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The Legend of King Arthur
Epitaph (for Hillsborough)
Fire in the Sky
2nd Epitaph – Across the Water
B of the Bang
Macbeth
Starlight
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Until the age of 18, when I moved to Manchester to begin my studies at the Royal Northern College of 
Music, I had never heard a brass band. That was in September 1998 and I am writing this introduction in 
September 2012, 14 years on.

During those first few days in Manchester, I could never have imagined how important the brass band would 
be in my musical journey to this point and the people who I would meet en route.

After graduation I was invited by Black Dyke Band and their conductor, Nick Childs, to become the band’s 
first ever 'Young Composer in Association', despite only having written one piece for brass band. I would 
later leave the band after serving as their 'Composer in Residence' – having had an amazing opportunity to 
develop as a composer.

I enjoyed being 'in residence' – not just writing for a band, but working with a band, working with their 
individual players. So when I was invited by Foden's Band to become their 'Musical Associate' I didn’t have 
to think twice about accepting. They are a fantastic band – not just musically, but as people too – and have 
an amazing attitude to new music and adventurous projects, second to no other brass band I know of.

A project such as this takes dedication, skill, a significant financial investment and more than a little faith, and 
so to Mike Fowles, Fodens Band, Adam Goldsmith and World of Brass I give my heartfelt appreciation.

So this recording is a journey. My influences – my heroes – can all be heard when listening to this CD. John 
Williams, Zimmer, Morricone, Steve Reich, John Adams, Nyman, Stravinsky, Messiaen, Miles Davis, Pink 
Floyd, The Beatles – they are all proudly present, not by choice, but by osmosis; a natural absorption of all 
of those brilliant musicians. Each composition has its own importance to me not only musically, but because 
of who I met through the piece and the friendships that developed.

I’d like to dedicate this recording to my family – specifically those who have had to show the most faith in 
me over the last 32 years; my sister Kathryn, my parents John and Elaine (all of whom have had to show 
considerable faith), but most of all to my nephew Theo – a little man who can bring smiles out of people 
in the toughest and darkest of times.

Educational work also forms an important part of Michael’s musical life. He has been Trombone Tutor to 

the Wessex Band Summer School since 1990 and a member of the conducting team since 1994. This has 

culminated with him being appointed to the position of Course Director in 2010. He has been a regular 

visitor to the ensembles of the Barnsley Performing Arts Department and has also delivered staff training on 

conducting for that Service. He is also a regular guest conductor for school projects in both Staffordshire and 

Leicestershire and undertakes much training work with bands of all levels from championship to youth.

Once described as “One of the leading young interpreters of modern brass styles” (Brass Band World 

Magazine) Michael has packed much experience into his career so far, having conducted at International 

Festivals, recorded for both BBC Radio 2 and 3, recorded many commercial CDs, directed Premieres and 

conducted Concerto appearances of eminent soloists. His skills of accompaniment are held in high regard 

and in 2007 he conducted the Concerto final of the Soloist competition of the European Brass Band 

Championships to critical acclaim.

In addition to his work with Ratby Co-Operative Band 2009 saw Michael delighted to accept two major 

appointments. Firstly, following a win at the 2008 Scottish Open as guest conductor, to become Professional 

Musical Director of the Co-operative Funeralcare Band, a relationship that has already enjoyed further success 

by becoming the 2010 All England International Masters and Scottish Open Champions and secondly, in 

somewhat of a musical full circle, to become Musical Director of Foden’s Band.

Executive Producer: Trevor Caffull                   
Producer: Adam Goldsmith                                  

Engineer: Melissa Dee                                  
Post-Production: Melissa Dee & Adam Goldsmith                         

Production Manager: Nicki Tonge                  

Project Coordinator: Alison Childs                  
Design and Artwork: Andrew Wainwright                    

Programme Notes: Peter Meechan
Recorded by World of Sound on 24 & 25 March 2012 

at William Hulme’s Grammar School, Manchester.
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The Legend of King Arthur was composed as a result of a commission from Michael Bach and Brassband 
Bürgermusik Luzern, to write a work as its ‘own choice’ selection for the 2010 Swiss National Championship. 
I’d always loved the story of King Arthur and this commission seemed like the perfect opportunity to put the 
story to music. A high octane, rock-inspired overture begins the work before we hear Merlin (the mystical 
wizard) place a sword in stone. Each of the contenders for the throne attempts to remove the sword, to no 
avail. But with a return to the original theme, Arthur removes the sword, becoming King of England. 

We hear Arthur portrayed as a brave, bold and confident King as he and his Knights end years of invasion 
by winning the Battle of Mount Badon, defeating the Saxon invaders.

The penultimate section of the work tells the tale of Arthur’s tragic love for Guinevere, which ultimately leads 
Arthur to his final battle with his nephew, Mordred. Our hero is fatally wounded – signalled by a euphonium 
solo – before a return to the opening music takes him to his final resting place.

Epitaph (for Hillsborough) was written to commemorate the 20th anniversary of the Hillsborough Stadium 
disaster where 96 Liverpool (the club I have supported since I was a child) supporters were crushed to death 
following catastrophic errors by a senior police officer in charge at the match. A subsequent cover-up meant 
that it would take over 23 years before the truth was known – as I write this an independent report has just 
been released detailing the terrible facts for the first time since the 1989 disaster.

As a composer, like a poet or a writer, we have the opportunity to make our voice heard – writing this piece 
felt like a responsibility, not a work of art or anything so relatively meaningless. The piece is dedicated to the 
families of the 96 victims, but I would especially like to dedicate this performance to Margaret Aspinall, a 
truly incredible woman who I had the honour of meeting at a performance of the work in 2010. Margaret 
is the Chair of the Hillsborough Family Support Group, which was set up when members of the bereaved 
families came together to help and support each other throughout the aftermath of the 1989 disaster. Over 
the last 23 years, they have been at the forefront of fighting for truth and justice in relation to the tragedy.  
More can be found out about HFSG at their website, http://hfsg.co.uk.

Widely regarded as one of the leading conductors of his generation, 

Michael’s earliest musical education came from the peripatetic services 

of North Staffordshire. This led to honours degree studies at the Royal 

Northern College of Music in Manchester, during which time he was a 

member of the trombone section of Britannia Building Society (Foden’s) 

Band and a post graduate course studying conducting with Howard Snell. 

Upon completion of his studies Michael was invited to work at the RNCM 

as a conductor and administrator, working with the Brass Band, Brass 

Ensembles and within the Opera Department excerpt programme, which 

he did for five years.

Whilst working at the RNCM Michael’s conducting career took flight with the Point of Ayr Band from 

North Wales. During his five-year tenure the band enjoyed what is arguably its most successful period 

winning the Welsh Area twice, many entertainment contest victories and third prize at the 1998 European 

Championships. 

This highly successful start to his career led to him being much in demand with bands all over the country. 

Further permanent relationships have seen him work with the BT Band and the Ratby Co-Operative Band. 

As Professional Conductor he has worked with both Flowers Band and Tredegar and as Associate conductor 

with the Leyland Band. Indeed he has enjoyed contest success with every band he has worked with on a 

regular basis!

Michael also has a reputation for high quality entertaining concert programming and has worked with bands 

such as Fairey and Carlton Main Frickley.
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Fire in the Sky was commissioned for Tomra Brass Band, Norway, by Stijn Berbé and Nick Ost who both 
convinced me to write this whilst I was away in the stunning Swiss town of Montreux. The title comes from 
the famous Deep Purple song, Smoke on the Water – whose second line is ‘Fire in the Sky’ and is a reference 
to the night the casino in Montreux was set alight by a Frank Zappa fan!

The piece tries to recreate the atmosphere of that night, paint a picture of fire in the sky (and smoke on the 
water) and also uses nuggets of music by three of my greatest musical heroes, Miles Davis, Freddie Mercury 
and Igor Stravinsky – all of whom had strong connections with the town.

2nd Epitaph – Across the Water was written for the Fountain City Brass Band, USA, to perform on the D-Day 
landing beaches in Normandy, France. The title has a double reference point – the water between the UK and 
France, across which many troops (from the UK and the USA amongst others) travelled in the Normandy 
invasions, and also the water between the UK (where I live) and the USA (the home of the band).

A quotation from the legendary British sprinter, Linford Christie, who used to say that he started his races 
not merely at the bang of the starting pistol, but at the 'B' of the Bang, which is the title of this short work 
commissioned by Luc Vertommen and Brass Band Buizingen, Belgium, for the Kerkrade World Brass Band 
Championships.

Commissioned by the Scottish Brass Band Association for the 2007 Scottish Open Championship, Macbeth 
takes its inspiration from the Shakespeare play of the same name. Character portraits (of the three witches as 
well as Macbeth himself), abstractions (the lament), and scenes (Macbeth’s final battle with Macduff) make 
up the nine sections of the piece. 

Jens Lindemann is the most gifted musician anyone could wish to meet and over recent years we have 
become great friends. He can play anything as magically as you could imagine, but, for me, he is on a 
different planet when performing a power ballad – and so Starlight was born.

For more information on the pieces please visit www.petermeechanmusic.co.uk

Also available from Foden's Band
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Peter Meechan, born 29 January 1980 in Nuneaton, England, holds 

an undergraduate degree from the Royal Northern College of Music, 

a Master of Arts degree and a PhD (composition), both from 

the University of Salford. Currently, Peter is proud to hold posts 

with two of the country's most prestigious ensembles: ‘Composer 

in Residence’ at the Band of the Coldstream Guards and ‘Musical 

Associate’ with the Foden’s Band, based in Sandbach, Cheshire.

The majority of his works have been written for wind and brass instruments, including solo unaccompanied 

works and compositions for chamber ensembles. His music for brass bands has been performed at festivals 

and contests across the globe, whilst his music for winds has been featured at festivals throughout Europe and 

North America, including the Midwest Clinic in Chicago and at the BASBWE International Wind Festival.

Peter’s music has been extensively performed, recorded, broadcast and commissioned throughout the world 

by artists including: Bramwell Tovey, Jens Lindemann, Spanish Brass, Foden’s Band, Steven Mead, Les 

Neish, Black Dyke Band, Eastman Wind Ensemble, the RNCM Wind Orchestra, Kew Wind Orchestra, The 

Band of the Coldstream Guards, the BBC Concert Orchestra, Edmonton Symphony Orchestra, Docklands 

Sinfonia, Rex Richardson, Clark Rundell, as well as many leading university wind ensembles both at home in 

the UK as well as in the USA. There are currently over 60 commercial recordings of Meechan’s music.

Since 2006, Peter’s music has been published by his own company, Peter Meechan Music. Peter Meechan 

lives in Manchester, UK, with his wife Julie.
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The origins of the band go back to 1900 when the village of Elworth near Sandbach in Cheshire formed its 
own band having been let down in its attempt to secure the services of the nearby town band to feature in 
the celebrations marking the relief of Mafeking in the Boer War.

After a couple of years the village band was wound up, but from that base local industrialist Edwin Foden 
formed the Foden's Motor Works Band. For a few years the new band had modest ambitions, but in 1908 
a fundamental reorganisation took place and, by the following year, it had achieved Championship section 
status, a prestigious position that has been maintained ever since.

Thirty-two times the band has been a prize winner at the coveted British Open Championships, winning nine 
times outright - including a hat-trick in 1926-'27- '28; 37 times a prize winner at the National Championships 
of Great Britain, 12 times as winner, including an unparalleled double hat-trick in 1932-'33-'34 and 1936-
'37-'38.

Under its former title, the band was ordered to play by Royal Command on three occasions: in 1913 for 
King George V and Queen Mary, in 1938 at Windsor Castle for King George V1 and Queen Elizabeth, 
and most recently in 1983 when the band had the honour of playing for Her Majesty Queen Elizabeth II at 
Buckingham Palace. In wartime the band toured Europe for ENSA and in peacetime it has toured Canada, 
South Africa and Israel.

In July 1986 the band accepted sponsorship from the Britannia Building Society. The band has maintained 
its position as one of the country’s leading bands, becoming BBC Band of the Year in 1990 and 1992 
and European Champions in 1992, French Open Champions in 1998. Becoming All England Masters 
Champions in 1990, 1991, 1994 and 1995, the band emerged as the most consistent band in this field, and 
in 1993 it became the first British band to win the Swiss Open Championships.

In 1997 the band accepted new sponsorship from the French instrument manufacturer Antoine Courtois 
that allowed the band to go back to its original name of Foden’s. With this fresh impetus the band again 

experienced major Championship success, winning the coveted title Champion Band of Great Britain in 
October 1999.

Since 1998 Foden’s became the North West Area Champions in 1998, 1999, 2000, 2002, 2003, as well as a 
double hat-trick from 2006 – 2011; International Masters Champions in 2002, 2006 and 2008; USA Open 
Champions in 2003; English National Champions in 2006; British Open Champions in 2004, 2008 and 
most recently in 2012; Tameside Whit Friday Champions 2002 - 2009 and 2011; National Finals runners 
up in 2007, 2008, 2009 as well as Brass in Concert Champions 2009.

As well as being extremely successful on the contest field, Foden’s is in great demand for concerts in the UK 
and abroad due to its diversity and entertaining choice of programmes. Recent tours abroad have included 
Italy, Switzerland, America, Ireland, France, Norway and Israel. Foden’s regularly records CDs and is 
pleased to have won the 'British Bandsman CD of the Year' in 2008, 2009 and 2010.

More Information on the band can be found on www.fodensband.co.uk


