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 1. Daphnis and Chloé © Kirklees Music Maurice Ravel arr. Snell 15.16
  Foden’s Band, Conductor Allan Withington
  Winners – Championship section, Royal Albert Hall, London
 2. Simoraine © Studio Music Clive Barraclough 2.52
  Grimethorpe Reunion Band, Conductor Frank Renton
 3. VIVAT! * © Studio Music          Tom Davoren 10.40
  Unite the Union (City of Sheffield,)  Conductor Derek Renshaw
  Winners – First section, Centaur Conference Centre, Cheltenham
  i. In Memoriam
  ii. Coronation
  iii. Jubilate
 4. Bugler's Holiday © R. Smith & Co. Leroy Anderson 2.31
  Soloists Richard Marshall, Alan Morrison, Roger Webster
  Grimethorpe Reunion Band, Conductor Frank Renton
 5.  Academic Festival Overture* © R. Smith & Co. Johannes Brahms arr. Wright 9.51
  South Milford Band, Conductor Martin Hall
  Winners – Second section, Centaur Conference Centre, Cheltenham
 6.  Softly As I Leave You © Rosehill Alfred De Vita arr. Catherall 3.31
  Euphonium Soloists Mike Kilroy, Michael Dodd
  Grimethorpe Reunion Band, Conductor Frank Renton
 7.  Three Ancient Customs* © Kirklees Music Richard Huw Cole 10.26
  Hitchin Band, Conductor Craig Patterson
  Winners – Third section, Centaur Conference Centre, Cheltenham
 8.  MacArthur Park m/s Jimmy Webb arr. Catherall 6.57
  Grimethorpe Reunion Band, Conductor Frank Renton
 9.  A British Isles Suite* © Prima Vista Musikk    Jonathan Bates 13.56
  Norfolk Wherry Band, Conductor Andy Craze
  Winners – Fourth section, Centaur Conference Centre, Cheltenham
 10. Finale from William Tell © Studio Music Gioachino Rossini arr. Grant 3.06 
  Grimethorpe Reunion Band, Conductor Frank Renton 

 Recorded at The Centaur Conference Centre, Cheltenham* and The Royal Albert Hall, London

Total Playing Time 79.46 

THE NATIONALS 2012THE NATIONALS 2012
Highlights from the National Brass Band Championships of Great BritainHighlights from the National Brass Band Championships of Great Britain
Including highlights from the pre-results concert at the Royal Albert HallIncluding highlights from the pre-results concert at the Royal Albert Hall
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In 1910 when the Russian dancer and 
choreographer, Michel Fokine, presented 
a scenario for a ballet about Daphnis and 
Chloé to the impresario of Ballet Russes, Serge 
Diaghilev, there was little doubt about who 
was going to be asked to write the music. A 
year earlier, the impresario had heard several 
of Maurice Ravel’s works and been mightily 
impressed, recognising the promises they held. 
Consequently, Diaghilev went to Ravel for the 
music and it took the French composer two 
years to complete the assignment, a ballet in 
three scenes.

In Paris in 1912, the Ballet Russes presented 
Daphnis and Chloé with Pierre Monteux 
conducting and Nijinsky one of the principal 
dancers. Alas, the performance was not 
successful. However, the composer prepared 
from the score two orchestral suites, which 
have been extensively performed and become 
more famous than the ballet despite it now 
being highly regarded. Fifty years after that 
first performance Monteux was the principal 
conductor of the London Symphony Orchestra 
(LSO) and conducted the orchestra in 
performances of Daphnis both in concert and 
recording. Playing trumpet with the LSO at the 
time was Howard Snell, who was smitten by the 
music and the conductor’s wonderful revelation 
of the mysteries hidden within the score.

Speaking to Paul Hindmarsh for the British 
Bandsman Howard revealed that around 
1979-80 he arranged the Second Suite, which 
is based on the ballet’s Third Scene, more 
as an exercise than a realistic project. There 
followed many revisions before a final version 
was settled upon. Howard said that “I had it 
in my mind to score the work as if Ravel had 
originally conceived it for brass.” And that’s 
the way Foden’s Band’s winning conductor, 
Allan Withington, claimed he had conducted 
the piece.

The piece is in three movements, Daybreak, 
Pantomime and General Dance. In the 
synopsis written in the score we read: ‘No 
sound but the murmur of rivulets fed by the 
dew that trickles from the rocks. Daphnis lies 
stretched before the grotto of the nymphs. 
Little by little the day dawns. The songs 
of birds are heard. . . Herdsmen are seen 
seeking Daphnis and Chloé. They find 
Daphnis and awaken him. In anguish he 
looks about for Chloé. She at last appears 
encircled by shepherdesses. The two run 
into each other’s arms. Daphnis observes 
Chloé’s crown. His dream was a prophetic 
vision; the intervention of Pan is manifest. 
The old shepherd Lammon explains that 
Pan saved Chloé in remembrance of the 
nymph Syrinx, whom the god loved. . . Chloé 
impersonates the young nymph wandering 
over the meadow. Daphnis appears as Pan 

Isle of Man and Ireland - Make us fresh 
as thy sweet mountain air’ and ‘How do 
we tell the Dancer from the Dance?’ 
This jig-like third movement brings 
together two sections of the British Isles 
where culture relies heavily on dance. 
The traditional Manx dancing along with 
globally-known Irish dancing forms the 
musical backbone for this movement, 
which closes with the sounding of the last 
orders bell, one drunken night in Dublin. 

England – ‘Be not afraid of greatness’ 
The final movement of the work pays homage 
to some of England’s finest composers. 
Following a short fanfare for cornets and 
percussion, a smooth melody based upon 
Holst’s setting of In the bleak midwinter 
enters in the horns. The second subject of 
the theme is based upon the famous falling 
7ths from Elgar’s Enigma Variations, before 
a reprise of the original Holst theme and a 
grand climax

JONATHAN BATES
Jonathan Bates is a young tenor horn player 
with the world famous Black Dyke Band. He 
currently studies at Leeds College of Music 
and dedicates a large amount of time to 
writing new music for brass band.   

In 2010 he received his first real taste of 
success when a tenor horn solo he composed 

was premièred as part of the Black Dyke Brass 
Arts Festival. From this, Jonathan came into 
contact with Black Dyke’s Musical Associate, 
Professor Philip Wilby, who took a keen 
interest in his composing and continues 
to guide him through his developing 
compositional career.

In addition to working with Philip Wilby, 
Jonathan has also had the opportunity to 
work with leading figures in the musical world 
including Edward Gregson and Bramwell 
Tovey. In April 2011, Jonathan’s extended 
test-piece Within The Paths of Righteousness 
received its world première, performed by the 
National Youth Brass Band of Great Britain 
(Bram Tovey).

The Flowers Band performed Romani Fire 
Dance, Jonathan’s winning entry for the 
band’s 2011 composers competition, at the 
Butlins Mineworkers Championships where 
they were placed first; and the Royal Northern 
College of Music Brass Band performed 
Tortuguero 6, a short funk-based concert 
work, as part of the final round concert for 
the 2012 BBC “Young Brass Musician of the 
Year” competition.
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and declares his love for her. The nymph 
repulses him; the god becomes more insistent. 
She disappears among the reeds. In 
desperation he plucks some stalks, fashions a 
flute, and on it plays a melancholy tune. Chloé 
comes out and imitates the accents of the 
flute with her dance. The dance grows more 
and more animated. In mad whirlings, Chloé 
falls into the arms of Daphnis. Before the altar 
of the nymphs he swears on two sheep his 
fidelity. Young girls enter; they are dressed as 
bacchantes, and shake tambourines. Daphnis 
and Chloé embrace tenderly. A group of young 
men appear on the stage. Joyous tumult. A 
general dance. Daphnis and Chloé’.

Twenty years ago Britain’s mining industry 
was on the brink of disaster and the future 
of Grimethorpe Colliery was grim; it was 
closed down in May 1993. Despite this and 
with the support of virtually everyone in the 
audience that day at the Royal Albert Hall, 
Grimethorpe Colliery Band (Frank Renton) 
gave a superlative account of Philip Wilby’s 
Revelation and won a very emotional National 
Championship. Between the contest and the 
results at this year’s National Championships 
a Grimethorpe Reunion Band (Frank Renton) 
gave a short concert. Five of the items are 
presented on this disc, the first of which 
is a melodic march by Clive Barraclough, 
Simoraine.

Tom Davoren, an exciting young brass-wind 
composer and conductor, composed the test 
piece for the First section, VIVAT! Composed 
to celebrate the Queen’s Diamond Jubilee, the 
music has three linked movements and was 
inspired by Hubert Parry’s famous Coronation 
Anthem, I Was Glad, based on a text from 
Psalm 122. It was first used for the coronation 
of King Edward VII in 1902 and revised for the 
coronation of King George V in 1911 with the 
chief innovation being the acclamation in the 
central section of Vivat Rex. The music also 
was performed on April 29 at the wedding of 
Prince William and Kate Middleton. Tom’s 
three movements are In Memoriam, a musical 
portrait of King George V1, Coronation, 
patriotic and tuneful and Jubilate, which 
contains a direct quotation from Parry’s I Was 
Glad. The piece is played by the winning band, 
Unite the Union (City of Sheffield) (Derek 
Renshaw), a performance that was further 
enhanced by the solo baritone player, Steve 
Machin, winning the Best Instrumentalist 
prize.

Three wonderful cornet players, Richard 
Marshall, Alan Morrison and Roger Webster, 
join together in Grimethorpe’s second item, 
Leroy Anderson’s 1954 classic, Bugler’s 
Holiday.

of the Wassail bowl and Gloucester’s relationship 
with the river Severn. The word ‘wassail’ refers 
to wassailing - performed to ensure a good crop 
of cider apples - the salute ‘Waes Hail’ (meaning 
‘good health’), and to the drink of wassail - a hot 
mulled cider.

RICHARD HUW COLE
Richard Huw Cole began playing cornet at the 
age of 12 and received sponsorship to study 
composition at Charterhouse School.  He 
subsequently attended Cardiff and Bristol 
universities, receiving a Bachelor’s Degree in 
Music (1996) and a Masters degree in Music 
(2000). 

While studying, he continued to develop 
his skills under the tutelage and influence of 
composers such as Powers, Thomas, Saxton 
and Pickard.  His works have been shortlisted 
in many composition contests including the 
Gregynog Composer of Wales, the John Golland 
Award and the Ohio Brass Arts Festival.  Many 
of his major works, which are inspired by the 
history, myths and legends of South Wales and 
the West Country, have also been performed, 
recorded and broadcast by leading ensembles.

An ardent supporter of the brass movement, he 
has performed with and conducted many brass 
bands and has enjoyed contest successes at both 
local and ‘National’ level.  He currently plays for 
Flowers Band.

Section 4 test-piece
A British Isles Suite for Brass Band and 
Percussion by Jonathan Bates
Published by Prima Vista Musikk 
Introduced by the composer

A British Isles Suite is a musical exploration 
of poetry from around the British Isles. Each 
movement is based on quotes from literature 
of that specific country and is composed in 
the old style of symphonic writing, with a 
moderately paced opening, a slow, expressive 
middle section, a minuet and a grand finale. 
Each one of the five movements of the piece 
represents Scotland, Wales, Isle of Man, 
Ireland and England, incorporating musical 
devices that are frequently used in the culture 
of each of those areas. 

Scotland – ‘When Chill November’s Surly Blast, 
Make Fields and Forest Bare’
The first movement is set with traditional 
Scottish rhythms from the outset, before a 
cadenza passage for solo cornet and solo horn, 
accompanied by a ‘bagpipe-esque’ drone. 

Wales – ‘Though lovers be lost, Love shall Not’ 
The second Welsh movement paints a much 
warmer picture, with lyrical solo passages 
throughout most of the band. As the 
movement builds to its close, a transcription 
of the Welsh national anthem, Land of our 
Fathers, enters with the solo trombone. 
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The Second section bands competed for the 
title by playing Denis Wright’s arrangement of 
Johannes Brahms’ Academic Festival Overture. 
The piece received its first performance in 
the city of Breslau, Germany in 1881 (now 
Wroclaw, Poland) in acknowledgement of an 
honorary Ph.D presented to him there in 1879. 
Brahms makes use of four German student 
songs, We have built a stately house; The Land 
Father; What comes from afar and Therefore 
let us rejoice (Gaudeamus igitur). Here played 
by South Milford Band (Martin Hall) in a 
performance described by the adjudicators as 
‘a wonderfully musical performance that gave 
the music time and space’.

Softly As I Leave You began its life as an 
Italian song composed by Alfred De Vita. 
The English version was best known through 
the recordings of Matt Monroe and Frank 
Sinatra. Alan Catherall then arranged the 
music as a euphonium duet for Nicholas and 
Robert Childs when The Childs Brothers were 
taking the brass band world by storm with 
their many virtuoso performances. Here, the 
hauntingly beautiful melody is played by Mike 
Kilroy and Michael Dodd accompanied by the 
Grimethorpe Reunion Band.

Welsh-born Richard Huw Cole had his interest 
in music sparked during a school music lesson 
at age 12. His piece, Three Ancient Customs, 
chosen for the Third section, reflects his keen 
interest in the ancient history and music 

matter of his native South Wales and the 
West Country. The three-movement work 
opens with music representing the convivial 
meetings held to raise finance from the sale 
of Cwrw Bach (small beer) through to the 
sinister household viewing of a horse’s skull, 
Mari Lwyd, and concluding with the joy of 
the apple harvest, Wassail. Before the contest 
the composer commented that all three 
movements begged to be “lifted off the page”, 
a challenge that was best met by Hitchen Band 
(Craig Patterson).

MacArthur Park by Jimmy Webb was first 
recorded by Richard Harris in 1968. Several 
high-powered big-band jazz arrangement 
followed before Alan Catherall’s excellent 
arrangement for brass band was published.

Jonathan Bates is a prodigiously talented 
musician; solo tenor horn player and a 
member of Black Dyke’s tenor horn section 
and a composer of immense potential. Thus 
at the tender age of 17 it was a big moment 
for him when his A British Isles Suite was 
chosen for the Fourth section finals. In four 
movements, the music opens with a visit 
to Scotland, music strongly influenced by 
Malcolm Arnold’s Four Scottish Dances. Then 
it is down to Wales in a movement inspired by 
a Dylan Thomas poem, And Death Shall Have 
No Dominion. The section ends with a melody 
derived from Land of Our Fathers. The third 
and fourth movements are combined and 

and earned money at local inns, in brothels 
and wherever there was an opportunity to 
supplement his family’s limited income. He 
also started to compose at this time.

In 1853 Brahms was introduced to the 
renowned German composer and music critic 
Robert Schumann. The two men quickly grew 
close, with Schumann seeing in his younger 
friend great hope for the future of music. 
He dubbed Brahms a genius and praised the 
“young eagle” publicly in a famous article. The 
kind words quickly made the young composer 
well known in the music world. He also became 
a lifelong friend of Schumann’s wife, Clara.

In the early 1860s Brahms made his first 
visit to Vienna and enjoyed steady success, 
remaining there for the rest of his life while his 
compositional output continued to grow and 
be acclaimed. Summers found him travelling 
extensively throughout Europe, while concert 
tours also put him on the road as well. During 
these performances, Brahms either conducted 
or performed strictly his own material.

The later years for the composer saw him living 
a comfortable life. Since 1860 his music had 
sold well and Brahms lived a frugal life in his 
simple apartment. In 1896 doctors discovered 
that his liver was in poor condition. He gave 
his last performance in March 1897 in Vienna 
and died a month later, on April 3, 1897.

Section 3 test-piece
Three Ancient Customs by R. Huw Cole
Published by Kirklees Music 
Introduced by the composer

Three Ancient Customs is a three-movement 
work, each of which depicts an old custom. 

The first is a light and playful movement that 
captures the atmosphere of the Cwrw Bach 
- pronounced Coo-roo Bäkh and meaning 
small beer. The custom involved meetings 
held in poor rural communities to raise funds 
through the sale or auction of small beer, 
the meetings also providing a platform for 
performing and storytelling.

The second movement portrays the Mari 
Lwyd (pronounced ‘Marry Loo-id and 
means Grey Mary) - a custom involving 
a decorated horse’s skull transported from 
house-to-house. The party would engage the 
inhabitants in singing and a rhyme contest. 
At the climax of the movement, all of the 
musical elements are heard together along 
with a Mari Lwyd melody, recorded at the 
1924 Llangollen Eisteddfod. The repeated 
clock refrain heard in the muted brass and 
percussion was inspired by Vernon Watkins’s 
poem, The Ballad of Mari Lwyd.

The work concludes with Wassail based on 
the traditional melody Gloucester Wassail, 
which joyfully represents the custom, the effects 
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take in music from the Isle of Man, England, 
Ireland and climaxing in English patriotic 
style. The adjudicators claimed that 22 of 
the 23 bands had four of the five elements 
to varying degrees but only Norfolk Wherry 
Band (Andy Craze) had them all.

The disc ends in rip-roaring fashion with 
Grimethorpe’s thrilling rendition of Gregor 
Grant’s arrangement of Gioachino Rossini’s 
cavalry charge, otherwise known as Finale 
from William Tell.
Alan Jenkins

Championship Section test-piece
Daphnis and Chloé
Maurice Ravel arranged by Howard Snell
Published by Kirklees Music
Introduced by the composer

My own connection with Daphnis and Chloé 
began after I joined the London Symphony 
Orchestra, during the period when Pierre 
Monteux first appeared with the Orchestra. 
He had conducted the first 1912 performance 
of Daphnis in Paris. As a conductor he, 
like Ravel, was a classicist, focusing on 
the unbroken line of the music and its 
transparency of texture. Playing for Monteux, 
I had the chance to learn the French repertoire 
from the inside, as close to the source as 
possible and to hear it as it was intended. With 
composers as unlike as Berlioz, Ravel and 

Debussy, the lesson of Monteux’s conducting 
was that beauty of surface, however seductive, 
is just that: the music is within.

Years later, when I began to write and 
arrange music, I felt that there were so 
many interesting and beautiful sounds that 
could be released from ‘the brass band’. 
I looked around for something on which 
to try my hand without any idea of public 
performance… through which to try to find 
those sounds and to stretch my arranging 
legs... something improbable, even ridiculous. 
That I even thought of Daphnis was a piece 
of madness. The way much of the music was 
scored offered such challenges that, having 
started to think of it, I had to try to go 
through with it: it was the climber facing the 
unclimbable. It took three years to come up 
with a reasonable version and a further three 
before I felt I had solved most problems to 
their (or perhaps my) limits. 

What started as an exercise then, of course, 
became tempting to try out - to hear whether 
what I had imagined had any validity? 
Performances of the Finale followed, then a 
large part of the whole work was the Own-
choice of Desford’s European Championship 
win in Cardiff (1986), following which 
the ‘Euro’ Committee promptly banned 
arrangements. Finally, a massed band 
performance of the complete arrangement 

Research Council and the Welsh Livery 
Guild Music Bursary. He was also a BASCA 
British Composer Award nominee in 2011 
and a prize-winner at the EBBA European 
Composers Competition 2012. 

Section 2 test-piece
Academic Festival Overture 
by Johannes Brahms 
Published by R. Smith & Co.
Introduced by Alan Hope 
secretary the Music Panel, National Brass 
Band Championships

Academic Festival Overture was written in 
1880 as a ‘thank you ‘ to the University of 
Breslau for awarding Brahms an honorary 
doctorate in 1879. 

Originally, Brahms intended simply to 
write a note of thanks to the University for 
this honour, but his friend and nominator, 
Bernard Scholz, persuaded him to compose 
a piece of music as a grand gesture. Scholz 
suggested a fine symphony, but Brahms 
responded with this witty overture, which he 
himself described as a ‘potpourri of student 
drinking songs.’ Although the music is very 
light-hearted, warm and humorous, Brahms 
uses the opportunity as a tour-de-force in 
contrapuntal symphonic writing. 

The orchestra whisks through several 

boisterous melodies, subtly mocking the 
academic institution for which he composed 
the piece, and the writing is some of Brahms’ 
finest orchestral scoring.

The work is in four continuous movements 
- Allegro, Maestoso, Animato and, finally, 
the music erupts into a joyous final Maestoso 
rendition of Gaudeamus igitur - a popular 
Latin graduation hymn, which was originally 
a beer-drinking song.

Written for a large orchestra, the familiar 
melodies have proved an adequate test for 
both orchestras and bands alike, the latter 
in this superb arrangement by Dr. Dennis 
Wright.

JOHANNES BRAHMS 
(May 7, 1833 – April 3, 1897)
Widely considered one of the 19th century’s 
greatest composers, Johannes Brahms was 
born in Hamburg on May 7, 1833.  His 
mother, Christiana Nissen, was a seamstress, 
who also had been his father’s landlady and 
17 years older than him. His father was a 
freelance musician, playing the flute violin, 
cello, horn and double bass as required. The 
young Brahms began playing piano at the 
age of seven.

By the time he was a teenager, Brahms 
was already an accomplished musician, 
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at the Royal Albert Hall, in a post-National 
concert, completed the picture. Since then, 
to this day I have continually renewed my 
studies and revisions of the score, and still 
find corners and moments with which I am 
dissatisfied. But I have now closed the book 
on the project in order not to suffer a parallel 
fate to Ravel’s: after finishing the score, he had 
a total nervous breakdown.

Criticism there has always been of arranging 
as such, of brass arrangements in general, 
as well as of this one in particular. Most 
important to me, however, has been the 
consistent pleasure, time and again, in seeing 
great music revealed in arrangements to 
amateur brass players… actually seeing it in 
their faces… musicians who have not been as 
lucky as I to have had the opportunity to get 
to know this and many other masterpieces by 
the great composers, in the company of great 
musicians.      
 
MAURICE RAVEL
(March 7, 1875 – December 28, 1937)
Ravel was born in Ciboure, part of the French 
Basque region. His mother was Basque 
while his father was a Swiss inventor and 
industrialist. At seven years old, Maurice 
began piano lessons and five years later 
started composing. His parents encouraged 
his musical pursuits and sent him to the 
Conservatoire de Paris, first as a preparatory 

student and eventually as a piano major. 
He studied music at the Conservatoire for 
a remarkable 14 years, mainly under the 
famous composer, Gabriel Fauré.

After failing to win the conservatoire’s 
prestigious Prix de Rome after four attempts, 
the last failure resulting in a public scandal, 
Ravel left the conservatoire. However, he 
generously claimed it was André Gédalge, 
his professor of counterpoint, who was 
significant in the development of his 
compositional skills. 

Ravel was influenced by composer Claude 
Debussy and vice versa. Ravel was also highly 
influenced by music from around the world 
including American Jazz, Asian music, and 
traditional folk songs from across Europe. 
Ravel was not religious and disliked the 
overtly religious themes of composers such 
as Richard Wagner, preferring to look to 
classical mythology for inspiration.

In 1932 Ravel was involved in an automobile 
accident that severely undermined his health. 
Unfortunately, ill health remained with him 
causing his compositional output to drop 
substantially and he died in 1937.

Ravel considered himself in many ways a 
classicist. He relied on traditional forms and 
structures as ways of presenting his new and 
innovative harmonies. He is considered one of 

the two great French musical Impressionists 
(the other being Debussy), but in reality he 
is much more than that. Even when writing 
in the style of others, Ravel’s voice remains 
distinct.

Section 1 test-piece
VIVAT! by Tom Davoren
Published by Studio Music Ltd.
Introduced by the composer 
i. In Memoriam 
ii. Coronation 
iii. Jubilate 

VIVAT! was commissioned by the presenter 
of the National Brass Band Championships 
of Great Britain, Kapitol Promotions Ltd., for 
the 2012 1st Section Final as a celebration of 
The Queen’s Diamond Jubilee. The work is 
split into three contrasting sections, which 
run continuously, with music derived from 
elements of Parry’s coronation anthem, I 
Was Glad. 

In Memoriam evokes the noble, but gentle 
personality of The Queen’s father, George 
VI. Opening with an atmospheric baritone 
solo (and later featuring solo horn, flugel, 
euphonium and solo cornet), the music 
explores themes of grief, sentimentality and 
hope. 

Coronation, a fanfare and subsequent theme, 

is grandiose in style, capturing the spirit and 
excitement of British pomp and ceremony. 

The closing Jubilate is a celebration of life 
and family values, vivat being the Latin 
exclamation for ‘life’ or ‘long live’. The 
music passes through moments of tension, 
virtuosity, humour and jubilance before a 
finale, constructed from connected musical 
fragments drawn from throughout the work, 
forms (for the first time) Parry’s majestic 
original theme.
 
TOM DAVOREN
Tom Davoren hails from the picturesque 
Gower peninsula in South Wales and has 
quickly developed a reputation as an exciting 
young brass-wind composer and conductor, 
his music being commissioned, premièred 
and recorded by many artists in the UK, 
Europe and Australia. His work is published 
by Studio Music Co. and Wright and Round, 
and has been recorded for CD release and 
broadcast on BBC Radio.

Tom studied tuba with Nigel Seaman at the 
Royal Welsh College of Music & Drama, 
completed Bachelors and Masters degrees 
in Composition at Cardiff University with 
Anthony Powers and Arlene Sierra and is 
currently undertaking PhD research with 
Prof. John Pickard at the University of Bristol. 
In 2009/10 he was awarded a full research 
scholarship from the Arts and Humanities 
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