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1.	 Terra Australis		© Studio Music	 Martin	Ellerby	 11.19
	 Brighouse	&	Rastrick	Band,	Conductor	David	King
 Winners – Championship Section, Royal Albert Hall, London

2.	 Innuendo*	M/s	 Queen	arr.	Meechan	 5.23

3.	 Diversions on a Bass Theme	© R. Smith & Co. 						 George	Lloyd		 12.00
	 Friary	Guildford	Band,	Conductor	Chris	King
	 Winners – 1st Section, Harrogate International Centre

4. Psalms and Alleluias	© Kirklees Music	 Philip	Wilby		 10.11
	 Tylorstown	Band,	Conductor	Gary	Davies
	 Winners – 2nd Section, Harrogate International Centre

5.	 Eyes of A Child*	© Norsk Noteservice	 Katarina	Stenström	arr.	Larsen			 3.40
	 Flugel horn Soloist: Helen Williams

6.	 A Fistful of Dollars* © RADicalmus	 Ennio	Morricone	arr.	Dewhurst		 3.28

7.	 Willow Pattern	© Harper Music Publications		 Philip	Harper		 12.28
	 Delph	Band,	Conductor	Philip	Goodwin
	 Winners – 3rd Section, Harrogate International Centre

8.	 A Royal Mile Suite	© Kirklees Music	 			Alan	Fernie	 14.01
	 Hazel	Grove	Band,	Conductor	Nigel	Beasley
	 Winners – 4th Section, Harrogate International Centre

9.	 Mambo to Go*	© Woodbrass Music SA	 Robin	Dewhurst		 4.09	 	
	 *Foden’s	Band,	Conductor	Allan	Withington	 	

Total	CD	Playing	Time	77.29
DOY CD279
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National Finals
There	was	a	colourful	world	tour	to	be	enjoyed	
at	 the	 National	 Finals	 in	 Harrogate	 and	 at	
the	 Royal	 Albert	 Hall,	 London	 this	 year.	 The	
Championship	 Finals	 on	 8	 October	 took	 us	
musically	speaking	on	an	exploration	of	Terra	
Australis.	 On	 25	 and	 26	 September	 in	 the	
Harrogate	 International	 Centre	 our	 imaginary	
destinations	 were	 ancient	 China,	 courtesy	 of	
the	 willow	 pattern	 legend,	 and	 the	 Scottish	
capital,	with	a	musical	 journey	up	Edinburgh’s	
historic	 Royal	 Mile	 from	 Holyrood	 Park	 to	 the	
magnificent	Castle.	The	other	two	pieces	were	
more	abstract	 in	character	but	proved	no	 less	
popular	 with	 the	 large	 audiences,	 who	 were	
consistently	appreciative	of	the	efforts	of	all	the	
competing	bands,	no	more	so	than	at	the	Royal	
Albert	Hall	Championship	Section	final,	where	
Martin	 Ellerby’s	 compact	 and	 colourful	 Terra	
Australis	 produced	 an	 intriguing,	 very	 close	
and,	in	the	end,	historic	contest.

After	 15	 near	 misses	 conducting	 Black	 Dyke	
and	YBS,	David	King	secured	his	first	National	
Championship	victory	at	 the	Royal	Albert	Hall,	
guiding	an	 impressive	Brighouse	and	Rastrick	
Band	to	a	milestone	of	its	own.	Brighouse	last	
lifted	the	splendid	Challenge	Trophy	in	1998.	

As	 you	 will	 hear,	 the	 band’s	 performance	 of	

Terra	 Australis	 was	 beautifully	 conceived	
and	expertly	delivered.	Given	that	Dr.	King	had	
commissioned	 the	 work	 in	 2005	 for	 his	 Kings 
of Brass	 tour	 ‘down-under’	with	YBS,	and	had	
collaborated	 in	 detail	 with	 the	 composer	 over	
the	character	and	shape	of	the	work,	it	is	hardly	
a	 surprise	 that	his	approach	 to	 the	 score	was	
so	authoritative.

The	 work	 is	 packed	 with	 colourful	 detail,	
especially	 in	 the	 opening	 fast	 music,	 which	 is	
also	 very	 demanding	 to	 play	 for	 the	 cornets	
in	 particular.	 Brighouse’s	 solo	 cornet	 line	
was	 mightily	 impressive,	 including	 a	 couple	
of	 greats,	 Roger	 Webster	 and	 Alan	 Morrison,	
along	the	line.	Only	a	proud	‘Aussie’	could	have	
encouraged	 the	 band’s	 splendid	 euphonium	
soloist	to	play	the	quotation	of	Advance Australia 
Fair with	 such	 warmth	 and	 affection.	 Ellerby’s	
ANZAC	 moment,	 where	 he	 pays	 tribute	 to	 all	
those	 Australians	 killed	 in	 the	 fateful	 Galipoli	
campaign	 of	 World	 War	 I,	 was	 so	 haunting,	
with	 the	 plaintive	 ‘last	 post’	 on	 solo	 horn	 and	
a	delicate	 tracery	of	musical	 ‘poppies’	floating	
above	 some	 beautifully	 resonant	 chords.	
Terra	 Australis	 culminates	 in	 an	 Anthem for 
a Nation,	where	 the	 composer’s	 little	 ‘Aust-ra-
li-a’	 motif,	 around	 which	 his	 musical	 journey	
of	 exploration	 is	 based,	 is	 given	 full	 melodic	
realisation.	 Brighouse	 and	 Rastrick	 was	 one	
of	 just	 a	handful	 of	 bands	 to	deliver	 this	with	
nobility,	pride	and	joy	in	perfect	balance.

Executive	Producer:	Trevor	Caffull

Engineer:	Richard	Scott

Post-Production:	Richard	Scott

Production	Manager:	Nicki	Seager

Project	Co-ordinator:	Alison	Childs

Design	and	Artwork:	GK	Graphic	Design

Programme	Notes:	Paul	Hindmarsh

Recorded	at	

The	Royal	Albert	Hall,	London	on	23	October	2010

Championship	Section	and	Concert

The	International	Conference	Centre,	Harrogate	on	25	&	26	September	2010

1st,	2nd,	3rd	&	4th	Sections
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Speaking	 to	 the	 large	 and	 enthusiastic	
audience	during	the	result	ceremony,	one	of	the	
adjudicating	 panel,	 Dr	 Chris	 Davis,	 remarked	
that	there	were	three	bands	which	in	their	view	
‘were	 quite	 a	 margin	 away	 from	 the	 rest	 and	
only	divided	by	a	fag	paper’.	Given	the	closeness	
of	the	outcome,	it	is	appropriate	to	mention	the	
other	 two	here,	not	 just	 in	 recognition	of	 their	
achievements	but	also	to	emphasise	how	varied	
were	the	interpretative	approaches	of	the	bands’	
conductors	 –	Cory	 and	Robert	Childs,	 alive	 to	
every	 detail,	 and	 Fairey	 (Geneva),	 conducted	
by	Russell	Gray,	expansive	and	generous	in	its	
lyricism.	

For	 almost	 26	 hours	 over	 the	 course	 of	 the	
weekend	of	25	&	26	September,	73	bands	came	
and	went	in	their	respective	attempts	to	capture	
four	National	titles	and,	for	much	of	that	time,	
the	 Harrogate	 International	 Centre	 was	 abuzz	
with	 the	 activity	 of	 over	 2,000	 competitors	
and	 their	 supporters	 –	 a	 considerable	 feat	 in	
such	 troubled	 financial	 times.	 Sponsored	 by	
Geneva	 Instruments,	 Yamaha	 Percussion	 and	
Allianz	 Insurance,	 it	 is	 encouraging	 that	 the	
Harrogate	event	appears	to	grow	in	stature	with	
each	 passing	 year.	 The	 acoustics	 used	 to	 be	
very	 dry	 and	 unflattering	 for	 brass	 bands,	 but	
they	have	improved	greatly	for	music	in	recent	
times	through	the	refurbishment	that	has	taken	
place.	 However,	 the	 sound	 remains	 crystal	
clear,	revealing	of	both	quality	and	struggle.	As	

ever	 at	 the	 ‘Lower	 Section’	 finals,	 the	 evident	
hard	 work	 and	 dedication	 of	 all	 competing	
bands	 and	 their	 conductors	 was	 greeted	 with	
‘well	 played’	 and	 ‘bad	 luck’	 in	 equal	measure.		

Diversions	 on	 a	 Bass	 Theme	 is	 technically	
hugely	 demanding	 and	 proved	 to	 be	 a	 tough	
challenge	for	the	1st	Section	bands.	Melody	was	
what	 Lloyd	 really	 loved	 writing	 and	 listening	
to.	 He	 would	 often	 choose	 tunes	 which	 were	
deliberately	 naïve	 in	 their	 outline	 –	 a	 ‘chirpy’	
tune	you	might	whistle	while	walking	down	the	
street,	 as	 in	 ‘Diversions’.	 However,	 do	 not	 be	
deceived	by	this	disarming	approach.	In	this	fine	
work,	as	elsewhere	 in	his	writing,	Lloyd’s	 little	
ideas	are	points	of	departure	for	more	dissonant	
and	 dramatic	 flights	 of	 inspiration,	 in	 which	
every	player	has	a	role	to	play.	Friary	Guildford	
conducted	by	Chris	King,	gave	an	account	of	the	
work	 that	 adjudicators	 Kevin	 Wadsworth	 and	
David	 Lancaster	 identified	 as	 getting	 closest	
to	 overcoming	 the	 many	 difficulties	 contained	
within	the	work.	Diversions	on	a	Bass	Theme	
proved	on	the	day	to	be	an	appropriate	choice	
for	bands	ambitious	to	climb	the	ladder	into	the	
Championship	Section.		

Philip	 Wilby	 has	 described	 his	 Psalms	 and	
Alleluias,	the	Second	Section	test	as	‘a	big	piece	
for	 little	 people’.	 Composed	 for	 the	 National	
Children’s	Band	of	Great	Britain,	this	work	gave	
the	bands	in	the	Second	Section	plenty	to	work	
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on.	Prof.	Wilby’s	starting	point	is	always	with	the	
players	and	their	level	of	musical	understanding	
and	 experience.	 But	 that	 doesn’t	 mean	 that	
he	 is	 working	 at	 a	 lower	 technical	 level	 in	
terms	of	the	composing	–	far	from	it.	As	you’ll	
hear,	 Psalms	 and	 Alleluias	 is	 a	 beautifully	
proportioned	 and	 concisely	 crafted	 work.	 It	 is	
rich	 in	 motivic	 manipulation	 and	 contrapuntal	
detail.	 The	 absence	 of	 textural	 embroidery	
means	 that	 the	 musical	 nuts	 and	 bolts	 are	
clearly	 audible	 and	 in	 the	 best	 performances	
of	 the	 day,	 they	 certainly	 registered.	 In	 this	
respect	 it	 is	 a	 rather	 classical	 score.	 Wilby’s	
favourite	 composer,	 Mozart,	 springs	 to	 mind	
in	 the	 transparency	 of	 the	 writing.	 There	 is	
something	 for	 everyone	 to	 play	 and	 there	 is	
nowhere	to	hide.	This	year’s	National	Finals	 in	
Harrogate	began	with	the	2nd		Section,	and	on	a	
beautifully	sunny	September	day,	the	sun	shone	
on	Tylorstown	Band	from	Wales	and	conductor	
Gary	 Davies.	 Their	 performance	 found	 favour	
with	adjudicators	Lynda	Nicholson	and	C.	Brian	
Buckley,	helped	 in	no	small	measure	by	some	
fine	lyrical	solo	playing.	

Bands	 from	 the	 North	 West	 Region	 were	 the	
high	achievers	in	the	3rd	and	4th	Sections,	with	
a	first	place	in	the	former	and	a	clean	sweep	of	
the	‘podium’	places	in	the	latter.

Philip	 Harper’s	 colourful	 Willow	 Pattern	
proved	to	be	a	tough	but	fair	challenge	for	the	

17	 finalists	 in	 the	 Third	 Section.	 While	 a	 few	
bands	left	the	piece	rather	cracked	and	chipped	
–	I	wouldn’t	have	given	much	for	their	chances	
on	Flog It and	certainly	not	 the	Antiques Road 
Show	 –	 there	 were	 at	 least	 two	 readings	 that	
brought	the	Chinese	pattern	and	its	story	vividly	
to	 life:	 runner-up,	 Goodwick	 Brass	 (Matthew	
Jenkins)	 and	 this	 winning	 performance	
from	 Delph	 Band	 (Philip	 Goodwin).	 In	 his	
closing	 remarks,	 adjudicator	 David	 Lancaster	
congratulated	 the	 prize-winners	 for	 their	
consistency,	continuity	(the	way	the	music	was	
shaped	 and	 phrased)	 and	 their	 confidence.	
One	cannot	argue	with	 that	clear	assessment,	
but	could	also	add	‘characterful’.	There	is	some	
lovely	 tuneful	 phrasing	 in	 Delph’s	 showing,	
which	was	a	model	of	clarity.	You	hear	how	well	
Philip	 Goodwin	 paces	 the	 work.	 We	 are	 right	
with	the	young	lovers	as	they	were	discovered	
and	escaped	helter-skelter	over	the	bridge.	We	
feel	their	tender	affection	for	each	other	and	the	
cruel	way	in	which	they	were	‘dispatched’,	and	
there	is	enough	‘left	in	the	tank’		to	sustain	the	
final	apotheosis.

Of	 the	 21	 bands	 in	 the	 4th	 Section,	 the	 three	
prize-winners	all	came	from	Greater	Manchester	
–	 Farnworth	 and	 Walken	 (Peter	 Ashley)	 	 from	
the	 Borough	 of	 Bolton,	 Besses	 Boys	 (James	
Holt)	 from	Bury,	 and	 the	winners	Hazel	Grove	
(Nigel	Beasley)	from	Stockport.	Commenting	in	
British	 Bandsman	 magazine	 on	 Hazel	 Groves’	

finest	 brothel	 in	 Scotland’s	 capital,	 allegedly	
counting	Robert	Burns	as	one	of	her	clients!

The	 suite	 is	 brought	 to	 a	 close	 with	 a	 long	
weary	 march,	 Castrum Dun-Edin,	 written	 in	
the	style	of	the	march	from	Respighi’s	Pines of 
Rome,	leading	the	listener	up	the	steep	hill	to	
the	magnificent	Edinburgh	Castle.

A	 testpiece	 for	 the	 full	 band,	 demanding	 as	
it	 does	 technique	 from	 every	 player,	 it	 will	
provide	 what	 the	 Music	 Panel’s	 Secretary,	
Alan	Hope,	describes	as	“an	excellent	 test	of	
lyricism	and	rhythmical	playing,	 including	the	
typical	rhythms	of	Scottish	dances.”

Alan Fernie
Alan	 Fernie	 was	 born	 in	 the	 Scots	 mining	
village	 of	 Newtongrange,	 and	 learned	 to	
play	 trombone	 both	 at	 school	 and	 with	 the	
local	brass	band.	 	He	went	 to	study	music	 in	
Glasgow	and	London.		After	a	short	period	as	
an	orchestral	musician,	he	spent	over	20	years	
in	instrumental	education,	teaching	at	schools	
all	over	East	Scotland.		It	was	during	this	time	
that	 he	 started	 to	 conduct	 and	 he	 has	 since	
gone	on	to	direct	bands	at	all	 levels,	winning	
many	awards.

Alan	 began	 to	 compose	 and	 arrange	 whilst	
still	 a	 student,	 and	 his	 music	 is	 performed,	
published	and	recorded	all	over	the	world.		Now	

living	 in	 the	 Scottish	 Borders,	 he	 works	 as	 a	
freelance	musician,	finding	time	to	write,	teach,	
judge,	 conduct,	perform	and	compère	all	 over	
the	UK,	and	beyond.
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he	led	to	victory	as	the	UK’s	Section	1	National	
Champion	and	also	Pontin’s	Champion.		Earlier	
in	2010,	Philip	 led	Tongwynlais	 to	qualification	
for	 the	 Royal	 Albert	 Hall	 Championships	 and	
the	British	Open	for	the	first	time	in	the	band’s	
history.
	
A	 prolific	 composer,	 his	 music	 is	 played	 all	
over	 the	 world.	 	 In	 October	 2009,	 Philip	 was	
appointed	Editor	of	Brass	Band	World	magazine	
and	 he	 is	 additionally	 Music	 Editor	 for	 Wright		
and	 Round	 publishing	 company.	 	 He	 also	
adjudicates	 regularly	 and	 is	 a	 member	 of	 the	
Association	of	Brass	Band	Adjudicators.

performance,	Kenneth	Crookston	remarked	that	
with	so	many	bands	in	the	section,	the	winner		
‘would	 know	 that	 it	 had	 achieved	 something	
significant	 and	 for	 that	 performance	 to	 have	
been	 delivered	 by	 the	 band	 that	 had	 drawn	
number	one	was	all	the	more	remarkable.’	You’ll	
hear	 how	 well	 Nigel	 Beasley	 and	 his	 players	

captured	just	the	right	blend	of	excitement	and	
control	that	kept	them	in	the	lead	for	the	seven	
hours	that	it	took	for	the	performances	of	Alan	
Fernie’s	entertaining		A	Royal	Mile	Suite	to	be	
completed.	 The	 second	 placed	 band,	 Besses	
Boys,	was	the	last	to	play.

Paul Hindmarsh

Championship Section

Terra Australis	 	 	

Martin	Ellerby

Terra	 Australis	 was	 commissioned	 by	 YBS	
Band	for	its	2005	Kings of Brass	Tour	of	Australia	
and	premièred	by	the	band	under	its	conductor,	
Professor	David	King,	 in	Sydney	Opera	House,	
New	 South	 Wales,	 on	 22	 August	 2005.	 The	
work	was	first	used	in	its	contest	version	at	the	
Australian	 Brass	 Band	 Championships	 held	 in	
Melbourne,	Victoria,	at	Easter	2007.

Composed	in	a	single	movement,	the	piece	has	
a	 tripartite	 structure,	 opening	 with	 a	 dramatic	
representation	 of	 the	 natural	 wonders	 of	 the	
intoxicating	Australian	 landscape,	beautiful	yet	
dangerous	by	turn.	The	spirit	of	Captain	Cook’s	
Endeavour	 searching	 the	 coastal	 waters,	 the	
observation	 of	 the	 indigenous	 population,	 the	

joy	 of	 a	 new	 life	 and	 optimistic	 future	 for	 the	
settlers,	 and	 the	 triumph	 over	 tragedy	 when	
pioneering	the	vast	new	unexplored	vistas,	are	
all	represented.

The	 central	 and	 initially	 more	 lyrical	 section	
features	 more	 exposed	 instrumental	 lines	
and	 textures	 including,	 in	 the	 undercurrent,	 a	
quotation	 of	 Australia’s	 national	 anthem.	 This	
gives	way	to	some	more	rapid	material	(and,	in	
contest	 environments,	 an	 additional	 cadenza	
section)	before	concluding	with	what	I	describe	
as	the	‘ANZAC’	moment,	where	echoing	cornet	
fanfares	 salute	 the	 nation’s	 fallen	 in	 overseas	
wars,	far	from	home.

The	final	section	forms	an	Anthem	for	a	Nation,	
whereafter	a	declamatory	statement	of	the	main	
theme	(hidden	away	in	the	earlier	stages	of	the	
work’s	progress),	the	melody	is	now	realised	in	
full.	 Slowly	 building	 towards	 a	 huge	 cathedral	

Section 4

A Royal Mile Suite
Alan	Fernie

A	 Royal	 Mile	 Suite	 was	 composed	 in	 1989	
and	 its	 four	 movements	 celebrate	 one	 of	 the	
most	famous	and	historical	streets	in	the	world,	
Edinburgh’s	 High	 Street,	 commonly	 known	 as	
the	Royal	Mile.

Movement	1,	At the Palace Gates,	starts	at	the	
foot	 of	 this	 renowned	 thoroughfare,	 Holyrood	

Palace,	 the	 Queen’s	 residence	 in	 Edinburgh,	
which	 is	 resplendent	 with	 its	 ornate	 gates	
leading	directly	 to	 the	beautiful	Holyrood Park,	
the	 title	 of	 the	 second	 movement,	 which	 also	
depicts	the	majestic	Arthur’s	Seat.

The	 third	 movement, Jenny Ha’s Reel,	 is	 a	 fun	
Scottish	dance	and	a	tribute	to	the	remarkable	
Nancy	McElhose,	who	by	day	in	the	18th	Century	
ran	 a	 genteel	 tea	 room	 in	 the	 Canongate	
area	 of	 the	 Royal	 Mile	 called	 Clarinda’s.	 	 The	
establishment	 turned	 into	 Jenny	Ha’s	 at	night,	
where	 Nancy	 presided	 over	 reputedly	 the	
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of	sound	in	the	manner	of	a	grand	chorale,	the	
coda	brings	full	circle	the	opening	material	in	an	
even	more	colossal	and	energetic	conclusion.	
©	Martin	Ellerby

Martin Ellerby
Martin	 Ellerby	 studied	 composition	 at	 the	
Royal	College	of	Music	in London	with	Joseph	
Horovitz,	 where	 he	 also	 took	 contrapuntal	
classes with	 Dr	 W.	 S.	 Lloyd	 Webber.	 He	 later	
studied	 privately	 with	 Dr Wilfred	 Josephs	 by	
means	of	an	Allcard	Award	from	the	Worshipful 
Company	of	Musicians.

For	12	years	on	the	staff	of	the	London	College	
of	 Music,	 Martin Ellerby	 became	 Head	 of	
Composition	 and	Contemporary	Music,	 before 
leaving	to	take	up	the	post	of	Artistic	Director	
at	Studio	Music Company.	He	still	maintains	his	
teaching	 commitments	 as	 a	 visiting professor	
to	 the	 Royal	 Air	 Force	 Music	 Services	 and	 is	
a	 visiting	 tutor	 at	 the	 University	 of	 Salford,	
from	 where	 he	 gained	 his	 doctorate	 in	 2006.	
Martin	 Ellerby	 also	 has	 given	 several	 guest	
lectures	and	been	a	Composer	in	Residence	at	
universities	 and	 conservatoires	 in	 Europe,	 the	
USA,	Australia	and	Brazil.
With	 a	 compositional	 portfolio	 containing	 a	
wide	range	of	music	for	most	media,	including	
five	 symphonies	 and	 a	 large-scale	 requiem,	
Martin	 Ellerby’s	 works	 for	 brass	 band	 include	
three	 commissioned	 test	 pieces	 for	 the	 All-

England	 Masters	 International	 Championship	
and	 the	 2007	 European	 Championships,	 all	 of	
which	 have	 been	 taken	 up	 by	 other	 contest	
organisations	 around	 the	 world.	 He	 has	 also	
contributed	concerti	for	euphonium,	trombone,	
baritone,	 tenor	 horn,	 tuba,	 and	 a	 Cabaret	
Concerto	for	solo	piano	and	brass	band.
Martin	 is	 currently	 the	 Civilian	 Composer	 in	
Residence	 with	 the	 Regimental	 Band	 of	 Her	
Majesty’s	 Coldstream	 Guards,	 a	 Liveryman	 of	
the	 Worshipful	 Company	 of	 Musicians	 and	 a	
Fellow	of	 the	Royal	Society	of	Arts.	He	counts	
amongst	 his	 hobbies	 reading,	 cooking	 and	
sharing	 the	 latter	 with	 his	 cat,	 Arnie,	 named	
after	Sir	Malcolm	Arnold.

Most	 of	 the	 composer’s	 major	 works	 are	
expressions	of	Christian	faith	and	Philip	enjoys	
tailoring	 his	 compositional	 technique	 to	 the	
very	different	demands	of	 the	skilled	amateur,	
or	finest	professional.

In	 2008,	 the	 composer	 was	 granted	 a	 Dutch	
Government	 BUMA	 Award	 for	 his	 innovative	
works	for	brass	band.		Philip	is	also	proud	to	have	
served	for	15	years	as	the	Musical	Associate	at	

the	world-famous	Black	Dyke	Band.		His	recent	
CD,	A	Breathless	Alleluia,	 remained	 in	 the	 top	
20	best-selling	CD	 list	 in	 the	Naxos	catalogue	
for	the	first	two	quarters	of	2009.

Earlier	in	2010,	Philip	was	awarded	an	honorary	
fellowship	by	the	Royal	School	of	Church	Music,	
whose	 citation	 noted	 his	 contribution	 to	 the	
musical	 repertoire	 of	 cathedrals	 and	 parish	
churches,	in	equal	measure.

Section 3

Willow Pattern
Philip	Harper

This	new	work	 from	 the	pen	of	 the	prolific	Philip	
Harper	tells	the	story	of	the	willow	pattern	legend	
made	famous	in	the	West,	by	becoming	one	of	the	
most	used	illustrations	on	chinaware.
The	 music	 leads	 through	 the	 famous	 love	 story	
depicted	on	the	chinaware	and	 is	 full	of	emotion,	
sadness	 and	 ecstasy,	 the	 main	 characters	 being	
depicted	musically	by	flugel	horn,	euphonium,	Eb	
Bass	and	trombone.		

The	story	and	music	climax	in	the	eternal	happiness	
of	 the	 lovers’	 transformation	 into	 two	 turtledoves	
soaring	 above	 the	 earth.	 	 The	 work	 was	 first	
performed	at	the	Black	Dyke	Festival	in	May	2009.

Philip Harper
Philip	 Harper	 graduated	 in	 1994	 from	 the	
University	 of	Bristol	 before	going	on	 to	 take	a	
Masters	 Degree	 in	 Composition	 and	 a	 Post-
Graduate	 Certificate	 in	 Education.	 	 He	 had	
a	 successful	 performing	 career	 and	 was	 the	
Principal	Tenor	Horn	of	the	National	Youth	brass	
Band	of	Great	Britain	and	of	Sun	Life	Band	 in	
Bristol,	as	well	as	winning	through	to	the	brass	
Finals	of	the	1991	BBC	Young	Musician	of	the	
Year	competition.		Between	1996	and	1998,	he	
lived	in	Japan	and	was	a	guest	soloist	with	most	
of	the	British-style	brass	bands	during	this	time.		
From	the	middle	of	2010,	Philip	was	appointed	
Principal	Conductor	to	Leyland	band.		He	began	
his	conducting	career	in	1998	and	was	Musical	
Director	 of	 Flowers	 Band	 between	 2001	 and	
2008.		Since	2008,	he	has	been	the	Professional	
Conductor	of	Tongwynlais	Band,	which	in	2009	
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Section 2 

Psalms and Alleluias 	 	

Philip	Wilby

Psalms	 and	 Alleluias	 was	 composed	 for	
Nicholas	 Childs	 and	 the	 National	 Children’s	
Brass	Band	of	Great	Britain	 in	 2008,	 and	also	
selected	as	the	Section	2	testpiece	for	the	16th	
World	Music	Contest	in	Kerkrade	2009.

As	 the	 title	 suggests,	 it	 combines	 two	
contrasting	 musical	 styles.	 	 The	 lyrical	 psalm	
melody	appears	in	the	central	section	and	also	
forms	the	music	of	the	ending.		Essentially	vocal	
in	style,	it	needs	performing	with	concentration	
on	beauty	of	tone	and	sensitivity	of	phrasing.		By	
contrast,	the	bustling	energy	of	the	‘Breathless	
Alleluia’	 is	both	rhythmic	and	quick.	 	Here	the	
texture	 is	 built	 up	 of	 short	 punchy	 phrases,	
which	 often	 interlock	 between	 the	 various	
parts.	 	Accuracy	and	control	 is	 a	high	priority	
here	as	the	music	relies	heavily	on	precision	of	
ensemble.	 	Although	 the	piece	contains	many	
of	 the	 traditional	 features	 of	 a	 testpiece,	 it	 is	
also	hoped	that	the	music	will	be	interesting	to	
rehearse	and	enjoyable	to	perform.

Philip Wilby
Encouraged	to	take	up	composition	by	Herbert	
Howells,	 Philip	 Wilby	 graduated	 from	 Keble	
College,	Oxford,	in	1970.

After	a	year	as	a	professional	violinist,	he	was	
invited	 by	 Alexander	 Goehr,	 then	 Professor	 of	
Music	at	Leeds	University,	to	join	his	staff.		He	
was	 Senior	 Tutor	 in	 Composition	 there	 from	
1984.	 More	 recently,	 Philip	 was	 awarded	 a	
Doctorate	 in	Composition	and	made	Professor	
in	 2002.	 	 Since	 January	 2007,	 he	 has	 lived	 in	
Bristol	where	his	wife,	Wendy,	has	been	serving	
as	Canon	Precentor	at	the	Cathedral.

Section 1 

Diversions on a Bass Theme
George	Lloyd

This	is	the	second	work	by	George	Lloyd	in	the	
2010	 Championship	 series.	 	 His	 work	 English 
Heritage	was	set	as	the	Championship	Section	
test	 in	 the	 recent	 2010	 ‘regional’	 qualifying	
contests	for	the	‘National’.

Diversions	 on	 a	 Bass	 Theme	 was	 last	 set	 in	
the	Regional	Championships	 in	 1987	and	was	
originally	 commissioned	 by	 the	 brewer,	 Bass	
North	Ltd.,	for	the	1986	National	Mineworkers’	
contest.

George Lloyd
Reproduced by courtesy of The George Lloyd 
Society
George	Lloyd	was	born	in	1913	and	died,	aged	
85,	in	1998,	his	long	career	a	cycle	of	recognition	
and	neglect.	 	There	 is	an	earthy,	unmistakably	
English	quality	 to	Lloyd’s	music,	which	quickly	
made	 the	 young	 composer	 a	 phenomenon.		
His	 first	 symphony,	 written	 at	 the	 age	 of	 19,	
was	 premièred	 in	 1933	 by	 the	 Bournemouth	
Symphony	Orchestra	and,	by	1938,	London	was	
acclaiming	the	25-year	old	Lloyd.

An	unashamed	romantic	composer,	Lloyd	mined	
the	expressive	potential	melody	and	harmony	in	

the	 grand	 19th	 Century	 tradition,	 rejecting	 20th	
Century	modernism	as	a	musical	desert.

World	War	 II,	 however,	 left	him	physically	 and	
psychologically	 scarred.	 	Whilst	 serving	 in	 the	
Royal	 Marines,	 where	 his	 long	 and	 fruitful	
association	 with	 band	 music	 begin,	 he	 was	
among	 the	 lucky	 few	 bandsmen	 to	 survive	
when	 his	 ship,	 HMS	 Trinidad,	 was	 torpedoed	
on	the	Arctic	convoys.		By	the	time	Lloyd	could	
return	 to	 work	 productively,	 critical	 tides	 had	
changed	and	his	 former	reputation	was	swept	
aside.	 	However,	American	entrepreneur	Peter	
Kermani’s	enthusiasm	for	Lloyd’s	music	led	to	a	
deal	with	the	Albany	Symphony	Orchestra	from	
New	York	State,	 yielding	several	commissions,	
performances	and	recordings	of	the	composer’s	
works.	 	 He	 also	 enjoyed	 huge	 success	 with	
his	 Symphonic	 Mass,	 Gramophone	 magazine	
hailing	it	as	‘one	of	the	finest	pieces	of	English	
choral	writing	of	the	20th	Century.’
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