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 CD 2
 1.  Young Pheasants in the Sky © De Haske Satoshi Yagisawa 2.23
  Th e Band of the King’s Division, Conductor Justin Matthews
 2.  Muckle Flugga © Kirklees Music Rory Boyle 16.17
  Brass Band Willebroek, Conductor Frans Violet
 3.  Nam Aonar Le Mo Smaointean (Alone with my Th oughts) M/s 

   Erik Spence/John MacLeod arr. Wheeler 5.50 
  Baritone Soloist Katrina Marzella and Clarsach/Vocal Soloist Josie Rose Duncan 
  with Co-operative Funeralcare Band, Conductor Allan Ramsay
 4.  Caravan M/s Ellington, Mills & Tizol arr. Bryan Allen 1.58
  Co-operative Funeralcare Band, Conductor Allan Ramsay
 5.  With Each Sunset © Hal Leonard Richard Saucedo 4.33 
  Th e Band of the King’s Division, Conductor Justin Matthews
 6.  Th e Pilgrim © Th e Music Company Josiah Walters 8.57
  Brass Band Wipptal, Conductor Martin Gruber
 7.  Chump Change M/s Quincy Jones arr. Gilje 3.19
  Eikanger-Bjørsvik Musikklag, Conductor Reid Gilje
 8.  Peace © Hallamshire Music John Golland 5.03
  Euphonium Soloist Ingvild Aagaard-Nilsen with Manger Skulemusikklag, 
  Conductor Th orgeir Th unestvedt
 9.  Resurgam © SP&S Eric Ball 12.35
  Liberty Brass Band Junior, Conductor Christoph Luchsinger
 10.  Auld Lang Syne © Obrasso Verlag Traditional arr. Alan Fernie 2.27
  Massed Bands, Conductor Philip Harper

Executive Producer: Trevor Caff ull
Recording Engineer: Adam Goldsmith

Post-Production: Adam Goldsmith
Production Manager: Nicki Tonge

Project Coordinator: Neil Brownless

Artwork and Design: GK Graphic Design
Programme Notes: Paul Hindmarsh

Photography: Linda Cairns
Recorded by World of Sound on 2-4 May 2014 at 

Perth Concert Hall, Scotland

CD 2 Total Playing Time 64.08
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Brass band history was made at around 
10.15 pm in Perth Concert Hall on Saturday 
3 May, when for the fi rst time in 37 years of 
the European Championships a brass band 
from Switzerland was crowned the European 
Champion of 2014. Defending champion, 
Cory, had already been announced in fi fth 
place, a resurgent Willebroek was fourth and 
Black Dyke third, with Eikanger-Bjørsvik 
the runner up. Which band would it be? Th e 
sense of anticipation was palpable. When 
presenter Frank Renton read out the name 
Brass Band Bürgermusik Luzern, the full hall 
went wild with a mixture of surprise, then 
elation followed, for me, by the realisation 
we had heard two outstanding performances, 
consistently and confi dently delivered from 
this fi ne band under the unfailing musical 
direction of Michael Bach. I caught up with 
Michael shortly after the results had been 
declared. He was still in a state of shock. “Today 
was the best performance I’ve had with the 
band so far,” he said. “Th ey were magnifi cent. 
Th e band had to wait a long time to come to 
the European. In our Nationals, we’ve had 
three second places in four years, but I said to 
the players before the performance today that 
there was a reason to wait so long, so that we 
were ready and I am very happy obviously”. 

In Saturday afternoon’s own-choice contest 
(3 May), the overall winners impressed 
with a vivid performance of REM-Scapes 

(CD 1, track 1), commissioned by the band 
from Austrian composer Th omas Doss for 
the 2013 Swiss Nationals.  REM-Scapes is an 
imaginative and colourful dream sequence 
based on the opening of Beethoven’s famous 
Moonlight Sonata, whose gently lapping 
arpeggios take us into a magical dream 
world, complete with long slow purrs and 
gentle snores emanating from the basses. 
Th is was a moment of gentle humour, all 
the more eff ective because it was totally 
unexpected and showing that ‘fun’ can be 
part of a composer’s message even in the 
most serious and searching of contexts. 
Th e idea of the piece had been with the 
composer for a long time and he had been 
waiting for the right opportunity to realise 
it. REM-Scapes is a fantasy on the imagined 
events that result in the rapid eye movements 
of sleep and dreams – from the sublime to 
the sinister and back again – involving the 
whole band. It is a beautifully scored piece 
of chamber music for band, especially in the 
quieter moments, and very diff erent from 
the high-octane showpieces we have come 
to expect in this element of the competition.

In the intimate space of Perth Concert Hall, 
the atmosphere for the own-choice battle 
was as intense as I have experienced for 
many a year. With Cory drawn fi rst and Black 
Dyke following, we were sure to be in for 
a barnstorming opening; and so it proved. 

� & � SP&S 2014. SP&S is a division of Salvation Army Trading Company Ltd. 
66-78 Denington Road, Wellingborough, Northants, NN8 2QH

All rights of the owner and of the works reproduced reserved. Unauthorised copying, hiring,
lending, public performance and broadcasting of this recording prohibited. (MCPS)

 CD1

 1.  REM-Scapes © Mitropa Music Th omas Doss 17.20

  Brass Band Bürgermusik Luzern, Conductor Michael Bach

 2.  Malaguena © Adrian Drover Lecuona arr. Adrian Drover 6.54

  Co-operative Funeralcare Band, Conductor Allan Ramsay

 3-4.  Trumpet Concerto © SP&S Hummel arr. Vernon Post

  Trumpet Soloist Matilda Lloyd with Cory Band, Conductor Philip Harper

  ii.  Andante 4.35

  iii.  Rondo 4.07

 5.  Phoenix from War of the Worlds © Gramercy Music  Peter Graham 2.49

  Cory Band and European Youth Brass Band, Conductor Philip Harper

 6.  March Barnes Wallis © Faber Music  Nigel Hess arr. Hindmarsh 5.26

  Th e Band of the King’s Division, Conductor Justin Matthews

 7.  O Magnum Mysterium © Faber Music  Morten Lauridsen arr. Littlemore 6.09

  Eikanger-Bjørsvik Musikklag, Conductor Reid Gilje

 8.  All of Me M/s Marks and Simons arr. May trs. Gilje 3.35

  Eikanger-Bjørsvik Musikklag, Conductor Reid Gilje

 9.  Jubilee! © SP&S Paul Drury 2.35

  European Youth Brass Band, Conductor Russell Gray

 10.  Th e Triumph of Time © Gramercy Music Peter Graham 18.01

  Black Dyke Band, Conductor Dr Nicholas J. Childs

CD1 Total Playing Time 72.19

Highlights from the European Brass Band Championships 2014
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was happily incorporated into the European 
Brass Band Association’s template for the 
weekend. Th e mixture of fun, friendship and 
serious competition created an encouraging 
atmosphere, with a healthy audience of 
family, friends and brass band enthusiasts 
off ering their vociferous encouragement. 

Th e range of music choices and quality of 
performances made for two thoroughly 
entertaining competitions. Five bands, from 
England, Northern Ireland, Scotland and 
Norway entered in the Development Section, 
with the youngsters of Manger Skulemusikklag 
from Norway the outstanding winners under 
Th orgeir Th unestvedt. Th eir soloist was 
Principal Euphonium Ingvild Aagaard-Nilsen, 
daughter of composer Torstein. She delighted 
us with the calm atmosphere, control and 
lyricism she created in John Golland’s lovely 
solo Peace (CD 2, track 8). 

Th e three bands in the Premier Section (22 and 
under) were all tasked with the considerable 
challenge of Eric Ball’s timeless tone poem 
Resurgam as the set piece. Th e victors, rounding 
off  a fantastic weekend for Swiss banding, 
was Liberty Brass Band Junior persuasively 
conducted by Christoph Luchsinger (CD 2, 
track 9). Th ey brought fresh colours and 
dramatic insight to Eric Ball’s masterpiece, 
revealing the European heritage in Eric Ball’s 
language – the colour of Richard Strauss, the 
heart-on-sleeve emotions of Tchaikovsky. 

Sunday’s European Youth Day (4 May) opened 
with the fi nal performance by the 2014 
European Youth Brass Band, conducted this 
year by Russell Gray, whose repertoire included 
a number of Scottish works, among them Paul 
Drury’s lively march Jubilee! (CD 1, track 9). 
Eikanger-Bjørsvik Musikklag followed with a 
set that included Phillip Littlemore’s evocative 
arrangement of Morten Laurisden’s choral 
classic O Magnum Mysterium (CD 1, track 7) 
and a number of big band arrangements by 
the band’s conductor Reid Gilje. We hear two 
of them, All of Me (CD 1, track 8) and Quincy 
Jones’ Chump Change (CD 2, track 7). 

Th e fi nal concert of a packed weekend was 
given by a brand new brass band, the Band of 
the King’s Division of the British Army, with 
Musical Director Captain Justin Matthews. 
With a new band came some new concert 
repertoire. From the band’s varied set, we 
hear the brilliant opening Fanfare Young 
Pheasants in the Sky, to open CD 2, and two 
arrangements from wind band originals, 
the sonorous sounds of Richard Saucedo’s 
nocturne With Each Sunset (Comes the 
Promise of a New Day) (CD 2, track 5) and the 
blazing brass of Nigel Hess’s March Barnes 
Wallis (CD 1, track 6), which I arranged 
specially for the occasion from the original 
composed in 2013 for the RAF Central Band. 

Paul Hindmarsh

Philip Harper chose a new piece of his own 
with Cory. It was an ambitious and ferociously 
diffi  cult symphonic poem entitled Th e Divine 
Right, inspired by the Arab Spring and the 
execution in 1649 of Charles I, whose ‘divine 
right’ to reign gives the work its title. After 
Cory, Black Dyke’s fi rst performance of Peter 
Graham’s bespoke commission Th e Triumph 
of Time (CD 1, track 10) really hit the spot. As 
the band was playing – and clearly relishing 
every bar – I was thinking that this was more 
than a tribute to an earlier piece, Th e Essence 
of Time, which was the European set test 
in 1990 when the event was held in Falkirk. 
Graham incorporates a passing reference to 
the big tune of the 1990 work in the closing 
triumphant bars, but Th e Triumph of Time 
opens with the sound of a small army of 
clocks, hinting perhaps at musical references 
to another of Graham’s test-pieces, Harrison’s 
Dream. However, Th e Triumph of Time is 
more loose-limbed in construction than this 
musical time-piece. Its old-style episodic 
frame, in which tutti sections separate the 
sun-lit moments for each soloist, went down 
a storm in Perth. Peter Graham pressed all 
the right buttons for Principal Cornet Richard 
Marshall, Solo Euphonium Gary Curtin, Zoe 
Hancock (whose slow melody fl ugel solo was 
mesmerising) and Katrina Marzella, whose 
beautifully poised solo earned her the Best 
Soloist Award. Th e ‘ovation of ovations’ with 
which this own-choice winning performance 
was greeted was fully deserved. 

Winning the European title without being 
placed fi rst in either of the competitions has 
been achieved on a number of occasions in 
the past. However, this year the outcome was 
always going to be unpredictable given the 
nature of the challenge provided by Scottish 
composer Rory Boyle (b.1951) in the set test 
element. Having worked on the score in detail 
with the composer, I knew something of 
what we would be hearing, but nothing quite 
prepared the ears for the elemental power of 
the opening of Muckle Flugga in Cory Band’s 
performance, which got Friday evening’s 
test-piece contest off  to a thrilling start. Th e 
audience couldn’t have wished for a better way 
into this diffi  cult, modern work inspired by the 
stormy seas surrounding the most northerly of 
the British Isles. Muckle Flugga is closer to the 
Norwegian coast than the Scottish heartland, 
its name derived from the old Norse ‘Mickla 
Flugey’, which means ‘large steep-sided 
island’.  According to local legend, two giants, 
Herma and Saxa, fell in love with a mermaid. 
Th ey fought over her by throwing rocks at each 
other. One of the rocks became Muckle Flugga. 
Th e mermaid taunted them that whoever 
could swim after her and get to the North 
Pole fi rst could marry her. As neither could 
swim, they both drowned. Stevenson’s famous 
lighthouse, and the courage of those who 
built it, provided the composer with a further 
strand of inspiration. Th e overall winners, 
Brass Band Bürgermusik Luzern, also set off  
into the teeth of the gale with brutal force. 
Th e stormy images were vivid, the appearance 
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of the mythical giants was full of foreboding and 
the fi ght scene built to an overwhelming climax. 
However, the fi rst prize in this section went to the 
Belgian champions Willebroek and its conductor 
Frans Violet (CD 2, track 2). A Violet trained band 
never sounds ugly or overbearingly loud (as some 
did this year). His young Willebroek team played 
out of their skins for him, as he worked his magic. 
As you’ll hear, the opening is broad and bold, full 
toned and rich rather than abrasive. Th e emotional 
journey of the music’s crucial falling semi-tone was 
easily followed throughout, from howling cry in the 
opening Storm to tearful sighs in the Laments for 
the Drowned and hard-won triumph in the fi nal 
Lighthouse section. It was a masterly piece of band 
craft, in which the loudest note was the affi  rmative 
fi nal unison B fl at resolution. 

I asked Rory Boyle for his reaction to the 
performances of his fi rst brass band contest 
piece: “I was completely overwhelmed... All my 
hopes, aspirations, and endeavours for Muckle 
Flugga were entirely realised. What I never 
wanted was a piece that could be given 11 times 
and would sound exactly the same each time. 
Th e very nature of the score provides individual 
conductors with enormous opportunities to 
stamp their own creativity on the music and 
that is exactly what happened over the course of 
fi ve exhilarating hours. A piece of music merely 
starts with the composer but it is the continuing 
creative process, when it goes through the hands 
of talented conductors and players which, for me 
is the most fulfi lling experience and is, after all, 
the whole point of music making in any context. 

I was thrown in the deep end with this piece 
and whilst before the performances I had felt 
a little like Daniel entering the lion’s den, I 
emerged from the hall a very happy man.”

Away from the heat of competition, there 
is always much to entertain and enlighten 
the brass band enthusiast at the European 
Festival of Brass. In recognition of 2014 as the 
year of Homecoming Scotland, there was a 
Scottish fl avour to the gala concert. Glasgow’s 
fi nest, Co-operative Funeralcare Band (Allan 
Ramsay) took centre stage for the fi rst half, 
opening and closing its set with two up-tempo 
favourites – Adrian Drover’s arrangement of 
Malaguena (CD 1, track 2) and Bryan Allen’s 
brass band version of the Duke Ellington classic 
Caravan (CD 2, track 4). Th e Scottish star of the 
baritone horn, Katrina Marzella, touched all of 
our hearts with her sensitive performance of 
her husband’s arrangement of the Gallic song 
Nam Aonar Le Mo Smaointean (Alone with 
my Th oughts), music by Erik Spence, lyrics 
by John MacLeod (CD 2, track 3), which also 
featured young clarsach (celtic harp) player 
and singer Josie Rose Duncan. Th e second 
half featured Cory Band, whose contribution 
included Phoenix (CD 1, track 5) from War 
of the Worlds (Peter Graham), for which the 
band was joined by the European Youth 
Brass Band, and an appearance by trumpeter 
Matilda Lloyd, who won the 2014 BBC Radio 2 
Young Brass Award with a performance of the 
second and third movements of the Hummel 
Trumpet Concerto (arr. Vernon Post), which 

she reprised in Perth (CD 1, tracks 3 and 4). 
What better way to fi nish a Homecoming 
Scotland gala concert could there be than 
hearing Auld Lang Syne specially arranged 
for Scottish pipes and drums, and traditional 
fi ddle playing, as well as the evening’s brass 
soloists and Cory Band (CD 2, track 10).

An enthusiastic audience was present in 
Perth Concert Hall on Saturday morning 
for the return of the lower tier contest, now 
re-branded as the Challenge Section. Th ere 
were four bands taking part, three from the 
British Isles and one from Italy. Th e set-test 
was composed by Josiah Walters, who is 
a fi ne bass trombonist currently studying 
at the Royal Conservatoire of Scotland in 
Glasgow. He has called his piece Th e Pilgrim 
and describes it as ‘a journey of development 
and emotion. Th e opening sounds are full 
of anticipation and uncertainty. Th is is 
followed by a passage of disillusionment and 
frustration, before moving on to a concluding 
stage, which reintroduces the positive 
elements of the opening, yet closes quietly, 
symbolising an inner peace and contentment 
at the end of the musical journey’. Brass Band 
Wipptal, from the German speaking region of 
northern Italy, fought off  strong competition 
from the Republic of Ireland, Northern Ireland 
and Scotland (CD 2, track 6).

Th e concept of a European Youth Day (4 May) 
in Perth was an initiative of local organisers, 
the Scottish Brass Band Association, and it 

Brass Band Bürgermusik Luzern

Matilda Lloyd

Katrina Marzella and Clarsach Player 
Josie Rose Duncan

European Youth Brass Band


