
Four Minute Mile    3.27
Judith Bingham

Pure Gold - A 4 x 4 Relay 13.27
Luke Carver Goss
Narrator Ian McMillan
Chorus Manchester Chorale

The Devil and the Deep Blue Sea 16.59
Derek Bourgeois

Pictures at an Exhibition 35.56 
Modest Mussorgsky arr. Howarth

4.  Promenade 1 1.38
5.  The Gnome 2.43
6.  Promenade 2 0.55
7.  The Old Castle 5.11
8.  Promenade 3 0.32
9.  The Tuilerie Gardens 0.57
10.  Bydlo 3.20
11.  Promenade 4 0.50

1

2

3

4-19

12.  Ballet of Chicks in their Shells 1.13 
13.  Two Jews  2.22
14.  Promenade 5  1.33
15.  The Weekly Market at Limoges 1.22
16.  The Catacombs  2.07
17.  With the Dead in a Language Dead 1.53
18.  Baba Yaga  3.39
19.  The Great Gate of Kiev  5.35

Total Playing Time 70.09
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On your marks...get set....The first of the Black 
Dyke Band’s musical pictures takes us onto 
the athletics track and visions of Sir Roger 
Bannister’s 1954 world record breaking mile 
in under four minutes. Judith Bingham, who 
celebrates her 60th birthday in 2012, is best 
known world-wide for her choral works. She 
composed her first brass band score, Brazil, 
following a tour of that country with the BBC 
Singers, of which she was a member for many 
years. All five of her brass band pieces have been 
inspired by images, places, myths and legends. 
Prague (1995) is perhaps her best known brass 
band work. She composed Four Minute Mile 
three years earlier to a commission for the 1992 
BBC Festival of Brass. Subtitled A Short Sprint for 
brass band, it is full of momentum and muscular 
rhythmic bite. The players are instructed to 
‘sprint away with great vigour’ from the starting 
gun. As the pulse relaxes a little - somewhere 
around the end of the second lap perhaps - a 
melodic passage emerges in the lead, but as 
one commentator has described, ‘a packed field 
of percussion maintains the pressure on these 

leaders’. After the bell sounds, the sprint really 
hots up in a mad dash for the finishing line.

New Music 20x12 was a commissioning initiative 
devised by Jillian Barker and David Cohen as 
part of the 2012 Cultural Olympiad. In 2011, 
performing groups and promoters in all musical 
genres were invited to submit creative projects 
to the PRS for Music Foundation, in a bid to 
commission one of 20 composers, each of 
whom would compose a 12 minute work.  The 
programme’s other partners were the BBC, the 
London Organising Committee of the Olympic 
Games and Paralympic Games, and Sound and 
Music. Of the four bids submitted for a brass 
band work, the Black Dyke’s Olympic collective 
project bringing together two great British music 
traditions - the brass band and choral society - 
won the day.  

Pure Gold for narrator, chorus and brass 
band is a collaboration between composer Luke 
Carver Goss and the poet and broadcaster Ian 
McMillan, the ‘Bard of Barnsley’.  Luke Carver 
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the best-known names in the televised “Choir 
of the Year” programme. The Chorale currently 
makes regular contributions to the Daily Service 
on BBC Radio 4.  

The choir has toured regularly including France (with 
Mass in Notre Dame Cathedral), Scandinavia 
and Germany; it has supported Pavarotti at the 
Manchester Arena and Carreras in Sheffield in front 
of huge audiences, plus numerous performances 
with leading orchestras. The Chorale regularly 
appears at Manchester’s Bridgewater Hall, often 
augmented with Guest Singers. In May 2012, they 
performed the UK premiere of a new major work 
by Karl Jenkins – The Peacemakers – conducted by 
the composer himself!

In 2012, The Chorale has been delighted to 
collaborate with Black Dyke Band in the  showcasing 

of Luke Carver Goss’s ‘Pure Gold, a 4x4 Relay’ 
commissioned for the 2012 Cultural Olympiad. It 
was premièred at the Royal Northern College of 
Music in January, with further performances at the 
Birmingham Symphony Hall, the Bridgewater Hall, 
Manchester, Harrogate International Festival and 
the South Bank Centre, London.

As a registered charity, committed to adding to
the musical experience of local communities, 
the Chorale’s concert programme also regularly 
includes a number of performances in local 
churches and venues. 

For further details about The Manchester Chorale, 
its programme of events, its history, or for 
information about joining as a singer, or as a guest, 
please visit the website: 

www.manchesterchorale.org.uk

Goss is a versatile musician, working across many 
genres as arranger, accordionist and educator. 
The idea for Pure Gold stemmed from the poet’s 
recollections of school sports from his primary 
school days. The composer has devised a form 
for the piece that mirrors a 4x4 relay race, in 
which the spoken voice, choir and band pass 
the musical baton to and fro. The narration is 
a touching and typical mixture of humour and 
nostalgia as Ian McMillan reminisces about his 
primary school sports career. His thoughts are 
juxtaposed with sung passages from the choir, 
giving a commentary on the race itself. 

Poet, writer and performer Ian McMillan 
(b. 1956) is known nationally as a pundit on 
Newsnight Review, as English National Opera’s 
poet-in-residence and as the presenter of BBC 
Radio 3’s spoken word program The Verb. He has 
been a regular stage performer since his teens 
and now often appears with his own Ian McMillan 
Orchestra, whose director and composer is Luke 
Carver Goss. McMillan is renowned for his astute 
observations of everyday life, which are every bit 
as humorous as they are insightful. About Pure 
Gold he writes: ‘I’m interested in the way the two 
registers of language can work together: the more 

informal memories with the more structured 
sung passages. I’m always keen to explore the 
infinite possibilities of rhyme and rhythm versus 
the looser cadences of ordinary speech. Luke 
and I have worked together for a while, which 
is a great advantage because he understands the 
way I think and the way I write and I’m always 
happy for him to chuck words out or alter them.’ 

When Derek Bourgeois (b. 1941) began writing 
his 1993 National finals test-piece, he recalls that 
he didn’t have a title in mind, since it was going to 
be a piece of ‘absolute’ or ‘pure’ music, without 
any specific programme attached. However, 
when he reached the point where the fugue 
started he was “reminded of the fugue in Elgar’s 
Introduction and Allegro for string orchestra, which 
Elgar himself described as ‘a devil of a fugue’. 
The final section of my piece was composed in 
an idyllic cottage overlooking Lulworth Cove in 
Dorset.” Bourgeois adds, “Remembering Elgar’s 
‘devil’ and the spectacular view of the deep blue 
sea, as well as realising how difficult this piece 
was going to be for the competing bands, I 
soon found the title that had been eluding me.”
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The Devil and the Deep Blue Sea is a two-
part work, with the juxtaposition of opposites 
at its heart - the ‘devil’ music of the first part 
and the idyllic tunefulness of the ‘deep blue 
sea’. The devil announces its presence with a 
darkly dramatic minor chord. As it dies away 
to nothing, a euphonium and baritone quartet 
emerges on a major chord an augmented fourth 
away, with a strain of lyrical expressive melody 
– sounding a bit like a set of Wagner tubas 
in the prayerful opening of a Bruckner slow 
movement. That distance between the two 
chords, the tritone, was known in Medieval 
times as the devil’s interval. It was forbidden! 
The composer soon revs up the syncopations 
with over-the-top intensity to unleash a fast 
and furious ‘devil’s gallop’. Bourgeois is also 
a master of musical parody and delights in 
secreting into his scores often witty references 
appropriated from other works. In the gallop 
and fugue it is William Walton that seems to 
get the Bourgeois treatment. The chords that 
inject the energy at the start are reminiscent 
of the way Walton’s Johannesburg Festival 
Overture begins and the main theme, which later 
becomes the fugue subject, resembles Walton’s 
‘Spitfire’ more than Elgar’s ‘devil’ of a fugue. 

Bourgeois’ fugue is a tour-de-force of 
counterpoint with contrasting episodes, 
extended pedal points and, at the climax, a 
stretto in augmentation, where the fugue subject 
is presented at half speed in the basses and 
trombones. As the activity subsides, we hear 
martial fanfares, which become increasingly 
strident and rhythmically complex. At the triple-
forte climax, the transformation he has been 
working towards is complete: in place of two 
and four beats to the bar, five beats to the bar 
is established, preparing us for the melody of 
‘the Deep Blue Sea’. Hearing this is like entering 
a different musical world. The stark F minor of 
the opening is now a sunny F major. The edgy 
passage work and jagged rhythms have been 
replaced by a single five-beat pattern and a tune 
that glides and lilts along. It must have been a 
calm day at Lulworth Cove! The writing here is 
simple, nostalgic, sentimental even. It intensifies 
towards a thunderous return of the devil’s 
interval – the falling glissando tritone. A brief 
reprise of the Brucknerian opening then leads 
to a resplendent reprise of the ‘deep blue sea’ 
tune, complete with fanfares. The work then 
dies quickly away to a whispered last note on 
the basses. 

University until earlier this year. He’s an honorary 
doctor of Sheffi eld Hallam University, North 
Staffs Polytechnic and most recently University 
Centre Barnsley - Huddersfi eld University.

‘Ian McMillan proved himself the ultimate spoken 
word artist, in that he was never at a loss for 
them – spoken or otherwise. His show Talking 
Myself Home was a dazzling combination of fi nely-
honed poems and stand-up’s repartee.  When the 
audience weren’t savouring his metaphors (in a 
Wish-I’d-Written-That way), they were shrieking 
with laughter.  And what more could you want 
from a poetry show?’ 
Russell Thompson, Apples’n’Snakes. 

Ian currently tours with his acclaimed verse 
autobiography Talking Myself Home (John Murray 
Publishers) and The Ian McMillan Orchestra, 
which featured on The South Bank Show and at 

BBC Proms Plus.  He also presents A Cartoon 
History of Here with several times Cartoonist 
of The Year, Tony Husband, and Flipchart & 
Squeezebox projects with Orchestra ringleader, 
Luke Carver Goss. Ian’s latest books are a new 
collection of poems, This Lake Used to be Frozen: 
Lamps (Smith/Doorstop Books) plus T’Olympics 
and 101 Uses For A Yorkshire Pudding (Dalesman) 
with cartoonist Tony Husband.

‘It’s impossible not to like McMillan. If they made 
him Poet Laureate on Friday, a lot more people 
would be reading poetry by Monday.’ 
Sue Arnold, The Guardian. 

Ian has been a poet, broadcaster, commentator 
and programme-maker for over 25 years. He’s 
explored language and communication with 
students, teachers, policy makers, local authority 
offi cers, politicians and business communities.

   THE MANCHESTER CHORALE

The Manchester Chorale, originally founded by 
the BBC in 1979, continues to develop its 
reputation as a leading amateur mixed choir 

under the leadership of its Musical Director, 
Jill Henderson-Wild. The Chorale has enjoyed 
numerous radio and television appearances - 
some in less than serious mode (e.g. a choir of 
look-alike Elvis Presleys!) - and became one of 
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The inspiration for the Russian composer 
Mussorgsky’s epic suite Pictures at an 
Exhibition for piano of 1874, was an exhibition 
of drawings by the artist and architect Victor 
Hartmann. They say that every picture tells 
a story, but Mussorgsky’s title gives very 
little away. There are in fact 11 little stories 
that Mussorgsky paints with true originality. 
Hartmann and Mussorgsky first met around 1870 
and became firm friends. They were both great 
advocates of the cause of Russian art. In 1873 
Hartmann died very suddenly, at the age of 39, 
and as a tribute to his life and work, an exhibition 
of 400 of his drawings, designs and water colours 
was mounted at the Academy of Fine Art in 
St Petersburg in February and March of 1874. 
Mussorgsky lent items from his own collection 
for the exhibition. 

Mussorgsky was a volatile character, who always 
wore his heart on his sleeve. The suite was 
written in the white heat of inspiration. “Sounds 
and ideas float in the air and my scribbling 
can hardly keep pace with them”, he wrote 
to a friend.  Some of his more academically 
trained friends like Rimsky-Korsakov thought 
that his way of composing lacked discipline and 

organisation. Rimsky tinkered with this piece and 
with a number of Mussorgsky’s other works. 
Luckily for us, modern editions have gone back 
to Mussorgsky’s origins to reveal a genuinely 
original voice and, in the case of Pictures at an 
Exhibition, a work that is in many ways like a 
blue print or sketch for something much more 
colourful. It’s not surprising that generations 
of composers and arrangers have realised this 
potential for added colour in alternative versions. 
The first full orchestration was made in 1915 
by the British conductor Sir Henry Wood, but 
he withdrew his when Ravel’s highly perfumed 
orchestration appeared 10 years later. There 
have been many others since, including a version 
for wind orchestra by Erik Leidzén and the two 
classic versions for brass by Elgar Howarth. 

This is Elgar Howarth’s own description of the 
task he faced: ‘The mixture of grandeur, vivacity 
and rich variety of moods make Pictures at an 
Exhibition a compelling study. In my version for 
brass, I was concerned with two main problems, 
one of practicality (how to make the virtuosos 
effects playable) and the other of providing a 
range of instrumental colour broad enough to 
hold the listener’s interest.’

Youth Band, Nicholas continues to give important 
emphasis to the development of the brass band 
movement. This comes through his commitment 
to the training of outstanding young musicians 
both at the collegiate level and within the National 
Youth Brass Band of Great Britain. He has 
reached the pinnacle of success with four National 
Championships of Great Britain with Black Dyke 
in 2001, 2004, 2008 and, most recently, 2009.

In April 2005 he guided Black Dyke to first 
place at the European Brass Band Contest in 
Holland, a feat which he repeated in May 2012.  
In September 2005 he was victorious with Black 
Dyke in winning the British Open Championship 
and again in 2006.  Nicholas guided Black Dyke to 
victory in the English National Championships in 
2009 and again in 2011, winning both test piece 
and own choice sections. 

   IAN McMILLAN

Ian is poet-in-residence for English National 
Opera, The Academy of Urbanism and Barnsley 
FC. He’s UK Trade & Investment’s Poet, Yorkshire 
TV’s Investigative Poet and Humberside Police’s 
Beat Poet. He presents The Verb every week on 
BBC R3 and he’s a regular on Pick of the Week, 
The Arts Show, Just A Minute, You & Yours and Have 
I Got News For You? He was recently castaway on 
Desert Island Discs.

Last autumn, Ian was The Poetry Archive’s Virtual 
Poet, interacting with poets throughout the 
universe from his poetry portal control deck in 
Barnsley.  Ian was Visiting Professor at Bolton 
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Each piece is a musical impression of a drawing, 
while the promenades depict both Mussorgsky’s 
walk around the gallery and his changing 
moods. The Gnome is a grotesque goblin with 
crooked legs. A troubadour is singing in the 
Old Castle. Children are playing in the Tuilerie 
Gardens. Bydlo shows a Polish ox-cart with huge 
wheels. The chicks ballet is an image of a stage 
scene. Hartmann shows women quarrelling in 
the Limoge market. The Paris catacombs are 
revealed eerily lit by lantern skulls. One Jew is 

rich and one is poor. The next two pictures 
contrast intense mystery and the macabre (the 
witch’s four-legged hut). The work ends with a 
monumental interpretation of Hartman’s design 
for a gateway into Kiev. Elgar Howarth’s versions 
for brass and percussion, originally scored for the 
Philip Jones Brass Ensemble and subsequently 
recast for the Grimethorpe Colliery Band, have 
become classics of their kind. 

Paul Hindmarsh

   NICHOLAS J. CHILDS

Dr Nicholas Childs has achieved the highest 
international reputation as a performer, teacher/
clinician, conductor, interpreter and advocate 
of new music and producer of pacesetting 
recordings. Initial success came as a euphonium 
soloist and partner with his talented brother, 
Dr Robert Childs. Together they have toured 
the world as The Childs Brothers, performing in 
many of the world’s most famous concert halls 
with the most prestigious bands and orchestras. 
Taking up the baton as a conductor, Nicholas 
has had phenomenal success with many bands, 
including highly acclaimed national championship 
successes. His current tenure as Principal 
Conductor and Director of Music of the famous 
Black Dyke Band has been marked not only with 
continued contest success, but with a series 
of innovative concerts and world premières of 
major works for brass band with a variety of 
soloists and musical combinations. He serves as 
Senior Tutor in Brass Band Studies at the Royal 
Northern College of Music, where he has taught 
for more than 14 years, and he is the Musical 
Director of the RNCM Brass Band.

Further honours have come with his appointment 
as Associate Conductor of the National Youth 
Brass Band of Great Britain, The Artistic Director 
of the National Children’s Brass Band of Great 
Britain and as Trustee of the Brass Band Heritage 
Trust.

With his roots in the British brass band tradition, 
having first been trained in the Tredegar (Wales) 

Further honours have come with his appointment
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  BLACK DYKE BAND

In 1816, in the Yorkshire village of Queenshead, 
later to become Queensbury, Mr Peter Wharton 
founded a brass and reed band. Amongst the 
players, on French horn, was John Foster, owner 
of the John Foster & Son mill in that small village. 
The life of this band, however, was short-lived 
through declining numbers of players. In 1837, a 
new band was formed, the Queenshead Band and 
in September 1855 John Foster & Son ‘adopted’ 
the band, acquiring for it a new set of instruments 
and attracting new members. In addition to this, 
a room was provided for practising; Black Dyke 
Mills Band had been formed.

Most of the band’s musicians lived in Queensbury 
and worked in the mill, ensuring a close link to 
the community that remains to this day. The band 
has been at the forefront of banding development 
throughout its history, making one of the earliest 
brass band recordings in 1904 and embarking on 
a five-month tour of Canada and the USA in 1906 
during which it played more than 200 concerts 
and travelled over 13,000 miles. Since then, 
it has featured on more than 300 recordings 
and has toured widely throughout Europe and 

the rest of the world, including Sierra Leone, 
Japan, Australia and several visits to Canada and 
the USA. Amongst its recordings, the band is 
proud to have been recognised in wider musical 
spheres; in 1996 winning the Music Industries 
Association Award for the best CD in the 
Orchestral category with its recording of music 
by Sir William Walton.

In February 1999 the band was nominated for 
a ‘Grammy Award’ in the ‘Crossover Classical 
Section’ and this was followed a month later 
by an Oscar nomination when it provided the
 backing for the song That’ll Do by Peter Gabriel 
in the film Babe 2. The band has been proud 
to enjoy success with other recording artists 
including Paul McCartney and Wings, Tori 
Amos, The Beautiful South, Evelyn Glennie and, 
decades earlier, The Beatles on their hit record, 
Yellow Submarine. Television shows, broadcasts, 
concerts at music festivals, The Proms and 
other high profile events have also seen the 
band featured with household names such as 
Lesley Garrett, Elton John, Evelyn Glennie, James 
Morrison, Rod Franks, Ian Bousfield, Philip Smith 
and many more. In October 1993, Black Dyke 
Band created history as the first British brass 

band to appear at Carnegie Hall, New York, and 
a year later they became the first brass band ever 
to perform at the Royal College of Music. In 2004, 
the band was proud to be appointed the first 
ever ‘Band in Residence’ at the Royal Northern 
College of Music, Manchester.

Many ‘legends’ of the brass world have been 
associated with Black Dyke Band over the years, 
together with a significant number who have gone 
on to enjoy successful careers in the orchestral 
world, including Jack Pinches (who was solo 
trombone player in the band at the tender age 
of 16), William Lang, Maurice Murphy and Rod 
Franks. Today the band is proud to be associated 
with a modern day ‘giant’ of the composing world, 
Philip Wilby, as Musician in Association.

Black Dyke Band has, throughout its history, 

enjoyed unparalleled success in the contesting 
world, being awarded the title ‘Champion Band of 
Great Britain’ no less than 22 times, most recently 
in October 2009. In 2005, its 150th anniversary 
year, it also became European and British Open 
Champions and retained the British Open title in 
2006. In 2009 the band became English National 
Brass Band Champions, and again in 2011, thereby 
qualifying for the European Championships in 
Rotterdam in 2012.  At these Championships 
Black Dyke Band was pronounced the winner for 
an unprecedented 12th time.

The band is relentless in its quest to perform 
music of the highest possible standard and 
upholding its long and fine tradition. This desire is 
summed up perfectly in its motto, taken from the 
armorial bearings granted in 1857 to John Foster: 
‘Justum Perficito nihil timeto’.

‘ACT JUSTLY AND FEAR NOTHING ‘

For further information please visit 
www.blackdykeband.co.uk
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BLACK DYKE BAND
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