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1-3. Symphony of Marches © Josef Weinberger Ltd. Gilbert Vinter

 i. Maestoso 3.35

 ii. Grave 3.41

 iii. Brioso 4.57

4-7. Partita for Band © The Wilfred Heaton Trust Wilfred Heaton 

 i. Prelude 4.28 

 ii. Scherzo 6.18 

 iii. Canzona  6.31 

 iv. Rondo 5.38 

8. Ragtimes & Habaneras © Schott Music Hans Werner Henze 14.43

9.  Fireworks © Paxton Music Limited Elgar Howarth 18.36

 Narrator Morgan Jones  

NEGLECTED TREASURES
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Recorded by World of Sound at Parc Hall, Cwm Parc 
during 6 & 7 June and 11 & 12 July 2015

Within the brass band repertoire there are a number of ‘favourites’ which have stood the 
test of time and remain as popular and widely-played as the day they were first performed: 
Herbert Howells’ Pageantry; Eric Ball’s Journey Into Freedom; and Philip Wilby’s Paganini 

Variations are all good examples. 

It has to be said, however, that one of the reasons this kind of piece is regularly performed is 
that, as well as being an inspired creation, it ticks many of the boxes required to be suitable 

for a successful contest performance: Big solo moments – check. Broad singable melodies – 
check. Epic ending – check.

This recording deliberately focuses on equally inspired brass band pieces which, for 
whatever reason, are rarely if ever heard, despite their obvious musical qualities. Maybe 

Wilfred Heaton’s Partita is too long, too abstract, or maybe just too darn difficult for many? 
Perhaps the integral narration in Elgar Howarth’s Fireworks is the reason for its rarity, and 
probably Henze’s Ragtimes & Habaneras rules itself out because of its scoring for brass 

only, without percussion. And what is the reason for Gilbert Vinter’s Symphony of Marches 
‘out of fashion’ status? These are all unanswerable questions. But what is not in doubt is that 

these are all fine pieces which deserve to be heard, appreciated and enjoyed much more 
than they are. They are all examples of the brass band’s neglected treasures.

Philip Harper
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SYMPHONY OF MARCHES
Gilbert Vinter (1909-1969)

Across a century of brass band composition, certain 
composers have been pivotal, contributing a number of 
works which set the precedents for future generations 
to follow. Eric Ball was one such composer, creating a 
series of cherished tone poems through the 1950s and 
60s which demonstrated a clarity of scoring and spiritual 
depth unmatched at the time. Some would say Eric Ball 
has never been matched, but all would recognise that he 
changed the face of brass band composition forever. Philip 
Wilby was another, and through the 1990s he gave us a 
series of jawdropping virtuosic showpieces which taught 
us new sounds and possibilities for the brass band. Things 
have never been the same since.

In between Ball and Wilby came Gilbert Vinter who, like Wilby, arrived on the brass band 
scene after developing a musical personality elsewhere. Born in Lincoln and experiencing a 
musical education as a chorister at Lincoln Cathedral, Vinter’s instrument was the bassoon 
and he played with, amongst other bands, the Central Band of the RAF. He became 
conductor of the BBC Concert Orchestra in 1952. He was first commissioned to compose 
for brass band at the age of 50, and so began the creation of a canon of works which would 
be vital in shaping the musical landscape ahead. Vinter’s use of harmony and rhythm was, 
to brass band audiences, completely new and fresh. However, his trick was never to stray 
too far from the familiar – his dissonances always resolved, his colouristic effects with mutes 
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and percussion were expertly employed alongside more traditional sounds. And so his 1963 
work Symphony of Marches chose the ‘safe’ territory of the humble march, known to all, as 
its starting point. The first movement begins traditionally enough, although Vinter’s quirks and 
witticisms soon surface. The second movement is a doom-laden funeral dirge (a favourite 
musical mood of Vinter’s) with a languid and melancholic solo for the soprano cornet. The third 
movement is lively, playful and humorous – everyone knows you can’t march to music with 
three and a half beats in the bar! Just before the conclusion, Vinter uses the same structural 
quirk as in his earlier Salute to Youth – a dissipation of energy and a high, lyrical euphonium 
solo – before he cranks it up again to a splendid final push.

PARTITA FOR BAND
Wilfred Heaton (1918-2000)

If there is one composer whose name fits most appropriately with this disc’s title, it is Wilfred 
Heaton. The tale of the initial rejection of his Contest Music as being ‘too advanced’ is well-known, 
but no less remarkable with each retelling. Here was a composer with perhaps the most natural 
instinct and creative imagination the brass band world has ever witnessed, but also a man of great 
sensitivity and self-doubt, whose constant rejection by the conservative banding world, initially 
within the Salvation Army where he grew up, undoubtedly resulted in his relatively small output. 
It is thanks to champions such as Howard Snell and Paul Hindmarsh, whose encouragement to 
Heaton in his later years was somewhat an antidote to prior rejection, that we have what we do.

Partita was composed in 1947, called Suite for Band and written under the pseudonym of 
Paul Krask. The suite originally had three movements and in 1950 Heaton re-composed the 
piece for symphony orchestra, adding the Scherzo. After the eventual success of Contest 

Morgan’s dream came true in 2001 when he was 
offered the job of presenting Sgorio and since that 
time he has had the privilege of travelling the continent 
covering the best football games in the world in the 
most famous stadia.

Even though sports and football is a large part of 
Morgan’s professional life, his family is his passion. He 
lives with his wife, Cêt and children, Guto and Cadi 
in a renovated 17th century farmhouse which stands 
100 yards from Trefor beach overlooking the bay of 
Caernarfon. Morgan was born and bred in Trefor 
village on the North coast of the Llŷn peninsula and, 
even though his work takes him around the world, 
there is nothing better on earth than raising his own 
family on his own patch.

Morgan has been the solo euphonium player for Trefor 
Band in North West Wales since 1993, where his father 
has been the conductor for over 50 years. His sister 
plays baritone in the band, his late mother played the 
horn, and his daughter, Cadi, plays the cornet in the 
junior band. Morgan also presents the ‘Band Cymru’ 
(Band of Wales) TV competition on S4C.
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Music in 1984, Howard Snell spoke to Heaton about a new work, 
resulting in the reappearance of the suite, now called Partita for 
Band with the Scherzo included.

The music is astonishing by any standards. With influences 
from Bartók to the seeming omnipresent William Walton, Heaton 
nevertheless established his own unique musical voice, always 
using a deeply impressive economy of means. But what takes the 
breath away most of all is the sheer level of invention present in 
almost every bar. The devastating opening discord and resolution 
of the Prelude, the unhinged schizophrenic malevolence/joy of the 
Scherzo, the aching expression and fluid lines of the Canzona and the rhythmic trickery and 
epic scope of the Rondo. They all add up to one of the most treasured works in the repertoire, 
by one of the most neglected composers.

RAGTIMES & HABANERAS
Hans Werner Henze (1926-2012)

The influence of Elgar Howarth on the modern brass band repertoire is not to be 
underestimated. Contributing many major works himself, he was also instrumental during his 
spell as Musical Director of Grimethorpe Colliery Band in the 1970s in convincing many of the 
leading composers of the time to compose for the medium. Following Howarth’s commission of 
Grimethorpe Aria in 1973, its composer Harrison Birtwistle suggested he next approach Hans 

En route to this point in his life, Philip graduated from the University of Bristol in 1994 before 
going on to take a Masters Degree in Composition and a Post-Graduate Certificate in 
Education. He had a successful performing career and was the Principal Tenor Horn of the 
National Youth Brass Band of Great Britain and Sun Life Band in Bristol, as well as winning 
through to the Brass Final of BBC Young Musician of the Year in 1991. Between 1996 and 
1998 he lived in Japan and was a guest soloist with most of the ‘British-style’ brass bands with 
whom he still keeps a close connection, visiting annually.

MORGAN JONES

Television presenter, Morgan Jones, has been presenting a vast range of productions for S4C 
since 2001. This includes anchoring the annual National Eisteddfod’s live coverage – this is 
the BBC’s second largest annual outside broadcast event after Wimbledon – and anchoring 
the live coverage of the annual Urdd Eisteddfod, which is Europe’s largest youth cultural 
festival.

Other cultural productions which Morgan has hosted include Jose Carrerras’ and Catherine 
Jenkins’ Gala Concerts at the Llangollen International Eisteddfod; ‘Côr Cymru’ – S4C’s biennial 
National Choir Championship; The Bryn Terfel Scholarship; The Royal Welsh Show and the 
ever-expanding ‘Digwyddiadau’ series which follows various musical, agricultural, food and 
general festivals around Wales.

He graduated from Bangor University with a first class BA honours degree in Welsh language 
and literature in 1994, and in 2000 he was awarded a PhD by the University of Wales for his 
thesis on a 16th century Welsh poet.
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Werner Henze for a piece, and Ragtimes & Habaneras 
was the result. In 1975, Grimethorpe and Black Dyke Bands 
gave the première under Elgar Howarth’s baton at the BBC 
Proms.

Henze’s viewpoints and lifestyle were divisive. German 
by nationality, he moved to Italy in 1953 in reaction to 
his home country’s political climate and his experience 
of homophobia, and remained an avowed Marxist for the 
rest of his life. He travelled extensively, assimilating many 
eclectic musical influences, and his compositional voice 
is strong and distinctive, although so diverse as to defy 
classification.

Ragtimes & Habaneras, as the title suggests, marries together musical styles from 
different families and is an exotic and intoxicating exploration of the results. Whilst ragtime 
was a ‘ragged’ style developed in the Deep South of the USA in the early 20th Century, the 
Habanera with its Spanish influence became an important dance form in Cuba. However, 
the eponymous dance forms are by no means the limit of this set. A ragtime sets the scene, 
and Henze’s unique and colourful sound-world is immediately evident: individualistic part-
writing with much use of mutes, but no percussion. Further movements (some of which are 
‘blink and you’ll miss it’ short) include a Foxtrot, a Tango, a Charleston, a Son and a Rumba 
– an eclectic mix indeed but one which, with Henze’s juxtapositioning, provides a curiously 
alluring journey, with moments of elegance, jubilance, seduction and vitality.

PHILIP HARPER
Philip Harper became Musical Director of the world-famous Cory 
Band in 2012. Within 18 months he had steered the band back to 
the Number One World Rank by winning three of the four major 
titles in the brass band calendar: The Nationals, the European 
and Brass in Concert (with a runner-up prize in the other, the 
British Open!) as well as receiving media awards for the band’s 
CD recordings and plaudits for the concert tour of Australia.

Philip won the coveted Conductor of the Year Award for 2013, 
voted for by 10,000 readers of the website www.4barsrest.
com. With previous bands, Tongwynlais Temperance Band and 
Flowers Band, he achieved unprecedented contest success, as well as winning acclaim for his 
entertaining concert performances.

A resident of Gloucester, Philip is also the Music Editor of the historic Wright and Round publishing 
company and in demand as a freelance conductor, educator and adjudicator with brass bands of 
all levels.

Philip is a prolific composer and his original works and arrangements are played all over the world. 
In 2012, he composed Journey for the 650 musicians of the Gloucester Music Service Massed 
Ensemble, conducting the first performance in a packed Royal Albert Hall at the Last Night of 
the Schools Proms. You can find out more detail and listen to audio excerpts of Philip’s music at 
www.philipharper.co.uk
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FIREWORKS
Elgar Howarth (b. 1935)

Howarth was approached in 1975 by Harry Mortimer, who 
was running the British Open Contest, to give his views 
on the general qualities of brass band pieces, to which 
he replied that he ‘found many of them lacking in interest 
and exposure for some sections of the band’. Mortimer 
subsequently commissioned Howarth to compose a piece 
which reflected his criticisms, and Fireworks was used at 
the competition that year, causing much outrage in some 
quarters.

One of the issues was the use of percussion, which had 
only been allowed to appear on the contest platform a 
couple of years earlier – resistance to its use hinged on the argument that it would cover up 
some substandard brass playing! Howarth used a much wider range of instruments than had 
ever been used before, including xylophone, bongos, temple blocks and sizzle cymbal, and 
bands complained bitterly about the extra expense and trouble, but mainly that they feared 
that this would undermine the very essence of a brass band contest.

Another complaint was from the conductors who weren’t used to the frequent changes in time 
signature, and the extensive use of irregular beat patterns, contacting Harry Mortimer to try 
and have the piece scrapped. His response seemed to silence the complainants: “Are you 
telling me you can’t conduct it?”

Gregson, Alun Hoddinott, Karl Jenkins, David Bedford, as well as John Pickard to name but a 
few. The band’s current ‘Composer in Association’ is Christopher Bond.

In 2002, the band was selected to play for the Queen’s Jubilee celebrations and has since 
performed in many of the world’s finest concert venues including the Grieg Hall, Stravinsky Hall, 
the Royal Albert Hall, Birmingham’s Symphony Hall, the Parc & Dare Hall and Amsterdam’s 
Royal Concertgebouw.

In 2003, it performed with the Royal Philharmonic Orchestra at the Last Night of the Welsh 
Proms and was more recently featured during the opening celebrations of the new Welsh 
Millennium Centre. In 2013, the band enjoyed its own Welsh Prom in St David’s Hall, Cardiff. 

Cory Band is recognised as one the Principality’s finest and most innovative music ensembles. 
Its numerous CD recordings and live concert performances have received worldwide acclaim.

In May 2012, the band announced the beginning of a new era with the appointment of Philip 
Harper as its new Musical Director. Since then it has won the European Championships, the 
Nationals, Brass in Concert and the Welsh Regional contest twice, and TV channel S4C’s 
Band Cymru. It was also nominated for a prestigious St David Award in 2014. 

For more information, to purchase any recordings or to join the Cory Band Fan Club
please visit www.coryband.com or check out our latest news at www.facebook.com/coryband
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The music uses Benjamin Britten’s The Young Person’s Guide to the Orchestra as its 
inspiration, and introduces the band section by section to its audience. For the most part, with 
its narration, the piece is self-explanatory. Howarth chooses to use an original theme as his 
main musical material (unlike Britten’s choice of a borrowed theme by Henry Purcell) which is 
heard at the outset, and again to close after a virtuosic fugato. He also, interestingly, avoids 
stereotyping when introducing each section – the cornets play gently, the trombones with an 
elegant sophistication and the tubas pump out a wild march!

Although Fireworks very much ticks the box of boasting an epic ending, its inclusion in our 
collection of neglected treasures is well justified.

CORY BAND
Cory Band hails from the Rhondda Valley in South Wales. It was formed in 1884 and originally 
bore the name ‘Ton Temperance’. In 1895 Sir Clifford Cory, Chairman of Cory Brothers, heard 
the band and offered to provide financial assistance for it resulting in the band’s change of 
name to ‘Cory’.

In 1920, the band gained championship status and three years later achieved the distinction 
of performing what is believed to have been the first radio broadcast by a brass band. A 
significant honour was bestowed on the band in 1976 when it was chosen to represent Wales 
and the Brass Band Movement on a tour of the USA as part of their bicentennial celebrations.

Cory Band has developed musically outside of the contest field. In 2001, together with the 

BBC National Orchestra of Wales the band was appointed as resident ensemble to the Royal 
Welsh College of Music and Drama, and in the same year appointed Dr John Pickard as its 
‘Composer in Residence’. John Pickard’s tenure with the band ended in July 2005 when the 
band made history giving the première performance of his Gaia Symphony at the prestigious 
Cheltenham International Festival. The Symphony was broadcast live on Radio 3 and, lasting 
over an hour in duration, it is currently the largest scale original work in the repertory.

The band is dedicated to new music, raising the profile of the brass band genre and keeping 
music alive in Wales. It has an active commissioning policy and has performed works by 
many of Britain’s leading composers: John McCabe, Judith Bingham, Elgar Howarth, Edward 




