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Who is on the Lord's side? © SP&S
Caradog Roberts arr. Phillips 2.34
Ivor Bosanko 4.30
His Provision © SP&S
Gustav Holst arr. Steadman-Allen 3.22
I Vow to Thee my Country © SP&S
Melody Green arr. Ballantine 2.20
There is a Redeemer © EMI CMG Publishing
John Rutter arr. Steadman-Allen 1.51
A Gaelic Blessing © SP&S
John Larsson arr. Steadman-Allen 3.32
Someone Cares © SP&S
Cornet soloist: Rob Westacott
Wilfred Heaton 3.04
Martyn © SP&S
John Hughes arr. Phillips 1.50
Cwm Rhondda © SP&S
The Potter's Hand (Beautiful Lord, Wonderful Saviour) © Kingswaysongs Darlene Zschech arr. Davis 4.20
Charles Skinner 4.01
Penlan © SP&S
Jarrod Cooper arr. Jones 2.37
King of Kings, Majesty © Sovereign Lifestyle Music Ltd.
Leonard Ballantine 2.58
Mid all the Traffic © SP&S
Keith Getty arr. Jones 3.53
In Christ Alone © Thankyou Music
Keith Griffin 3.32
St. Columba © SP&S
Geoff Bullock arr. Phillips 3.24
Power of Your Love © Word Music/Maranatha!Music
Chris Mallett arr. Evans 3.03
To God be the Glory © SP&S
Joy Webb arr. Bosanko 3.47
Share my Yoke © SP&S
Cornet soloist: Rob Westacott
Matt Redman arr. Ballantine 3.29
When the Music Fades (The Heart of Worship)© Thankyou Music
W. H. Jude arr. Steadman-Allen 2.51
Consecration Hymn © SP&S
Tim Hughes arr. Samuel 3.14
Light of the World (Here I am to Worship) © Thankyou Music
Peter Graham 2.55
Margaret © SP&S
Hubert H. Parry arr. Jakeway 2.47
Jerusalem © SP&S
Total Playing Time 72.26
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Hymns Volume II
The singing or playing of hymns is a universal corporate musical experience. If you
attend Christian worship, hymns provide a medium for prayer, for penitence, for
praise and for worship. Even if you don’t, the singing of hymns can bind us together
as a community or engender an emotional or nostalgic response - calming, raising the
spirits, acting as consolation in times of stress or grief. The words and music of hymns
and worship songs are a reflection of the times in which they were written. The most
enduring examples are a marriage of words with a memorable melody, strong enough
to withstand musical treatments that change with time, taste and fashion.
All the hymn and song settings on this recording are part of The Salvation Army’s
varied publications, including a number of contemporary treatments of great hymns
from the 19th and 20th centuries. In the examples of ‘classic’ hymn-tune settings
from the SA’s rich legacy of arranged music, the words have become the foundations
for miniature ‘musical sermons’. Interleaved with these are a number of favourite
worship songs of recent decades. The Salvation Army has published 11 volumes of
worship songs in versions for brass band under the appropriate title, Scripture-Based
Songs.
Some of the most robust hymns of a century or more ago emanated from Wales, the
land of song. The stirring hymn of affirmation, Who is on the Lord’s side? (Tr.1),
is set to the martial strains of Rachie, composed by Caradog Roberts (1878 – 1935)
and stylishly treated here by Richard Phillips. An inheritor of the great tradition of
Welsh hymn tune composers like Joseph Parry (of Aberystwyth fame), Roberts was

Code No. Booklet-Pgs2&15

Executive Producer: Trevor Caffull
Producer: Adam Goldsmith
Engineer: Alistair Barker
Post-Production: Adam Goldsmith, Jonathan Corry
Production Manager: Nicki Seager
Project Co-ordinator: Alison Childs
Design and Artwork: GK Graphic Design
Recorded by World of Sound on 30 & 31 January 2010
at The Venue, Leeds College of Music.
DOY CD275

 &  SP&S is a division of Salvation Army Trading Company Ltd. 66-78 Denington Road, Wellingborough,
Northants, NN8 2QH All rights of the owner and of the producer of the works reproduced reserved.
Unauthorised copying, hiring, lending, public performance and broadcasting of this recording prohibited.
(MCPS)

CYAN

MAGENTA

YELLOW

BLACK

Band Personnel
Musical Director
James Gourlay

Solo Tenor Horn
Arfon Owen

Soprano Cornet
Kevin Crockford

First Tenor Horn
James Fletcher

Principal Cornet
Robert Westacott

Second Tenor Horn
Andrew Oettegen

Solo Cornet
Andrew Bannister
Benjamin Richeton
Mark Bowater
Mark Sidwell

Solo Baritone
Michael Wells
Second Baritone
Nick Young

Repiano Cornet
Jamie Cooper

Solo Euphonium
Michael Dodd

Second Cornet
Richard Carradus
Joey Williams

Second Euphonium
Ian Yates

Third Cornet
Nick Hamlett
David Barraclough
Flugel Horn
Andrew Holmes

Code No. Booklet-Pgs14&3

Solo Tenor Trombone
Gary MacPhee
Second Tenor Trombone
Dean Jones
Bass Trombone
Garrath Beckwith

Eb Bass
Ken Ferguson
James Henson
Bb Bass
Philip Blake-Convey
Matthew Broadbent
Percussion
Carl Ryan
John Watterson
Andrew Lockett
Peter Matthews
Band Manager
Terry Webster

the youngest Welshman to receive a Doctor of Music degree from Oxford University.
He was active throughout Wales as a conductor, adjudicator and organist and was
Director of Music at University College of North Wales (now University of Bangor)
until 1920.
The up-lifting tune Cwm Rhondda (Tr.8), also arranged by Richard Phillips, is a
universal favourite and was composed by John Hughes (1873 – 1932). Originally set to
the Welsh verses of William Williams (1745), the English version Guide Me, O Thou
Great Jehovah (or Redeemer) is one of the all-time classics of the genre. The text is an
allegory of the flight of the Israelites from Egypt and their journey to the Promised Land
(Canaan) guided by clouds and fire. This is compared to the Christian life, where the
pilgrim’s journey towards the ‘verge of Jordan’ (heaven) emulates the example of Jesus.
In Heavenly Love Abiding is sung to a number of tunes, S.S.Wesley’s Aurelia and
Penlan (1898) by Welshman David Jenkins (1849 – 1915) being the most often used.
Charles Skinner’s elegant setting of Penlan (Tr.10), matches so sensitively the verses
of Anna L. Waring (1842 – 1910), who published her hymn under the title ‘Safety in
God,’ in a small volume of Hymns and Meditations (1850).
The Rev. Timothy Hughes (1826 – 1910) composed over 100 hymn tunes during his
long life. He served for many years as Curate and Rector of parishes in Nottinghamshire
and Lincolnshire. His beautifully shaped tune Margaret (Tr.21), set here with his
customary skill by Peter Graham, is inextricably linked to Emily Elliott’s children’s
Christmas song first printed in 1864 with the chorus ‘O Come to my heart Lord
Jesus, there is room in my heart for Thee’. In her short life, Frances Ridley Havergal
(1836 – 1879) demonstrated her faith through ‘good works’, visiting the poor, writing
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poems, encouraging others through letter writing. Of her many poems, Take my life
and let it be, is the most personal. It was written in the early hours of 4th February
1874, as a prayer of praise and rededication, each couplet ‘forming themselves and
chiming in my heart one after another’, as she wrote. Her father, William Havergal,
composed a simple tune for it in the 1870s, but Liverpool organist and light music
composer, William Herbert Jude (1851 – 1922), composed the music most closely
associated with the words. The sensitive setting of his Consecration Hymn (Tr.19) is
by Ray Steadman-Allen.
We also have Steadman-Allen to thank for the brass band arrangement of arguably
the most celebrated melody by Gustav Holst (1874 – 1934), which he adapted from
Jupiter (The Planets) in 1921 as a patriotic post-war song. The verses were those of
diplomat Cecil Spring-Rice, who completed a final version of I Vow to Thee My
Country (Tr.3) in January 1918, shortly before his return to this country from a
posting as British Ambassador to the United States. Two years earlier, Sir Hubert
Parry (1845 – 1918) composed what has become his most famous melody, Jerusalem
(Tr.22), setting William Blake’s iconic lines as an anthem for the women’s suffrage
movement. It was first heard at a rally in London’s Queen’s Hall, but shortly before
his death he also conducted it himself at the Royal Albert Hall. In Elgar’s sumptuous
orchestration (1922), it has become an unofficial anthem for the whole nation.
The evangelical and gospel traditions of America are embedded in many of the
tracks recorded here. The evangelist and songwriter Melody Green was brought up
in Hollywood, the daughter of Russian immigrants. Her life-journey began in the
Orthodox Jewish tradition and involved years within the hippie culture of the 60s.
She converted to Christianity in 1975 with her husband, singer-songwriter Keith
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James Gourlay
James Gourlay was born in Scotland where, at the age of 10, he was ‘volunteered’ to
play in his school brass band. Being tallest in class, he was serendipitously given the
tuba, an instrument he loves and continues to promote all over the world. After much
success as a solo champion, James entered the Royal College of Music but left after a
short time to become, at 18, the Principal Tuba of the City of Birmingham Symphony
Orchestra. Four years later, he took up the same position with the BBC Symphony
Orchestra, where he remained for 10 years. He then performed for a further 10 years
with the Orchestra of the Zürich Opera.
James’ career as a chamber musician has been extensive. He has been a member of
the Philip Jones and English Brass ensembles with which he has toured the world. As
a soloist, he performs extensively. He has recorded five solo CDs, the latest, ‘British
Tuba Concertos’, recorded for the Naxos label with the Royal Ballet Sinfonia, has
received international critical acclaim. James Gourlay’s work within the brass band
movement forms a vital component of his creative output. After early success with
the Brass Band Berneroberland, he became Musical Director of the Williams Fairey
Band with which he won the English Masters and British Open contests. James has
also been professional conductor of Grimethorpe Colliery and Brighouse and Rastrick
bands and has recently won the Swiss Open Championship conducting the fantastic
Brass Band Treize Etoiles.
James Gourlay’s commitment to music education is a continuing passion. He has
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Green. Since 1982, following his tragic death, along with two of their children in
a plane accident, Melody Green has devoted her life to international ministry. Her
favourite song, There is a Redeemer (Tr.4), direct and personal in its testimony of
thanks for the ‘Precious Lamb of God, Messiah’ and for the eternal presence of the
Holy Spirit, has travelled the world with her. As she says, ‘Even when terrible things
happen [Jesus] can turn those things towards our good... but only if we have the
patience to wait while we are hurting’.
The tune Martyn (Tr.7) is the work of journalist and fine amateur musician Simeon
Bulkley Marsh (1798 – 1875). From New York State, Marsh taught in local singing
schools in his early 20s. By the time he was 40, he was publishing the Amsterdam
(New York) newspaper The Recorder. Later he returned ‘up-state’ and led choirs and
Sunday Schools in the Albany district until his death. Although Martyn is generally
associated with the Charles Wesley hymn Jesu Lover of my Soul, it was published in
the SA song book with words calling for repentance from the ‘death of sin’. Wilfred
Heaton’s setting, probably dating from the 1930s, presents three reflections on the
simple, but elegant tune, full of subtle harmonic variants, simply but effectively
scored.
John Rutter (b. 1945) believes strongly in the curative power of music, to touch the
heart, lift the spirits. As he has written: ‘I do not believe in erecting barriers between
composer and listener’. His choral music in particular is direct in its approach and
appeal. A Gaelic Blessing (Tr.5) is a prime example. It was commissioned in 1978
by the Chancel Choir of the First United Methodist Church, Omaha, Nebraska, in
honour of Minister of Music, Mel Olson.
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The year 1966 was significant for gospel music in The Salvation Army. Two young
SA officers working in London, Captains John Larsson (music) and John Gowans
(book and lyrics), both later to be Generals of The Salvation Army, were given the
go-ahead to realise a long-held ambition to write a musical for SA performance. The
result was Take-over Bid, which eventually reached the stage (at Lewisham Town
Hall) on 12 November 1969. For the audience, which included this writer, it brought
a new dimension to Salvationist music and although nine more musicals were to
come from the pens of Gowans and Larsson, songs from Take-over Bid, like Someone
Cares (Tr.6), have taken on lives of their own in the wider musical world as songs or
instrumental solos.
Ivor Bosanko was for many years Music Director of the SA’s Western Territory of
the United States. The setting His Provision (Tr.2) demonstrates all that is good in
the best of The Salvation Army’s prayerful songs. Its power lies in the unity of John
Gowan’s intimate words and Bosanko’s simple, but poignant melody. The verses of
General Gowans go to the heart of Christian belief in the power of the Holy Spirit
to answer every need and to grant ‘God’s servant’ everlasting peace. Joy Webb’s song
Share my Yoke (Tr.17) was originally published in July 1987 for use by Salvation
Army songsters (choral groups). Bosanko’s evocative arrangement for cornet solo and
brass band has taken Joy Webb’s song of consolation and comfort around the world.
The late Chris Mallet, who was born in Wales, spent some years, until his untimely
death, working under Bosanko as the Music Director of the Southern California
Division of the SA. His upbeat song To God be the Glory (Tr.16) is popular with
songsters on both sides of the Atlantic. Howard Evans has elaborated the original to
make it suitable for congregational use.
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In 1996 the band featured on the soundtrack of the film Brassed Off. The film, although
fictional, reflected the band’s struggle through the pit closure and its extraordinary
journey to win the National Championship title. Since the release of the film the band
has travelled extensively throughout the world, with trips to Europe, Japan, Australia,
New Zealand, Hong Kong and the United States of America.
2003 saw the band travel to New York to perform in the world famous Carnegie Hall
where it received five standing ovations. In the same year the band also performed at
the Proms in the Park concert held annually in Hyde Park, London.
In 2005 the band achieved its fifth consecutive win in the Brass in Concert
Championship at The Sage, Gateshead. The following year the band became the 2006
National Brass Band Champions of Great Britain at the Royal Albert Hall, London.
At the beginning of 2007 the band began a three-year sponsorship agreement with
Powerfuel PLC. The company’s Chief Executive is Richard Budge who previously
came to the assistance of the band when Grimethorpe Colliery was closed.
This year (2010), the band recorded the song, Jerusalem’, which was used for English
winners during medal ceremony at the Commonwealth Games. Meanwhile, the band
remains in great demand at music festivals both home and abroad and continues to
thrill audiences worldwide.
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Grimethorpe Colliery Band
Grimethorpe Colliery Band was formed in 1917 by members of the previously
disbanded Cudworth Colliery Band. From the first competition at Belle Vue,
Manchester in 1918 the band’s history is littered with success.
The 1950s saw George Thompson take up the baton as Musical Director and in 1972
Elgar Howarth was appointed as the band’s Professional Conductor and Musical
Director. This was a defining moment in the band’s history with Howarth’s own
unique compositions being regularly performed by the band along with repertoire by
other leading composers such as Sir Harrison Birtwistle.
1984 saw much of Britain in the grip of the coal miners’ strike, which had a crippling
affect on colliery towns and villages. After the strike, the mining industry continued
to suffer from recession and closures. On Tuesday 13 October 1992 came the sad
announcement that British Coal was to close Grimethorpe Colliery with immediate
effect. Four days later the band competed in the National Brass Band Championships
at the Royal Albert Hall.
In an extraordinary performance the band won the title with a near perfect score of
99 out of a possible 100. The now unemployed players of the band vowed to carry on
and keep alive the banding name of Grimethorpe.
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For his much loved setting of Mid all the Traffic (Tr.12), Leonard Ballantine turned
to an American source. As he explains: ‘The melody Shenandoah is one of those
exquisite folk expressions which begs to be treated simply. Its sheer beauty of line
and character makes it the perfect choice for marriage to the sensitive lyric of John
Oxenham’s masterful Mid all the traffic of the ways’.
St. Columba is a traditional Irish melody, which was collected by Dr Petrie in 1885 and
published as ‘An Irish Hymn sung at the dedication of a Chapel, Co. Londonderry’.
Ralph Vaughan Williams included it in The English Hymnal, published in 1906, as
an alternative tune for the paraphrase of Psalm 23, ‘The King of Love my Shepherd
is’. Keith Griffin’s Prelude on St. Columba (Tr.14), published in The Salvation
Army’s General Series in 1971, exploits the canonic possibilities of the tune, with a
maestoso version of the tune leading to a reflective final statement.
From very small beginnings – just 16 people in 1983 – the Hillsong phenomenon has
become something akin to a global evangelical franchise. Over 20,000 people attend
the mother church in Sydney, Australia each week and there are Hillsong churches
now in London, Kiev, Cape Town, Stockholm and, most recently, New York. Over the
past 15 years or so, Hillsong’s ‘high-octane’ worship songs have spread their influence
into Christian churches of all denominations, in particular the inspirational work
of singer-songwriter Darlene Zschech. The Potter’s Hand (Tr.9) is a prayerful and
emotional ballad of dedication, based on words from the Book of Jeremiah (Chapter
18) and a contemporary equivalent in many ways of Frances Havergal’s Consecration
Hymn - ‘Take me and mould me, use me, fill me. I give my life to the Potter’s Hand’.
Geoff Bullock was the founder of Hillsongs Music Australia and was Worship pastor
of the Hillsongs church in Sydney from 1987 to 1995. His song Power of Your Love
(Tr. 15) has become one of the classics of the ‘praise and worship’ genre.
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For over 20 years Jarrod Cooper has been active as a Christian evangelist, speaker, preacher
and writer. King of Kings, Majesty (Tr.11) written in 1996, with its affirmative repeating
melodic strains and theme drawn from the Book of Revelation, is among the most popular
contemporary worship songs today. Equally popular but more didactic in tone is Stuart
Townend and Keith Getty’s In Christ Alone (Tr.13). Townend has explained that the song
came about in an unusual way: ‘Keith and I met in the autumn of 2000 at a worship
event and we resolved to try to work together on some songs. A few weeks later Keith sent
some melody ideas. The first one was a magnificent, haunting melody that I loved, and
immediately started writing down some lyrical ideas on what I felt should be a timeless
theme commensurate with the melody. So the theme of the life, death, resurrection of
Christ and the implications of that for us just began to tumble out, and when we got
together later on to fine tune it, we felt we had encapsulated what we wanted to say’.
One could argue that the worship songs of Matt Redman are more intimate in
character than those of Keith Getty. There is a personal story behind the writing of
(When the Music Fades) The Heart of Worship (Tr.18) involving his home church in
Watford. Feeling that his congregation had lost some of the meaning in their worship,
the pastor removed the sound system and band for a time. As Redman has recalled:
‘His point was that the way to get back to the heart would be to strip everything away’.
Reliant on the evocative power of the human voice alone, the congregation eventually
found its focus renewed and its worship re-energized. The Heart of Worship, written
quite quickly soon afterwards, simply describes that journey: ‘When the music fades,
all is stripped away, and I simply come.… I’m coming back to the heart of worship,
and it’s all about You, Jesus’.
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Tim Hughes, the writer of Light of the world (Here I am to Worship) (Tr.20), has
spoken of his passion for writing songs ‘that will be a blessing to the church, that’ll
encourage the church to worship - new songs, new melodies, new lyrics that’ll inspire
and fuel the church’s worship. It should be common in our churches to see people
weeping in worship, overwhelmed at the sheer mercy of God. It should be common
to hear people singing at the tops of their voices, passionately expressing the love
that God has lavished upon us. It should be common to see people rapt in silence,
lost in wonder, completely transfixed at the transcendence of our God. Our worship
should be real, honest, authentic, engaged, expressive and wholehearted; we should be
holding nothing back’.
© Paul Hindmarsh 2010

