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It is a measure of how much I enjoy what I
do, the opportunities I have been given and
the support I have had along the way that has
meant I am still alive and kicking in the Solo
Euphonium seat at Foden’s Band some 20 years
after passing my audition.
This CD includes pieces that form the musical
soundtrack to those 20 years and has also
allowed me to perform alongside some of my
euphonium playing heroes.
My thanks go to my current companion in
the euphonium section Mark Bousie, to my
brother Aled; to the amazing Lyndon Baglin
and Trevor Groom for giving up their time
to join me as featured soloists. To Adam
Goldsmith and his recording team from World
of Sound, Howard Snell (who was MD when I
joined the band) who kindly agreed to provide
the programme notes, and to Mike Fowles
for guiding the band through the recording
process.
Finally, heartfelt thanks to all members of
Foden’s Band - to those who played on the
recording, to those who have come and gone,
and especially to those who have been with me
as friends (in fact one even made it to be my
wife!) as well as fellow band members for many
of those 20 years.
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Deep Inside the Sacred Temple from Bizet’s The
Pearl Fishers. Glyn’s brother, Aled, played this
duet in Foden’s with him where he was a member
from September 2002 - September 2003. Glyn
dedicates this performance of Keith Wilkinson’s
arrangement to his parents.
Grandfather’s Clock - George Doughty, the
composer of these Variations, that are engraved
on the soul of each and every euphoniumist, is
something of a man of mystery it seems. At least
two well known brass band soloists of the recent
past claim that the Variations were written for
them, one even detailing how ‘George’ appeared
one night at rehearsal carrying the sheaf of
manuscript pages. It was probably a dark and
stormy night into the bargain. Did ‘George’ just
mysteriously disappear back into the night from
whence he came? Who was he? Were there no
further reported sightings? The composer of the
original song was Henry C. Work, an American
musician whose greatest hit was Marching
Through Georgia.
Ave Verum by Mozart, is a Hymn intended to
be used to accompany Holy Communion in the
Catholic Church. There are many settings of
these 14th century words, but Mozart’s serene
meditation effortlessly encompasses the themes
of suffering and redemption in music that
seems so simple and so complex at the same
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time. Philip Sparke arranged this wonderful
devotional music so sympathetically for the
legendary euphonium players Lyndon Baglin,
Trevor Groom, John Clough and Stephen Lord.
On this recording two of the players, Lyndon
Baglin and Trevor Groom, are present together
with Glyn and his section partner at Foden’s,
Mark Bousie. Glyn grew up listening to both
Lyndon and Trevor, learning how these idols
of his approached both the instrument and the
music. For him he says “it was a dream come
true to be able to perform this great music with
them.” Lyndon is now 77 years old and Trevor
has just turned 80.
Howard Snell
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GLYN WILLIAMS
Glyn Williams was born in Aberystwyth where
he was introduced to music by his uncle and
enjoyed playing euphonium with Towyn Silver,
Royal Oakley and Menai Bridge, all local bands.
Glyn is recognized as an outstanding soloist
in his own right and as a popular musician
with Foden’s Band. His appointment as solo
euphonium in the band in 1995 has contributed
to many contest victories including the Swiss
Open, All England Masters, French Open,
Brass in Concert, North West Area Finals 11
times, the titles of National and British Open
Brass Band Champions of Great Britain,
English National Champions and All England
International Masters Champions. 2012 proved
to be a very special year for Glyn and Foden’s as
the band became double Champions, winning
both the British Open (where Glyn was awarded
“Best Euphonium Soloist”) and the National
Championships.
His repertoire, often captured on commercial
recordings, is truly impressive and includes
performances with National Radio 2 Brass
Showcase and the BBC Philharmonic Orchestra,
and as featured soloist at the Annual Tuba
and Euphonium Conference. His enviable list

of successes includes being awarded winner
of the Harry Mortimer Most Outstanding
Instrumentalist in his final year at Salford
University, Best Brass Instrumentalist at the Urdd
Eisteddford and Best Soloist Prize at the French
Open and Brass in Concert Entertainment
Contests.
During his time with Foden’s, Glyn has been
a featured soloist on many CDs and Radio
recordings. Breaking with tradition, and
undertaking a project that had never before
been attempted in the 200 year history of brass
banding, Glyn recorded his debut solo CD in
2005, but with a difference; Glyn performs solos
not only on euphonium, but also on seven other
instruments, including his voice (well, being a
Welshman, he couldn’t resist). The solos are
accompanied by Foden’s Band and prove how
versatile this man really is, hence the title of the
recording: Glyn Williams: Virtuoso.
Glyn recorded his second solo CD, The Lure of
the Red Jacket in 2011 and says - “I knew after
the release of my first solo CD (Virtuoso) in
2005 that my next offering needed to be of a
more serious nature, demonstrating just how
far I have come in the 17 years I have been
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with Foden’s Band. All the pieces included
on the new CD have special meaning for me,
especially the Andy Scott Concerto which was
commissioned for me in early 2011. The title of
the CD (taken from the first movement of the
Concerto) mirrors my feelings for Foden’s and
the attraction it will always have for me. I am
extremely grateful to have been accompanied by
such a great band and such great people.” He was
delighted that the CD was awarded Brass Band
World Solo CD of the Year for 2011.
Glyn regularly appears as guest soloist with
bands in the UK, Europe and further afield and
is delighted to be able to pass on his experience
and expertise as a tutor at the National Youth
Brass Bands of Great Britain and Wales. He is
also an external performance examiner at the
Royal Northern College of Music.
Glyn Williams is also highly regarded as one of
the brass band world’s up and coming young
Musical Directors.
He has held the position of Professional
Conductor at the Marsden Silver Prize Band
since 2004 with great contest success. Highlights
have been winning the 2004 First Section at
Pontins and then the Championship Section
in 2010, winning at the French Open in 2004,
a consistent record of wins at the Whit Friday
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March Contests and other local March Contests
and of course the Senior Cup wins of 2009 and
2011.
Glyn is proud to conduct Marsden Band at the
annual Yorkshire Area contest where they hold
their heads high competing against some very
famous Bands such as Black Dyke, Brighouse &
Rastrick and Grimethorpe Colliery.
Glyn has also appeared as guest conductor with
other Championship Section Bands including
Hepworth and Foden’s, and in October 2011
travelled to Norway where he spent a week
with Molde Brass Band leading them to first
place at the Maloy Entertainments Contest.
He was a nominee for Conductor of the
Year on the internet Brass Band Magazine
www.4barsrest.com at the end of 2005.
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I yield to no-one in my admiration for the
composer Philip Sparke. Time after time he
rolls the compositional dice and rarely scores
anything but a double six. In this work we hear
euphonium writing at its finest. Ocean Dream,
the name of a famous diamond, is the second
Movement from The Diamond Concerto, in
which the composer uses a quotation from
another major work, his Music for Battle Creek,
as his thematic material. We hear music of true
distinction, by one of the treasures among brass
band composers, inspiring one of the great
euphonium soloists to a performance of intense
feeling.
Brillante by Peter Graham was originally
written for and performed by the Childs
Brothers as a duet. It was first performed at
the British Bandsman Centenary Concert at
the Free Trade Hall in 1987. Glyn attended this
concert and was astonished at the virtuosity
on display. His home town band, Tywyn
Silver, on the West Wales’ Coast, celebrated its
centenary that year too, so all in all a year for
him to remember. He played the solo version at
Brass in Concert, Spennymoor (1999) and was
awarded the Best Soloist prize.
Lament for The Reverend Archie Beaton - This
plangent melody composed by the Scottish
folk musician John Mason, remembers the

Minister of Dundonald Church in Ayrshire
in the 1950s and 60s, who founded the Boy
Scouts there, and also restarted the local Boys’
Brigade. Above the door of the Church is a
wooden carved cross in his memory, the foot
of which is supported by two rocks, the Scout
woodcraft symbol for “I have gone home.”
This melody has a cult following among folk
musicians across the world. Here Glyn is
accompanied by vibraphonist Mark Landon,
another long-serving member of Foden’s Band,
in an arrangement by the Norwegian musician
Frode Rydland.
John Hartmann the cornetist, and composer
of La Belle Américaine, was born in 1830, in
Prussia, what we now call Germany. Having
served in various music posts in the military,
he emigrated to England, and after working
initially as a cornetist, graduated to conducting,
organizing and training bands around the
country with great success. Towards the end
of his life he retired back to Germany, but
preferring England, he returned, to concentrate
on composing and arranging. He died in
Liverpool in 1897. This solo is one of the most
played of Hartmann compositions, and typical
of his enjoyable style of writing, but there
is a significant number of works that have
undeservedly lost their place in the repertoire.
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band. Why Gounod’s music is so ignored by
today’s performers is a puzzle: not only is his
writing perfectly ‘grateful,’ to use a performer’s
term, but this aria delivers all kinds of subtle
pleasures to the listener and to the performer
alike. Glyn’s mastery of the intimate nature of
this lovely piece is so appealing: the music and
the instrument in a master’s hands.
The Rhapsody for Euphonium (1990) by James
Curnow is understandably a great favourite
with euphonium players. It was Glyn’s audition
piece some twenty years ago and he performs
it here with the same gusto, the same hwyl that
characterises so many of the finest Welsh brass
musicians.
Catari, Catari is by Salvatore Cardillo, who
was yet another peripatetic musician moving
to find work. In his case it was not countries
but continents: he was born in Naples before
moving to New York in the early 1900s. Should
you wonder what this is all about, the lover
(the singer) complains about his girl (Caterina,
Caterina) giving him a short-order brush-off.
“You owe me” he sings, or words to that effect,
and at some length, but she is not impressed by
his complaining, and has definitely moved on to
someone much more interesting. All the great
Italian tenors have recorded this song, but in
this arrangement by Denzil Stephens, Glyn feels
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the young man’s pain with his euphonium.
Joseph Horovitz’s Euphonium Concerto (1972)
is a staple of the instrument’s repertoire. Initially
written with wind orchestral accompaniment,
the version with brass band appears frequently
on concert programmes throughout the world.
The composer was born in Vienna in 1926, his
family emigrating to England in 1938 to escape
the Nazis. He studied at Oxford University,
before moving on to the Royal College of
Music where he studied composition with
Gordon Jacob. His subsequent career is an
extraordinarily varied one, taking in many forms
of compositions as well as a demanding variety
of conducting assignments. In my experience
his helpfulness to younger colleagues is always
paired with the sharpest of intelligences. That
he chose Glyn Williams for the performance at
the RNCM speaks volumes for his appreciation
of Glyn’s and Foden’s approach to performance:
Horovitz is a stickler for precision in all matter
of detail, in the solo part and equally in the
accompaniment. Glyn performed the Concerto
at the RNCM Festival of Brass in 2000 with the
composer himself conducting. There are three
movements:
i. Moderato
ii. Lento
iii. Con Moto
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FODEN’S BAND
In the year 1900, when a small village named
Elworth in Sandbach, Cheshire wanted a brass
band to celebrate the relief of Mafeking in the
Boer War, Foden’s Band was born. The band
was then adopted by Edwin Foden, a local
industrialist (from whom the band took its name)
at the Foden’s Motorworks. From these humble
beginnings few would have thought that this
band would go on to win twelve British Open
titles, thirteen National Championships of Great
Britain and an unparalleled double hat-trick there
in 1932, ’33 and ’34 and in 1936, ’37 and ’38. The
band currently holds the record for the number
of area contest wins with an unprecedented 18
North West Area titles.
Around the world Foden’s Band is a trademark
that musicians associate with inestimable class
and musicianship. This fact is reflected in the wide
variety of countries that the band has toured; Italy,
Switzerland, America, Ireland, France, Norway,
Finland and Israel to name but a few.
The association which Foden’s has with the most
respected and renowned conductors, Bramwell
Tovey, Allan Withington, Howard Snell and
Michael Fowles, has developed the band’s ever
increasing repertoire and also its standards to
unprecedented levels, allowing it to provide

audiences with musically aesthetic performances
as well as stepping outside the boundaries of the
usual brass band concert repertoire.
In 2012 Foden’s set up a youth band to nurture the
very best youth musicians in the area to become
the future of the brass industry. The Foden’s Solo
Competition (held annually in November and
staffed by players of the band) regularly attracts
over 170 players from around the world to
compete against each other at the highest level.
Most recently the band has cemented its position
as one of the leading Brass Bands in the world
winning a rare and exceptional ‘Double’, being
crowned 2012 British Open champions and the
2012 National Champions of Great Britain. In
doing so the band defeated the very best bands
in Britain at the world’s two most prestigious
competitions.
As well as being very successful on the contest
front the band has also won numerous awards
for various CD releases and regularly appears on
BBC TV and Radio.

For further information visit
www.fodensband.co.uk
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MICHAEL FOWLES
Widely regarded as one of
the leading conductors of his
generation, Michael hails from
the rich musical tradition
of North Staffordshire and
is an honours graduate and
former employee of The Royal
Northern College of Music.
He is Musical Director
of Foden’s Band, Ratby
Co-operative
Band
and
Professional Conductor of
Hepworth Band. He is also a
member of the Association
of Brass Band Adjudicators. Having worked
with many of the country’s leading bands
Michael has a reputation for entertaining
concert programming and high standards in
competition. Indeed he has achieved contest
success with every band he has worked with on
a regular basis!
Educational work also forms an important part
of Michael’s musical life. He is Course Director
of both the Wessex Band Summer School and
Foden’s Armagh Summer School. He is also a
regular guest conductor for school wind band
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projects in both Staffordshire
and
Leicestershire
and
undertakes much training
work throughout the UK
with bands of all levels from
championship
to
youth,
including
being
Musical
Director of Foden’s Youth
Band and Associate Conductor
of Lions Youth Band.
Michael has written for
both Brass Band World and
British Bandsman, given
many première performances,
conducted concerto appearances of eminent
soloists, and directed many commercial CDs
and broadcasts for both BBC Radio 2 and 3.
The relationship with Foden’s Band has
produced high quality concerts and recordings
that have been met with critical acclaim and
awards from the banding press. It has also
seen a close collaboration with Composer in
Residence Andy Scott that has introduced
audiences all over the country to a new musical
language for brass band.
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PROGRAMME NOTES
January 17th 1995 was the day that Glyn
Williams auditioned for me at the Royal
Northern College of Music. I was accompanied
by the then Principal Baritone of Foden’s,
Jonathon Webster, and we were both in no
doubt that here was a player who would
develop in stature into one of the greats of the
modern euphonium. Just as important for any
conductor filling one of the two most important
chairs in any brass band, the post of Principal
Euphonium requires character as well as talent.
One can argue well into the night as to which is
the most important.
While talent can announce itself with or without
hype, true character never uses hype. On this
occasion Glyn’s quiet personal confidence,
underlined by playing of the highest quality and
of youthful ‘brio’, left me in no doubt that he was
the man for the job.
Yes, ‘Cometh the hour, cometh the man,’ and
stayeth the man in this case, because Glyn has
now been at Foden’s for 20 very full years. In
this time the band has flourished in concerts,
recordings and contests, its fortunes under
full sail, wisely guided by the band members
themselves. Glyn’s own conducting career is

impressing as Musical Director of the Marsden
Band: to make an important mark in the
daunting cauldron of Yorkshire Banding takes a
great deal more than beating time and smiling
at the audience.
Carl Höhne (1871 - 1934), the composer of
Slavische Fantasie was of Prussian/German
birth. He is virtually unknown except for this
solo, originally for Cornet and Piano. However
it is a favourite with almost all brass players of
valved instruments, and rightly so, because the
piece very skilfully shows off a very wide range
of technical wizardry. Höhne must have written
a good deal of effective music to have become so
adept a writer. We do know that the Slavische
Fantasie (Slavonic Fantasy) was written in 1899
for the cornetist Franz Werner. Sumptuous
melodies, crisp passage work, theatrical cadenza
moments strutting their stuff, are all topped
off with appropriate high notes. An irresistible
recipe. The Full Monty, one might say. Simon
Kerwin’s arrangement for brass band applies all
the right colours and touches in the background.
Hail, Ancient Walls by Charles Gounod, in
my arrangement, is one of his lesser known
melodies. It was Glyn’s first first solo with the

