertoire for cornet at the time because it moved away 
from the triplet polka and air varie format. It particularly suited HM as he ushered in a completely new 
style of cornet playing and most of the leading cornet players of my generation included it in their solo 
repertoire. As a youngster one of my prized possessions was a 78 rpm record of HM playing Zelda. 
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Una Voce Poco Fa
This famous aria from Rossini’s The Barber of Seville transcribes well as a cornet solo. 
John Berryman, the Principal Cornet of the Munn and Felton Band (later called GUS) who I was 
privileged to sit next to in the band, was a soloist who played it so musically in concerts.  The first 
time I heard it, however, was in 1951 in Huddersfield Town Hall when, as a young player and member 
of Carlton Main Frickley Colliery Band, we joined Brighouse and Rastrick and Fairey Aviation bands 
in a massed band concert.  Ken Smith, the famous Australian cornet soloist, was the guest artist that 
evening and he received a standing ovation after playing this wonderful aria.  I have never forgotten 
his stage deportment, demeanour and musical artistry.
  
Willow Echoes
The composer Frank Simon, born in Cincinnati, USA, became a first-chair cornetist and soloist 
in the John Philip Sousa Band after studying with Herman Bellstedt, who was also a member of 
the band.  Many of the American solos such as this, and those written by Herbert L. Clarke and 
Bellstedt, were written in the early 20th Century but did not seem to become available to us in 
Great Britain until the early ‘50s.  The first time I heard Willow Echoes was on an LP called ‘Cornet 
Favourites’ played by Gerard Schwartz now an international orchestral conductor.  He was then Co-
Principal Trumpet of the New York Philharmonic Orchestra, but I met him in 1977 when he was 
in the UK to conduct Grimethorpe Colliery Band at the Royal Albert Hall National Championship 
Finals where it was placed second.  He was kind enough to give me an autographed copy expressing 
happy memories of his visit.
  
 I Hear You Calling Me
Whenever I hear this lovely melody I think of Derek Garside who for many years was the Principal 
Cornet of the famous  CWS (Manchester) Band.  Derek was not only a great leader of his band but 
he was a master of this type of solo.  I heard him play this piece on a number of occasions and after 

Richard Marshall BA (Hons) LRSM 
At a Black Dyke Brass Arts Festival, the internationally acclaimed maestro, Elgar Howarth, described 
Richard as “the most outstanding cornet player this country has ever produced.”
  
Richard is currently Principal Cornet player of the world famous Black Dyke Band, a position that is 
heralded as the ‘hottest seat in banding’. Previously Principal Cornet for ten years with Grimethorpe 
Colliery Band, Richard fulfilled his childhood ambition and followed in the footsteps of some of      
his cornet heroes and moved to the Queensbury-based band in January 2006.
  
As a respected and devoted teacher, Richard is a cornet tutor at the Royal Northern College of Music, 
Birmingham Conservatoire and is a visiting tutor of cornet at the Royal Welsh College of Music and 
Drama. He is also a regular cornet tutor for the National Youth Brass Band of Great Britain, National 
Children’s Brass Band of Great Britain, Yorkshire Youth Brass Band and the International Brass Band 
Summer School.

To date, Richard has released three solo recordings: The Debutante (1999), Blaze (2005) and Eminence 
(2007), all of which have been received with world-wide acclaim, with the latter two recordings 
being awarded the title of Solo CD of the Year by 4barsrest.com, British Bandsman and Brass Band 
World magazines. 
  
As a performer, Richard has travelled to Australia, New Zealand, Japan, Hong Kong, Canada, 
America and several European countries.  He has performed in many iconic concert venues such as 
Sydney Opera House and New York’s Carnegie Hall.  He became a York performing artist, consultant 
and clinician in 2007 and assisted in developing the very popular Eminence and Preference range 
of cornets. Richard is a dedicated musician, whose sensational performances continue to thrill 
audiences world-wide.
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 Jenny Wren
Another very popular solo played by many cornet 
players of my generation but not played very often 
these days.  I heard this played by Willie Lang 
and conducted by Arthur O. Pearce, the famous 
conductor of Black Dyke Mills Band, in a massed 
bands concert in which I took part just after the 
Second World War with Askern Colliery Band.  We 
took part in this concert as a prize for winning the 
Third section of the West Riding Band Association 
Annual Contest held in Cleckheaton.  This was 
the first time I had heard Willie Lang play and 
he certainly inspired many of the young Askern 
cornet players that day.  When I listen to Richard 
playing Jenny Wren I will always remember that 
concert.  As a matter of interest Richard himself 
was brought up in Askern, my home village, 
although much later, of course!
  
I hope that my anecdotal notes have been of 
interest to you and may enhance your enjoyment 
of this superb recording.  Who knows, some of you 
may have been at some of the events that I have 
recalled.

David Read MBE

he played the final note there was always an emotionally charged silence before the audience erupted 
with deafening applause. Many years ago I heard him evoke the same reaction in the Royal Albert 
Hall during the massed bands concert after the National Finals when he was the guest soloist playing 
Killarney and A Brown Bird Singing, accompanied by his wife, Jan, on the piano.
  
Arbucklenian Polka
John Hartmann the composer is more familiar to us for his air varie solos such as Facilita and La Belle 
Americaine, but this is a triplet polka and not heard very often today.  Hartmann wrote a number of 
solos for Matthew Arbuckle, a cornet soloist living in the USA, including the West Brighton Polka 
and this one, the Arbucklenian Polka.  Although Arbuckle originally lived in Canada, and then the 
USA, he was actually born in Scotland in 1828.  My mind goes back to the mid ‘50s and listening to a 
band concert on the bandstand in Hyde Park, London, given by one of the premier bands of Scotland 
at the time, Clydebank Burgh.  On that day the large audience was treated to a brilliant performance 
of this solo by its Principal Cornet player, Tony Clucas.  I mentioned it later to Harry Mortimer and 
he kindly gave me a copy of the solo, which was in the Hawkes Cornet Solo Album No. 6 (Price 4/- 
complete) edited by Harry Mortimer!
 
 
The Nightingale
This was written by another famous name in banding history and someone who has done it all.  Harold 
Moss was a fine trombone player who later conducted Wingates, Leyland and Cresswell Colliery 
bands before becoming a respected adjudicator. He had great success with Cresswell Colliery Band 
during my early playing days and I remember listening to it’s very fine trombone quartet.  He also 
wrote many solos for the trombone and I have it on good authority that this particular piece was also 
first written for the trombone.  It was completed on the day that his daughter Jenny was born and 
he intended to call it Jenny but decided against it because he was aware that it may be confused with 
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another cornet solo, Jenny Wren.  Whatever, this triplet polka for the cornet is still a great favourite 
and it is pleasing that Richard has chosen to record it. 
  
Solitaire
Written by Neil Sedaka and arranged as a cornet solo by Stephen Corbett, who was a very fine cornet 
player with Brighouse and Rastrick Band and later, Principal Cornet with the CWS (Manchester) 
Band.  Stephen lives in Mossley, which is in the area of the famous Whit Friday March Contests and 
from which many fine brass band players have emanated.
  
Pandora
Many believe that E. Damare was a nom de plume for William Rimmer, the British composer, but 
Eugene Damare was a French flautist born in Bayonne who enjoyed a considerable reputation and 
was also a virtuoso on the piccolo.  He was prolific as a composer, particularly of pieces for his own 
instruments, and died in Paris in 1919. This, and his other cornet solo, Cleopatra, were very popular 
during my playing career, but only by players of exceptional ability.  I remember performances 
given by Colin Casson of the Irish Guards Band and Fred Muscroft of the Scots Guards Band in the 
‘50s.  James Shepherd recorded it with Black Dyke Mills Band in the ‘70s. Each made it sound very 
easy, as does Richard on this CD.
  
Mac and Mort (Cornet duet)
Mac and Mort was shorthand for Jack Mackintosh and Harry Mortimer, both icons of the 
cornet.  Harry Mortimer was born in Hebden Bridge, Yorkshire.  He was the Principal Cornet 
player of Fodens Motor Works Band when it won the National Brass Band Championships on 
seven occasions during the 1930s.  HM, as he liked to be called, was also a trumpet soloist with the 
Hallé Orchestra, Royal Liverpool Philharmonic Orchestra and the BBC Northern Orchestra. His 
influence as a cornet player was widely felt and extended into the playing of a new generation of 

performers.  He was the winning conductor at the National Brass Band Championships eight times 
and the British Open Brass Band Championship winning conductor on nine occasions.  In 1942, 
HM became the Senior BBC Producer for Military and Brass Band broadcasts.

Jack Mackintosh was born in Sunderland and joined Hetton Colliery Band in 1912 and played with 
it at the Crystal Palace, London, the home of the National Brass Band Championships.  A year 
later he joined the front row cornet section of the famous St Hilda Colliery Band led by Arthur 
Laycock.  Jack joined Harton Colliery Band in 1919 and was it’s Principal Cornet player until 1930 
when he was invited to join the BBC Symphony Orchestra as a founder member and where he 
remained until 1952 when he retired.  He was also the Cornet and Trumpet Professor at the Royal 
Military School of Music, Kneller Hall. Jack’s technical skill as a cornet player was legendary and he 
was nicknamed the ‘Cornet King’.
 
This duet was written for two great players and personalities of yesteryear and is now performed on 
this CD by two of the greatest cornet players of these present times.
  
The Watermill
A beautiful tune by Ronald Binge.  Many of us in banding circles first came to know him by one 
of his earlier compositions, Cornet Carillon.  In his early life, Ronald Binge was a cinema organist 
and during the Second World War he served in the Royal Air Force where he was much in demand 
organising entertainment concerts.

After the war, Mantovani offered him a job arranging and composing for his new orchestra.  His 
arrangement of Charmaine gave him and Mantovani worldwide success and recognition.  He later 
tired of writing arrangements and turned to composing original works and film scores.  Sailing By 
and Elizabethan Serenade are other delightful tunes by Ronald Binge.


